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ADVERTISEMENT. 

T  cANiiroT  fuffer  this  Edition  to  appear^ 
Vithout  publicly  returning  my  thanks  to 
Henry  Penruddock  Wyndham  efq.  M.  P. 
Rev.  William  Coxe,  canon  and  archdeacon 
of  Saliibury^  Rev.  Mr.  Todd,  Jofeph  Cooper 
Walker  efq.  Samuel  Rogers  efq.  Parry 
Okeden  efq.  Uvedalti  Price  efq.  this  Pro- 
prietors of  Gilbert  Wak^eld's  Worits,  Rev. 
Mr.  Polwhele,  and  in  particular  to  Alexander 
Chalmers  efq.  to  whom  the  public  is  indebted  ^ 
for  the  notes  marked  C. 

The  drawing  of  Pope^s  per£bo  has  been 
retained,  not  becaufe  it  is  the  ^  libelled 
ihape/'  but  becaufe  it  is  an  exaA  repref^ita- 
tion,  which  may  gratify  curiofity,  but  furely 
cannot  provoke  the  malignity  of  fpleen.  The 
notes  by  Warton  have  been  revifed,  and  miic 
which  he  had  admitted  has  been 
though  it  is  hoped  that  all  which 
valuable  has  been  retained.  The  (ki^Htfve 
epiftle  is  excluded ;  and  if  the  chapter  of 
the  "  double  Miftrefs/'  after  fome  hefitation, 

A  4  has 
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viii  ADVERTISEMENT. 

has  found  a  place,  it  has  been  on  account  of 
its  exquifite  humour,  and  becaufe,  though 
offenfive  to  delicacy,  it  is  not  fedudlive  or 
dangerous  to  principles. 

In  the  tenth  volume,  the  original  letters 
to  the  two  Mifs  Blounts,  from  the  light  they 
throw  on  Pope's  early  connexions,  will  be 
read  with  intereft- 

Some  original  papers  have  been,  for  ob- 
vious reafons,  omitted.     Thofe  which  have 
been  publilhed  I  do  riot  think  can  detrsL^t 
from  the  moral  character  of  the  writer.  What 
man,  indeed,  if  all  the  errors  of  his  youth 
were  feverely  fcanned,  could  efcape  cenfure  ? 
In  other  refpedls,    the   letters  are  natural,;^ 
interefting,   and  creditable  to    his  feelings. 
Among  the  omiffions  I  now  fincerely  wifli 
I  had  included  the  farce  of  "  Three  Hours 
after  Marriages    but  it  was  printed  when 
I  was  affliA^d  with  illnefs,  and  was  fcarcely 
Me  to  judge. for  myfelf.     I  think  it  right  to 
^S^^my  forrow,  though  too  late  :  the  reft 
"S*      *to  the -candour  of  the  public. 
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iHIS  is  the  only  Portrait  that  was  ever  drawn  gf 
Mr.  PoFB  at  full  Lengtb.^^h  was  done  withota  bis 
knowkdge^  as  be  was  deeply  engaged  in  converfatim 
with  Mr.  Ajllbk  in  the  GaBery  at  Prior  P^uic,  by 
Mr.  HoARB,  wbo  fat  at  tbe  otber  end  of  tbe  Gal^ 
Jeryj-^This  Drawing  is  therefore  exceedingly  valuable^ 
as  it  is  an  Unique  of  tbis  celebrated  Poet. 

Wartdn. 
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MEMOIRS 


OF   THE 


LIFE  AND  WRITINGS  OF  POPE. 


AS  the  Life  of  this  difUnguiihed  Poet  has  beea 

already  written,  by  perfons  fo  eminent  for  lite-  ^ 
rary  talents  and  critical  acumen  as  Johnfon  and 
"Warton,  all  further  attempts  to  illuftrate  the  inci- 
dents of  his  fortune,  or  the  chara£ler  of  his  mind, 
mufl:  appear  fuperfluous  }  charity  alfo  might  feem  to 
faggeft,  when  fo  many  years  have  pafled  fince  the 
grave  clofed  over  bis  virtues  and  his  infirmities,  that 
we  Ihould  now, 

**  No  £utber  feek  his  merits  to  difclofey 

**  Nor  dnw  his  frailties  from  their  dread  ahode." 

But  if  any  new  circumftances  may  arife,  if  any  addi- 
tional light,  however  trifling,  may  be  thrown  on  the 
pi&ure  and  features  of  the  poet  and  the  man,  the 
£adthful  biographer  will  not  Ihrink  from  his  talk. 
If  he  does  not  prefume^  farther  than  may  be  ab* 
folutely  neceflary,  to  advance  on  the  ground,  which 
has  been  already  fo  ably  occupied;  if  he  forbears, 
unnec^Euily  and  wantonly,  to  obtrude  any  thing 

which 
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vrhich  might  injure  another's  fame,  except  where  a 
regard  to  truth  extorts  it,  or  where,  as  in  the  cafe  of 
Addifon,  it  is  demanded  by  jujiice^  to  thofe  whofc 
fame  has  fuffered;  if  he  be  confcious  of  being 
aftuated  folely  by  thefe  feelings,  he  will  not  fear, 
chough  he  approaches  the  talk  with  diffidence,  to  re- 
prefent,  as  faithfully  as  he  is  able,  the  leading  fa£ls  and 
traits  in  the  hiftory  and  charafter  of  a  perfon,  efti- 
mable  indeed  for  many  virtues,  but  thofe  blended,  ai 
all  human  excellence  muft  be,  with  (hades  of  infir- 
mity ;  diflinguilhed  for  fuperior  poetical  talents,  and 
pre-eminently  adorning  the  literature  of  his  age,  but 
memorable  for  merits  and  defeds,  for  attachments 
and  animofities. 

Ne  quid  falsi  dicere  audcam  ! 
Ne  quip  yeri  mon  audeam  ! 

With  this  difpofition,  though  in  all  other  rcfpeSs 
reluftant  and  diffident,  I  prefume  to  give  fome  further 
account  of  the  Life  and  Writings  of  Pope. 

Alexander,  fon  of  Alexander  and  Editha  Pope, 
it  is  univerfally  underftood,  was  born  in  London,  in 
the  year  1688. 

Much  has  been  faid  refpeding  his  father's  fitu^tion 
in  life  *  :  Pope's  adverfaries  have  called  him  a  hatter, 
&c.  and  Pope,  who  with  all  his  affis£ted  difdain  of 
the  "  great,''  was  fufficiently  proud  erf"  the  diftinftion 
he  received  from  them,  wifhed  to  deduce  his  "  ftem- 

mata" 

*  It  feems  Dpdirrftood  by  Johnfon^  that  he  was  a  liDcnrdrapen 

Digitized  by  VjOOQIC 


QF   POPE.  xvu 

mata''  from  the  noble  fiimily  of  the  Earl  of  Downe ; 
and  there  is  probably  as  Iktle  truth  in  onef  drcumftance 
as  the  other.  From  the  mod  authentic  information  ob- 
tained at  the  heralds'  office,  it  appears-that  the  pedigree 
ixrhich  he  made  out  for  himfelf  was  as  much  fabricated 
as  Mr.  Ireland's  defcent  from  Shakespeare  ••  The 
account  of  his  mother's  family,  of  the  Turners  in 
Yorkfhire,  as  it  has  not  been  contradided,  is  prefumed 
to  be  true.    Pope  fays, 

<<  Of  gentle  blood  each  parent  came  }" 

but  if  Mrs.  Pope  was  of  "  gentle"  blood,  her  educa- 
tion muft  have  been  very  defe&ive,  at  leaft  it  appears 
fo  from  her  letter  in  this  edition*  Although  the  edu* 
cation  of  females  was  then  very  inferior  to  what  it  is  at 
prefent,  yet  it  is  difficult  to  imagine,  that  a  lady  of  "  very 
gentle  blood"  could  be  the  writer  of  fuch  an  epiftle  as 
the  following. 

To  Pope  from  bis  Mother. 
**  My  Deare, 
**  A  letter  from  your  fitter  yuft  now  is  come  and 
gone,  Mr.  Mannock  and  Charles  Racket,  to  take 
his  leve  of  us,  but  being  nothing  in  it  doe  not  fend  it. 
He  will  not  fule  to  coll  here  on  Friday  morning, 
and  take  ceare  to  ceanrie  itt  to  Mr.  Thomas  Dpncafter ; 
he  will  dine  wone  day  wij^h  Mrs.  Dune,  in  Ducke- 
ftreet :  but  the  day  will  be  unfirton,  foe  I  think  you 

had 
*  From  Mr.  Dallamj. 

VOL.  X.  ♦a 
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had  better  fend  itt  to  me.    He  will  not  fatle  to  coil 
here,  that  is  Mn  Mannock"— 

No  man  of  liberal  mind,  however,  would  too  rigidly 
examine  a  plain  and  unaffected  letter  from  an  affec- 
tionate parent. 

So  far  is  certain,  that  Pope's  father  acquired, 
whatever  property  he  poffeffed,  by  trade :  in  the  deed, 
by  which  his  eftate,  when  fold,  was  conveyed,  he  is 
intitled,  "  Alexander  Pope,  merchant,  of  Ken- 
fmgton  ♦• 

Pope  had  no  brother ;  but  a  fifterrin-law,  as  flie  is 
called  in  his  will,  was  married  to  a  Mr.  Racket. 

He  exprefsly  fays,  in  a  letter  to  Martha  Blount, 
(who  could  not  be  deceived)  that  he  had  "  nojtjiery 
The  perfon,  therefore,  whom  he  called  his  fifter-in-law, 
might  have  been  his  half>fi(ler  by  a  former  marriage. 

Thefe  things,  though  trifles  in  themfelves,  I  have 
thought  it  right  to  mention,  as  they  h^ve  been  hitherto 
unnoticed. 

Pope,  it  is  well  known,  was  from  his  infancy 
fickly  and  infirm,  and  his  childhood  required  tender- 
nefs  and  indulgence. 

.  I  need  not  repeat,  that  he  was  taught  to  write  by 
an  aunt  from  printed  letters.  iThat  he  was  placed 
under  the  care  of  Taverner,  a  Catholic  prieft,  and 
from  him  was  removed  to  the  care  of  other  priefts ; 

that 

*  From  a  r6fpe6table  infaabitaot  of  Binfield>  who  affured  me  he 
"^had  feen  the  deed. 
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that  from  the  viU^e  of  Twiford  near  Winchcfter,  he 
vent  to  a  ibhool  near  Hyde«Park-comer,  where  fuch 
was  his  progrefs,  that,  befides  writing  a  fatire  on  the  • 
mafter,  he  "  did  enaR^  with  his  fchool-fellows,  in  a 
play  made  by  himfelf,  from  Ogilby's  Homer ;  thstf 
the  "  Gardener,"  at  his  perfuafioft,  perfonated 
Ajax ! !  All  theTe  circumftances  are  amply  recorded 
by  Warburton  and  RuflFhead. 

Pope's  iather  was  attached  to  the  unfortunate 
caufe  of  James  the  Second.  He  was  a  rigid  Ca« 
tholic  ;  and  foon  after  the  revolution,  and  the  birth 
of  his  fon,  wiOied  to  hide  his  difappointment,  at  the 
turn  of  affairs,  in  the  (hades  of  the  country ;  con- 
foling  himfelf,  like  other  great  patriots,  that  as  the 
world  was  not  fuch  as  ^^  it  ought  to  be,"  it  was  bed 
to  leave  it. 

With  fuch  feelings,  and  fuch  ideas,  the  father 
purchafed  twenty  acres  of  land  at  Binfield,  in  Wind* 
for  Foreft,  and  one  of  thofe  fmall  cottages,  near  to 
the  way-fide,  originally  taken  from  the  wade,  with  a 
row  of  elms  before  the  window,  and  the  common 
road  in  the  front;  fuch  as  is  defcribed  by  Pope 
himfelf: 

<<  A  little  houfc,  with  trees  a  row, 
<<  And  like  its  mafter,  vtry  kw.** 

Here  he  employed  his  time,  chiefly  in  the  cultivation 
of  his  garden,  . 

<<  Plants  cauliflowers,  aild  boafts  to  rear, 
«♦  The  earlieft  melons  of  the  year  ^ 

a  2  After 
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After  the  manner  of  Candide,  thinkmg,  «  Le  Monde 
"  ne  va  pas  comme  il  faut,  mais  il  faut  ctdtiver  Ic 

Some  of  the  original  elms  are  yet  ftanding  t- 
The  fon,  now  about  twelre  years  of  age  ( 1 700),  after 
an  imperfeft  and  defultory  education,  became  a  rcfident 
with  his  father  in  the  Foreft  :  willing  to  retrieve  the 
time  he  had  loft,  he  began  feduloufly  to  read  and 
ftudy.  His  father,  as  far  as  he  was  able,  fuperintcnded 
his  iSrft  literary  purfuits  j  .but  being  iifed  to  aftive  bufi* 
nefs,  and,  doubtlefs,  fomewhat  wearied  in  foMtude,  as 
his  fon  was  much  confined  at  home,  he  thought  only 
of  mere  amufement,  when  he  fet  him  a  poetical  taik. 
The  firft  fubjeft  that  would  naturally  occur  was  relative 
to  his  own  fituation;  this  fuggefted  the  verfes  on 
Solitude.  His  fon's  poetical  attempts  ferved  at  once 
to  amufe  the  leifure,  and  to  flatter  the  vanity  of  a 
parent:  but  we  fliould  not  have  had  the  name  of 
Pope,  as  one  of  the  greateft  ornaments  of  the  age, 
had  not  other  circumftances  concurred  to  nourifli 
this  early  tafte.  Ihe  feeds  of  poetry  accidentally 
fown  might  have  perifhed  as  they  arofe,  had  they 
not,  by  a  Angular  concurrence  of  circumftances,  re- 
ceived fupport  from  thofe  who  were  enabled  to  confer 

fomething 

*  Sir  William  Trumbull  fays  in  a  letter  ;  "  I  wifh  alfo  I  could 
"  learn  fome  mare  flcill  in  gardning  from  your  father,  (to  whome 
<<  with  your  good  mother  all  our  fervices  are  prefeoted,  with  thankos 
^*  for  the  hartichokesj  who  has  fet  us  a  pattern  that  I  am  afraid 
«*  we  fhall  cbpie  but  in  miniature^'* 

f  The  houfe,  fmce  that  time^  has  been  raifed^  and  confiderable 
additions  have  been  nrade  to  it.  It  is  now  an  elegant  manfion,  irk 
pofieffien  of Neatc  efq. 
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fdmething  more  than  pndfe.  Let  not  this  be  thought 
derogatory  from  the  fame  of  Pope.  They  who  think 
fo,  are  ignorant  of  human  nature.  The  youthful  votary 
of  the  mufes  is  elated  with  his  firft  efforts,  and  looks 
round  with  throbbing  folicitude  for  notice;  none  is. 
excited:  he  tries  again:  no  encouraging  voipe  is 
heard.  Perhaps  he  meets  derifion,  where,  at  leaft, 
a  fraile  of  favour  was  expcfted.  Hence  the  difap* 
pointed  enthufiaft  receives  difguft  at  what  he  thinks 
an  unfeeling  age :  his  energies,  as  a  fiiblfme  Poet  "  has 
cxpreffed  it,"  are  "  rolled  back  on  himfelf^^  and  he 
becomes  a  folitary  aad  diftempered  vifionary  throcfgh 
*life.    - 

This  is  po  uncommon  pidlure;  the  wing  of 
Milton  might  have  afcended  to  its'  natural  eleva- 
tion, through  all  that  oppofed  its  career ;  but, 
let  it  be  remembered.  Pope,  from  being  tenderly 
brought  up,  was  through  life  impatient  of  contra- 
diftion,  fcarcely  brooked  a  diffenting  voice,  and  hav- 
ing  been  foftered  by  early  patronage,  lived  afterwards 
in  the  funfhine  of  flattery.* 

The  fame  difpofition  that  made  him  vain^  would, 
in  other  circumftances,  have  caufed  depreffion. 

Fortunately,  the  cafe  was  different.  The  reader 
Will  be  aware  that  1  allude  to  the  refidence  of 
the  venerable  Sir  William  Trumbull,  in  the  adjoin- 
ing hamlet,  fcarcely  two  miles  frpm  the  houfe 
of  Pope's  father.  Being  ^imfelf .  retired,  in  an 
a  3  honoured 
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honoured  old  age,  from  the  toil  of  bufinefs,  and  (eek' 
ing  amufements  more  quiet  and  fuited  to  his  declining 
years,  than  his  ftag-hounds  and  the  fociety  of  his 
country  neighbours  aflForded;  a  fimilarity,  in  fome 
rdpt&y  of  drcumftances,  might  have  tended  to 
render  the  elder  Pope  and  himfelf  agreeable  to 
each  other.  Their  ftations  of  life  were  different,  but 
they  had  both  "  left  the  croud,"  and  experienced 
the  truth  of  the  fentiment  of  La  Bruyere,  tlius  ex* 
preffed  by  the  tender  Cowper, 

*'  How  fweet,  how  pafluig  fweet  is  folitude  ! 
**  But  grant  mc  ftill  a  friend  in  my  retreat, 
*«  Whom  I  may  whifper  "  Solitude  is  fweet/* 

Sir  William,  who  had  been  in  high  political 
employment  during  the  reign  of  King  William, 
with  cultivated  manners,  benevolent  difpofition,  good 
fenfe,  mixed  with  love  of  literature,  exhibited,  at 
the  clofe  of  life,  in  the  fliades  of  his  native  foreft, 
that  fair  example  to  Society,  a  country  gentleman  of 
education  and  knowledge  of  the  world,  difpenfing 
hofpitality,  and  cheering  with  kindnefs,  intelligence, 
and  liberality,  the  pariQi  in  which  he  was  born,  and 
where,  his  bones  were  finally  to  be  laid.  To  the  ho- 
nour  of  fuch  a  man,  let  it  be  recorded,  that  his  iiame 
is  yet  remembered  with  veneration  by  many  of  the 
inhabitants  of  the  adjacent  pariflies.  They  point  to 
the  church  where  his  remains  repofe,  and  feem  to  feel 

a  kind 
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a  bad  of  pride  that  the  noble  manfton  and  domains 
of  his  anccAors  ftiil  remain  in  the  poffisffion  of  his 
defcendants. 

Here  ( 1 704),  he  firft  faw,  in  manufcript,  the  Paftorals 
of  Pope.  It  may  not  be  carrying  the  fancy  too  &r,  to 
fuppofe,  that  fuch  fubjeds,  treated  fo  mdodioufly, 
might  have  been  peculiarly  in  unifon  with  SirWiU 
liam's  fentiments  and  circumftances. 

The  ftripling  minftrel  of  Biniield  was,  of  couife, 
applauded,  and  received  with  the  greateft  kind^^ 
nefs. 

Under  fuch  aufpices  began  the  poetical  career  of 
Pope :  the  manufcript  of  his  Paftorals  was  circulated 
among  thofe  who  were  confidered  as  competent 
judges,  and  the  dawn  of  genius  was  hailed  by  all 
men  of  acknowledged  tafte  in  literature.  Wych.er- 
ley,  who  lived  near,  and  had  himfelf  grown  "  old 
in  rhyme^*  was  enthufiaftic  in  his  admiration.  This 
celebrated  wit,  now  in  his  69th  year,  who  to 
his  laft  fcene  continued  the  farce  of  rhyme  and 
ribaldry,  thinking,  no  doubt,  that  Pope  ^as  like 
fomething  infpired,  cultivated  his  friendfliip,  with 
the  higheft  profefSons  of  admiration  and  efteem, 
chiefly  with  a  view  of  having  his  own  inferior  compo- 
fitions  correfted  and  elevated  by  fuch  a  genius.  During 
this  intercourfe,  the  applaufe  and  compliments  which 
they  mutually  beftowed  on  each  other  were  not  lefs 
ridiculous,  than  a  friendfhip  between  a  fentimental  liber- 

a  4  tine 
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tine  and  a  young  man  perfe&ly  ignorant  of  the  world 
was  unnatural.  Lady  M.  W.  Montagu  fays,  *^  Pope 
courted  Wycherley  as  he  did  other  rich  old  men,  with 
a  view  of  a  legacy.*'  It  was  not  likely,  however,  that  at 
this  age  he  (hould  have  been  fo  coldly  and  felfiihly  pru-  . 
dent.  It  was  fufficient  that  he  was  young,  and  flattered 
by  a  perfon  who  had  gained  a  kind  of  celebrity.  He 
fays,  in  his  firft  letter,  and  probably  with  truth,  "  it  was 
certainly  a  great  fatisfatlion  to  me  to  fee  apd  con- 
verfe  with  a  man,  whom  in  his  writings  I  h^d  fo  long 
known  with  pleafure." — Dec.  26,  1704. 

Of  a  friendfhip  fo  uncongenial,  and  begun  with 
fuch  circumftances,  a  little  knowledge  of  human 
nature  may  eafily  anticipate  the  conclufion.  Un- 
fortunately, after  great  pains  had  been  taken  with  Wy- 
cherley*s  verfes,  which  had  been  the  pride  and  labour  of 
a  long  life,  the  young  critic  ferioufly  advifed  him, 
when  all  was  done,  to  turn  them  into  prose  ! ! 
This  wound,  which  Pope,  no  doubt,  gave  unconfci- 
oufly,  was  never  entirely  healed.  Some  faint  attempts 
were  mjide  to  renew  the  original  kindnefs,  but  their 
friendfhip  could  not  be  re-eftabliftied,  and  the  fuperan- 
nuated  bard  died  not  long  after. 

By  Wycherley  the  Paftorals  in  manufcript  were 
fliewn  to  Cromwell,,  and  by  Cromwell  to  Walfh. 

After  having  been  more  widely  circulated,  and  as 
highly  applauded,  the  pajioral  ftrain  was  fucceeded  by 
the  defcriptive\   at  lead   the    defcriptive    poem    g^ 

Windfor 
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Windfor  Foreft  was  now  begun,  but  not  fimlbed 
till  1713. 

There  was  a  particular  beech*tree,  under  which 
Pope  ufed  to  fit }  and  it  is  th^  tradition  of  the  place^ 
that  under  that  tree  he  compofed  the  Windfor  ForelL 
The  original  tree  being  decayed.  Lady  Gower  of 
Billhill  had  a  memorial  carved  upon  the  bark  of  an- 
other immediately  adjoining ;  "  Herp  Pope  fwg/*— ^ 
The  marks  are  vifible  to  this  day,  but  are  fq^  wearing 
put.  During  Lady  Gower's  life,  the  letters  were  new 
cut  every  three  or  four  years. 

Such  was  the  early  progrefs  of  this  great  writer's 
reputation. 

The  Paftorals,  which  had  been  four  years  circulated 
in  manufcript,  were  publiihed  when  he  was  twenty 
years  of  age,  having  been  written  at  fixteea  (1709). 
The  letter  of  old  Jacob  Tonfon,  who  offered  his  pre&, 
is  extant ;  and  as  it  is  charaderiflic,  it  is  here  inferted« 

"  Sir, 
*f  I  have  lately  feen  a  Pafloral  of  yours,  in  Mr. 
Wallh's  and  Congreve's  hand,  which  is  extremely 
jine^  and  is  approved  by  the  beft  judges  in  poetry;.. 
I  remember  I  have  formerly  feen  you  in  my  (hop,  and 
am  forry  I  did  not  improve  my  acquaintance  with  you. 
If  you  defign  your  poem  for  the  pfefs,  no  one  fliall 
be  more  careful  in  printing  it,  nor  no  one  can  give 
greater  encouragement  to  it  than.  Sir,"  &c. 

4  The 
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The  moft  extraordinary  produ£lioiis  faid  to  have 
been  written  fo  early  as  his  fourteenth  year  muft  not 
be  pafled  orer*  Thefe  were  the  Alterations  from 
Chaucer's  Wife  of  Bath,  and  the  tranflation  of  Ovid's 
EpiiUe  from  Sappho  to  Phaon.  Dr.  Warton  fays,  that 
from  bis  profei&on  '^  he  had  feen  compofitions  of  youths 
of  fixteen  years  old,  far  beyond  the  Paftorals  in  pcwnt 
of  genius  and  imagination,  though  not  of  correftnefs.** 
But  I  fear  not  to  afiert,  that  he  never  could  have  feen 
any  compofitions  of  boys  of  thar  age  fo  perfeft  in  ver- 
fification,  fo  copious,  yet  fo  nice  in  expreffion,  fo  cor- 
re£t,'fo  fpirited,  and  fo  finifhed,  as  thefe  alterations  and 
tranllations. 

It  is   moft   probable  they   were    correfted    and 

hdghtened    when    the  tafte    of    the    author   was 

matured;    and  when  he  was  in   a  greater   degree 

mafter  of  that  "  copia  verborum,"  which  gives  fo 

beautiful  a  precifion  to  his  language,  and  forms  one  of 

the  chief  characleriftical  excellencies  of  his  poetry.  He 

had  already  without  fuccefs  attempted    the  bolder 

flight  of  the  Epic  fong  (1708),  and,  like  Icarus,  (Jule 

ceratis,  &c.)  found  himfelf  unequal  to  the  eflFort.    He 

jKys  very  clafGcally, 

"  Cynthius  aurera 

Vcllit,  &  admonuit ."^ 

Having,  however,  obtained  fo  much  diftindioti,  he 
effayed  to  cope  for  the  lyric  palm  with  Dryden,  and 
publiflied  baud  pajftbus  aquis^  the  Ode  on  St.  Ce- 
tilia's  Day,  and,  not  long  afterwards,  the  Chorufes 

for 
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for  the  Duke  of  Buckingham's  vapid  and  prefump- 
tuous  alterations  of  Sbakdpeare's  Julius  Casfar. 

His  acquaintance  was  now  courted  by  mc^  men  of 
diftinguiflied  chara£ker  in  the  republic  of  letters*  At 
the  age  of  nineteen  he  wrote  the  EiTay  on  Criticifm# 
This  was,  indeed,  a  mod  fingular  and  ftriking  pro* 
dudion ;  and  as  we  may  date  from  it  the  firfl  public 
enmity  of  the  author  to  his  contemporaries,  it  ought 
to  be  more  particularly  confidered. 

After  the  circulation  of  his  Paflorals,  the  tellimonies 
to  his  poetical  merit  were  many  and  illuftrious ;  but, 
at  this  time,  one  individual,  who  had  great  weight  as 
a  claiHcal  and  critical  judge,  was  filent :  this  was  the 
memorable  John  Dennis. 

Dennis,  of  whofe  judgment  in  his  favour  Pope 
would  mod  probably  have  been  proud,  was  not  found 
among  the  numbers  of  his  admirers.  That  he  had 
faid  fomething  againft  the  Pallorals,  feems  apparent 
from  thefe  lines : 

«*  Soft  were  my  numbers,  who  could  take  offenccf 
<*  When  pure  defcription  held  the  place  offenfef 
**  Yet  then  did  Dennis  rave  in  furious  pet : 
<*  I  never  anfwer'd— I  was  not  in  debt.** 

Dennis  had  certainly  publiflied  nothing ;  but  as  he 
did  not  join  in  the  general  voice  of  praife,  this  circum- 
ftance  alone,  from  one  who  was  confidered  the  mofl: 
accurate  critic  of  the  age,  was  fufficiently  mortifying^ 
to  the  felf-love  of  a  young  author. 

To 
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To  this  caufe,  though  not  generally  remarked, 
I  impute  the  origin  of  the  Effay  on  Criticism,  which 
Kas  written  in  1709,  but  not  publifhed  till  1711. 

Mortified  pride  fought  to  gratify  itfelf  by  general 
obfervations  ;  but  perfonalities  could  not  be  avoided^ 
where  vanity  was  deeply  wounded.     Hence  the  lines  ; 

**  But  Appius*  re<}dcns  at  each  word  you  fpeak> 
•*  And  ftares  tremendous  with  a  threat'nmg  eye, 
•*  Like  fomc  fierce  tyrant  in  old  tapeftry." 

Many  other  paffages,  which  have  not  been  con- 
fidered  in  that  light,  were  probably  written  by  Pope, 
in  juftification  of  himfelf  and  his  mufe,  againft  fome 
fttppofed  critical  objeftions  to  his  earlier  poems. 
However  this  might  be,  Dennis  conceived  himfelf  at- 
tacked ;  and  Addifon,  in  his  review  of  the  poem  in 
the  SpeSator,  laments  there  were  ^^/ome  Jlrokes  of 
ill-natured^ 

We  may  here  remark,  and  it  is  a  Angular  circum- 
ftance,  that  the  firft  cfFufions  of  Pope's  mufe  were 
the  caufe  of  unappeafable  enmities.  After  the  publica- 
tion of  his  Paftorals,  he  was  piqued  that  Phillips,  who 
profefTed  to  write  more  from  Englifli  country  life  than 
from  what  Pope  calls  the  "  Golden  Age,**  ihould  be 
compared  as  a  paftoral  writer  with  himfelf.  The  Paf- 
torals  of  Phillips  were  printed  in  the  year  1709,  in  the 
fame  volume  of  Mifcellanies  which  contained  thofe  of 
Pope.     Both  were  warmly  commended  by  Addifon  in 

the. 

♦  Dennis  bad  publllhcd  a  tragedy  at  this  time,  called  "Appius.'* 
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the  Speaator ;  but  the  pnufe  giren  to  the  Englifli 
ruftic  was  **  ivormwoody"  to  the  fhepherd  of  the 
*^  Golden  Age  ;*^  and  he  gratified  his  fjdeen  by  an 
ironical  comparifon^  three  ye^rs  aftenvards,  ia  the 
Guardian. 

Not  fatisfied  \i^ith  this  difingenuous  and  unmanly 
hofUlity,  he  encouraged  Gay,  whp  had  gained  his 
friendfliip  by  the  dedication  of  "  Rural  Sports/'  to 
write  the  Eclogues  in  ridicule  of  Phillips,  called  the 
«  Shepherd's  Week," 

.^  Phillips,  mortified  and  offended,  it  is  faid,  hung 
up  a  rod  at  Button^s  Coifee-houfe,  to  chaftife,  borrefc9 
referensj  his  rival  Arcadian ! 

Thus  Pope's  Paftorals  were  the  foundation  of  lafting 
animofity  between  Phillips  and  himfelf;  his  Effay  on 
Griticifm  caufed  all  the  fubfequent  unkindhefs  between 
him  and  Dennis  ;  and  the  Rape  of  the  Lock  was  the 
commencement  of  the  mifunderftanding  with  Ad- 
difon. 

Pope  was  now  \n  the  twenty-third  year  of  his  age 
(1711),  but  he  had  not  attained  that  period  of  his  life 
without  experiencing  other  feelings  than  thofe  of 
friendfliip. 

Sir  William  Trumbull  was  his  firft  real  friend,  from 
whom  he  might  have  learned  to  combine  every  thing 
dignified  and  pleafing  in  the  human  mind. 

Plain,  accomplifhed,  and  fincere,  he  fhewed  the 
greateft  regard  to  Pope's  rifing  charafter,  by  judicious 
and  affedlionate  advice  ;  in  particular  when  he  left  the 
Foreft,  to  mix  with  gayer  fociety  in  London. 

But 
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But  at  this  dangerous  period,  v^hen  the  mind 
is  moft  fufceptible  of  flattery,  and  moft  eafily  befet 
vith  temptation,  he  met  with  a  diflferent  charafter  in 
Cromwell.  As  he  learnt  the  language  of  critidfrn 
and  tafte  from  Walfli,  fo  he  foon  aflfeaed  that  of  gal- 
lantry and  licentious  pleafantry  from  a  companion  who 
flattered  him  both  for  his  poetry  and  powers  of 
pleafing  *. 

Cromwell  was  a  man  of  Angularity,  a  quaint  com- 
pound of  the  beau  and  the  pedant.  Pope  early  caught 
the  manners  of  his  tutor,  and  fomething  of  his  affec- 
tation, particularly  in  regard  to  the  ladies,  of  whofc 
acquaintance  Cromwell  was  fuperlatively  vain. 

Cromwell  introduced  him  to  his  Miftrefs,  Mrs* 
Thomas,  of  whom  more  will  be  faid  hereafter.  She 
had  the  poetical  name  of  Sappho,  and  is  often  fpoken 
of  under  that  name  by  Pope  t» 

I  need  not  point  out  thofe  paffages  in  the  letters  to 
Cromwell,  undoubtedly  genuine,  which  have  been 
properly  fuppreffed.  Some  idea  of  his  friend's  Angu- 
larity may  be  formed  from  one  of  Pope's  letters, 
inviting  him  to  Binfield,  and  another  written  to  him 
after  his  departure : 

**  Pray,  bring  a  confiderable  number  of  pint  bottles 
with  you.     This  might  feem  a  ftrange  odd  requeft,  if 

you 

*  Let  the  reader  compare  his  verfes  on  leaving  London,  with 
Sir  William's  rcmonftrance,  "Fly  from  all  tayem  company/* 
"ITamquam  ex  incendlo  !  ! 

f  This  was  before  liis  acquaintance  with  Lady  M.  Montagu. 
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yoQ  had  not  told  me  you  would  Jlaj  but  as  many 
days  as  you  brought  bottks.** ■ 

«  All  you  faw  in  this  country  charge  me  to  affurc 
you  of  their  humble  fervice,  and  the  Ladies  m  parti- 
cular.,  who  look  upon  us  as  plain  country-fellows  fince 
they  izsrjM^  and  heard  more  civil  things  in  that  fort- 
nighty  than  tfaey  exped  from  a  whole  (hire  of  us  in  an 
age.  The  trophy  you  bore  away  from  one  of  them 
in  your  fouff-box,  will  doubtlefs  preferve  her  me- 
mory, and  be  a  teftimony  of  your  admiration  for 
ever." — 

Pope  now  commenced  lover,  notwithftanding  his 
appearance  was  ill  calculated  to  excite  tendemefs. 

The  firft  perfon  who  feems  to  have  engaged  his 
tender  feelings,  about  the  year  1709,  was  the  lady 
diftinguiflied  by  the  epithet  of  "  ut^ortunate^^  in 
his  exjjuifite  Elegy,  whofe  real  hiftory  is  ftill  in- 
volved in  myfterious  uncertainty ;  and  concerning 
whom  as  much  inquiry  has  been  inftituted,  and 
with  as  little  fuccefs,  as  of  the  man  in  the  ^^  iron 
mafli^^  One  thing  is  plain,  that  he  wifhed  little 
Ihould  be  known.  It  is  remarkable,  that  Caryl 
of  Weft  Grinftead,  mentioned  in  the  Rape  of  the 
Lock,  afks  the  quefUon  in  two  letters,  but  Pope 
returns  no  anfwer.  It  is  in  vain,  after  the  fruitlefs 
inquiry  of  Johnfon  and  Warton,  perhaps,  to  attempt 
further  elucidation  j  but  I  fliould  think  it  unpar- 
donable not  to  mention  what  I  have  myfelf  heard, 
though  I  cannot  vouch  for  its  truth.     Pope  hints  in 

one 
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oae  place^  that  (he  was  the  fame  lady  on  whom  the 
Duke  of  Buckingham  wrote  his  fong,  entitled^  "  To 
a  Lady  retiring  to  a  Convent/*  The  verfes  prove 
that  Ihe  was  nobly  allied ;  and  as  the  Duke  of  Buck- 
ingham was  a  man  very  far  from  exemplary  in  his 
moral  charafter,  it  is  probable  that  an  intimacy  might 
have  exifted  between  them,  and  on  her  he  might  have 
written  his  Dialogue  between  an  "  Elderly  Swain  and 
a  young  Shepherdefs." 

The  ftory  which  was  told  to  Condorcet  by  Voltaire, 
and  by  Condorcet  to  a  gentleman  of  high  birth  and 
charafter,  from  whom  I  received  it,  is  this  :-^"  That 
her  attachment  was  not  to  Pope,  or  to  any  Englifli- 
man  of  inferior  degree  j**  but  to  a  young  French  Prince 
of  the  blood  royal,  Charles  Emmanuel  Duke  of 
Berry,  whom,  in  early  youth,  (he  had  met  at  the 
court  of  France.  In  1710,  if  we  give  this  date  to  the 
Elegy,  the  Duke  of  Berry  muft  have  been  in  his 
twenty-fourth  year,  being  born  1686. 

The  verfes  certainly  fecm  unintelligible,  unlefs  they 
allude  to  fome  connexion,  to  which  her  higheft  hopes, 
though  nobly  connected  herfelf,  could  not  afpire. 
What  other  fenfe  can  be  given  to  thefe  words  ? 

<«  Why  bade  ye  elfe,  ye  powers,  her  foul  afpire 
"  Beyond  the  vulgar  flight  of  low  defire  ? 
*«  Ambition  firft  fprung  from  your  bright  abodes, 
«  The  glorious  fault  of  Angels  and  of  Gods !" 

She 
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She  was  herfelf  of  a  noble  family,  or  there  can  be 
ho  meaning  in  the  line^ 

*'  That  once  had  honour,  virtue,  titles,  fame  *.** 

Under  the  idea  here  fuggefted,  a  greater  propriety 
IS  giveh  to  the  verfe^  which  otherwife  appears  fo  tame 
and  common  place^ 


*^  Tis  all  thou  artj  and  all  the  proud  {hall  be.^ 

it  fuffidently  appears  from  Pope's  letter,  that  (he 
Was  of  a  wild  and  romandc  difpofition.  She  left  her 
friendsi  and  country,  and  commenced  a  fentimcntal 
purfuit  after  the  objed  in  which  her  ambition  and 
enthufiaftic  caprice  had  centered.  JHaving  alienated 
her  relations  by  her  wayward  condu6l,  and  being  dif- 
appointed  in  the  hopes  (he  had  formed,  fhe  retired 
voluntarily  to  a  convent. 

Warton  alTerts  that  fhe  was  "  forced*'  into  a  nun- 
nery.—This  is  exprefsly  contrary  to  what  Pope  him- 
felf  fays,  in  a  letter  to  her :  *^  If  yoii  are  refohed  in  re^ 
^^  venge  to  rob  the  world  of  fo  much  example  as  you 
*'  may  afford  it,  I  believe  your  defign  to  be  in  vain  ; 
**  for,  in  a  monaftery,  your  devotions  Cannot  carry  you 
^^  fo  far  towards  the  next  world,  as  to  make  this  lofe 
*'  fight  of  you.'^ 

Part  of  this  letter,  as  k  ftandsiii  Curll's  edition.  Pope 
in  his  acknowledged  edition  has  fuppreffed  \  it  is  fii^. 

gular, 

*  It  is  bid,  ho-  name  wa«  Winiberry. 
VOL.  I*  b 
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gular,  that  it  conveys  an  idea  very  nearly  of  what  has  . 
been  before  mentioned.     The  paflage  which  Pope, 
on  fecond  thoughts,  fupprefled,is  this — 

After  the  words  ("  pad  its  power  to  injure  them,") 
add,  "  Therefbre  if  you  take  it  into  favour  upon  its 
again  repentance,  and  continue  in  it,  you  would  be 
fo  far  from  leading  what  is  commonly  called  an  un- 
fcttled'Ufe,  (or  what  you  with  too  much  unjuft  feverity 
call  a  vagabond  life^  that  the  wife  would  only  look 
upon  you  as  a  prince  in  progrefs^  who  travels  to  gain 
the  affections  he  has  not^^  8cc. 

However  this  may  be,  her  fate  at  leafl:  is  well 
known,  and  it  is  mod  probable  that  incipient  lunacy 
was  the  caufe  of  her  perverted  feelings,  and  untimely 
end. 

The  fame  year  ( 1 7 1 1)  he  produced  the  poem,  which 
at  once  placed  him  higher  than  any  modern  writer,  and 
exceeded  every  thing  of  the  kind  that  had  appeared  in 
the  republic  of  letters.  In  the  Rape  of  the  Lock,  to 
the  mellifluence  which  diflinguiflied  his  paftorals,  to  the 
"  carminis  artem,"  (the  moft  confummate  fkill  of 
vcrfification  in  its  Idnd,)  he  added  what  might  before 
have  been  denied  to  him,  the  powers  of  the  happieft 
INVENTION :  here  were  no  images  and  fentiments 
borrowed  and  diluted,  if  I  may  fo  fay,  from  Virgil : 
all  was  new  and  fanciful.  He  flood  upon  his  own 
ground  ;  and  whilft  he  placed  at  an  immenfe  diftance 
thofe  who  had  before  fucceeded  in  the  Mock-Heroic, 
(Boileau  and  Garth,)  claimed  the  higheft  praife  the 
3  moft 
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moil  fuccefsful  poet  could  boaft :  for  the  tnachmery 
(it  matters  not  from  what  fource  taken)  was  fo  appro- 
priate, fo  beautifully  interwoven,  and  fo  poetical,  that 
the  {hafts  of  Dennis,  when  he  afterwards  attacked  it, 
fevere  and  acute  as  he  was,  dropt  impotent. 

Let  me  be  here*  indulged  in  fpeaking  fomewhat 
more  particularly  of  this  extraordinary  man.  At  the 
time  of  the.  firfl:  appearance  of  Pope  as  a  poet,  he 
had  long  been  confidered  as  the  moft  learned  critic  of 
the  age.  In  his  youth  he  had  aflbciated  with  the  firft 
charaftcrs,  particularly  Congreve,  &c. 

He  had  correfponded  once  with  Dryden,  who  fcems 
to  bear  the  moft  willing  teftimony  to  his  acquiretnents 
•and  talents.  Evei;i  after  the  declared  hoftility  of 
Pope,  thofe  who  moft  favoured  the  caufe  of  the  riling 
bard,  did  not  fpeak  with  difrefpedk  of  the  veteran 
critic. 

Dennis,  no  doubt,  confidered,  that  the  ground  which 
the  young  candidate  for  fame  had  gained,  himfelf  loft  ; 
and  an  additional  fting  was,  therefore,  given  to  hij 
feverity. 

The  Rape  of  the  Lock  appeared  firft  in  two  bookj, 
without  the  machinery  of  the  Sylphs.  When  this  was 
fo  fuccefsfuUy  added,  Dennis  wrote  fome  obfervations, 
which  however  he  forbore  to  publifti  at  the  time. 

It  may  be  proper  here  to  mention,  the  caufe  why 
they  appeared  fo  long  afterwards.  In  1721,  Dennis 
growing  old  and  diftreffed,  publifhcd  his  corre- 
fpondence  with  different  eminent  charaders,  by  ful> 

b  2  ^cription. 
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fcription.     Pope,  fearful  of  his  refentment,  became  a 
fobfcriber,  and  fent  him  the  foUowmg  Letter  : 

Sir,  May  3,  1721. 

**  I  called  to  receive  the  two  books  of  your  letters 

from  Mr,  Congrevc,  aftd  have  left  with  him  the  little 

money  I  was  in  your-  debt.     I  look  upon  myfelf  to  be 

much  more  fo,  for  the  omiffions  you  have  been  pleafed 

,  to  make  in  thefe  letters  in  my  favour,  and  sincerely 

JOIN  WITH  YOU  in  the  defire,  that  not  the  least 

TRACES  may  remain  of  that  difference  between  us, 

which  indeed  I  am  sorry  for.     You  may  therefore 

believe   me,   without  either  ceremony  or  falfenefsi. 

Sir,  &c. 

«  A.  POPE/' 

Yet,  after  this  proteftation,  without  aiiy  frefh  pro- 
vocation from  Dennis,  he  introduced  him  into  the 
Dunciad.  The  critrcifm  Dennis  had  written  on  the 
Rape  of  the  Lock  was  not  publiflied  till  this  unmerit- 
ed and  wanton  attack.  I  have  thought  it  neceffary  to 
mention  the  circumftance  in  this  place;  and  as  Johnfon 
has  given  an  extraft  from  the  Criticifm  oh ''  the  Effay;" 
perhaps  the  reader  will  not  be  difpleafed  to  hear  fome- 
thing  of  what  was  advanced  by  the  formidable  affailant 
againft  the  Sylphs. 

**  The  machines  which  appear  in  this  poem,  are 
**  infinitely  lefs  cprifiderable  than  the  human  perfon- 
•'  ages,  which  is  without  precedent.  Nothing  can 
"  be  fo  contemptible  as  the  perfons,  or  fo  foolifh  as 

*^  the 

Digitized  by  VjOOQIC 


OF    POPE.  xxxvii 

•*  the  underjianding  of  thefe  hobgoblins.  Ariel's  ff  eech, 
**  for  the  firft  thirty  lines,  is  one  continued  imper- 
"  tinence  ;  for,  if  what  be  fays  is  true,  he  tells  them 
**  nothing  but  what  they  knew  as  well  as  himfelf  be- 
*'  fore  :  when  he  comes  at  length  to  the  point,  he  is 
^'  full  as  impertinent  as  he  was  in  his  ramble  before  ; 
^*  for  after  he  had  talked  to  them  of  black  omens  and 
*'  dire  difajlers  that  threaten  his  heroines,  thefe  by 
"  turns  dwindle  to  the  breaking  a  piece  of  china^  the 
"  ftaining  oU^p^ticoat^  the  lofmg  a  necklace^  z  fan^ 
*^  or  a  bottle  oi  fal  volatile. 

^'  That  which  makes  this  fpeech  more  ridiculous  is 
^^  the  place  where  it  is  fpoken,  and  that/is  upon  the 
*^  fails  and  cordage  of  Belinda's  barge  ;  which  is  cer- 
*'  tainly  taken  from  the  Two  Kings  of  Brentford, 
^'  defcending  in  clouds,  and  finging  in  the  ftyle  of 
**  our  modem  fpirits : 

«*  I  King. — O  ftay,  for  you  need  not  as  yet  go  aftray, 
.   <^  The  tide,  like  a  friend,  has  brought  (hips  in  the  way, 
««  And  on  their  high  ropes  we  will  play  *"." 

.    This  is  fufficient  to  (hew  how  little  criticifm  can  ef* 
fed,  when  it  is  not  founded  on  truth. 
'    But  a  more  formidable  adverfary,    according  to 
Pope's  fancy,   now  appeared  againft  his  rifing  fame : 

this 

•  lo   Profe  e  Poejie  del  Stg.  Ah  Ant,  Conts,   vcr.  X756,  t.  a, 
lliere  is  a  trairflation  of  the  Rafe  of  the  Lockf  which  begini  thus :  . 

i  **  Canto  I'offefa,  la  vittoria,  e'l  pianto, 

«*  Lo  fdegxioy  la  battaglia,  &  la  fconfitta,    : 
*  «  Dei  Riccxo  trottco/'  &c. 

hs  Thii 
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this  was  the  celebrated  Addifon.  It  has  been  faid 
that  Pope  by  his  three  produftions,  the  Paftorals,  th$ 
Effay,  and  the  Rape  of  the  Lock,  made  three  ad* 
verfaries,  at  lead  fuch  as  he  thought  he  had  reafon  to 
conclude  were  his  adverfaries  ;  Phillips,  Dennis,  and 
Addifon.     But  the  caufe  of  his  imputing  enmity  and 

jealoufy 

This  tranflation  was  executed  with  the  adiftance  of  Lord  Bo* 
lingbroke.  In  a  dedication  to  the  Marquis  Manfreda  Rcpetta, 
which  .contains  fonie  obfcrvations  on  the  poem,  the  tranflator 
fays,  *'  Voi  vi  moftrate  con  ragione  cuiiofo  deli'  Inglcfe  Poefiai 
della  quale  tante  volte  abbiamo  parlato  a  Connpiglia,  ma  io  non 
faprei  darvene  un  piu  btl  faggio,  che  inviandovil  Riccio  del  Pope  ; 
io  lo  traduiTi  in  Francia  con  i'afliftenza  di  Milord  BoHngbrock,  5c 
mi  ricordo  ch'egh  aveiido  letta  $c  efaminata  la  traduzioue,  mi  difle 
che  fc  mai  la  rendtffi  nota  in  Italia,  vi  aggiungeffi  quefti  vcrfi  di 
Virgilio  nella  Prefazione : 

**  Non  obtiifa  adco  geftamus  pe^^ora  Pceni ; 

*'  Nee  tam  averfus  cquos  Tyria  fol  jungit  ab  urbe." 

Jos.  Cooper  Walke^l. 

I  felefi  a  few  ftrange  paflages  from  this  Italian  tranflation  of 
the  Rape  of  the  Lock  : 

*'  Pttffs,  powders,  patches,  bibles,  billet -dou:^/*     Cant.  I, 
**  La  paftc,  poWi,  biblia  *,  e  dolci  fogli." 

*'  One  fpeaks  the  glory  of  the  Britilh  Queen."     Cint.  Ill, 
*«  Chi  d'antica  Eroina  f  i  pregi  efalta." 

**  Here  fighs  a  jar,  and  there  a  goofe-pye  talks."     Cant.  IV. 
•*  Geme  un  catin,  parla  un  pafticcio  d'oca  J." 

•  Le  dime  in  Inghilterra,  &  in  FrancU,  leggono  fpeflfo  il  Nuovo  &  Aniico 
Teftaraento  ti-adotto  nelle  lor  lingue,  ct6,  tffce  non  e  leciio  faifi  in  Italia. 

f  Si  recitava  in  quel  tempo  •  Londra  an  drama  io  Mufica,  eve  era  introdotu 
una  antica  Rein.i  deila  Bietagna. 

J  Una  dama  Inglefc  8'imagin6  d'efferc  divcnuta  un  paUiccio  d'pca,  vivanda, 
SQulto  faporita  in  Inghiltena* 
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jeatoufy  to  Addifon,  all  things  confidered*^  can  only 
be  attributed  to  his  own  jterapcr. 

Addifon  was  the  friend  of  Phillips,  and  the  circiun<« 
ftance  of  Phillips's  "  fooleries,"  as  he  called  it,  at 
Button's^  made  him  the  more  ready  to  think  that 
Addifon  was  concerned. 

It  immediately  occurred  to  Pope,  that  when  Ad- 
difon cxpreffed  a  doubt  of  the  propriety,  of  the  ma- 
chinery  to  be  added  to  the  Rape  of  the  Lock^  it  was 
done  with  no  other  motive  than  the  jealous  and  ma- 
lignant one  of  endeavouring  to  deprefs  Pope's  rifing 
reputation  as  a  poet.  Johnfon  has  fpoken  with  the 
proper  ftemnefs  of  good  fenfe  on  fuch  an  imputation, 
but  I  wonder  he  forgot  a  cafe  exaftly  in  point :  "  If 
Addifon  was  aduated  by  jealoufy^  when  he  diffaaded 
the  additions  to  the  Rape  of  the  Lock ;"  upon  the 
fame  principles  we  muft  grant,  that  Pope  was  aBuated 
by  jeahufy^  when  he  recommended  that  Cato  ihould 
not  be  brought  on  the  ftage :  the  opinion  of  both 
was  diametrically  oppofite  to  the  event  f. 

As 

*  See  Note  on  Addifon,  Vol.  iv. 

f  Let  U8  only  fee  how  a  little  difFereot  colauring  makes  the  fan*c 
thing  appear. — Hear  Mr.  RufFhead  : 

''  When  Mr.  Addifon  had  finiftied  the  tragedy  of  Cato,  he 
"  brought  it  to  Mr.  Pope,  and  left  it  with  hitn  three  or  four  days^ 
"  for  his  opinion.  Mr.  Pope,  with  his  ^wonitd  ingenuous  candour, 
**  told  him,  he  thought  he  had  better  not  exhibit  it  on  the  fiage ; 
"  and  added,  that,  by  printing  it  only  as  a  claflical  produftion,  he 
*«  might  make  it  turn  to  a  profitable  account,  as  xk\t  piece  was  ivell 
'^  fennedr 

b  4  P':>r)e, 
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As  Johiifon  has  fo  ably  defcribed  the  hiftofy  ancf 
progrefs  of  the  tranflation  of  the  \liad,  propolals-foc 
xxrhich  were  ifiued  in  17 13,  and  which  was  the  caufe  of 
the. final  rupture  between  Pope  and  Addifon,  I  need 
not  follow,  but  (hall  rather  refer  to  his  Life  of  Pope, 
page  304.—- (Lives  of  the  Poets.)  He  there  fays  (page. 
318),  that  from  the  cmiffion  and  reception  of  the  pro- 
pofals  of  the  Iliad,  the  kindnefs  of  Addifon  began  to 
cooL  Addifon  might  alk,  "  quibus  indiciis,  quo  tefte  ?" 
Johnfon  has  given  no  authority,  nor  have  I  met  with 
any,  except  what  might  be  found  in  Pope's  jealous 
imagination.  Addifon  was  the  firft  advifer  and  the 
fird  promoter  of  the  tranflation,  and  he  furely  ex- 
prelTed  his  ingenuous  warmth,  when  he  urged  Pope 
**  not  to  be  fatisfipd  with  the  applaufes  of  half  the 
country,  when  he  could ' command  the  whole;"—- 
mejmipg  the  Whigs  as  well  as  Tories.  If  Pope  ima- 
gined Addifon  to  be  eft  ranged,  from  him,  and  thought 
he  could  expeft  **  nothing  but  enmity  from  him,'' 
does  it  follow,  that,  all  this  was  owing  "  to  the  emif- 

fton 

Pope,  perhaps,  was  fincere,  then  why  not  Addifon  ?  But,  what 
was  in  Pope  *^  nuonted  Ingenuous  candour y^  was,  (according  to  Ru& 
head  and  Pope,)  in  Addifon,  **  difingenuous  hq/l'dity  /  and  envy  ?*^ 

Addifon -was  fixteen  years  older  than  Pope  :  in  1715,  Pope  was 
27,  Addifon  43.  Addifon,  therefore,  from  his  age  and  fuperior 
flation,  might  juftly  be  fnppofed  to  have  fpoken  to  Pope  as  a  friend,, 
in  a  ilianner  to  which  his  reputation  and  years  might  have  en- 
titled him  :  is  the  inference  fair,  that  if,  confidering  the  inequaHty 
of  circumilances,  they  parted  in  difguft,  that  the  young  mao  waa 
.  entirely  in  the  right,  and  the  elder  in  the  wrong  ? 
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ft9n  and  reeeftim  of  Propofals  for  the  tranflatiot)  of 
the  Ih'ad/'  which  Addifon  was  the  firft  to  fagged  and 
promoted 

Prior  to  this  great  pr(^e£^  which  at  once  eftahlifhed 
his  fame  and  his  fortune,  he  publiflied  the  Imitation 
from  the  Temple  of  Fame  of  Chaucer,  with  fome 
fmaller  piec^  ^« 

The  Windfor  Foreft  now  firft  appeared  in 
public ;  'and,  as  Addifon  was  fuppofed  to  be  morti- 
fied at  Pope's  rifing  fame,  of  courfe  he  muft  be  in^* 
troduced  as  having  received  great  pain,  from  the  ani- 
mated conclufion  of  this  poem,  both  as  a  politician 
and  a  poet.  Johnfon  fuffio'ently  expofed  the  petulance 
of  this  infinuation ;  but  it  (hews  the  **  jealoufy," 
pf  him  who  could  imagine  it,  much  more  than,  in 
the  eye  of  common  fenfe  and  common  charity,  it  can 
be  thought  to  refied  on  Addifon.  Befides,  at  this 
time.  Pope  was  fo  fatisfied  with  Addiron,  that  he 
courted  his  favour,  by  writing  two  things,  which  at 
once  honoured  and  difgraced  him— the  exquiiite  pro- 
logue to  Cato,  and  the  low  abufe  of  Dennis,  whiclh 
the  gentlemanly  magnanimity  of  Addifon  difdained  f. 

The  meditated  proporals  for  the  great  tranflation 
were  i^ued  1713,  and  the  four  firft  books  came  out 
mi7i5f 

As 

*  He  wrote  to  Steele,  that  it  had  been  written  two  yearB,bcfore, 
but  it  was  not  publifhed  till  171 2»  the  year  before  bia  tf&nng  pro- 
pofals for  bis  Homer. 

t  See  his  Letter  to  Stef^le,  quoted  by  Johnfoo^  p.  292. 
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As  the  idea  of  the  jealoufy  of  Addifon  had  taken 
deep  root  in  the  mind  of  Pope,  it  wa&  in  vain  that 
Jcrvas  the  painter  (the  friend  of  Pope,  from  whom  he 
was  receiving  inftru£lions  iii  his  art)  endeavoured  to 
unite  them,  1714*  Sir  Richard  Steele  attempted 
the  fame  friendly  part :  this  was  ineffedual ;  they 
both  parted,  as  Johnfon  fays,  **  with  aggravated 
malevolence.*' 

This  incident  has  been  generally  recorded  to  the 
difadvantage  of  Addifon :  at  fuch  a  diftance  of  time 
the  exaft  truth  cannot  be  known ;  but  as  the  circum- 
ftance  in  itfelf,  of  the  final  rupture  between  chara&ers 
fo  celebrated,  may  not  be  uninterefting,  I  ihall  make 
*  fome  further  obfervations. 

In  the  firft  place,  the  account  is  given  folely  by 
Pope's  friends,  and  in  Pope*s  colours  : 

is  an  cxpreffion  of  Epiftetus  :  every  thing  **  has  twd 
handles  •/*  and,  in  this  fenfe,  every  circumftance  in 
the  tranfaftions  of  life  has  two  "  colourings  :*'  in 
the  cafe  before  us,  we  only  fee  the  colouring  of  ont 
Jtie.  Pope's  friends  reprefented  the  tranfadion  in 
the  light  in  which  Pope  reprefented  it  to  them. 

I  will  fet  the  account  before  the  reader,  in  the  words 
of  pope's  moft  profeffed  admirer,  Ayre  ;  and  I  fhall 
leave  to  him  to  form  his  conclufion  even  from  the 
evidence  of  Pope's  witnefs, 

«  Sir 
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**  Sir  Richard  Steele  begged  him  (Addifon)  to  per- 
^^  form  his  promife  in  making  up  the  breach  with  Mr. 
^^  Pope,  and  Mr.  Pope  defired  the  fame,  as  well  as 
^^  to  be  fenfible  how  he  had  offended ;  and  ahnoll  at 
♦'  the  command  of  Sir  Richard  Steele,  inftrudked  Mr. 
^'  Addifon  to  fp^ak  candidly  and  friendly^  though  it 
*'  might  be  with  ever  fo  great  feveriiy^  rather  than  to 
•*  keep  up  ^ny  forms  of  complaifance  to  conceal  any 
«^  of  his  faults/' 

After  this  requcft,  one  (hould  fuppofe  that  Addifon, 
if  he  jiad  any  friendly  feelings,  would  fpeak  openly  and 
candidly.  His  age,.ftation,  and  refpedlability,  might  alfo 
make  him  prefume,  in  confequence  of  fuch  a  felicita- 
tion, to  inform  Pope,  who  was  a  much  younger  man, 
where  he  confidered  him  to  blame.  Addifon,  however, 
according  to  Ayre,  without  any  provocation,  behaved 
im  fuch  a  manner  as  it  is  impoffible  to  conceive. 
Mr.  Addifon,  without  appearing  to  be  in  anger, 
though  quite  overcome  with  itj  began  a  formal  fpeech, 
and  faid,  "  that  he  had  always  wiflied  him  well,  and 
•^  often  ^w^if^i;^f/r^^  to  be  his  friend,  znd  ^.s/uch  advifed 
^^  him,  if  his  nature  was  capable  of  it,  to  divefl  him- 
*'  felf  of  his  vanity^  which  was  too  great  for  his  me- 
^'  rit.'*  AH  this  is  very  natural,  fmcere,  and  friendly  j 
what  follows  is  fo  unprovoked,  fo  unworthy  a  man  of 
common  feelings  and  common  fenfe,  that  as  the  ac- 
count comes  from  one  who  obvioufly  tries  to  make  the 
|>eft  of  Pope's  caufe,  we  fhould  be  cautious  before  wc 

believe 
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believe  the  truth  of  the  ftatement.    Addifon  faid,  "  that 

«*  he  had  not  yet  arrived  at  that  pitch  of  excellence  he 

**  might  imagine,or  think  his  moft  partial  readers  ima- 

^*  gined ;  when  He  and  Sir  Richard  Steele  correSI^ 

^^  ed  his  veifes,  they  had  quite  a  different  air ;  he  re- 

**  minded  Mr.  Pope  of  the  amendments  of  a  line  in  the 

'<  poem  called  ^Ieffiah,  by  Sir  Richard  Steele, 

"  He  wipes  the  tears,  &c." 

He  proceeded  to  lay  before  him  all  the  miftakes  and 
inaccuracies  hinted  at  by  the  crowd  of  fcribblers  *  and 
writers,  fome  good,  fome  bad,  who  had  attacked  Mr. 
Pope,  and  ^dded  many  things  he  had  himfelf  ob- 
jeiSed  to  :  Speaking  of  Mr,  Pope's  Homer,  he  faid — 
''  To  be  fure,  be  i^as  not  to  blame  to  get  fo  large  t  a 
^^  fum  of  money ^  but  it  was  an  ill-executed  tbing^  and 
**  not  equal  to  Tickeirs,  who  had  all  the  fire  of  Ho*. 
**  men  Mr.  Addifon  concluded  in  a  low  hollow 
*^  voice  of  feigned  temper^  thqit  he  was  not  folicitou$ 
^'  about  his  own  fame  as  a  poet,  but  of  tfuth  ;  that 
*^  he  had  quitted  the  mufes  to  enter  into  the  bufinef$ 
^*  of  the  public,  and  all  that  he  fpoke  was  through 
^*  friendfhip,  and  a  defire  that  Mr.  Pope,  as  he  would 

«dQ 

♦  The  crowd  of  fcribblers  had  not  yet  attacked  Pope. 

•|-  Tickcll*8  was  not  yet  publifticd.  This  circumftance  ought  tp 
ht  kept  in  mind  :  RufFhead,  Ayre,  and  Warton,  place  the  meet- 
ing between  Pope  and  Addifon,  fubfcqiient  to  the  publication  of 
tins  rival  traqflatiop.     See  Biographia^  article  Addifon. 
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**  do  if  he  was  much  humbler,  might  look  better  to 
«  the  world.** 

The  reader,  in  this  account,  muft  fee  falfehood 
mixed  with  truth.  That  Addifon,  being  foUcited  with 
an  air  of  candour  by  Pope,  probably  told  him  fome 
of  his  faults,  I  think  is  clear ;  but  the  greatefl  part  of 
the  abfurd  abufe  attributed  to  Addifon,  is  not  only  im* 
probable,  but  impoflible,  for  he  is  reprefented  as 
fpeaking  of  faSs,  which  did  not  happen  till  after- 
wards.  Now  let  the  reader  hear  what  the  young  maa 
replied. 

**  He  told  Mr.  Addifon,  he  appealed  from  his  judgw 
^^  ment,  did  not  ejieem  him  2h\t  to  corred  him,  and 
^^  that  he  had  long  known  him  too  well  to  exped  any 
*^  friendihip ;  upbraided  him  with  being  a  penftoner 
"  from  his  youtb^  facriBcing  the  very  learning  which 
*'  was  purchafed  by  the  public  money ^  to  a  mean  tbirjl 
"  of  power ;  that  he  was  fent  abroad  to  encourage  li. 
*'  terature,  and  had  always  endeavoured  to  cuffd&wn 
"  new  judged  mcni/* 

If  Pope  fpoke  in  this  manner,  it  is  no  wonder  Ad- 
difon left  him  without  reply  *.  My  conclufion  is,  the 
ftatemenc  is  exaggerated,  and  as  we  have  only  one  ac. 

count,  for  the  mod  part  falfe  !• 

Having 

*  After  tbi«9  when  Addifon  was  in  power»  he  offered  his  fer- 
▼ices,  nay,  his  interefl  at  Court,  to  Mr.  Pope,  {^Letter from  Denms^ 
29  Aug.  i7r4),  to  which  he  received  a  wafpifh  and  diCdainful  an- 
fwer,  (27  Jiug.  1 714.)     Biograph'uh  page  58. 

§  That  many  things  advanced  againft  Addifon  were  abfolutelf 
faUe^  is  proved  in  the  Biographia»  by  Judge  Blackftooe*    The  pre- 

fumptios 
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Having  dwelt  fo  long  on  the  unplcafant  fubjeft  of 
the  early  ammofities  of  Pope,  let  us  turn  to  a  view  of 
a  more  interefting  part  of  his  charadlcr,  his  attach- 
ments and  friendfhips. 

Far  be  it  from  me  to  wifli  to  rake  up  the  afhes  df 
forgotten  gallantries,  or  early  affeftions ;  but  there  are 
two  names,  fo  conneSed  with  the  hiftory  of  Pope, 
Martha  Blount  and  Lady  Mary  Wortlcy  Montagu, 
that  I  (hall  be  pardoned  in  laying  before  the  public 
fome  circumftances  which  are  l6fs  generally  known. 

The  2oth  of  September  17 14,  was  diftinguiflled  by 
the  coronation  of  George  the  Firft,  On  this  occafion 
the  pleafing  verfes  were  written,  generally  underftood, 
and  fo  given  out  by  Pope,. as  addreffed  to  Martha 
Blount,  youngeft  daughter  of  Lyfter  Blount  of  Maple- 
Durham,  near  Reading,  and  fifter  to  Edward  Blount^ 
Pope's  friend  and  correfpondent,— 

«*  As  fome  fond  virgin,"  &c. 

The  verfes,  however,  were  really  addreffed  to  Terefa 
Blount,  her  fifter,  who,  now  in  the  bloom  of  youth  and 
beauty,  on  this  occafion  appeared  in  London,  and  who 
at  this  time  feems  to  have  made  more  particular  impref- 
fion  on  Pope.    She  was  at  that  age  when  (he  began 

«  To  rojl  a  melting  eye, 
<«  Yet  feel  no  danger,  though  a  fpark  was  nigh." 

Pope,  from  his  refidence  only  twelve  miles  diftant, 
was  early  acquainted  with  the  family  j  but  her  intro- 

duftion 

fampttoD  is  fair,  that  other  accufations  might  be  fo,  unlcfs  clearlf 
proved.  That  Addifon  did  not  write  the  rival  tranflation  I  am 
convinced,  bccaufe  1  think  him  utterly  tncapahk  of  writing  fuch 
verfes.  n  \ 
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dudion  in  London  after  the  coronation,  and  poffibly 
her  appearing  to  greater  perfonal  advantage .  than  be- 
fore, made  him  feel  impatient  when  (he  went 
«  To  plain  work,  and  to  purling  brooks," 

leaving  the  ma!i,,  the  ring^  aflemblies,  and  plays,  for 
the  lonely  hall  and  the  rooks  of  Maple-Durhara. 

That  Terefa,  not  Martha,  was  the  objed  of  his 
**  wooing  in  rhyme,'*  is  proved  from  the  letters  now 
publiflied  :  in  the  firft  edition  alfo,  the  line  was  written 
«  So  from  the  town  the  fair  Teresa  flew." 

In  the  letters  Terefa  is  called  "  Zephylinda  ;"  and  her 
fifter  Martha  "  Parthenia."  Under  the  name  of 
Zephylinda,  for  fome  years  the  elder  fifter  correfponded 
with  a  Swain,  who  had  the  Arcadian  appellation  of 
Alexis.  The  want  of  free  and  focial  intercourfe,  as  it 
cxifts  at  this  day  between  thofe  of  different  fexes,  where , 
we  fee  virtue  without  hypocrify,  modefty  without 
jprudery,  and  unaffefted  friendlinefs  without  artifice  or 
difguife,  was  probably  the  caufe  of  thefe  fcntimental 
fopperies. — ^Terefa,  however,  was  Zephylinda;  Martha, 
Parthenia ;  Alexis,  James  Moore,  afterwards  James 
Moore  Smythe  *  ;  and  Pope,  though  he  had  no  name 
in  romance,  (to  which,  it  muft  be  confeffed,  his  figure 
was  little  adapted,)  was  not  deficient  in  thofe  gallant 
tcnderneffes  of  ."  fonnets  made  to  his  miftrefs's  eye- 
brow,*' which  might  befeem  a  youthful  bard.     To 

Terefa 

*  This  accounts,  more  than  any  thing  ^Ife,  for  Pope's  inveteracy 
to  him.  James  Moore  had  robbed  him  of  Terefa,  as  Lord  Harvey 
afterwards  did^  of  bis  idol,  Lady  Mary.  . 
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Terefa  he  had  vo-itten  an  cpiftle  ia  vcrfe  before  J  btlt 
jn  this  he  feems  to '  confefs  more,  though  with  hi^ 
ufual  guardednefs  of  exprejQion  at  that  time^  for  her 
fifler  is  mentioned  at  the  fame  time  *• 

But  the  moll  extraordinary  circumflance  relating 
'to  this  epiftle  in  verfe,  and  which  tvinces  the  groflt 
nefs  of  the  times,  or  the  iicentiouftiefs  of  the  man, 
was  the  conclufion  of  ir,  now  fupprefled,  fo  coaffe  and 
indecent,  that  it  ^Imoft  furpaffes  belief  it  could  have 
been  fent  to  any  wbman,  (much  lefs  one  for  whom  he 
profeffed  efteem,)  if  the  lines  in  his  own  hand-writing 
were  not  extant. 

Whatever  may  be  faid  ofthe  vices  of  the  prefent  age^ 
in  many  refpefts,  it  is  fo  fuperior  to  the  laft,  that  a  pro- 
feffed woman  of  the  town  would  now  feel  infulted  at  re* 
ceiving  what  was  then  written  to  a  woman  of  charadcr. 
I  am  willing  to  believe  that  two  copies  were  written^ 
one,  which  he  fent  the  lady,  and  another,  which  he 

kept 

♦'  Ay  re  fiays,  with  his  fimple  folcmnity,  page  32.  vol.  2.  **  She 
imagined  his  civiHty  arofe  from  his  youths  complaifance  to  ber  fex^ 
and  rofped  to  her  family  j  all  which  were  ufed  as  pleas  for  mofi 
frequent  opportunities  of  con'ucrfmg  with  her  :  but  this  was  now  put 
an  end  to  for  the  prefent.  If  (he  went  a  Tittle  un*tvtlltng!y  from  the 
town>  it  is  no  wonder,  for  (he  was  ?^  great  admirer  of  mufic,  and 
the  public  diverfionSf  as  moft  at  that  age  fhe  was  then  at  do^  and 
the  place  (he  went  to  was  as  retired  and  as  little  vifited  as  a  nun- 
nery. On  the  contrary,  Mr.  Pope,  who  could  with  great  delight 
have  enjoyed  that  fohtude,  (without  enquiring  who  was  his  neigh- 
bours), was,  by  reafon  of  tranfafting  fome  affairs,  under  an  obli- 
gation of  being  in  town-:  he  concealed  his  real  concern  for  this  fe- 
pa ration,  and  wrote  Mifs  Blount  a  letter,  being  the  fecond  he  had 
.  wrote  to  her  in  verfe,  wherein  he  confeffes  (without  feeming  to  d# 
it  formally)  that  (he  is  feldum  or  ever  out  of  his  thoughts. 
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kept  for  the  **  confiHa  fecreriora*'  of  Cromwell, 
and  his  other  fxiends  of  the  fame  charader.  At  this 
time,  indeed,  he  abfurdly  affeded  a  levity  of  diffipa- 
tion.     In  his  veries  ^^  On  leavmg  Town/'  he  calle 

himfelf 

<^  The  gayeft  valetudinalrci 
"  Moft  thinking  rake  alive." 

Doncadle,  in  a  letter  extant,  written  not  Igng.af* 
terwards,  fays :  "  I  am  glad  you  are  tum'd  fuch  a 
hon  vivant.^*  This  afFeftation  was  occafioned  by  vanity 
and  the  intercourfe  of  gay  compaqions,  but  was  neither 
congenial  to  his  dlfpofitlon,  nor  long  continued. 

The  kind  of  reciprocity,  between  frlendlhip  an4 
gallantry,  toward^  the  Blounts,  continued  tjU  it  was 
put  to  flight,  "  not  by  Gay's  tapping  him  on  the  (hoiil- 
der,'*  but  by  fomething  more  fair,  more  interefting, 
more  fafcinating  than  either  Terefa  or  Martha.  The 
objeft  that  now  arrefted  his  heart,  was  the  celebrated 
Lady  Wortley  Montagu. 

It  is  neceffary  to  revert  a  moment  to  the  change  in 
Pope's  circumftances.  Towards  the  end  of  this  year, 
^7^5-^  being  enabled*  by  the  unpandleled  fuccefe  of 
the  fubfcriptions  to  Homer,  to  '*  live  more  at  eafe,*' 
the  houfe  at  Binfield  was  fold.  With  his  father  and 
mother  (for  whom  his  affedion  feemed  to  increafe  as 
they  moft  needed  his  kindnefs)  he  left  the  retrejit  i^ 
the  Foreft  *,  and  arofe  with  fortune  and  reputation, 

**  among 

»  There  is  fomething    interclUng    {but  marked  by  poKtioil 

difappointoient)  in  the  letter  he  wrote  his  friend  Blount^  after  the 

VOL.  r^  c  battle 
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V  among  the  fwans  of  Thames,"  at  the  pleafant  vil* 
lage  of  Twickenham,  fince  fo  much  celebrated  on  ac« 
count  of  his  refidence.  A  leafe,  for  his  own  Ufe, 
of  four  acrei,  was  purcbafed  of  a  Mrs.  Vernon ;  fo, 
in  his  verfes,  he  fays, 

««  Docs  it  concern  one 
<«  Whether  the  houfc  belongs  to  me,  or  Vernon  ?" 

He  here  commenced  the  charafler  of  a  man  of  rural 
tafte.  The  elevation  and  defign  of  his  refidence  were 
planned  by  himfelf :  the  MS.  tranflation  of  the  Odyf- 
.  fey,  in  the  Britiih  Mufeum,  is  filled  with  {ketches 
of  entablatures,  columns,  and  porticos^  by  his  own 
hand. 

He  had  long  been  acquainted  with  Mrs.  Howard, 
afterwards  Countefs  of  Suffolk,  whom  Swift  and  Gay 
fruitlefsly  wooed,  in  hopes  of  preferment.  The  vi- 
cinity  of  her  refidence  between  Twickenham  and 
Richmond,  gave  him  opportunities  of  friendly  inter- 
courfe.    Here  he  firft  became  acquainted  with  the 

celebrated 

battle  of  Prcfton,  when  he  went  to  take  leave,  17  if,  of  his  friend* 
in  the  Foreft : 

'*  I  write  this  from  Windfor  Foreft,  of  which  I  am  come  to  take 
my  laft  look.  We  have  bid  our  neighbours  adieu !  much  as  tho(e 
who  are  going  to  he  banged  do  their  fellow-prifoners  who  are  con« 
denuied  to  follow  them  a  few  weeks  after !  I  parted  from  honeft 
Mr.  D.  with  tenderncfs  5  and  from  old  Sir  W.  Trumbull,  as  from 
a  venerable  prophet,  foretelling  with  lifted  hands  the  miferies  to 
come,  from  which  he  is  juft  going  to  be  removed  himfelf — perhaps 
now,.  I  have  learned  fo  far  as  dtdcia  Hnquimus  arva  ;  my  next  lc£- 
foa  may  be  nos  fatriamfugitmu*** 
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Celebrated  lady  before  mentioned,  then  in  the  pride  of 
beauty,  fafhion,  and  accomplifhments. 

She  had  lived  retired  with  her  huftand  till  i7i4> 
when  his  relation,  Montague,  being  appointed  to  the 
high  office  of  Firft  Lord  of  the  Treafury,  he  was  made 
one  of  the  Commiffioners,  06t.  13,  1714;  in  confe- 
quence  of  which,  he  was  introduced  to  the  Court  of 
George  the  Firft.  **  The  firft  appearance  of  Lady 
Mary  at  St.  James's,"  fays  Mr.  Dallaway,  "  was  hail- 
ed with  that  univerfal  admiration,  which  beauty,  en- 
livened by  wit,  inconteftably  claims ;  and,  while  the 
tribute  of  praife,  fo  well  merited,  was  willingly  paid  in 
public  to  the  elegance  of  her  form,  the  charms  of  her 
converfation  were  equally  unrivalled,  in  the  firft  pri- 
vate circles  of  the  nobility." 

Her  powers  of  converfation,  her  fphere  of  life,  her 
fafcinating  manners,  added  to  youth,  and  beauty, 
and  cultivated  talents,  certainly  might  imprefs 
the  heart  of  Pope,  at  this  time  in  his  twenty- 
fixth  year.  She  was  not  infenfible  to  the  flattery 
of  a  man  fo  diftinguifhed  in  literature,  and  en- 
couraged, poflibly  very  innocently  (as  not  having  any 
idea  that  his  feelings  could  be  mixed  with  ought  but  the 
veneration  he  profeffed)  his  rifing  predilcftion  in  her 
favour.  Delighted  r  with  manners  naturally  un- 
guarded, and  by  her  unaflfeded  difdain  of  rigid  and 
formal  etiquette,  his  admiration  was  raifed  to  en- 
thufiafm.      Whatever  he  propofed  to  himfelf,   and 

c  a  whatever 
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whatever  in  the  moments  of  felf-love  he  might  hope,  the 
language  of  paffion  on  his  part  cannot  l>e  miftaken. 
The  laft  night,  previous  to  her   departure,   which 
in  all  probabiUty  for  a  long  period  would  feparate 
her  from  her  native  country.  Pope  was  admitted  to 
take  his  leave.     In  a  letter  during  her  abfence,  he 
eKclaims  —  *'  May    the   laji   man  who  left  you  be 
the  lajl  whom  you  would  wilh  to  leave  P*     At  this 
time,    alfo,   he  foiifhed   the  mofl:  touching,    affed- 
ing,  poetical,  impafEoned,  and  I  muft  fay  moft  per- 
nicious, of  all  his  works,    the  Epiftle  o£  lEloifa  to 
to  Abelard  *.     When  it  was  begun,  he  intended  it  to 
have  ended  with  an  Addrefs  to  Martha  Blount,  as,  in 
a  letter  to  her  Ibmc   time  after,    he  fays — "  I  can 
fcarc(2  find  in  my  heart  to  leav^  out  the  conclufion,  I 
once  intended  for  it.**    He  therefore  transferred  to 
Lady  W.  what  was  originally  intended  for  M.  Blount^ 
In  a  letter  to  Lady  Mary  abroad,  he  fays — ^^  There 
are   fome   paffages   I   hardly  know  whether  I  wifh 
you  to  underftand  or  not/'     Thefe  were  the  con- 
cluding lines,  and' perhaps  fome,  which  I  need  not 
point    out,    alluding   to  the  tendernefe    and    affec- 
tion with  which  he  bade  her  farewell,  on  the  night 
prior  to  her  departure  from  England.     The   latter 
lines    could    not  be   meant  for  the.  "  Unfortunate 
Lady,"  for  flie  was  dead  and  forgotten, — could  not 

relate 

*  This  fixes  nearly  the  date  t)f  the  Pbem,  wliich  Johnfon  was^ 
not  alile  to  afcenain .     It  was  ((-nt  to  her  in  1 7 1 7 . 
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rehte  to  Martha  Blount,  for  he  was  not  <<  condemned 
whole  years  in  abfence  to  deplore  j*'— and,  therefore, 
they  could  be  addre£kd  only  to  Lady  Mary;  and 
^'  he  bed  fi^all  i{>eak  them  who  (hall  feel  them  moft/' 
was  a  dire^  allulion  to  his  own  ardent  but  hopelefs 
paffion*  Many  paffages  of  that  celebrated  Poem  were 
tranfcribed^  I  have  no  doubt,  from  his  own  bofom ; 
and  the  conflift  which  it  exhibits  of  contending  ps^- 
fions,  are  almoft  as  lively  depifted  in  his  own  letter 
to  her.  He  continues — ^^  Though  /  am  never  to  fee 
you  again,  may  you  live  to  pleafure  other  qres,  and 
improve  other  minds  than  mine.'*— Again— "  It  Is 
ferioufly  true,  that  I  have  not,  fince  your  laft  letter, 
the  leaft  inclination  to  fee  Italy,  though  before  I  re- 
ceived it,  I  longed  for  your  fummons  thither :  but  it 
is  foolifli  to  tell  you  this ; — did  I  fay  foolifli  ?  it  is  a 
thoufand  times  worfe ;  it  is  in  vain  T'  He  now  ap- 
pears evidently  hurt  by  fome  of  her  obfervations  con- 
cerning his  friend/hip;  for  he  fays,  farcafttcally,-— 
**  You  touch  me  very  fenfibly,  in  faying  you  think 
fo  well  of  my  friend/hip  /  in  that  you  do  me  too  much 
honour  !  Would  to  God  you  would,  even  at  this  dif- 
tancey  allow  me  to  corred  this  period  according  to 
the  real  truth  fff  my  heart.  I  am  fodifii  again,  and 
methinks  I  am  imitating,  in  my  ravings,  the  dreams 
^f  fplenetic  entfauiiafts  ai)d  ibtitaires,  who  fall  in  love 
with  faints,  and  fancy  tbemfelves  in  fai)our  of  angels 
^nd  ipirits,  whom  they  can  never  fee  or  touch." 

c  3  Surely 
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Surely  fuch  language  cannot  be  miftaken. 

When  he  exprefled  a  defirc  to  vifit  Italy,  it  was 
evidently  more  for  the  fake  of  meeting  her  than  for 
that  of  ftudying  pidlures,  or  from  a  wife  to  fee  diftant 
countries.'  Lady  Mary  remained  with  her  husband 
at  Conftantinople  from  the  year  1716  to  171 8,  Dur- 
ing this  time  he  endeavoured  to  unite  the  art  of 
Painting,  under  the  tuition  of  Jervas,  with  that 
of  Poetry,  In  the  mean  time,  the  improving  his 
houfe  and  grounds  at  Twickenham,  and  the  culti- 
vation of  a  larger  and  more  illuflrious  fet  of  friends, 
tended  to  make  the  period  of  abfence  lefs  irkfome. 
Bolingbroke,  to  whom  he  had  been  introduced  by 
Swift,  was  in  exile.  Atterbury*,  who  was  made 
Bifliop  of  Rochefter  in  1713,  enjoyed  bis  con- 
fidence. He  correfponded  with  Edward  Blount, 
who  was  now  abroad;  and,  though  his  heart  was 
wandering  as  far  as  the  Hellefpont,  he  was  not  de- 
ficient jn  attentions  and  marks  of  particular  kind- 
nefs  to  his  fillers :  Gay,  who  looked  up  to  him,  and 
was  indeed  e^^adly  the  character  to  tally  with  his 

temper, 


*  Maty  UySf^  in  hit  comfpondence  of  Lord  ChefterHdd,  that 
Atterbuiy,  at  an  interview  with  Bolingbroke,  offered  to  proclaim 
the  Pretender  in  his  lawn  fleeves  at  Charing-Crofs.  after  the  death 
of  the  Queen.  I  have  the  fame  anepdote  on  the  authority  of  an 
eminent  noblemani  now  no  more,  who  bore  the  higheft  offices  of 
the  State  in  this  country.  Bolin{;broke  confidcrcd  the  attempt  m 
Ifiji^pfffft 
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temper,  was  his  moft  intimate  affociate :— of  whom 
it  might  truly  be  faid, 

"  His  care  was  never  to  offend, 

**  And  every  creature  was  his  friend/' 

He  had  a  great  veneration  for  Pope ;  was  filent  or 
talkative,  juft  as  his  friend  was  inclined ;  he  alfo 
was  a  man  of  wit  and  talents,  though  he  never  pre- 
fumed  to  think  himfelf  equal  to  Pope.  It  was  no 
wonder,  therefore,  he  was  agreeable. 

But  very  diflferent  was  the  charaSer  of  Atterbury  j 
and  Pope's  acquaintance  with  him  began  under 
aufpices  the  moft  unfavourable  to  friendfliip ;  with 
a  converfation  on  religion.  Atterbury  was  hoftile 
to  the  Hanoverian  fucceflion,  but  he  was  attached 
in  the  greateft  degree,  as  an  enlightened  man 
and  well-informed  divine,  to  the  Proteftant  faith. 
Notwithftanding  Pope's  frequent  boaft  of  his  dif- 
dain  of  flattery,  he  had  a  different  behaviour  t© 
thofe  who  were  in  high  ftations  and  thofe  who 
were  not;  but,  at  the  fame  time,  it  muft  be  men* 
tioned,  to  his  immortal  honour,  that  in  their  dif« 
grace,  or  exile,  he  never  altered  his  condud,  as  his 
attentions  to  Oxford,  Bolingbroke,  and  Atterbury, 
prove. 

Whatever  was  the  difference  of  their  religious  creed, 
a  Tubjed  on  which  Pope  was  deaf  to  all  the  Biihop's 
arguments,  and  all  the  friend's  entreaties ;  yet  there 
were  certain  tenets  in  politics  which  might  involun« 

c  4  tarily 
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larily  have  drawn  the  cords  of  intimacy  and  confidence 
clofcr.  Add  to  this,  Atterbury  was  an  eloquent  writer, 
a  refined  fcholar,  and  a  plcafmg  poet,  both  in  Englifti 
and  Latin  *. 

This  period  was  perhaps  the  happieft  sera  of  Pope's 
iareer  :  he  was  furrounded  by  illuftrious  friends ;  pof. 
fefled  of  fortune  fufBcient  to  enable  him  to  receive, 
with  polilhed  hofpitality,  thofe  whom  he  felefted  and 
loved,  in  a  new  and  not  inelegant  manfion  of  his 
own  defign,  furrounded  by  land,  on  which  he  might 
femploy  his  tafte  and  ikill'in  rural  decoration,  which, 
hext  to  poetry,  was  his  favourite  purfuit  f. 

Th^ 

*  See  his  beautiful  traoflation  of  Horace's  Odt-^ 
**  Quam  tu  Melpomene/*  8cc. 

f  A  (hort  account  cf  the  prefent  appearance  of  thU  celebrated 
villa  may  not  be  unacceptable. 

Two  wings  have  been  added  to  the  manfion  by  Sir  William 
Stanhope,  who  purchafed  it  after  the  death  of  Pope ;  and  four 
teres  were  liketvife  purchafed,  to  increaOe  the  extent  of  the  pleafure 
ground.  Tbey  arc  connected  by  a  paflage,  of  the  fame  appear* 
ance  as  the  original  grotto^  with  an  infcription,  recording  rather 
Sir  Wiliia*\'s  vanity  than  Pope's  tafte.  The  original  grotto 
extends  under  the  houfe^  into  th«  gardens  behind,  pafling  alfo 
under  the  turnpike  road.  The  extent  is  about  fixty  feet :  two 
€6tDp9!rtmttiH  are  excavated  in  the  front  part,  Idoking  towarda 
the  river,  which  is  feen  from  one  end  of  the  whole  length  of 
paffage,  to  the  other.  The  round  looking- glafs  remains  in  the 
eentre  of  the  arch.  I  do  not  fee  the  leaft  appearance  of  robbery 
dr  iUiitUa^ii.  One  df  tic  compartments  has  the  name  of  BoHace 
Gom^fod  in  (par,  ae  the  whole  recefe  was  furnifhed  from  his  collec-* 
tion.  In  this  recefs  was  the  fnaall  running  water  :  this  is  heard  no 
Jfetijfd^;  4hd  tk^  ••  Jlttping  njmph'*  i<  fucceedcd  by  an  infantino 

iiguro. 
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The  Tunfliine  of  thcfe  enjoyments  was  now,  for  a 
while,  fuddenly  clouded,  by  the  death  of  his  father, 
1 7 1 7,  in  the  feventy-fifth  year  of  his  age ;  who  furvived 
the  removal  from  the  Foreft  only  two  years,  but  who 
lived  to  experience  the  greateft  happinefs  an  aged  pafent 
can  receive,  in  witneiling  the  fame  and  profperiry  of 
a  fon,  whofe  natural  infirmities  had  led  him  to  fbre«. 
bode  a  far  different  fate.  •    , 

He  died^  with  the  feelings  fo  beautifully  and  pa- 
thetically defcribedjby  Dr.  Morel: 

ligure»  who,  I  was  informed »  wat  no  other  than  **  Moftt !«  tT)C 
bull-rufhes."  The  other  recefs  oppofite  is  adorned  with  bufts  of 
Milton,  Pope,  &c.     Both  recelTes  are  diminutive. 

The  willow  planted  by  Pope^  on  the  fmall  lawn  in  front  of  tht 
houfe,  which  dopes  to  the  river,  is  gone ;  part  of  the  naked  truni|. 
only  remains,  about  three  feet  high,  on  which  are  cut  three  or  four 
Heps.  One  fmall  willow^  from  the  parent  trunk,  Hill  flourifhea 
Dear  its  iide. 

Cuttings,  it  is  faid,  from  this  tree,  were  fent  by  Sir  William 
Stanhope  into  various  parts  of  Europe,  and  in  particular  to  the 
Emprefs  of  Ruliia,  in  I /ftp. 

The  trees  are  fo  much  grown,  that  little  of  Pope's  original  dc^ 
fign  can  be  traced ;  but  not  much  perhaps  is  loft.  The  villa  has 
feen  a  variety  of  owners,  from  the  nobleman  to  the  cit,  and  is 
now  in  poncifion  of  Lady  Brifcoe* 

Very  little  has  been  added,  except  by  Sir  William  Stanhope,  and 
as  little  taken  away  :  nine  acres  are  kept  "  levellM  with  the  fcythc,** 
with  eternal  ferpendnc  walks,  interfpcHed  with,  here  aad  tkei^^  aa 
urn,  and  fome  fine  cedars. 

By  cutting  down  half  the  trees,  and  feeding  the  lawo  and  plea* 
fare-ground  with  fheep,  the  place  would  be  more  profitable,  more 
oaturalj  and  infinitely  more  beautiful. 

«  Tears 
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«*  Tears  fuch  as  tender  fathers  fhcd, 
"  Warm  from  my  aged  eyes  defcend, 

^*  For  joy — to  think,  when  I  am  dead^ 

" .  My  fon  fliall  have  mankind  his  friend." 

The  grief  which  that  fon  felt,  cannot  be  (Ironger 
conveyed  than  by  a  note,  here  publilhed,  which  be 
fent  at  the  time  to  Martha  Blount. 

*'  My  poor  father  died  laft  night.  Believe,  fincc  I 
don't  forget  you  this  moment,  I  never  fhall. 

«  A.  POPE.'' 

The  fliades  of  his  elegant  retirement,  after  the  death 
of  his  father,  became  gradually  more  interefting,  from 
the  acceflion  of  the  fplendid  and  refpedable  connexions 
the  immediate  vicinity  afforded. 

Lord  Burlington,  whofe  boufe  at  Chifwick,  now  ia 
poffeflion  of  the  Duke  of  Devonfliire,  Lord  Harvey 
wittily  charafterifed  as  "  too  little  to  live  in,  and  too 
large  to  hang  upon  a  watch^^  refided  not  farther  than 
fix  miles  from  Twickenham. 

The  manner  in  which  Pope,  in  the  plenitude  of 
fame,  now  paffed  his'  time,  is  defcribed  in  a  letter 
to  Terefa  Blount : 

*•  I  heartily  wifli  many  times  you  led  the  fame 
courfe  of  life  which  I  here  partly  enjoy  and  partly  re* 
gret,  for  I  am  not  a  day  without  what  they  call  elc* 
gant  company.  I  have  not  din'd  but  at  great  enter- 
tainments thefe  ten  days,  in  pleafant  villas  about  the 

Thames, 
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Thames,  vrhofe  banks  are  far  more  populous  than 

London,   through  the  neighbourhood  of  Hamptoa 

Court/'    Dated  1716. 

Parfons  Green,  Fulham,  \vas  the  refidence  of  the 

celebrated  Earl  of  Peterborough,  the  conqueror  of 
Spain,  vrho,  after  his  return  from  his  embafly  to  the 
King  of  Sicily,  now  enjoyed  the  Icifupe  of  a  retired 
private  gentleman.    Pope  fays, 

*'  He  whofe  thunder  thinn'd  the  Iberian  lines, 

<<  Now  forms  mj  quincunx,  and  now  prunes  my  yiaes.** 

Nor  can  a  more  pleafing  trait  be  recorded  in  the  life 
of  a  foldier  and  eminent  public  character,  than  that 
which  exhibits  him,  after  glorioufly  fuftaining  in  arms 
abroad  the  caufe  of  his  country,  partaking  of  the 
quietude  and  friendfhip,  and  overlooking  the  rural 
improvements,  of  a  man  of  letters* 

Among  his  more  intimate  aifociates  at  this  time, 
may  be  mentioned  Jervas,  the  painter,  Sir  Godfrey 
Kneller,  Dr.  Arbuthnot,  and  a  gentleman  then  well 
known,  but  of  whom  no  more  now  is  recorded,  than 
that  he  was  familiarly  called  "  Duke  Dilhey,*'  who 
generally  was  of  the  party  in  their  excurfions.  Thdr 
mode  of  fetting  out  on  one  of  their  journies,  is  not 
vmpleafantly  defcribed  by  Jervas  :-— 

«  On  Thurfday  next  (God  willing)  Dr.  A,  Duke 
•*  Difney,  and  C.  Jervas,  rendezvous  at  Hyde-Park 
**  Corner  about  noon,  and  proceed  to  Mr.  Hill's  at 
*'  Eggam,  to  lodge  there  on  Friday,  and  to  meet  Mr. 
•*  Pope  upon  the  road,  to  proceed  together  to  tord 

"  Stowel's, 
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**  Stowcrs,  and  there  alfo  to  lodge:  The  next 
*«  Saturday,  to  Sir  William  Wyndham's.  AJbirt  and' 
*'  cravat  is  all  you  muft  think  of  in  this  new  fcheme  ; 
*•  and  you  muft  iiave  a  Jhorter  and  lefs  bridle  fent 
'^  down  on  Saturday,  &c.  The  tailor  (hall  be  chaftifed 
**  if  *tis  real  negligence  on  his  part,  but  if  'tis  only 
^  vapoursj  you  muft  beg  pardon  */* 

Among  the  ladies.  Pope  might  reckon  a  familiar  ac- 
quaintance with  the  maids  of  honour  to  the  Princefs 
of  Wales,  afterwards  Queen  Caroline ;  the  beautiful 
Mary  Belienden,  Mifs  Lepel,  (afterwards  married  to 
his  inveterate  enemy  Lord  Harvey,)  Mifs  Griffin,  and 
Mifs  Howe :  To  the  laft  of  whom,  he  wrote  the 
lines  on  Prudery,  ending  with 

*<  That  rails  at  dear  Lepel  and  you.** 

Pope  was  not  entirely  occupied  with  his  friends,,  his 
garden,  and  with  the  formation  of  his  grotto :  he  was 
ftill  bufied  in  the  tranflation  of  Homer,  the  firft  vo- 
lume of  which  had  been  printed  in  17 15.  The  reft 
was  publifhed  year  by  year. 

As  the  account  of  the  progrefs  and  conclufion  of 
this  celebrated  work  is  fo  amply  detailed  by  Johnfon, 
I  proceed  to  parts  of  Pope's  life  lefs  noticed  by  his 
biographers  in  general 

He  now,  17179  collefted,  in  one  quarto  volume^^ 
what  he  had  written,  with  the  addition  of  the  exquifite 

Epiftle 

•  8*his  may  appear  txifSskgt  but  my  ob}e£t  is  to|;iTe  a  aedrer 
Tiew  of  his  habits,  Sec. 
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Epiftle  of  Eloife,  which  was  fent  to  Lady  Montagu, 
then  abroad*  He  had  cdntinaed  his  correfpondence 
vrith  the  IJUounts^  but  was  delighted  at  the  unexpected 
return  of  Lady  Mary^  whofe  hufband  was  recalled 
from  his  embaflfy.  The  year  after  the  death  of  hts 
father,  1718,  his  thoughts  were  occupied  with  the  idea 
of  her  making  Twickenham  the  happy  refidencc  of 
her  future  years.  But,  alas,  the  vifions  of  delight  on 
which  we  are  mod  eager  to  dwell,  are  generally  the 
firft  to  fade. 

Soon  after  Lady  Mary's  return,  by  Pope's  perfua- 
fion,  a  houfe  was  taken  at  Twickenham :  perhaps 

*<  Love  might  have  approached  him  under  friendihip's  name.** 

But  whatever  was  the  nature  of  his  own  feelings,  it 
was  not  likely  he  ihould  excite  any  fuch  reciprocal 
attachment.  He  was  not  willing  to  part  with  this 
hope :  but  (he  feems  to  have  held  bis  pretenfions 
or  his  perfon  in  equal  diflike :  Mr.  Dallaway  attri- 
butes  the  decline  of  their  iniimacy  to  Pope's  jealoufy 
of  her  rival  talents. 

But  this  could  never  be  the  cafe;  In  no  inftance, 
with  refpeft  to  talents,  did  fhe  approach  him,  and 
particularly  in  that  art,  of  which  he  could  be  alone 
jealous, — the  art  of  poetry.  No  adulation  would  have 
been  wanting,  no  infinuating  mode  of  addrels  untried, 
(fo  it  appears  from  his  letters  and  fubfequcnt  conduft,) 
could  he  have  flattered  himfelf  with  receiving  confi- 
8  dencc 
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deuce  and  kindncfs ;  could  he  have  hoped  that  her 
pftrtxal  attention  fbould  be  devoted  to  him. 

During  their  intcrcourfe)  I  fear,  he  encouraged  the 
idea  of  a  greater  intimacy  fubfifting  betMreen  them  than 
the  truth  warranted*  A  letter  from  Jervas  feems  to 
imply  this. 

•«  Lady  Mary  W— y  ordered  me,  by  an  exprcfs  this 
Wednefday  morning,  fidente  Gayo,  ef  ridenfe  Fortef^ 
twvip  f  to  fend  you  a  letter,  or  fome  other  proper  no- 
tice, to  come  to  her  on  Thurfday,  about  five  o'clock, 
.which  }  fuppofc  (he  meant  in  the  evening.*'  The 
cruel  imputation  he  afterwards  threw  out,  ftrongly 
corroborates  this  opinion ;  and  if  Lady  M.  had  reafon 
to  fufpeft  it,  it  is  no  wonder  fhe  felt  added  diflike  and 
difguft. 

The  firft  fymptoms  of  the  decline  of  friendfliip  appear 
from  her  letter  to  Lady  Mar,  of  1720 :  She  fays,  "  I 
fometimes  fee  Mr.  Congreve,  and  very  JiUom  Mr. 
Pope,  who  continues  to  embelliih  his  houfe  at  Twick- 
enham/^ How  much  he  was  difappointed,  is  evident 
from  the  pathetic  and  beautiful  fragment,  part  of 
which  he  was  willing  to  fupprefs.  The  lines  were 
written  to  Gay,  on  the  finilhing  his  houfe,  and  arc 
exquifitely  tender : 

<*  Ah,  friend,  'tis  true — ^this  truth  you  lovers  know — 
«'  In  vain  my  ilruftures  rife,  my  gardens  grow  ; 
**  In  vain  fair  Thames  refleds  the  double  fcenes, 
^  Of  hanging,  mountains,  and  of  floping  greens ;     . 
«f  Joy  lives  not  here  ;  to  happier  feats  it  flies, 
••  And  only  dwelU  where  Wortley  cafts  her  eyes, 

«  Wliat 
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*'  What  are  the  gay  parterrct  the  checqoer'd  fiiadcp 
**  The  morning  bower,  the  cYcning  colonnades 
'*  But  (oft  receffes  of  uneafy  minds 
**  To  figh  unheard  in,  to  the  pafling  winds  ? 
**  So  the  ftruck  deer  in  fome  fequefter'd  part 
*'  Lies  down  to  dre>  the  arrow  at  his  heart  -, 
^*  He»  ftretch'd  unfeen,  in  coverts  hid  from  day« 
**  Bleeds  drop  by  drop,  and  pants  his  life  away,** 

This  year,  1720,  faw  the  conclufion  of  his  great 
labour,  the  Englifh  Iliad. 

In  1721,  he  publiflied  the  colleftion  of  Earners 
poems,  with  thofe  verfes,  next  to  Eloifa,  the  fweeteft 
he  erer  wrote,  addreiled  to  Lord  Oxford,  and  which 
do  as  much  honour  to  him  as  a  man,  as  they  do  cre- 
dit to  him  as  a  poet.  There  is  no  lover  of  poetry, 
upon  their  mention,  who  does  not  almoft  involuntarily 
repeat  with  tendemefs, 

"  Such  were  the  notes,"  &c. 

This  year  alfo  he  appeared  in  a  new  charafter,  that 
of  an  editor.  For  this  bufmefs  his  habits  and  hisdif* 
pofition  made  him  totally  unfit.  An  edition  of  3hake« 
fpeare,  at  the  fblicitation  ci  the  bookfellers,  was,  how* 
^ver,  fubmitted  to  him,  by  which  he  only  gave  an  oc* 
^(ion  of  triumph  to  thofe  whp  were  far  his  inferiors 
in  talents  and  genius. 

Theobald  publilhed,  with  a  view  of  fhewing  Pope's 
numerous  errors,  his  "  Shakefpeare  reftor'd.**  In  a 
letter  on  the  fubjed,  he  concludes  thus : 

^  If 
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•*  If  Mr.  Pope  is  angry  with  me  for  attempting  to 
leftore  Shakcfpearc,  I  hope  the  public  are  not :  admit 
my  fheets  have  no  other  merits  they  will  at  lead  have 
iBis :  they  will  awaken  him  to  forac  degree  of  accu- 
racy in  his  next  edition  of  that  poet^  which  we  are  to 
have  in  a  few  months,  and  then  we  Ihall  fee  whether 
we  owed  the  errors  of  the  former  edition  to  /^diligence 
or  his  inexperience  in  the  author.  As  my  remarks 
upon  Shakefpeare  fliall  clofely  attend  upon  the  publi* 
cation  of  his  edition.  Til  venture  to  promife,  without 
arrogance,  that  FU  then  give  above^w  hundred  more 
fair  emendations^  that  fhall  efcape  bini  a^d  all  his  affiji^ 
antsir 
N  The  OdyOey  was  undertaken,  in  conjundion  with 
Brome  and  Fenton,  about  this  time :  a  more 
particular  account  of  which  will  be  found  in 
Johnfon. 

In  the  year  1723  took  place  the  memorable  trial 
el  his  friend  Atterbury.  To  this  prelate  he  ap- 
peared to  have  been  moft  affc£tionately  attached; 
9nd  reciprocal  vifits,  confidential  kindnels,  and 
eongeqifal  feelings,  both  in  regard  to  books  and 
m«i,  feemed  to  have  given  more  than  common  inte- 
lefl:  to  their  intercourfe.  That  Atterbury  was  invete- 
lately  hoftileto  the  exifting  government,  if  not  guilty 
of  all  that  wa«  laid  to  his  charge,  there  is  now,  I  be- 
Keve,  little  doubt.  That  he  was  boftile  to  the  exifting 
government,  eonfcientioujlj^  not  ixomfaiHony  or  am-^ 

bit  ion. 
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bitiony  confidering  the  many  intercfting  parts  of  his 
domeftic  charaaer,  his  tafte,  his  manly  but  tender 
feelings,  I  wifh  to  believe.  It  was  never  imagined, 
whatever  might  have  been  his  defigns,  that  Pope  was 
implicated.  The  conclufion  of  his  fpeech  to  the  Houfe 
of  Lords,  at  the  time  of  his  trial,  and  hisiaft  letter 
to  Pope  on  this  fubjefk,  are  fo  afFefting,  that,  what- 
ever might  have  been  his  private  views,  we  can  hardly 
help  exclaiming, 

"  Ambition  should  be  made  of  sterner  stuff.^ 


His  laft  words  before  his  Peers  were :  "  If,  after 
^^  all,  it  ihall  be  thought  by  your  Lordihips  that  there 
**  is  any  feeming  ftrength  in  any  of  the  proofs  pro- 
"  duced  againft  me;  if  by  private  perfuafions  of 
"  my  guilt,  founded  on  unfeen,  unknown  motives, 
"  which  ought  not  certainly  to  influence  public  judg- 
**  ments ;  if  by  any  reafons  and  neceffities  of  ftate, 
"  (of  the  expedience,  wifdom,  and  juftice  of  which 
"  I  am  no  competent  judge,)  your  Lordfliips  fhall  be 
*'  induced  to  proceed  on  this  bill,  and  to  pafs  it  in  any 
"  fliape ;  I  fhall  difpofe  myfelf  quietly  and  patiently 
"  to  fubmit  to  )vhat  is  determined.  God's  will  be 
"  done !  Naked  came  I  out  of  my  mother's  wombj 
"  and  naked  fhall  I  return  thither :  the  Lord  gave^ 
"  and  the  Lord  hath  taken  away ;  and  (whether  in 
**  giving  or  taking)  blefled  be  the  name  of  the  Lord." 

Whilfl  he  was  a  prifoner  in  the  Tower  he  wrote  fuch 
a  farewel  to  Pope,  that  Shakefpeare,  in  powers  of  un- 
aflfeded  pathos,  could  hardly  exceed.   In  this  letter  he 

VOL.  r.  d  evidently 

Digitized  by  VjOOQIC 


kvi  LIFE   AND  WRITINGS 

Evidently  feemed  to  anticipate  the  judgment  \rhich 
awaited  him, 

•'  I  know  not  but  I  may  call  upon  you  at  my  hear* 
"  ing,  to  fay  fomething  about  my  way  of  fpoiding 
*'  my  time  at  the  deanery,  which  did  not  fecm  cal- 
'^  culated  towards  managing  plots  and  confpiracks  z 
"  but  of  that  I  Ihall  confider  *.  You  and  I  have 
**  fpent  many  hours  together  on  much  pleafanter  fub- 
"  jefts ;  and  that  I  may  preferve  the  old  cuftom,  I 
"  fhall  not  part  with  you  now  till  I  have  clofed  this 
"  letter  with  three  hues  of  Milton,  which  you  will,  I 
"  know,  readily  and  not  without  fome  degree  of  con- 
^*  cern  apply  to  your  ever  affedionate,  &c. 

**  Some  natural  tears  he  dropt,  but  wip'd  them  foon  : 
*'  The  world  was  all  before  him,  where  to  chufe 
«  His  place  of  reft,  and  Providence  his  guide." 

The  King,  it  has  been  thought,  would  have  par- 
doned him;  and  the  conduct  of  Sir  Robert  Wal- 
pole,  in  this  inftance,  appears  unufually  harfh :  but 
Walpole  was  evidently  afraid  of  the  talents,  the  po- 
pularity, the  eloquence,  and  the  known  hoftility  of 
fuch  a  man  as  Atterbury ;  and  though  his  conduct 
refpefting  the  fines  t  due  to  him  from  the  church  was 
manly  and  generous,  he  feems  not  to  have  been  quite 
eafy  till  Atterbury  had  left  the  kingdom.  His  friends 
had  free  accefs  to  him  in  the  Tower,  and  his  daughter  |, 

Mrs» 

*  Pope  appeared  on  the  trial  before  the  Houfe  of  Lords. 
f  See  Coxe's  Menioirs-. 

X  A  particular  acaount  of  his  daughter's  death  iQ  bb  «nns  w£ 
be  ieen  in  the  fecond  volume. 
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Mrs*  Morris,  was  allowed  iq  accompany  h!m.  He 
vent  into  eidle  the  123d  of  May  17231  and  was 
bHToagfat  back  a  corpfe  to  his  native  country,  after 
having  ftniggled  with  lodes,  iafirmities,  and  forrows, 
m  1732. 

The  Bible,  which  Atterbury  gave  as  a  parting  fne* 
morial  to  his  friend,   is  now  in  pofleffion  of  Lady 
Hawarden,  with  die  following  infcription : 
'   Alexanduo  Pope, 
Fraw.  Roff. 
Anno  Exilii. 

ITiis  melancholy  event  was  feverely  felt  by  Pq)e, 
who  never  mentioned  it  but  with  concern^ and  a£- 
feftionatc  remembrance.  He  was,  however,  the^fani4 
year,  confokd  for  the  lofs  of  one  friend  fent  into 
exile,  by  the  return  of  another ;  his  **  guide,  philo- 
fopher,  and  friend,"  Bolingbroke. 

From  the  time  of  Atterbury's  exile  to  the  year 
1725,  he  was  engaged  on  the  tranflation  of  the 
Odyflfey  ♦. 

The  caufe  of  Bolingbpoke's  pardon  and  return  has 
never  been  clearly  explained  or  nnderftood,  before  the 
ito^hentic  memoirs  of  Sir  Robert  Walpole   by  Mr. 

Coxe. 

*  During  this  tioie^  Vokaire  was  in  Engbnd  ;  and  often  a  riikor 
at  Twickenham .  The  objcd^  of  his  journey  to  England  was  to  get 
Uie  Hcnriade  printtd  beM,  a»  «pp^r8  by  the  letter  of  iBtrodoe^ 
tiQSk  to  DoddiDgton,  from  H.  WalpoU,  ia  Mr.  Wjjuftai&'a  CoU 
le&ioa. 

da 
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Coxe.  In  1723,  his  {>ardon  paffed  the  great  feaK 
He  was  now  frequently  with  Pope  at  Twickenham  j 
and  this  circumftance  was  probably  the  chief  caufe 
pf  the  more  decided  part  his  friend  latterly  took  in 
politics  ;  for  Bolingbroke,  notwithftanding  the  favours 
be  had  received,  was  ftill  chagrined  and  difappointed. 
Such  in  general  was  Pope's  life,  from  the  year  1715 
to  1725.  He  was  careffed  by  noblemen  of  the 
higheft  rank :  among  his  intimate  aiid  iflore  endearing 
connexions  he  could  reckon  literary  charafters,  the 
moft  refpeftable  of  the  age :  he  correfponded  with 
Swift,  Arbuthnot,  Gay,  Fortefcue:  in  the  fummer 
he  vifited  the  feats  of  Lord  Cobham,  Lord  Bathurft, 
Lord  Harcourt,  Lord  Digby  ;  and  he  was  now  made 
more  particularly  happy  by  the  return  of  the  friend 
for  whom  he  expreiTed  the  mofl:  conftant  veneration 
and  regard.     But  alas ! 

"  Surgit  amari  aliquid  quod  et  ipfis  iBoribus  angat.'* 

From  this  period  may  be  dated  his  more  marked 
political  hoftility,  and  in  particular  thofe  circum- 
ftances  which  mud  have  caufed  the  greateft  pain, 
relating  to  the  open  unappeafable  rupture  with  Lady 
M.  Montagu,  and 'Lord  Hervey,  who  efpoufmg  her 
caufe,  was  involved  in  the  abufe. 

The  intimacy  of  Pope  and  Lady  Mary  was  now 
entirely  difcontinued.  Mortified  pride  and  difap- 
pointed  feelings  fought  confolation  and  refuge  elfe-, 

where, 
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where,  among  other  objeds,  who  were  more  eafily 
pleafed,  and  more  difpofed  to  admire.  A  friendly 
but  indefinite  connexion,  a  ftrange  mixture  of  paffion, 
gallantry^  licentioufnefs,  and  kindnefe,  had  long  taken 
place  between  himfelf  and  the  Mifs  Blounts. 

It  has  been  faid  that  'f  erofa  was  the  firft  objeft  of 
his  attention.  For  fome  time  his  partiality  feems 
to  have  been  wavering;  He  was  confulted,  and 
interefted  himfelf  in  the  affairs  of  the  family,  for  the 
father  died  in  1710.  After  fome  mifunderftanding, 
mutual  bickerings,  and  complaints  with  Terefa,  he 
finally  fet  his  heart  on  Martha.  She  was  neither  fo 
handfome  nor  fo  intelligent  as  her  fifter  j  and  to  be 
admired  by  a  man  fo  celebrated  as  a  wit  was  the  more 
'grateful,  as  it  flattered  her  underftandiiig,  the  point 
in  which  flie  was  moft  deficient. 

The  curious  letters  which  paffed  between  him  and 
her  fifter  Tierefa,  publiflied  in  the  tenth  volume,  wiH 
fhew  the  decline  and  termination  of  their  connexion, 
as  well  as  evince  how  knuch  he  felt  on  the  occa- 
flop. 

In  one  he  fays,  . 
,  *'  If  your  meaning  be,  that  the  very  things  you 
"  aik  and  wifh  become  odious  to  you,  when  it  is  I 
**  that  comply  with  them,  or  bring  them  about,  pray 
<*  own  it,  and  deceive  me  no  longer  with  any  thought 
"  but  that  you  hate  me.  My  friendfhip  is  too  warm 
**  and  fincere  to  be  trifled  with ;  therefore,  if  you 
•*  have  any  meaning,  tell  it  me,  or  you  muft  allow 

d  3  "me 
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••  nste  to  take  away  that  whidb  perhaps  you  don't  care 
**  to  keep.  Your  humble  fervani/' 

As  thefe  letters  are  without  date,  vrt  cannot  fay 
cxaftly  when  they  were  written.  Pope  feems  to  havp 
fixed  his  regard  folcly  on  Martha  fo  eariy  as  17141 
for  he  fays  in  one  lettei*:  •*  In  Ihefe  overflowings  of 
**  my  heart  I  pay  you  my  thanks  for  thofe  two  oblig- 
^*  ing  letters  you  favoured  me  with,  of  the  1 8ih  and 
**  a4th  inftant.  That  which  begins  with  ^^  My 
**  charming  Mr.  Pope  /*'  was  a  delight  to  me  beyond 
**  M  eviprejfton.  You  have  at  lad  entirely  gained  the 
^^  conqueft  over  your  fair  fifter.  'Tis  true,  you  are 
*^  not  handfome,  for  you  are  a  woman,  an(J  Ithink  you 
**  are  li^^t-:  bat  this  good-humour  and  tendeme&  for 
"  me  has  a  charm  that  cannot  be  refifted.  That  face 
**  vxoSi  needs  be  irrefiftible,  which  was  adorned  with 
**  fmiles  even  wljett^  it  could  not  fee  the  corona* 
f*  €o«/' 

Though  it  is  hardiy  wdrth  notking,  my  opinio^  fe, 
that  after  this  letter  the  public  appearance  of  Terefii 
in  town  at  the  coronation,  revived  aH  his  fupprefled 
tenSer^efs^  and  t^je'meft  direft  addreffes  to  Martha 
were  'xttA  conceived  till  afterihe  coohxefs  of  Lady  Mary, 
and  thfe  dearth  of  the  btoAfer  in  r7a6. 

I^o^e,  hoAvever,  was  ^n  Ai's  refpeft  a  politician,  and 
he  carefoily,  to  the  f amity  at  leaft,  avbided  any  ex. 
pttfiions  in  his  \t\!kx%  that  might  t>e  confltuedlnto  a 
^ireft  dvcwal  j  «iid  When  Ws  wwmth  fometimeB  be- 

3  traye4 
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frayed  him,  he  generally  contrived  to  make  old  Mrs. 
Blount  and  her  other  daughter  parties,  fo  that  what 
was  faid  might  appear  only  the  didates  of  general 
kindnefe. 

On  the  death  of  their  brother,  his  intimate  friend 
an4  correfpondent,  he  feems  to  fpeak  more  openly 
iiis  undifguifed  fentiments  to  Martha,  who  from  this 
time  became  his  confidant,  having  admitted  a  con- 
nexfon  which  fubjeded  her  to  fome  ridicule,  but 
which  ended  only  with  his  life.  Pope  was  now  in  his 
38th  year.  He  was  never  indiflferent  to  female  fodety, 
and. though  his  good  fenfe  prevented  him,  confcious 
of  fo  many  perfonal  infirmities,  from  marrying,  yet 
he  felt  the  want  of  that  fort  of  reciprocal  tendernefs 
and  confidence  in  a  female,  to  whom  he  might  freely 
communicate  his  thoughts,  and  on  whom,  in  ficknefs 
and  infirmity,  he  could  rely.  All  this  Martha  Blount 
became  to  him:  by  degrees  (he  became  identified 
with  his  exiftence.  She  partook  of  his  difappoint- 
ments,  his  vexations,  and  his  comforts.  Wherever 
he  went,  his  correfpondence  with  her  was  never  re- 
mitted; and  when  the  warmth  of  gallantry  was  over, 
the  cheriihed  idea  of  kindnefs  and  regard  remained. 

We  are  now  brought  to  the  clofe  of  the  year  1726  ; 
iiaving  touched,  fo  far  as  I  hope  may  be  excufed,  on 
thcfe  material  points  of  Pope's  life  and  hiftory,  w^hich 
have  been  lefs  noticed. 
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By  the  fudden  death  of  George  I.  in  the  next  year, 
1727,  all  the  hopes  of  his  political  friends  were  re- 
vived. 

Swift  immediately  left  Ireland,  and  hurried  to 
Twickenham  ;  hoping  that  from  the  intereft  of  Mrs, 
Howard,  whom  he  confidered  his  patronefs,  his  pre- 
fence  might  be  thought  as  neceffary  as  it  once  had 
been  to  the  concerns  of  adminiftration, , 

He  was  introduced  at  Court;  but  nothing  followed  j 
and  he  returned  to  the  grotto  at  Twickenham,  to 
join  the  other  difappointed  patriots,  Bplingbroke  and 
Wyndham,  who,  Pope  fays, 

^*  Dared  to  love  their  country,  and  be  poor." 

Difappointed  in  his  views,  and  with  forrow  at  hia 
lieart^  he  abruptly  left  the  focie^y  of  tliofe,  who,  in 
their  own  opipion,  were  alone  capable  of  faving  their 
country,  which  had  indeed  been  in  no  danger  except 
from  themfelves.  However,  beiflg  now  in  oppo- 
iition,  they  chofe  to  call  themfelves  "  patriots." 
And  Pope's  terrace,  aijd  fhrubbery,  and  grotto,  wer^ 
often  the  feezes  of  their  hopes,  and  defponding  fore- 
bodings  of  a  ftate,  th^  affairs  of  which  they  were  nqt 
called  upon  to  direfl:, 

From  this  time  it  fhould  feem  that  Pope's  fpleen 
and  anger  agalnil  Lady  Wortley  Montagu  became 
more  inveterate.  She  was  particularly  intimate  witl^ 
J^ord  Hervey,  the  friend  of  Walpole, 

Incenfe4 
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Incenfed  with  Lord  Hervey»  both  as  a  fiatvourite 
at  Court,  and  as  the  perfon  who  now  certainly  lived 
in  intimacy  with  Lady  Montagu,  of  whofe  partiality 
he  would  have  been  proud,  he  was  lefs  guarded  than 
ufual  in  his  remarks.  Thefe  of  courfe  were  all  ex- 
aggerated, and  repeated:  replication  was  the  confi>- 
quence ;  fo  that  if  there  was  no  open  rupture  as  yet^ 
there  was  more  than  the  germ  of  fufpicion  and  refent- 
ment. 

A  particular  circumftance,  connected  with  Pope^s 
private  life,  happened  in  the  year  1727,  which  is  too 
material  to  be  pafled  over :— I  mean  the  firft  publica- 
tion of  his  letters  to  Cromwell,  without  his  know- 
ledge or  confent.  The  letters  were  oflfcred  to  CurH 
by  Mrs*  Thomas,  and  were  of  courfe  publiflied.  A 
more  particular  account  is  given  of  Mrs.  Thomas  in 
volume  the  ^eventh.  It  is  not  here  repeated ;  it  is  fuf- 
ficient  that  in  the  more  juvenile  days  of  Pope,  he  was 
in  habits  of  great  intimacy  with  her. 

This,  however,  was  all  forgotten;  and  notwith* 
ftanding  the  reverfe  of  her  fortune,  and  that  what  ihe 
did  was  the  effe&  of  diftrefs.  Pope  immediately  medi- 
tated vengeance. 

As  the  Indelicate  ballad  of  Corinna,  in  the  Mif- 
cellanies,  was  publiflied  at  this  time,  there  is  no 
doubt  (he  was  intended  by  the  name.  She  alfo 
Hands  coQfpicuous  in  the  Dunciad  as  Curll's  Co* 
ppnat 

6  Pope, 
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Pope,  all  things  confidered,  might  have  been  lefs 
fevere,  and  ought  to  have  affifted  her  in  diftrefs,  rather 
than  have  made  her  the  objeft  of  hk  fatire,  for  having 
been  guilty  of  an  offence  which  penury  prompted. 

Soon  after  the  publieation  of  his  juvenile  letters, 
and  ivhilft  Swift  'Was  with  him,  the  ^^  MiDcellanies,*^ 
including  their  lighter  and  fugitive  pieces,  were  col- 
]e£led«  They  feera  to  have  projedted  this  publication 
as  a  relief  under  political  difappointment. 

In  this  colleOion  was  printed  the  treatife  on  the 
Bathos,  which  was  indeed  an  attack  on  all  the  critics 
of  the  age,  except  tfaofe  of  his  own  party.  Here  the 
iirft  public  blow  was  given  to  Lord  Hervey,  who 
was  designated  by  the  initials  L.  H.,  and  defcribed 
'*  as  the  fwallow  eternally  fkimming  and  fluttering  up 
and  down,  whilft  all  its  agility  is  employed  to  catch 
flifis.'^ 

In  this  produdion  Pope  had  the  hardihood  to  aflert, 
that  the  letters  forming  the  initials  of  wdl-laiown 
names,  were  put  dovm  at  random,  which  never  was, 
or  could  be  believed. 

This  production  was  a  kind  of  light  avani-courier 
to  the  formidable  Dunciad,  which  came  out  the  next 
year,  to  deftroy,  as  it  were,  at  one  blow,  all  the  petty 
competitors  for  fame. 

The  **  great,  the  important  day'*  that  u&ered  into 
the  literary  world  jhe  mighty  Dunciad^  created,  ac- 
cording to  Pope,  the  higheft  alarm.  It  was  indeed 
the  death-blow  to  many  a  haplefs  author,  whofe  re- 

mains^ 
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maitts,  Kke  "  the  grubs  in  amber/'  arc  bow  only 
preferved  merely  by  the  value  of  medium. 

Thcfe  fons  of  dulnefs,  who,  "  like  the  beetle^ 
wheeled  their  droning  flight,'*  in  the  twiliglit  of  their 
literary  exiftence,  no  fooner  found  tbemfdves  ailailed, 
than  they  came  forth  in  fwarms  to  annoy  the  dauntleif 
champion  who  had  fo  boldly  advanced  to  ^^  drag 
them  into  light  V 

**  Ut  vidcrc  virum,  fulgcntia  arma  per  umbram, 
''  Ingeoti  trepidare  metu  9  pars  tollere  vocem 

The  writer,  whofe  name  we  regret  the  moft  to  fee 
among  them  was  thatof  HilK  Pope  trembled  whilft  he 
ftruck.  The  letters  to  Hill  evince  his  cowardice,  whilft 
his  equivocation  is  as  unmanly  as  his  condud  was 
unfriendly.  Hill,  however,  might  well  have  borne  the 
abufe,  on  account  of  the  elegant  and  poetical  corapli* 
ment  paid  to  his  mufe.     Pope  beautifully  fays, 

**  He  beans  no  token  of  the  fable  ftreams, 

«  But  mounts  far  off  amid  the  fwans  of  Thames." 

pope  denied  that  Hill  was  meant ;  but  he  de« 
kxSbod  him  exadly  under  the  fame  charader  in  the 

Bathos, 

♦  This  18  Pope*8  expreffion.  His  whole  account,  though 
plauiibiej  is  ?ery  far  from  being  a  ju(t  reprefentation.  He  calls 
tliem  the  '*  common  enemies  of  mankind :"  univerfal  flandtrers. 
He  endeavours  to  make  the  public .  a  party  in  his  private  pique*  } 
and  calU  general  juftice,  what  was  perfonal  animofity. 
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Bathos,  with  the  fame  initials.  This  coincidence  of 
the  letters  and  character  could  not  be  accidental*  Hitf 
IS  placed  among  the  flying  fifhes.-— **  Thefe  writers 
here  and  there  arife  out  of  the  profound,  but  their 
wings  are  foon  dry,  and  they  drop  down  to  the  bot- 
tom.    G.  S.  A.  H/* 

This  might  juftly  have  given  Hill  more  offence 
than  the  beautiful  hnes  in  the  Dunciad* 

As  Hill  is  the  perfon  for  whom  we  feel  the  moft, 
fince  it  was  never  pretended  that  he  gave  offence,  fo  we 
feel  the  leaft  for  Ralph,  who,  officioufly  intruding, 
was  difjpatched,  as  by  a  fide- blow,  in  two  lines  of  un- 
equalled fetire.  Poor  Ralph  had  written  an  Ode  to 
Cinthia,  on  which  he  received  the  compliment  i 

««  Silence,  ye  wolves,  whilft  Ralph  to  Cinthia  howls, 
**  Making  night  hideous, — anfwer  him,  ye  owls  *  T* 

Dennis  was  introduced  with  wanton  cruelty, 
for  Pope  had  expreffed  forrow  for  what  had  paffed 
\  between  them.  Pope,  however,  could  not  reftrain 
his  natural  turn  for  fatirc ;  and  it  was  now  that  the 
veteran  critic  publiflied  the  remarks  he  had  wrkten  on 
the  Rape  of  the  Lock,  which  have  been  quoted  :  but 
3las !  it  was  the  conteft  of  Priam  againft  Neoptolemus, 

^*  Teluoi 


♦  Ralph  was  a  political  writer  for  pay,     Some  account  of  hki:^ 
nay  be  feen,  vol.  v.  p.  224,  ^25.  351. 
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**  Tehim  imbelle  fine  idu.'*  From  this  time,  notwith- 
ftanding  all  his  former  profeffions.  Pope  waged  ua* 
ceafing  war  with  his  firft  antagonift,  till  he  lay  in 
decrepitude  and  forrow,  vanqaiihed  at  his  feet. 

Hq  now  fat  down,  apparently  in  Ipfty  tranquillity, 
under  his  poetic  laurels.  At  this  time,  if  ever,  he 
might  truly  fay, 

«»  AH  the  din  the  diftant  world  can  keep, 

^  Rolb  o'er  my  grotto,  and  but  fooths  my  ffle^^ 

But  there  were  other  feelings  dill  rankling  at  his 
heart,  that  neither  time  nor  fuccefs  could  heal :  thefe 
were  the  long-nourifhed  animofities  againit  the  womaa 
h€  once  adored,  and  her  chief  companion  and  hi- 
vourite.  Lord  Hervey. 

The  firft  public  attack  on  Lord  Hervey  *  we  have 
Seen  was  in  the  Bathos.  He  was  exhibited  again^ 
as  fome  imagine,  in  the  Dunciad,  where  it  is 
faid, 

«*.  Room  for  my  Lord,  &c.** 

After 

*  Lord  Hervey  wrote  memoirs  of  his  own  times,  wUh  ftrid  ia- 
jundioos  that  they  were  not  to  be  publifhed  until  the  deceafe  of 
his  prefent  Majcfty.  They  are  contained  in  two  thick  quarto 
volumes  MS.»  and  are  now  in  the  poflefiion  of  Lord  Hervey's 
fon,  General  Hervey,  and  will  be  publiflicd  as  foon  as  the  event 
mentioned  takes  place.  Lord  Hervey  alfo  wrote  a  farce,  the  Tub- 
je£l  of  which  was  the  fuppofed  account  of  his  death,  as  reeeived 
by  Queen  Caroline  and  her  Maids  of  Honour,  &c.  in  which  her 
MajeHy's  character,  and  thofe  of  her  attendants,  are  accurately 
difplafed. 
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After  thi(  proTocation,  neither  his  Lordlh^  tiot  thfe 
Lady  were  filent ;  but  the  great  and  Iong*meffitated 
attack  was  not  made  till  feme  time  afterwards. 

Pope,  in  a  letter  to  Craggs,  written  not  long  after 
Dennises  pamphlet  againft  the  **  Effay,**  fays,  he  did 
not  know  Dennis  was  perfecuted  by  fortune.  This, 
was  fald  handfomely,  and  the  old  man  had  been  ap- 
peafed  ;  and  far  from  being,  as  Johnfon  fays,  the  "  per- 
petual perfccufor  of  his  ftudies,**  the  criticifm,  which 
he  wrote  on  the  firft  appearance  of  the  Rape  of  the 
Lock,  was  fupprefled,  and  never  would  have  appeared 
probably,  if  Pope  had  not  provoked  it. 

The  publication  of  the  Dunciad  feemed  to  fet  the 
mind  of  Pope  in  fome  degree  at  eafe,  except  in  the 
inflances  we  have  mentioned.  He  had  proceeded 
leifurely  on  the  great  moral  plans  he  had  projeded, 
the  chief  of  which  was  the  Eflay  on  Man,  begun  fo 
early  as  1725. 

The  return  of  Bolingbroke  to  England  (1726),  and 
the  converfations  in  the  garden  and  the  grot,  which 
is  defcribed  as  the  place  where  the  . 

<<  Nobly-peaiive  St.  John  lat  and  thought," 

tended  to  promote  the  maturity  of  this  work. 

Bolingbroke,  as  he  could  not  illuminate  the  world 
by  politicks,  was  refolved  to  do  it  with  philofophy« 
Pope  was  the  harmonift,  whilft  the  "  nobly-penfive 
St.  John'*  dictated  the  fubjeft,  which,  in  its  new  and 

moM 
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more  captivating  drefs,    was  now  prefented  to  the 
public. 

I  need  not  repeat  that  the  three  books,  !n  confe* 
quence  of  the  feard  excited  from  the  hoftility  of  the 
numerous  authors  he  had  provoked,  were  publiflied 
anonymoufly. 

The  fourth  book  was  avowed,  with  the  confcioua 
pride,  that 

<«  VLtJloo^d  to  truths  and  moralised  his  fong,'* 

The  Moral  Epiftles,  which,  he  wiflied  to  perfuadc 
himfelf,  formed  a  part  of  a  great  general  plan,  were 
feparately  finiflied  and  publiflied. 

The  firft  which  appeared,  though  it  now  ftands  the 
fourth  in  the  volume,  was  the  Epiftle  to  Lord  Bur- 
lington, in  1731,  the  occafion  of  much  obloquy,  as 
Pope  was  confidered,  after  the  pointed  fatire  on  Can-». 
nons,  injurious  and  ungrateful :  injurious,  in  making 
a  direO:  attack  on  a  benevolent,  though  oftentatious 
nobleman  j  and  ungrateful,  as  having  himfelf  par- 
taken of  the  hofpitality,  if  not  of  the  bounty,  of  the 
liberal  poffeffor  of  Cannons. 

All  things  confidered,  in  the  firft  inftance,  no  great 
blame  can  furely  attach  to  Pope  :  his  fubjed  was  pub- 
lie,  and  the  imperial  fopperies  of  the  Duke  of 
Chandos  were  public.  The  «  Falfe  Tafte''  (under 
which  title  the  Epiftle  firft  appeared)  was,  as  far  as 
tafte  could  be  concerned,  a  public  evil ;  the  correc- 
tion of  itp  a  public  good. 

The 
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The  perfonality,  the  hofpitalifyy  as  it  was  uniyeF* 
fally  fuppofed,  ungratefully  returned ;  the  general 
charader  of  kindnefs  and  benevolence  iK^hich  the 
Duke  of  Chandos  preferved ;  and  the  paltry  equi* 
vocation  that  Pope  afterwards  made  ufe  of,  were 
the  circumftances  that  injured  him  in  the  public 
cfteem. 

At  the  fame  time,  I  muft  confefs  my  opinion,  that 
Pope,  as  he  wa&  before  made  little  lefs  than  a  tool 
by  Bollngbroke,  became,  in  this  inftance,  the  echo 
of  Burlington,  Bathurft,  Cobham,  &c.  who  were 
piqued  that  a  nobleman,  whofe  great  wealth  was  ac- 
quired from  his  having  been  paymafter  to  the  army, 
fliould  rival  them  in  pretenfions  to  tafte,  and  totally 
eclipfe  them  in  fplendour  and  magnificence. 

The  entrance  fteps,  each  of  which  was  one  folid 
piece  of  the  nloft  beautiful  marble  ;  the  doors,  which 
were  faid  to  turn  on  golden  hinges  ;  the  princely 
array  of  domeflic  retinue  at  Cannons,  were  fuch  that, 
in  the  opinion  of  the  multitude,  the  woods  of  Circn- 
ccfter,  the  temples  at  Stowe,  and  the  Palladian  defigns 
of  Chifwick,  hid  "  their  diminiflied  heads.'* 

•Lord  Burlington,  notwithftanding  Pope's  laboured 
letter  to  him,  was  always,  it  is  underftood,  ready  to 
acknowledge  whofe  houfe  and  gardens  were  meant, 
and  whofe  charafter  was  intended  to  be  ridiculed  under 
the  name  of  Timon. 

In  faft,  HE  was  the  perfon  moft  gratified, — 
This  feems  evident  from  the  caricature  by  Hogarth, 

in 
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m  which  Pope  is  reprdented  a3  white-waihisig  Ghif- 
unck  Houfe/  while  the  Diike  of  Chando«*s  carriage, 
paffingy  is  befpattered  with  dirt. 

Some  circumftances  refpeding  Cannons  may  be  here 
more  particularly  mentioned. 

As  every  thing  at  this  magnificent  vilk  was  in« 
tended  to  bear  the  air  of  regal  ftate,  there  was  aa 
eftablifhment  for  the  chapel,  (memorable  for  its  *'  fiiver 
bell/')  of  which  there  was  no  example  in  England, 
(b  that  the  fatire  could  no  where  elfe  apply. 

Here,  according  to  I^-.  Bumey,  the  "  cathedral 
fervice  was  daily  performed  by  a  choir  of  voices  and 
inftruments,  fuperior  in  number  and  excellence  to 
that  of  any  fovereign  Prince  in  Europe.''  Here,  alfo, 
it  was,  fays  the  fame  author,  that  "  Handel  produced, 
befides  his  anthems,  the  chief  part  of  his  hautbois 
concertos,  fonatas,  leflbns,  and  organ  fugues.'* 

Thefe  Jaft  feem  evidently  to  be  alluded  to,  when 
Pope,  who  had  no  ear,  fays, 

"  Light  quirks  of  mufic,  broken  and  uneven.** 

Though,  this  is  very  far  from  being  charaAeriftic  of 
the  fublime  and  unrivalled  {trains  of  Handel,  yet 
to  an  uncultivated  ear  the  organ  fugues  might  no 
doubt  feem  fuch  as  is  defcribed. 

There  is  only  one  circumftance  in  Pope's  defcription, 
which  did  not  apply  to  Cannons :  it  is  faid, 

"  On  every  fide  you  look,  behold  a  vutllP* 

VOL..  I,  e  This 

Digitized  by  VjOOQIC 


Ixxdi         LIFE  AND  WRITINGS 

This  ha«  fitice  been  ^ved,  from  the  teRimoiiy  of 
De  Foe»  to  have  been  otherwire:  deTcribing  Can* 
nons  minutely  at  the  time,  he  fays,  the  dirifiont  of 
the  garden  were  made  by  palUfades^  fo  that  fight  was 
not  interrupted. 

t'ope,  it  has  been  ienfibly  Xifggefted,  was  in  this 
inftance  willmg  to  miflead :  but  to  put  it  out  of 
doubt,  that  p^UiadeSy  not  valb,  fonned  the  grand 
divifions,  it  may  be  merely  neceflary  to  fay^  that  the 
range  of  iron  'pallifades,  now  m  the  garden  of 
New  College^  Oxford^  was  purchafed  from  Can^ 
nons. 

Pope  was  amply  repaid  for  ridiculing  the  houfe  and 
grounds  of  Chandos,  by  the  increafed  regard  of 
the  noble  p^rfons  whofe  tafte  he  had  obliquely  praifed. 
He  was  now  confidered  the  **  arbiter  elegantiarum" 
of  rural  decoration  :  at  Lord  Bathurft's  feat,  the  builds 
lags,  which  are  interfperfed  along  the  immenfe  line 
of  plantation,  were  defigned  by  Pope ;  one  in  parti* 
cular  ftill  bears  his  name.  They  are  merely  feats,  but 
at  a  diftance  appear  like  fmall  projefting  temples. 

The  gardens  of  Stowe,  which  he  called  a  "  place 
to  nvonder  at,**  received  alfo,  in  the  t«aple  of  Bridfh 
worthies,  the  head  of  Pope* 

I  have  fought  in  vain  for  a  fpot  dedicated  to  him  at 
Chifwick ;  but  at  Lord  Peterborough's  feat  of  Bevis 
Mount,  which  he  called  his  "  Amoret,"  in  op^^od? 
tion  to  the  ftately  "  Saccharifla  of  Stowe,*'  Pope's 
beech-walk  is  ftill  fliewn  j  and,  at  Lord  Digby*s  feat, 

appears 
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dppArt  on  a  hill,  which  overlooki  the  vales  of  Somer- 
fetfhire,  his  *«  ckimp  of  firs." 

It  18  well-known  that  Warburton,  who  was  Pope^s 
profefled  defender,  in  his  firft  edition,  inadvertently 
but  abfolutdy  admits  the  h&^  that  Cannons  was  in^ 
tended ;  for,  in  a  note  on  the  paflage, 

"  Another  age  (hall  fee  the  golden  ear 

<<  Embrown  the  flope,  and  wa?e  on  the  parterre/' 

be  fays,  ^  Had  the  poet  lived  but  three  years  longer^ 
<*  he  had  feen  this  frofbecy  fulfilled."  VoL  liL 
p.  288. 

There  is  now,  I  beUeve,  no  doubt  on  the  fubjeS:« 

The  Imitations  from  Horace,in  which  "Lord  Fanny** 
is  firil  introduced,  Pope  fays,  were  written  "  in  confe- 
quence  of  the  outcry  raifed  againfl:  him  by  thU 
EpifUe  ',**  and  the  "  Imitatk)n*'  almoll  immediately 
fucceeded  the  Epillle. 

In  this  Imitation  his  fpleen  again  openly  appears,  by 
the  contemptuous  mention  of  Lord  Hervey,  and  more 
jfo  by  a  virulent  and  indecent  attack  on  Lady 
Mary. 

I  will  not  jwote  the  couplet  in  which  (he  is  in  fo 
unmanly  a  manner  traduced  :  it  will  perhaps  fuggeft 
itfelf  unavoidably  t6  every  perfon  who  recoUefU  the 
name  of  Sappho,  given  to  her  by  the  faiirift. 

The  caufe  gf  this  difgraceful  invedive  was  no  doubt 
owmg  to  many  circumftances.  Their  reciprocal  con* 
tempt  was  n^t  concealed,  though  it  had  not  hitherto 

t2  beei^ 
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been  publiflied  to  the  world  :  her  wit,  which  had  for 
its  objed  his  pafGons  or  his  perfon,  was  not  eafity  re- 
torted ;  and  whatever  Ihe  tauntingly  faid,  was  re- 
peated to  him  with  added  acrimony.  At  the  fame 
time,  the  pany  feelings  already  mentioned  will  be 
remembered ;  the  angry  fubjeftion  of  Bolingbroke, 
the  difappointed  hopes  and  exile  of  Swift,  and  the 
particular  favour  of  Hervey  at  the  Court, 

With  thefe  feelings,  long  fmothered,  but  now  frelh 
awakened,  in  confequence  of  the  clamour  raifed  by  his 
charader  of  Chandos,  (in  which,  it  may  be  fuppofed, 
neither  the  voices  of  Lord  Hervey  or  of  Lady  Mon- 
tagu  were  reftrained,)  he  refolved  to  revenge  himfelf 
by  infulting  the  woman  he  once  loved. 

Lady  Montagu  appealed  to  their  common  friend, 
the  gallant  Earl  of  Peterborough  *,  in  whofe  breaft 
it  might  at  leaft  be  fuppofed  the  fpirft  of  chivdry  was 
not  extinft ;  and  that  "  if  the  fword  might  not  have 
leaped  from  his  fcabbard,*'  he  would  at  leaft,  by  expof- 
tulation  with  the  angry  bard,  procure  paflages  fo  offen- 
five  to  gallantry  to  be  expunged.  In  this  petition  the 
Lady  defignated  by  Delia  t  joined ;  but  the  gallant  fol- 
dier,  who  in  his  own  cafe  publicly  whipped  Senefino 
for  affronting  Mifs  Robinfon,  now  in  vain  exerted  his 
addrefs  in  endeavouring  to  refcue  Sappho  and  Delia 
from  the  revenge  of  the  poet. 

He 

'     ♦  Ruffhead. 

•  f  Couqtcfa  dc  Loraine,  Lady  of  .the  Bed-chamber  to  Qiieen 
Caroline,  vho  was  fuppofed  from  jealoufy  to  have  caufed  the  death 
of  the  beautiful  Mifs  Makenzic,  dreiling- woman  to  the  Queen. 
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He  indeed,  by  equivocation,  denied  the  cbafge. 
To  Lord  Peterborough  he  faid :  "  he  wondered  how 
*'  the  town  could  apply  thefe  lines  to  any  but  a 
^^  noted  common  woman ;  naming,  at  the  fame  time, 
"  Mrs.  Centlivre,  Mrs.  Haywood,  Mrs.  Behn,  and 
^*  Mrs.  Manly,  and  afferted,  that  fuch  were  the  objeds 
"  of  his  fatire." — ^Lord  Peterborough,  in  his  letter 
to  Lady  Montagu,  adds, 

*'  I  hope  this  affurance  will  prevent  further,  and 
"  any  confequences  upon  fo  odd  a  fubjeft  *.** 

As  no  redrefs  was  to  be  had.  Lord  H.  and  I^ady  M. 
endeavoured  to  afTail  the  terrible  fatirid  with  his  own 
weapons,  and  conjointly  produced  the  Verfes  to  the 
Imitator  of  Horace,  by  which  they  leffened  their  own 
fame,  without  injuring  his. 

Among  the  caufes  which  contributed  to  confirm  his 
animofity  againft  Lord  Hervey,  one  in  particular  ought 
not  to  be  paffed  over,  the  celebrated  pamphlet  called 
"  Sedition  and  Defamation  difplayed,"  univerfally 
confidered  at  the  time  as  being  written  by  Lord  Her- 
vey, and  in  confequence  of  which  he  fought  the  me- 
morable duel  with  Pulteney  t- 

In  this  pamphlet,  publiflied  1731,  there  is  a  cha- 
rader  of  Bolingbroke,  defignated  with  a  moft  mafterly 
vigour  and  fkill. 

Pope, 

♦  Ruffhead. 

t  In  a  ludicrous  print,  which  came  out  at  the  time,  reprefent- 
ing  thia  memorable  combat,  Sir  Robert  Walpole  was  drawn  as 
bottle-holder.    The  pamphlet  wat  writteu  by  Sir  William  Young. 
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PopC)  as  well  as  Pulteney,  whofe  name  alfo  had 
been  feverely  animadverted  on,  were  now  in  arms« 
Pukeney,  in  the  pamphlet  called  ^^  A  Reply  to  a  four* 
rilcns  Libel,"  retorts  on  Lord  Hcrvey,  the  fuppofed 
author,  by  contemptible  perfonalities,  and  farcafins 
on  the  **  pretty  Mr,  Fairlove,"  the  little  "  Mafter- 
Mifs,"  which  Pope  feems  particularly  to  have  had  in 
his  eye,  when  he  wrote  afterwards  the  chara&er  of 
3por\is« 

The  Epittle  on  "  Falfe  Tafte"  was  followed,  in 
1732,  by  the  Epiftle  to  Pathurft  "  on  the  Ufe  of 
Riches/' 

I  am  inclined  jto  think  that  the  (ingular  charader, 
Kyrle,  who  was  in  faft  a  "village  Chandos,"  beneficent, 
charitable,  but  in  a  fmaller  iphere  not  unoftqitatious  *, 
was  noticed  by  Pope,  in  confequence  of  a  journey 
from  Lord  Bathurft's  to  Lord  Oxford,  in  which  he 
muft  pafs  through  Rofs.  Eyrie  died  in  1724.  The 
mind  of  the  poet  muft  have  been  warmed  by  what  he 
heard  and  faw ;  and  certainly  he  could  not  have  de-» 
fcribed  every  thing  fo  minutely,  (though  I  cannot  find 
the  date  of  his  vifit,)  without  being  an  eye-witnefs  t. 

This 

*  Sec  the  remarkable  difplay  of  his  arms  in  two  placea  of  the 
wait  that  cnclofea  the  fmall  field  he  exchanged^  for  the  poor  people 
of  Rofs  to  walk  in. 

f  The  following  more  particular  account  of  this  extraordinarj 
man  is  giren  in  the  words  of  his  immediate  dcfcendant>  the  hte 
Thomas  Hutchefon^  Barrifter,  whofe  fitter^  married  to  Mr.  Jones, 
is  now  in  poilcflbii  of  the  property. 

Obfcrvationt 
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This  year,    173  a,  hit  feelings  received  a  ferere 
wound,  by  the  death  of  the  frieiul  whom  he  longeft 

and 

Obfervattons  on  t^e  €ids  ftated  by  Pope  yb  his  M^ral  'ESkjff 
»6  they  reffxa  the  chareaer  of  the  '<  Miio  of  RqCi,"    ' 

**  Who  hung  with  woods  yon  mountain's  fuHry  brow." 

There  wa«,  and  ftill  is,  a  very  long  (hady  walk»  of  nearly  a  mik 
and  a  half  in  length,  called  Kyrle's  Walks,  which»  wbijft  I  ba4 
the  eftate,  was  kept  in  a  good  prcfcrvation>  and  is  00  the  fummi( 
of  an  emiaence^  commanding  a  beautiful  profpcd  of  the  river 
Wye  and  country  to  a  great  extent*  There  ia  a  fummcr«houfe 
now  remaining  thereon^  erefted  by  the  *'  Man  of  RofSf"  with  % 
motto  over  the  door,  **  Si  non  tibi  noa  ibi." 

*<  From  the  dry  rock  who  bade  the  waters  flow.** 

The  <^  Man  of  Rofs''  promoted,  and  partly  afi&fted  by  hk  own 
pecuniary  aid,  the  ere6iion  of. a  fmall  water- work  near  the  Hffir 
Wye,  which  fupplied  the  town  of  Ro£i  with  wttcr*  in  wlijcb  W* 
tide  it  ivap  v^ry  deficient  before^i 

<<  Whofe  caufeway  parti  the  vale  with  (hady  rows/' 

A  caufeway  of  the  greateft  fafety  to  the  country,  in  the  %\mc 
of  iloods^  was,  when  furveyor  of  the  road«»  flMd<  by  him ;  aad 
his  eUatt  being  on  each  (ide  of  it,  he,  I  think*  gave  up  Coanf  land 
for  the  conveniency  of  its  criedioa»  ami  caiiCod  the  fame  to  be 
completed. 

•*  Whofe  feats  the  weary  traveller  repofe.'* 

Seats  were  fixed  by  him  in  the  walks  firft  mentioned,  which  the 
different  pofldTors  of  the  eftatea  kept*  tiatS  latent  ii»  good  repair. 
The  chtirch^path  being  thmugh  tbe^i,  alfo  b^iqg  a  ihoit  way  to 
Goodrich  ferry,  &c.  they  certainly  afforded  neft  nod  pleafure  to 
paflcogersy  aod  to  the  inbabtiaata  of  the  tow9  of  )^ft< 

**  Who  Upght  that  heaven -direded  fpire  to  rife." 

Tlie  "Man  of  Rofs'*  certainly  fir  ft  promoted  tfce  creAion  of 
that  bcautifol  ftnidure,  both  by  faia  prcupigjry  aid  tod  perfonal 
attentionj  each  of  yrfaieh  were  coafideeaUe^ 

e  4  «<  Behold 
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and  moil  loved,   poor  Gay,   of  whofe  fete  he  To 
pathedcaUy  fpeaks: 

'»  Thanks 

-,  *  • 

*<  Behold  the  market-pbce  with  poor  o'erfpread." 

His  houfe  was  oppofite  the  market -place.  He  kept  an  open 
houfe' every  market-day:  any  perfon  without  didin^ion  might 
meet  on  that  day  at  his  hofpitahle  board,  which,  according  to  the. 
itories  related  to  me  by  fome  old  tenants,  confifted  of  a  joint  of 
meat  of  each  fort.  The  poor,  who  were  always  in  waiting  oa  tliat 
day,  and  every  other,  had  diftributed  to  them,  by  his  own  fuper- 
intendance,  the  whale  of  the  remains  of  each  day^  beiides  con* 
tinual  diflributions  of  bread,  &c. 
i  .      • 

^'  He  feeds  yon  alms -houfe,**  &c. 

He  founded  a  fmall  alms-houfe  in  Rofs,  and  left  an  annual  fum 
charged  on  his  eftate  towards  its  alfidance.  His  charities,  whether 
by  pecuniary  aids,  fuftenance,  or  by  the  gift  of  medicines^  were 
more  than  Gommenfurate  with  his  income.  He  was  the  conftant 
and  jdl  arbitrator  of  all  differences. 

**  This  man  poflefs'd  five  hundred  pounds  a-ycar.** 

Mifs  Sarah  Kyrle,  afterwards  Mrs.  Hutchefon,  being  the  niece 
of  the  <'  Man  of  Rofs,  inherited  the  eftate,  which  then  amounted 
to  that  fum,  after  the  feparation  of  fome  copyholds*  which  after- 
'Wards  came  to  Robert  Kyrle  Hutchefon  of  Bath,  £fq. ;  but  his 
father  having  had  eight  children,  and  a  power  to  charge  the  eflate^ 
it  was  fo  burdened  as  to  prevent  his  keeping  it  j  and  accordingly 
he  fold  the  greater  part  to  his  filler^  now  Mrs«  Jones  of  Rofs. 

**  And  what. no  monument,"  &c« 

* 

There  was  erefted,  fcvcral  years  firice,  by  the  bounty  of  the 

Earl  of  Kinnoul,  who  was  a  coufin^  by  his  father's  marriage  with 

'Mifs  Vicentia  Kyrle  of  Much  Marcle,  to  the  '*  Man  of  Rofs,**  a 

very  handfome  monumeilty  at"  the  expence  of  upwards  of  two  hun« 

dred  pounds^ 

"  His  race,  his  form,  his  name  almoft  unknown.** 

The  '^  Man  of  Jtols*'  was  one  of  the  beft  famiU«;s.io  the  county 
•f  Hereford,  was  allied  to  th«  Scudamores,  the  Traceys>  the 

ClarXes, 
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«  Thanks  to  the  great  for  thofc  they  take  away, 

"  And  thofc  they  left  me,  for  tliey  left  me  Gay  i 

**  Left  me  to  fee  neglefled  genius  mourn  j 

«*  Of  all  thy  hlamelefs  life  the  fole  return, 

<*  TTiis  verfe,  and  Quccn(bcrry  weeping  o^er  thy  um/^ 

Gay  died  December  4th,  1732. 

Johnfon  fays,  the  epiftle  to  Arbuthnot  was  piib- 

lilhed  1735*     If  this  was  the  cafe,  it  feems  ftrange  he 

fliould  have  addreffcd  his  mother  as  yet  living,  who 

had  been  dead  nearly  two  years* 

«<  Mc 

Clarkes,  and  all  other  the  then  principal  private  families  ;  and  the 
Kyrles,  by  niarriage»  brought  into  the  Clarke  family  an  ellate, 
called  the  "  Hill,"  of  the  value  of  two  hundred  pounds  a-year. 
.  The  eftates  of  Much  Marcle»  of  the  value  of  four  thoufand 
pounds  per  annum,  belonged  to  his  coufin,  Sir  John  Kyrle,  Bart, 
^ho  left  four  daughters  and  no  fon  ;  and  I  believe  that  the  limita- 
tion was  in  the  will  to  the  heirs  male  general,  and  that  they  might 
have  taken  it,  had  he  chofen.  Splendid  monuments  of  the  family 
are  to  be  feen  in  Much  Marcle  churchy  Walford  near  Rofs,  and 
other  places. 

He  wrote  out  his  own  pedigree  on  parchment,  commencing  in 
the  reign  of  Henry  the  Seventh,  now  in  Mr.  Hutcl.cfon's  pelTcf- 
fion  ;  and  it  is  a  very  accurate  and  methodical  arrangement.  A 
good  pi^ure  of  him  seas  at  the  inn,  which  had  been  his  dwelling- 
houfe,  but  not  an  original,  which  the  innkeeper,  Ball,  removed. 
There  is  an  original  pid^ure  in  the  pofTeffiun  of  Mrs.  Jones. 

There  arc  feveral  little  ftories  an^oHgft  the  old  people  in  the 
country,  as  to  the  plain  attire  of  the  '*  Man  of  Rofs,"  and  the 
confequent  miilakes  of  perfons  feeing  him  in  fuch,  and  their  fur- 
prife  when  they  approached  his  hofpitable  manfion  to  partake  of 
his  liberality,  and  witnefa  his  mode  of  living.'  This  general  out- 
line^ I  fubmit,  is  fully  fufficient  to  verify  the  truths  which  run 
through  the  whole  of  Pope's  lines,  in  praife  of  the  charader  which, 
JFrom  all  I  have  learned,  was  only  exaggerated  by  the  elegance  of 
the  poetical  writing. 
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«^  Mc  let  the  tender  office  ftill  engage^ 
**  To  rock  the  cradle  of  declining  age." 

>s  In  the  common  editions,  it  is  faid,  this  epiflle,  now 

called  the  Prologue  to  the  Satires,  was  puj;)Iiihed  1734, 
The  beautiful  concluding  lines  were  originally  ad^ 
drefled  to  Murray,  on  his  gaining  forae  caufc  of  im-r 
portance,  with  this  difference ; 

"  Whilft  every  joy,  fuccefsful  youth,  is  thiue, 
«  Be  no  uppleaCng  melancholy  mine.'' 

As  it  now  ftauds  addreffed  to  Arbuthaot,  it  is, 
<«  O  friend,  may  each  domeftic  joy  be  thine  !'* 

The  exaft  time  of  its  publication  is  afcertaxned  by 
Ruffhead  to  have  been  juft  before  his  mother's  death. 

Still  rankHng  under  the  wound  he  received  from  his 
leagued  noble,  opponents,  he  manifefts  in  this  Epiftle 
the  moft  bitter  animofity  both  againft  Lady  M*  Wortley 
and  Lord  Hervey.  I  do  not  know  why  he  altered 
the  name  of  ParU  to  that  of  Sporus,  as  Paris,  which 
was  6r(l  ufed,  feems  more  appropriate  than  that  of 
Sporus,  to  the  delicate  and  efieminate  Hervey. 

Lord  Hervey  was  to  be  crufhed  dextra  iaevaque, 
by  profe  and  verfe  \  and  the  peevifii  and  malignant 
remonftrance,  printed  among  the  letters,  was  written 
at  the  fame  time,  but  not  fent. 

Political  parties  were  now  in  coniiderable  ag^ta* 
tion.    The  oppofition  under  Pulteney  preflSbd  on, 

hoping, 
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)»){nng,  by  every  effort,  to  weaken  the  power  and 
afcendancy  of  Sir  Robert  Walpole.  Pope  had  fuf- 
ficieiitly  manifefted  his  party.  With  Lord  Hervcy^ 
high  in  the  court  favour,  and  who  had  lately  beea 
called  to  the  houfe  of  peers,  he  was  more  than  ever 
indignant,  accufing  him  of  mifreprefenting  his  cha« 
rafter,  to  the  King  and  Queen. 

'This  "  whifper,^'  as  he  calls  it,  forms  a  perpetual 
theme  of  inveftive : 

*«  The  whifpcr  that  to  greatnefs  (1111  too  near, 
•*  Perhaps  ftill  vibrates  on  his  Sovereign's  car." 

Hervey  only  faid  what  was  generally  known ;  but 
furely  Pope  had  no  right  to  complain  at  being  repre^ 
fented  as  difaffeded  to  the  reigning  family,  when  he 
himfelf,  in  a  letter  publiflied  about  this  time,  had 
fpoken  of  the  *^  fink  and  coUuvies  of  human  greatne& 
atWindforir 

Pope  had  now  increafed  his  enemies.  He  had 
written  an  account  to  Swift,  refpe£Eing  his  conduft  to 
Lord  Hervey,  in  which  he  fays,—'*  That  I  am  aa 
"  author,  whofc  charaders  are  thought  of  fomc 
**  weight,  appears  from  the  noife  and  buftle  that  the 
*^  court  and  town  make  about  me.  I  defire  your 
*'  opinion  as  to  my  Lady  —— 's  and  Lord  's 

**  performance.^' 

It  appears  that  Arbuthnot  kindly  but  ineffedually 
had  remonftrated  with  him.  What  was  dilated  by 
private  fpleen^  he  perfuaded  himfelf  was  the  language 

of 
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of  general  rirtue;    and  there  is  no  perfuafion  that 
wounded  felf-love  more  eafily  admits. 

Pope,  therefore,  talks  very  high  of  the  "  difdain 
and  indignation  againft  vice,  the  only  difdain  and 
indignation  he  has  ;*'  and  **  reformation,**  he  per- 
fuades  himfelf,  is  the  great  objed  he  has  in  view. 
He  gravely  aflerts,  that  '*  to  reform,  and  mt  to 
**  chaftife^  is  impoflible :  to  attack  vicer  in  the  ab- 
"  ftraa,  without  touching  perfons,  may  be  fafe  fight- 
**  ing  indeed,  but  fighting  with  Ihadows." 

The  obfolete  fatii  es  of  Donne  were  new  verfified, 
with  the  fame  view  with  which  the  fatires  of  Horace 
were  imitated,  as  a  vehicle  for  perfonalities. 

This  year,  1733,  he  loft  his  aged  mother,  who  had 
gradually  funk  before  his  eyes  into  the  extremeft  imbe- 
cility of  age,  and  whofe  **  cradle  of  parting  repofe" 
he  had  fo  long  rocked  with  folicitude  and  afFedion.  , 
The  moft  beautiful  monument  in  his  garden,  an 
obeliik  erefted  to  her  memory  in  a  fmall  circus  of 
dark  evergreens,  yew,  &c.  ftill  appears  uninjured, 
with  an  infcription  perfeftly  vifible  on  the  four 
fides : 

Ah  Editha, 

Mulierum  optima, 

Matrum  amantiffima. 

Vale. 

By  the  death  of  Gay  and  his  mother  he  loft  not  only 
much  of  that  which  fweetened  life,  but  much  which 

operated, 
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opferaled,  on  the  various  occafions  of  difguft  with  the 
world,  as  the  balm  to  his  wounded  feeUngs.  What- 
ever irritation  he  might  fometifnes  have  experienced, 
he  no  footer  turned  his  eye  on  thofe  he  loved,  but 
his  pailions  feemed  to  fub/ide,  and  his  fpirit  became 
gentle*  Hence,  in  his  fevered  denunciations  of  fa- 
tirical  indignation,  he  fo  often  and  fo  delightfully^in- 
terefts  us  by  unexpected  touches  of  domeftic  tentfer- 
nefs.  Thefe  habitual  leniences  to  his  mind  were  taken 
away,  and  a  greater  degree  of  irritation  and  afperity 
gradually  fucceeded. 

Arbutbnot  remained,  who  often  foftened  his  re- 
fentment;  but  the  intercourfe  was  ^leither  fo  unin* 
terrupted  or  endearing. 

Murray,  alfo,  fall  rifing  in  fame,  which  was  after- 
wards fo  eminently  eftabliflied,  now  with  as  much 
fuavity  of  manners  as  elocution  and  learning,  was  his 
aiTociate.  It  has  indeed  been  faid  that  Pope  was  his 
inftruftor  in  elocution. 

After  the  death  pi  thofe  on  whom  the  mind* has 
long  relied,  we  receive  a  melancholy  fatisfaSion  in 
lookiiig  over  the  memorials  of  their  kindnefs  j  Pope, 
in  arranging  the  letters  and  papers  of  Gay,  was 
perhaps:  firft  impreffed  with  the  idea  of  publifliing 
their  private  correfpondence,  that  the  world  might 
know,  particularly  as  his  charafter  was  confidered  by 
his  enemies  fufficiently  tinftured  with  gall,  how  can- 
did and  kind*hearted  he  was*  . 


His 
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Hi»  occupatioii  orer  his  ftiend^s  papert,  and  die 
lioftifity  he  was  confcious  he  had  been  gradusJIy  tm 
vohrtng  himfelf  in  with  the  worlds  contributed  to  fornit 
die  refolution,  that  if  his  private  correfpondence  was 
ever  to  be  publifhed,  diis  would  be  the  moft  proper 
period. 

Mrs.  Thomas  had  already  fet  the  example^  by'pub« 
£fiung  the  letters  to  Cromwell.  He  had  only  to  foU 
low  the  fame  path,  and  pretend  a  fimilar  ftory. 

The  deep-laid  contrivance  he  had  recourfe  to,  that 
the  letters  might  be  publUhed,  whilft  all  the  time  he 
Slight  be  fuppofed  to  be  ignorant  of  the  circumftance^ 
is  not  to  be  paralleled  in  the  hiftory  of  Machiavelian 
lelf-Iove. 

The  account  which  Curll  gave,  and  which  has  never 
been  denied,  together  with  extrafts  from  fome  of  the 
letters  which  tend  to  throw  a  light  on  this  fingular 
tranfafiion,  the  reader  will  fee  fubjoined  to  the  fcventh 
volume. 

Johnfon  fays,  "  Lintot  declared  his  opinion  to  be, 
that  Pope  knew  better  than  any  body  elfe  how  Curll 
obtained  the  copies :"  but  one  circumftance,  which 
has  not  been  hitherto  obferved,  puts  the  matter  be- 
yond all  doubt,  if  indeed  a  doubt  ever  exsfted. 

The  circumftance  is  this :  almoft  all  the  letters  in 
that  veiy  coUeftion  which  Pope  calls  the  fpurious  one, 
are  carefully  corre£led  and  amended.  That  any  one  elfe 
ihould  have  taken  the  trouble  of  doing  this  is  not 
likely :  that  he  did  it  himfelf  will  appear,  when  we 

fiad 
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fixkd  that  the  kttcrs  afterwards  printed  in  his  own 
name,  m  1735,  retained  all  the  amendments,  cor. 
reOions,  additions,  &c.  he  had  carefully  inferted  in 
die  *'  fpurious"  edition. 

The  real  letter  to  Lady  Mary  Wortley  begitt 
thus: 

«  Twickenham,  Aug.  i8,  17 16. 

*'  I  can  fay  little  to  recommend  the  letters  lambe^ 
^  ginning  to  write  to  you,  but  that  they  will  be 
**  the  moft  impartial  reprcfcntations  of  a  free  heart, 
"  and  the  trueft  copies  you  ever  faw  of  a  rery  mean 
**  original." 

In  Curll's  and  in  Pope's  own  edition,  the  word^ 
"  I  am  beginning  to  writey*  are  left  out,  and  "  ihatt 
write'^  inferted  in  their  place. 

Original. — ^^  The  freedom  I  (hall  ule  in  this  man- 
**  ner  of  thinking  aloud,  (as  Jomebody  calls  it^J  or 
**  talking  upon  paper ^^  &c. 

Curll  and  Pope.—"  The  freedom  I  (hall  ufe,  in 
**  this  manner  of  thinking  aloud^  may,"  &c. 

Thefe  alterations,  trifling  as  they  may  ftppear,  muft 
have  been  made  by  Pope  himfelf,  or  adopted  by  him. 
Whether  any  one  elfe  (hould  have  thought  of  making 
theni,  or  whether,  if  he  had,  Pope  (hould,  **  literatim 
et  verbatim,"  adopt  the  alterations,  I  leave  to  the 
reader's  judgment  The  origin^  letters  primed  in 
this  edition,  compared  with  fome  in  Curll,  and  in 
Pope's  own,  niore  decidedly  evince  the  lame  thin^^ 
a  Curll 
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Curll  and  Pope  vary  from  the  Qriginal  in  cxafkly  the 
fame  amendments  and  additions :    Curll  and   Pope^ 
therefore,  muft  have  been  **  unus  et  idem/' 

The  art  and  hypocrify  with  which  the  whole  ftrata- 
gem  was  carried  on,  could  only  be  equalled'  by  the 
confummate  aiTurance  of  appealing  to  the  Houfe  of 
Lords,  inftigating  them  to  punifh  the  dupe  who  was 
his  inftrument. 

This  publication  was  ufeful  to  him  in  two  points 
of  view :  in  fhewing  that  this  formidable  fatirift,  this 
reviler  of  beauty  and  of  birth,  was  the  mod  gentle, 
candid,  liberal,  and  innocent  being,  in  private  life ; 
and  in  gaining  him  a  friend  in  the  room  of  one  he 
bad  lately  loft.  His  correfpondence,  thus  promul- 
gated, filled  the  world,  fays  Johnfon,  with  praifes 
•*'  of  his  candour,  tendernefs,  and  benevolence,  the 
purity  of  his  purpofes,  and  the  fidelity  of  his  friend* 


'  The  *'  humble'*  Allen,  who  had  acquired  great 
opulence,  but  felt  /the  want  of  that  which  opulence 
cannot  give,  the  reciprocities  of  difinterefted  friend- 
fliip,  now  thought,  with  an  amiable  fimpHcity,  that 
•this  extraordinary  treafure  was  to  be  found ;  and, 
with  a  mixture  of  romance  and  reafon,  began  to  view 
the  great  fatirift,  whom  he  before  dreaded,  as  the 
"^moft  perfeft  pattern  the  world  had  ever  feen,  the 
very  parqgon  of  friend  fliip ! ! 

/    Nothing  can  more  decidedly  (hew  the  general  W- 
.'bouc  with  which  the  publiflied  letters  of  Pope  wem 

written. 
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written,  than  a  comparifon  with  thofe  which,  without 
a  view  of  publication,  were  written  to  Fortefcue,  and 
which  are  now  given  to  the  public.  No  letter  by  Pope 
(thofe  excepted  which  in  his  early  youth  he  wrote  to 
Cromwell)  appeared  in  print,  but  fuch  as  had  received 
the  polifli  of  revifal,  as  much  perhaps  as  his  poems. 
Refpefting  their  compofition  it  may  be  obfervcd, 
that  the  language  of  truth  and  nature  is  fo  totally 
remote  from  affeftation,  that  it  cannot  be  imitated. 
If,  indeed,  the  imitation  could  be  generally  miftaken 
for  the  reality,  then  every  man  of  flirewdnefs  could 
deceive,  by  profc/Jing  what  he  did  not  feeL  But  fuch 
is  the  character  of  art,  that  even  in  th&  mod  con- 
fummate  artifl:  it  betrays  itfelf. 

This  is  ftrongly  marked  by  Pope's  eternal  expref- 
fion  of  unrefervednefs,  and  throwing  himfelf  "  out 
on  paper.**  Such  language  might  deceive  the  good- 
natured  Allen ;  but  a  man  deeper  read  in  human  cha- 
radler  would  form  very  different  conclufions.  It  is  plea- 
fant,  however,  to  hear  what  Ruffhead  (p,  406.)  fays  on 
this  fubjeft.  *^  What  particularly  recommends  them 
(the  letters),  is  that  frank  fincerity,  that  artlefs 
naivefe^  that  unaffedted  opennefs,  which  fhews  the 
amiable  and  virtuous  difpofition  of  the  writer." 

As  the  letters,  faid  to  be  publiflied  without  Pope's 
confent,  were  the  caufe  of  the  connexion  with  Allen, 
fo  it  was  cemented  by  his  new  friend  offering  to 
•*  pay  the  coft"  of  a  genuine  edition.  This  was  pub- 
liflied in  1737  (three  years  afterwards).     Mr.  Hay  ley 

VOL.  I.  f  thinks 
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thinks  that  Johnfon  contradids  himfeif,  when  he  fays^ 
**  that  they  awakened  no  popular  kmdnefs  or  refent- 
ment/'  In  fad,  the  fenfation  they  at  firft  caufed  had 
k}ng  fubfided,  and  it  was  not  to  be  awakened  by  a 
republication  of  thofe  letters  which  the  public  had 
been  already  in  polfeflion  of,  and  which  now  ceafed 
to  be  a  topic  of  converfation.  Befides,  when  they 
firft  appeared,  the  public  appeal  to  the  Lords,  and  the 
general  idea  of  their  being  the/ecret  correfpondence  of 
perfons  fo  diftinguiflied,  caufed  them  to  be  read  with 
greater  avidity. 

In  1734  was  publiflied  the  fourth  book  of  the 
Effay  on  Man,  which  concluded  the  philofophical 
work. 

The  kind  office  he  received  from  Warburton  on 
this  occafion  is  too  well  known  to  be  repeated, 
who  voluntarily  advanced,  with  a  triple  mail  of  in-> 
genuity,  learning,  and  confidence,  in  aid  of  the 
bard,  againft  the  bold  defiance  of  the  Swifs  and  Dutch 
commentators  *• 

The  Epiftle  on  the  Characters  of  Men,  infcribed 
to  Lord  Cobham,  appeared  the  fame  year  with  the 
fourth  book  of  the  Effay  on  Man,  What  Johnfon 
has  faid  on  the  principle  of  this  poem,  the  ruling 

paflion, 

*  As  this  is  amply  detailed  by  Johnfon,  and  as  I  have  no  ad- 
ditional fact  to  advance,  to  take  his  words  would  be  to  fweli  the 
book ;  to  record  it  in  others^  would  be  fuperfluous  and  un- 
pleafant. 
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paffion,  is  mod  juft  and  incontrovertible;  but  critj^ 
cifm  does  not  form  a  part  of  my  plan.  One  circum- 
flance,  however,  I  cannot  help  noticing,  refpeding  this 
Epiftle,  which  is,  that  Pope  has  moft  unaccountably  in- 
troduced the  charafter  of  a  womatij  to  illuftratc  the 
charadlers  of  men.  He  fays,  in  his  Epiftle  on  the 
Itadies'  charader : 

**  In  men  we  various  **  ruling  paflions"  find, 
"  In  women  two  almoft  divide  the  kind : 
«•  The  love  of  pUafure,  and  the  luft  of  fwayJ* 

Now,  in  this  Epiftle,  **  poor  Narciffa*'  i%  adduced 
as  an  example  of  a  different  ruling  paffion,  vhilft  the 
•work  profeffes  itfelf  to  be  on  the  Charafters  oi  Men  ; 
as  ftrange  as  if  he  had  introduced  the  Du^e  Qf  Marl- 
borough among  the  ladies ! 

Another  circumftance  I  would  take  notice  of,  is 
this,  that  when  Warburton  firft  faw  the  rudiments  of 
this  Epiftle,  it  had  neither  connexion  nor  plan,  but 
confifted  of  feparate  pieces  of  defcription  and  of 
charaflers.  The  forming  it  into  its  prefent  fliape  was, 
by  his  own  confeflion,  the  work  of  Warburton, 

After  the  death  of  his  friend  Gay,  and  of  his 
mother,  all  that  was  tender  in  the  heart  of  Pope 
now  refted  on  one  whom  he  had  loved  with  more 
or  lefs  ardour  from  1712;  with  paflions  fometimes 
wavering  this  way,  and  fometimes,  as  in  the  cafe  of 
Lady  Mary,    determined  another-      Martha  Blount 

f  2  bad 
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hJfd  now  the  fole  afcendancy  :  he  was  alfo  to  her^  in 
fome  degree,  if  not  from  choice,  yet  from  circum- 
ftances,  almoft  neceflary.     She  had  feen  her  youth 
fade,  and  all  hopes  of  a  fuitable  fettlement  in  life 
wear  out,  whiHl  (he  had  incurred  alternately  cenfure 
or  pity,  for  a  myfterious  connexion  with  one  whom 
flie  could  not  acknowledge  as  a  hufband.     She  had 
melancholy  leifure  to  fum  up  what  fhe  had  gained, 
and  her  vanity  might  at  times  magnify  the  idea  of 
what  (he  had  loft.     Charmed  at  firft  with  the  thought 
of  poffefling  the  exclufive  attentions  and  flattery  of  fo 
diftinguifhed  a  poet,  fhe  infenfibly  was  led  on  to  a 
fentiraental  and  undefined  union.     It  was  now,  how- 
ever,  too  late  to  recede ;  the  connexion  had  become 
habitual :  they  bad  long  correfponded  :  (he  had  been 
the  Mepofitary   of   his  fecrets  and  his   cares;    and 
he  was  difappointed  if,  wherever  he  was  an  inmate, 
fhe  was  not  admitted  alfo. 

He  now,  in  fome  refpeds,  acknowledged  the  con- 
nexion, in  the  Epiftle  on  the  charafter  of  Women, 
fcy  faying, 

**  To  you  gave  fenfe,  good  humour,  and  a  poei.^* 

Her  name,  however,  did  not  appear,  though  it  was 

well  known  to  whom  the  lines  were  addreffed.  The  moft 

remarkable  circumflance  attending  the  publication  of 

this  Epiftle,  1735,  was,  his  faying  that  "  no  charafter 

.was  drawn  from  life/*    and   folemnly   afTerting  it 
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**  u}m  his  honour  P^    Thcfe  remarkable  words  were 
in  the  firft  edition. 

One  circumftance  is  mentioned  by  H.  Walpole  *, 
which,  if  true,  was  indeed  flagitious.  Walpole  informs 
Gray,  that  the  charafter  of  Atoffa  was  (hewn  to  the 
Duchefs  of  Buckingham,  and  to  the  Duchefs  of 
Marlborough  ;  that  Pope  received  a  thoufand  pounds 
from  the  Duchefs  of  Marlborough,  promifing  on  thefe 
terms  to  fupprefs  \i  i  that  he  took  the  money,  and 
then  publifhed  it ! 

It  mud  be  owned,  from  the  moft  folemn  a(£brtion 
made  ufeof,  it  might  feemthat  Pope  thought  the  ajer- 
iion  alone  fufficient  to  prove  his  adherence  to  the  en- 
gagement; but  a  ftory  fo  bafe,  I  think,  ought  not 
for  a  moment  to  be  admitted  folely  on  the  teftimony 
of  Walpole. 

Pope  certainly  was  not  a  favourite  (on  account 
of  political  differences)  with  the  Walpoles,  though  he 
received  civilities  from  Sir  Robert ;  and  till  there  is 
other  proof  befides  the  ex  parte  evidence  and  folc 
aflertion  of  Walpole,  the  fame  candour  which  made 
us  rejed  what,  upon  no  better  foundation,  was  faid 
of  Addifon,  ought  to  make  us  rejed,  with  equal 
readinefs,  the  belief  of  a  circumftance  fo  derogatory 
to  the  chara£ler  of  Pope.  Whatever  can  be  proved 
ought  not  to  be  rejected :  whatever  has  no  other 
foundation  but  the  ipfe  dixit  of  an  adverfary,  is  en« 

titled 

•  Late  Earl  of  Orfbrd, 
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titled  to  n5  regard,  particularly  wheti  the  firft  eflTential 
of  character  is  in  queflion. 

During  the  laft  five  years  he  had  experienced  the 
viciflitudes  infeparable  from  increafing  age,  Atter- 
bury  died  at  Paris  ten  years  after  his  banifhment,  the 
fame  year  with  Gay,  Of  his  mother,  we  have  feen, 
he  was  deprived  the  year  after.  Swift,  ftill  in  dif* 
contented  exile,  kept  up  a  friendly,  but,  on  account 
of  growing  infirmities,  in  many  inftances,  apparently 
a  reludlant  correfpondence. 

In.  looking  back  on  the  five  laft  years  which  we 
have  pafled  over,  from  1730  to  17359  it  may  not  be 
improper  to  oflFer  an  obfervation  on  the  different  cha* 
racers  of  two  eminent  men  of  genius,  both  intimate 
friends,  who  had  met  with  different  fates,  but  who 
felt  equally  difgufl  and  chagrin  at  the  world,  in- 
creafing  with  years. 

The  anger  of  Swift  was  general ;    the  fpleen  of 
\  Pope  particular:  one  was  difgufted  with  the  nature 

cf  man ;  the  other  piqued  and  offended  by  indi- 
vidualsj  confining  his  animofity  to  the  fmall  circle  of 
thofe  who  offetided  htm.  Swift,  politically  fpeaking, 
was  dif^ppointed  that  the  high  poft  in  fociety,  to 
which,  frpm  his  talents,  he  thought  himfelf  entitled 
to  afpire,  wa$  early  wrcfted.from  the  grafp  of  his  am- 
bition. Pope,  attaining  a  fituation,  though  a  private 
one^  much  higher  than  he  could  have  expeded,  chiefly 
Je\t  offended  when  his  intellcdual  fuperiority  was  dit 
puted. 

Neither 


Digitized  by  VjOOQIC 


\ 


OF   POPE.  ciH 

\  Neither  had  reafon  to  complain  ;  but  the  acrimony 
of  Swift  was  direfted  againft  man  and  fociety  ;  the 
fpleen  of  Pope  againft  the  individuals,  Phillips,  and 
Dennis,  Lord  Fanny,  and  Lady  Mary,  &c.  &c. 

Swift,  in  1732,  employed  Pope  to  publifli  for 
him,  in  London,  his  fatire  on  human  nature, 
Gulliver's  Travels.  The  letter  of  Pope,  on  the  occa^ 
fion,  is  preferved  in  Nichols's  valuable  mifcellany,.thc 
Gentleman's  Magazine.  As  a  curiofiiy,  it  is  here 
inferied. 

From  Mr.  Pope  to  Mr.  Motte. 

"  Sir,  Aug.  i(5,  1732. 

"  Had  1  had  y'  leaft  thought  you  w^  have  now 
"  defired  what  you  before  fo  deliberately  refufed,  I 
*«  w**  certainly  have  preferred  you  to  any  other 
*'  bookfeller.  All  I  c*  now  do  was  to  fpeafc  to 
"  Mr.  Gilliver,  as  you  requefted,  to  give  you  the 
**  ihare  you  w**  have  in  y*  property,  and  to  fet 
"  afide  my  obligation  and  covenant  with  him  fo  fer^ 
^*  to  gratify  the  Dean  and  yourfelf.  You  cannot  ob- 
*^  jeft,  I  think,  with  any  reafon  to  the  terms  which 
**  he  pays,  and  which  at  the  firft  word  he  agreed 
"  to.     I  am.  Sir,  -     -  - 

*'  Your  friend  and  fervant, 

'^  A.  POPE;'* 

Whilft  Swift  was  thus  gratifying  his  angry  difdai^ 
againft  man.  Pope  was  purfuing  his  career  of  perfonaj 
detraction  and  inveftive  againft  the  immediate  and  oh- 

f  4        ^  noxious 
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noxious  offenders  he  feared  or  hated.  Swift,  in  his 
lofty  difdain,  feemed  to  fcorn  the  fenfations  of  anger, 
and  his  indignant  fallies  were  accompanied  by  ex- 
quifite  humour,  delightful  irony,  the  moll  happy  ' 
levity  of  raillery,  or  the  moft  pointed  (hafts  of  wit. 
In  Pope,  whofe  fatire  was  directed  individually,  all 
was  clofc  and  cutting  animofity,  and  farcaftic  and 
wounded  perfonal  pride. 

This  period,  as  it  was  pregnant  with  loffes  to  him, 
fo  it  was  marked  by  the  flame  of  long-kindled  ani- 
mofity being  at  laft  extinguiftied.  Poor  Dennis,  his 
early  antagonift,  was  now  unfriended,  and  old,  and 
blind,  and  fubdued  at  his  feet.  In  this  deplorable 
ftate  a  play  was  aded  for  his  benefit,  and  the  pro- 
logue was  folicited  and  granted  from  the  pen  of  him, 
whofe  progrefs  he  had  oppofed,  and  whofe  taleiits 
he  had  fo  often  affefted  to  defpife. 

Such  are  the  viciilitudes  of  human  life  !  May  they 
teach  a  leffon  which  Pope  never,  I  fear,  (looped  to 
learn, — that  of  humility  and  forbearance ! 

I  proceed  from  the  period  to  which  we  have  aU 
ready  traced  the  progrefs  of  Pope,  viz.  1735. 

The  lofs  of  friends  feemed  now  to  accumulate. 
After  the  death  of  his  mother,  he  had  fpent  part  of 
Jiis  time  in  vifiting  his  friends  in  the  country.  Cob- 
ham,  Bathurd,  &c.  He  was  now  called  to  Bevis 
Mount,  the  feat  of  Lord  Peterborough,  near  South- 
ampton, to  attend  him  on  the  couch  of  languor  and 
pain. 

The 
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The  letters  he  wrote  to  Martha  Blount,  at  this 
time,  are  peculiarly  interefting.  AU  his  levity  was 
gone,  and  a  fincere  and  fettled  friendflup  feemed  only 
to  remain.  The  letter,  publiflied  in  the  tenth  vo» 
lume,  written  from  the  fick  chamber  of  the  gallant 
Lord  Peterborough,  is  curious,  as  accurately  defcrib* 
ing  his  charafter  and  fuffering,  more  than  any  account 
that  is  extant.     He  fays, 

*'  It  is  impoffible  to  conceive  how  much  his  heart 
**  is  above  his  condition :  he  is  dying  every  other 
*'  hour,  and  obftinate  to  do  whatever  he  has  a  mind 
"  to  do.  He  has  concerted  no  meafures  beforcliand 
*'  for  his  journey,  but  to  get  a  yacht  in  which  he  will 
"  fail,  but  no  place  fixed  on  to  refide  at ;  nor  has 
"  determined  what  place  to  land  at,  or  provided  any 
"  accommodation  for  his  journey  on  land.  He  talks 
"  of  going  towards  Lyons,  but  undoubtedly  he  can 
*'  never  travel  but  to  the  fea-fhore/* 

This  was  written  Auguft  1735;  and  at  this  time 
Lord  Peterborough  gave  Pope,  as  with  his  dying 
hand,  the  watch  which  had  been  given  him  by  the 
King  of  Sardinia,  and  which.  Pope,  in  his  will,  fays, 
was  prefented  to  him  by  his  Lordfliip  on  his  death- 
bed. Lord  Peterborough  finally  determined  to  pro- 
ceed to  Lilbon,  where  he  died  the  fame  year,  aged 
feventy-three. 

Pope,  from  his  connexions,  had  now  become  more 
and  more  implicated  with  the  politics  of  the  time. 

3  With 
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.  Wkh  one  view,  namely,  that  of  driving  Sir  R.  Wal- 
pole  from  the  helm  of  adminiftration,  were  united  the 
moil  difcordant  charaders,  profefling  the  moft  diicord- 
ant  principles ;  Whigs,  Tories,  and  Jacobites ;  Shippen 
and  Barnard,  Puiteney  and  Bolingbroke.  Pope  cer- 
tainly was  not  an  indifferent  fpedator  :  he  feems  even 
to  have  taken  his  decided  part;  but  flill,  with  his 
ufual  caution,  he  fpeaks  refpe&fully  of  Walpole. 
In  1736,  the  Prince  of  Wales,  being  irritated  that  his 
claim  of  ioo,oooA  per  annum  was  not  granted  by 
parliament,  became  the  chief  of  the  coalition.  Lyttel- 
ton,  who  was  his  fecretary,  had  long  regarded  Pope 
with  refpe£i  and  deference,  as  the  greateft  livmg 
genius.  From  this  period  may  be  dated  the  par- 
ticular attentions  of  his  Royal  Highnefs  to  a  poet, 
who  had  two  undoubted  recommehdations,  that  of 
being  hoftile  to  the  exifting  government,  and  per- 
fonally  friendly  to  many  that  oppofed  i(. 

Bufts  and  urns  were  now  prefented  to  embellifli  the 
poet^s  grotto  and  gardens,  who  loftily  exclaims, 

*«  And  if  more  high,  &c. 

«  Still  let  me  fay,  no  follower  but  a  friend." 

Bolingbroke^  whofe  genius  felt  rebuked  and  (hrunk 
from  the  **  Ithuriel  fpear  *'  of  Walpole,   foiled    ia 
politics,  again  retired  to  France,  (1736,)  where  he 
endeavoured  to  amufe  his  mind,  and  divert  his  ambi- 
tion. 
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tion,  not  by  the  abftra&ions  of  philofophy,  bttt  in 
hummg  the  wolf  in  the  foreft  of  Fontainbleau  \ 

Cobhatn,  Marchmont,  Sir  William  Wyndham, 
Chefterfield,  Lyttelton,  and  Pulteney,  were  left  to 
ftruggle  in  the  field  of  political  contention. 

They  courted  Pope,  who  was  elated  by  the  circuttl* 
ilance  which  contributed  to  raife  his  pride^  but  not  to 
leflen  his  fpleen;  and  though  he 'was  in  heart  a 
Jacobite,  he  decidedly  joined  the  leaders  of  talents, 
vfhoy  under  the  banners  of  the  Prince,  were  now  in 
open  oppofltion  to  the  King. 

The  Imitation  of  Horace,  which  was  publiihed  in 
1 73 1,  has  been  already  noticed.  The  other  Imita« 
tions,  written  inclufively  from  this  period  to  the  year 
1739,  I  ihall  here  clafs  together,  and  fpeak,  at  the 
fame  time,  of  fuch  circumftances  as  feem  more  ma- 
terially conneded  with  their  publication. 

They  were  written  at  Pope's  leifure,  and  feem  to 
be,  in  fome  inftances,  the  amufement  of  his  idle 
hours  ;  and,  in  others,  the  depofitary  of  his  refent- 
pent,  when  he  was  afraid  to  exprefs  it  more  openly. 

A  man 

•  Bolingbroke,  like  an  aftor,  had  his  "  exits'*  and  his  "  en- 
trances." He  came  upon  the  political  ftage^  and  then  retired ; 
then  came  forward  again,  then  retired.  He  came  to  England, 
1723,  but  remained  a  fliort  time,  not  having  his  eftate  or  rank 
reftored;  he  came  back,  1725,  in  confequence  of  being  -put  in 
poffeffion  of  both.  He  now  fet  up  the  Craftfman,  in  oppofition  m 
government  -,  tried  in  vain  to  fupplant  Walpole,  and  retired  to 
France  again,  1736, 
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A  man  of  a  mod  refpeftable  and  anuable  private 
charader,  \i^hom  he  bad  before  defignated,  in  his 
£flay  on  Man>  as  the  ^'  blamelels  Bethel/'  had  the 
honour  of  an  Epiftle  afcribed  to  him.  Once  circum- 
ilance  attending  his  connexion  with  this  eitimable  man 
may  here  be  mentioned,  ref peeling  fome  Latin  lines, 
of  which  Pope  has  been  fuppofed  to  be  the  author. 
In  the  prefentation  copy  of  his  works  to  this  friend, 
in  17 17,  (the  quarto  edition,)  Pope  had  written  the 
following  lines : 

Viro,  antiqua  probitate,  &  amicitia,  prseditd, 

Hugoni  Bethel, 

Munufculum  Alexandri  Pope, 

Te  mihi  junxerunt  nivei  fine  crimine  mores, 

Simplicitas  fagax,  ingenuufque  pudor, 

Et  bene  nota  fides,  &  candor  frontis  honeftae, 

£t  iludia  fludiis  non  aliena  nieis ! 

This  has  been  confidered  as  a  fpecimen  of  Pope's 
Latinity ;  and  the  verfe  part  is  certainly  elegant. 
.Warton  thinks  that  he  was  alfo  author  of  fome  Latin 
lines  in  the  Guardian,  No.  173. 

The  lines  in  the  Guardian,  defcribing  the  ab- 
furdities  of  the  ftyle  of  gardening  prevalent  at  the 
time,  manifeft  fuch  a  confummate  knowledge  of  ver- 
fification,  that  to  fuppofe  Pope  could  hjave  written 
them  is  to  fuppofe  \yhat  is  next  to  an  impoffibility, 

confidering 
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confidcring  Ws  education.  I  leave  the  confideration 
to  thofe  who  are  converfant  in  compofitions  of  the 
kind ;  only  obferving,  that  at  fourteen  years  old  he 
was  eniirely  unaquainted  with  what  is  called  quantity, 
as,  in  his  Tranflation  from  the  Thebais,  he  pronounces 
Malca,  what  in  the  original  is  Male  a,  which  was 
never  correfled. 

Pope,  I  am  convinced  from  the  circumftance  men- 
tioned, neither  wrote  the  verfes  to  Bethel,  nor  thofe 
in  the  Guardian.  If  they  are  not  to  be  found  among 
acknowledged  writers  of  Latinity,  I  fliould  be  in- 
clined to  attribute  them  to  Parnel,  whofe  facility  in 
compofitions  of  the  kind  was  undoubted  *. 

The  Imitation  of  the  Epiftle,  "  Flore  bono,"  it  is 
probable,  was  written  the  latter  end  of  the  year  1734, 
as  his  friend  Cobham  was  this  year  deprived  of  his 
military  command  ;  and  he  claifes  the  love  of  Cobham 
with  that  of  our  country : 

««  Dear  Colonel,  Cohhanf^  and  your  country's  friend/' 

The  Epiftle  addrefled  to  Bolingbroke  I  am -inclined 
to  place  in  the  year  1736,  juft  before  Bolingbroke 
left  England.  Pope  fpeaks  of  his  declining  age,  and 
that  now  in  "  the  Sabbath  of  his  days,**  he  was 
"  fick  alike  of  cenfure  and  of  praife.*' 

In 

♦  I  fay  this  with  great  dcfercDce  to  the  opinion  of  others^  par- 
ticularly to  that  of  Dr.  Warton,  and  the  able  reviewer  in  the 
Britifli  Critic. — Article,  Warton's  Pope. 
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In  17369  he  ivas  in  his  forty-eighth  year;  tnd 
whatever  his  real  difpofition  might  have  been,  he  cer« 
tainly  joined  his  name  and  talents  to  the  oppofidon 
formed  againft  Sir  Robert  Walpole  and  the  Court. 

But  the  moft  ftriking  of  the  Imitadons  of  Horace 
vas  the  Epiftle  addreflfed  to  the  King,  againft  whofe 
government  Pope  was  particularly  inftigated  by  the 
party  of  the  Prince,  viho  was  now  in  open  rupture 
with  his  father. 

In  this  fatire,  the  utmofl;  contempt  and  mod  pointed 
iarcafm  of  indignadon  are  veiled  under  the  appearance 
of  praife.  Warburton  makes  no  obfervation,  as  if  all 
that  was  faid,  was  feriouily  meant. 

Some  circumftances  which  throw  light  on  it,  I  (hall 
notice.  At  the  time  it  was  written,  the  people  were  cla- 
morous for  a  war  with  Spain ;  the  Britifh  flag  was  in- 
fiidted  on  its  own  element :  the  country  refounded  with 
one  cry  of  vengeance.  The  government,  however,  ftill 
remained  pacific  and  immoveable.  The  dominion  of 
the  feas,  it  was  faid,  was  wrefted  from  us,  whilfl  our 
lethargic  policy  neither  regarded  the  wrongs  of  in- 
dividuals nor  the  honour  of  the  nation.  At  this 
period,  before  the  breaking  out  of  the  Spanifli  war, 
1739,  the  fevere  but  poliflied  fatire  was  written,  in 
which  the  King  is  ironically  complimented,  for  his 
great  fuccefs  **  in  arms,"  and  **  opening  all  the 
main''  to  our  enemies^ 

As  a  relief  to  this  vein  of  farcafm,  may  be  men- 
tioned the  elegant  paraphrafe  of  the  Ode  of  Horace, 
7  addreflfed 
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addreffed  to  Murray.  As  Pope  dcfcribcd  himfclf 
fifty,  it  was  written  probably  in  the  year  1738.  Out 
thing  is  particular,  as  it  alludes  to  the  circumftance  m 
the  life  of  the  great  Lord  Mansfield,  having  a  thought 
of  taking,  at  this  time,  Pope's  houfe  and  grounds  at 
Twickenham.  Lord  Mansfield,  whom  he  elegantly 
ydefcribes  as  ftriking 

"  the  female  heart, 

«  With  every  graceful,  every  manly  art," 

after  being  rejefted  by  "  Chloe  *,"  whofe  name  I  have 
fought  in  vain,  was  married,  the  latter  end  of  the 
fame  year,  1738,  to  Lady  Elizabeth  Finch,  daughter 
of  the  Earl  of  Winchelfea. 

The  lines  allufive  to  Murray's  fummer  abode  on 
the  banks  of  the  Thames  are  very  beautiful : 

"  His  houfe  embofom'd  in  the  grove, 
^'  Sacred  to  focial  life  and  focial  love, 
"  Shall  glitter  o'er  the  pendent  green, 
**  Where  Thames  refledls  the  vifionary  fcenc-* 

Thefe  interfperfions  of  Pope's  lighter  mufe  did  not 
feem  now  to  accord  with  the  increafing  feverity  of  his 
difpofition. 

Still  proceeding  in  his  career  of  fatirical  invedive^ 
which  was  chiefly  dire<fled  againft  the  miniftry  and  the 
Court,  he  publifhed  the  "  Epilogue  to  the  Satires/* 
which  has  the  date  prefixed  of  ly^S* 

As 

♦  "  See  Chloe,  d«af  to  honour,  fcnfc,  aad  worth,  * 

"  Marries  the  duUnefs  of  a  fon  of  Earth.*' 


Digitized  by  VjOOQIC 


cxH  LIFE   AND   WRITINGS 

As  he  had  before  attacked  the  King,  fo,  in  the, 
mod  vindiftive  language  of  ironical  contempt,  he 
makes  even  the  bed  of  forrow  and  diffolution  a  fubjeft 
for  his  implacable  diflike,  by  reprefenting,  with  in- 
finuations  as  uncharitable  as  they  were  untrue,  that 
^e  Queen,  in  her  laft  moments,  retained  refentment 
againft  her  fon : 

'«<  And  unforgiving,  unforgivcn  dies.'* 

The  judicious  and  accurate  biographer  of  Sir 
Robert  Walpole,  has  completely  done  away  this  cruel 
charge  *.  '^ 

After  thefe  undifguifed  and  bold  attacks,  he  began 
to  be  ferioufly  alarmed,  aS  a  profecution  had  been 
commencecT  againft  Whitehead.  He  therefore  affedls 
to  fay,  or  Warburton  does  for  him :  "  This  was  the 
**  laft  poem  of  the  kind  printed  by  our  author,  with 
**  a  refolution  to  publifh  no  more  ;  but  to  enter  thus 
*'  a  fort  of  proteft  againft  that  infuperable  corrufiion 
*'  and  depravity  of  manners,  which  he  had  been  fo 
**  unhappy  as  to  live  to  fee  !'* 

In  the  verfes  to  Lady  Elizabeth  Shirley  f,  he  alludes 
to  the  circumftance  of  the  profecution,  which  was  in- 
direftly  threatened  by  the  Houfe  of  Lords : 

«  You'll 

♦  See  an  interefting  account  of  Queen  Carolinc*s  ijlnefs  and 
death,  in  Coxe's  Memoirs  of  Sir  Robert  Walpole,  chap.  49. 

f  Lady  Elizabeth  Shirley  was  fecond  daughter  of  Earl  Ferrers. 

Lord  Chcllerfield  long  continued  his  attention  to  this  celebrated 

beauty,  whofe  paflion,  when  he  firft  faw  her,  is  d<;fcribed  in  hia 

well-known  lines : 

"  When 
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*<  But,  friend^  take  heed  ythom  you  attack^ 

"  You*ll  bring  a  houfe  (I  mean  of  Peers), 
^'  Red,  blue,  and  green,  nay,  white  and  black, 
•  u  i^ and  all  about  your  cars.** 

He  therefore  quits^  profepdly  for  ever^  the  dan* 
Iferous  9f&ce  of  corredor  of  pablic  offenders }  but  a 
curious  fragment,  preferred  by  Dn  Warton^  fliers 
his  difpoiition.  This  fragment  is  dated  17461  at 
the  time  when  parties  were  very  violent,  before  the 
general  eledion,  which  put  a  period  to  the  long  rule 
of  Walpole.  All  Pope's  indignation  againft  men  and 
meafures  feems  confined  in  this  effufion;  and  he 
evq[i  direds  his  fatire  againft  thofe  with  whom  he  had 
united,  particularly  Pulteney,  who  is  defcribed  as 

"  Foaming  a  Patriot,  to  fiibfidc  a  Peer  :** 

which 


«*  When  Fanny,  blooming  fair, 

"  Firft  met  ihy  ravifliM  fight, 
**  Struck  with  her  ihape  and  air, 

«<  I  gaz'd  with  ftraogc  delight." 

Their  intimacy  is  defcribed  humouroufly  by  Sir  Cha^  H^nburj 
Williams : 

**  I  went,  who'd  no  engagement  any  where, 

*«  To  the  opera.    Were  there  many  people  there  ? 

«*  The  Dacheft  cried.    Yes,  Madam,  a  grearmany, 

**  Says  LoTcl  -,   there  was  ChefierfieU anJ  Favvy . 

<>  In  that  €iemal  wlnfper  which  begun 

<*  Ten  years  ago,  and  ncTcr  will  be  done  !" 

She  died  unmarried,  176^,  at  Bath. 
TOL,  I.  g 
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which  indeed  literally  happened  fame   time  after* 
wardSr 

The  lines,  at  the  conclalioa  of  this  poetkal  in« 
veQive,  will  bear  a  (Cerent  interpretation  from  that 
which  is  given  to  them  m  the  fourth  volume  *• 

Although  they  might  be  Gonftnaed  to  apply  to  the 
Prince  of  Wales,  they  were  Aiore  probably  ad^tfrefled  to 
the  Chevalier  St.  Geor^,  commonly  called  the  Pre- 
tender, who^  four  years  afterwards,  came  to  Eng- 
Ismd  tockdm  the  crown«  He  was  now  in  his  twentieth 
year }  and  the  fatirift  feems  to  think  there  could  be 
no  hope  left  to  the  country  but  by  again  reforting: 
to  the  exiled  heir  of  the  Stewarts^    Hence  he  fays^ 

*^  Alas  r  on  ONE  alone  our  all  relics, 

*'  Let  him  be  honeft,  and  he  muft  be  wife  j 

"  Let  him.  no  trifier  from  his  (father^sf)  fchoof, 

"  Nor,  like  his  (fathef^s  fathery)  ftill  (a  fool)  ; 

**  Be  but  a  Man  !  uiuninifter*a,  alone,, 

"  And  free  at  once  the  Senate  and  the  Throne  T 

It  appears^  therefore,  that,  notwithftanding  hfe  pin-^ 
ing  any  party  ag^dnft  the  Court,  Pope  continued  ia 
the  fame  principles  whicb  he  xlEihented  from  hi» 
father  J. 

Sicknefsr 

*  The  note  in  toU  iv.  p*  377,  was  wrktcn  prior  to  the  life* 
f  The  blanks  in  the  original  I  liave  here  fiilied  up,  with  wordr 

printed  in  Italickt^  according  to  my  own  furmife. 

%  It  is  a  fingular  circximftance,  tliat  he  was  bom  the  very  year 

of  the  Revolution,  and  died  the  year  before  the  laft  effort  was  made^ 

to  re-cftablilh  the  throne  of  the  StciS'apts. 
I 
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Sick&efii  had  now  made  a  flow  but  manifeft  progitfs 
on  his  conftitution^  A  difeafe,  which  appears  to  have 
been  a  dropfy  in  the  chffti  but  which  was  then  con<^ 
fidered  an  afthma^   bad  l$iewn  its   firfl  fymptoms 

in  1739' 

His  firiendi  had  long  iince  funk  round  him.  Gay^ 
Arbuthnot,  Atterbury^  were  no  more.  He  felt  himi- 
felf  more  alone  and  fad  in  the  worlds  atid  unequal  t9 
&m(h  a  work  he  had  meditated^  whicbi  judging  from 
the  fpedmen,  (the  fourth  book  of  the  Donmd,)  I 
think,  would  have  been  the  nobleft  and  moft  legiti« 
mate  fatire  he  ever  wrote  •* 

It  is  remarkable  that  this  moil  poliihed  and  elaborate 
poem,  which  now  is  printed  as  the  fourth  book  of  the 
Dunciad,  fhould,  on  its  firft  appearance,  have  found 
fcarcely  any  admirers* 

Shenftone  calls  it  "  his  dotage/*  llie  fok  tefti* 
mony  of  Bolingbroke,  who  was  juft  returned  to 
England,  is  certainly  mod  juft.  At  his  firft  interw 
view  with  Pope,  he  faid,  as  RufFhead  relatei  the 
circumftance :  "  It  feems  you  have  written  a  fourth 
^^  book ;  but  it  was  reprefented  to  me  as  fo  tbfcur^ 
^^  by  every  body,  that  I  had  no  inolinatipn  to  read  it 
**  till  the  other  day,  when  1  found  it  tp  be  the  bed 
**  and  moft  finiflied  of  all  your  writings.*' 

Refpefting 

*  tn  a  note  fubjoincd  to  the  end  of  this  book  of  the  panciiif 
I  allude  only  to  the  fix  concluding  i$nc4  SB  objcftionsble,  Vol.  t. 
P«S;€  334- 
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Refpe£iing  the  caufe  of  the  quarrel  with  Cibbcr, 
who    now    retains    the    pre-efninelice  of  Kmg   of 
the    Btinciad,   I  can  add  nothing  to  the  inform- 
ation  which    may    be    found    in    Johnfon.      He 
feems  to  think  the  caufe  affigned  by  Gibber,  which 
was  the  farce  of  ^  Three  Hours  after  Marrbge,"  to 
be  improhable^  as  he  calls  it  2t  "'  very  diftant  caufe/* 
The   farce    was    afted   in    1715:    the  account  of 
Gibber's  and.  Pope*s  quarrel   may  be  found  in  the 
fourth  volume.     But  Johnfon,  who  appears  to  think 
that,  from  the  dijiance  of  time  mentioned  by  Gibber, 
this  could  not  be  the  real  Caufe  of  the  animofity, 
feeiiis  not  to  be  fufEciently  aware  of  one  part  of  Pope's 
charafter  j  that  wherever  his  felf-love  was  wounded, 
he  was  ever  afterwards  implacable.  Bentley,  who  is  fo. 
prominent  a   charafter  in  the  fourth  book  of  the 
Dunciad,  it  is  known,  offended  Pope  foon  after  the 
publication  of  Homer,   1720.     An  expreffidn  ufed 
by  Bentley  in  cbnverfation,  refpcfting  the  tranflation. 
Was  never  forgotten  or  forgiven.     This  faft  is  de- 
cidedly iafcertained  by  Mr.  Gumberland,  in  the  in- 
terefting  account  of  his  own  life. 

In  the  year  1742  happened  the  extraordinary  quairel 
with  his  friend  Allen.  I  am  inclined  to  think  that 
Warton's  account  of  Allen's  *  not  fufiering  his  coach 
to  take  Mifs  Blount,  in  the  year  of  his  mayoralty,  to 
the  Roman  Catholic  chapel  in  Bath,  is  true.  It  ap- 
pears,, however,  from  tbe  additional  letters,  that  the 
/  rupture 

*  Allen  was  Mayor  of  Bath  in  1742. 
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rnptore  was  chiefly  between  the  two  Ladies,  Mrs. 
Allen  and  Mifs  Blount.  Pope  fays,  **  However  well 
I'  might  wi(h  the  marii  the  woman  is  a  minx^  and  an 
impetiiTMtt  one^  and  H£  will  do  what  she  would  havd 
him." 

In  the  lingering  period  *  of  his  decKne, .  hang  in- 
capable of  great  original  exertions,  he  publiflied^  .in 
two  volumes,  a  coUedion  of  Latin  Poaixs,.  by  Italian 
writers^  containing,  among  others,  the  ^  Siphilis  of 
Fracailorius,"  the  "Bombyx,"  "Poetics,  and&cacchia 
Ludus  of  Vida,"  &c.  &c  . 

His  mind  was  now  intent  on  coUe^ng  his  workS| 
which,  before  he  left  the  world,  he  endeavoured  very 
laudably  to  render  fuch  as  might  be  bequeathed  to 
pofterity. 

During  this  ftate  in  which  infirmities  and  forrows 
were  gathering  fail,  it  is  faid,  he  was  negleded  by  one, 
whofe  ccMifolation  and  kindnefs  he  mod  needed  ;  by 
her  who  had  fo  long  been'the  depofitary  of  his  hopes 
and  anxieties,  his  joys  and  forrows ;  the  friend  and 
favourite  of  his  heart, — Martha  Blount.  As  vanity 
on  her  part  was  the  firft  occafion  of  the  intimacy^ 
fo,  in  the  hour  of  ficknefs  and  fuffering,^  he  could  not 
hope  to  receive  that  kind  and  anxious  fupport,  which 
could  only  be  expeded  from  affedion. 

In  a  marginal  note,  written  in  Warton's  edition, 
by  the  late  George  Steevens,  it  is  faid.  Pope  wiflied 
to  have  married  Mifs  Blount,  "  in  articulo  mortUy 
This,  if  true,  might  perhaps  explain  the  nature  of 
;be  connexion. 

g3  He 
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He  expreflfed  full  hope  and  confidence  of  a  ftiturc 
eadftence,  dU  Itnguid  and  exhaufted,  but  ftill  ^ith 
ciocafionaly  though  faint»  corufcations  of  intelled,  he 
clofed  his  eyes  on  this  world,  without  a  figh^  on  the 
30th  day  of  May,  1744. 

Swift,  in  the  verfes  on  his  own  fuppofed  deaths 

<*  toot  Vtipt  will  grkrc  a  ffiQtith,  apd  Gay 
«*  A  week,  and  Arbuthnot  z  day?* 

^So  mueh  could  not  be  iaid  of  the  fnrviving  fri^nd^ 
of  Pope..  Swift  w^s  in  a  ftate  of  helplefs  and  de^ 
plorable  ideotcy  ;  Martha  Bloiint  waj  more  pleafe4 
with  her  legacy  than  grieved  with  her  loft ;  Bol^^gr 
broke,  who  hung  over  the  couch  of  parting  friendfliip| 
negle£led  his  friendfs  dying  requefl,  and  afterward^ 
employed  Mallet  to  afperfe  his  memory  •. 

Old  John  Searle,  for  many  years  his  faithful  fer* 
vant,  whom  he  mentioned  in  his  Poems,  and  whom 
he  remembered  with  beneficence  in  his  will,  perhaps 
moft  lamented  his  lofs,  and  revered  his  memory.  The 
Care  of  his  pofthumous  fame  was  entrufted  to  a 
guardian,  tvith  whom  he  became  connefted  late  in 
life  J  and  Mafon,  a  young  man  of  genius,  perfonally 
unknown,  bedewed  his  aflies  with  **  the  mo/i  melodious 
tear  t/*— -though  no  poet  perhaps  ever  left  the  world 
with  greater  general  teftimonies  to  his  virtues  and  to 
his  genius. 

♦  In  confcquencc  of  his  pamphlet,  the  *•  Patriot  King,"  bring 
found  among  Pope's  papers,  ckndclUnely  printed.     ix;?c  Johnlon. 
+  The  cxauifitc  Mufaeiis. 
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CHARACTER  OF   POPE*. 


T  SHALL  fay  little  concerning  Pope's  perfon,  which, 
it  is  well  known,  was  dimmutive  and  ill*fonned. 
His  voice  was  melodious ;  his  eye  brilliant  and  pene* 
trating.  Of  the  ^w  perfonal  recommendations  he 
poflfefled  he  was  fufficiently  vain.  In  his  drefs,  when 
he  appeared  in  public,  he  was  particular,  that  he 
might  appear  to  as  much  advantage  as  poilible.  His 
^<  drefs  of  ceremony,*'  Warton  fays,  was  a  fmall  fword, 
and  black  fuit  of  velvet :  to  this  acc6unt  I  may  add, 
that  he  was  often  feen  with  a  baiket  of  fruit  from  has 
own  garden,  or  a  bouquet  of  flowers,  as  a  prefent  tp 
the  Mifs  Blounts. 

I  would  willingly  have  avoided  the  talk,  by  no 
means  grateful,  of  attempting  any  delineation  of  his 
general  charader.  The  reader  has  been  left  to  make 
his  own  reflefUons  on  the  feveral  pafiages  of  the  life 
as  they  occurred  ^  and  after  the  luminous  and  mai^ 

terly 

*  For  obfcrvatiotts  on  his  Poetic  Chara£Uo  fee  t«).  x.  aa4 
priticifm^  inUrfpcrfed  through  bis  works. 

g4 
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terly  %nmary  of  the  leading  qualities  of  his  mind  by 
Johnfon,  any  thing  I  could  add  might  appear  ufelefsi 
as  well  as  prefumptuous. 

Some  account  of  charaQer,  however,  is  cprilidered  as 
almoft  a  neceflary  appendage  to  the  life  of  an  author ; 
and  I  fhall  therefore  hope  to  bt;  excvffed,  if  I  en- 
deavour to  msirk,  as  I  have  done  in  the  life,  fome  of 
thofe  traits  which  have  been  lefs  particularly  notice4 
by  Johpfon  *. 

That  he  was  a  moft  dutiful  and  aflfeaionate  fon,  a 
kind  mafter,  a  fincere  friend,  and,  generally  fpeal|- 
ing,  a  benevolent  man,  is  undoubted/ 

In  fpeaking  of  other  parts  of  his  charafter,  I  would 
advance  no  opinion  but  that  whkh  I  think  can  be 
diredly  proved  j  and,  at  the  fame  time,  I  truft  I  fhbuld 
never  forget  the  fentiment  that  "  I  Would  fo  judge 
as  I  would  wifh  to  be  judged/* 

The  firft  and  moft  obvious  feature  in  the  charaOier 
of  Pope  was  his  predominant  and  infatiable  love  of 
praife.  From  this  one  fource  almoft  all  his  other  de-r 
fefts  may  be  derived:  fuch  as  his  jealoufy,  parti- 
cularly excited  when  his  own  fame  was  confidered  in 
coUifion;  his  animofity,  implacable 'to  all  who  denied 
his  fuperiority  ;  and  an  habitual  bent  of  mind,  towards 
art  and  ftratagem,  by  which  he  conftantly  endea- 
voured to  promote,  extend,  and  confirm  his  own  re- 
putation. 

With 

•  Johnfon  certainly  has  mentioned  his  vanity,  but  he  doe«  not 
lecm  to  have  coiiiid^red  the  caufe  ;  or  the  efe^,  on  other  part*  of 
{lis  charadcr.  '^  .     •       " 
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With  refped  to  the  aTidity  and  laft  of  pndfe, 
v^hich  began  in  his  childhood,  ftrengthened  with  his 
ftrength,  and  ended  only  with  his  life,  the  caufe  of  it 
may  be  found  in  the  indulj^ence,  partiality,  and 
VANITY  of  his  parents. 

His  weaknefs  jn  infanqr  required  the  greateft  in- 
dulgence: as  years  increafed,  the  marks  which  he 
difplayed  of  intelledual  fuperiority  were  acknowledged 
witlf  the  more  partial  regard,  as  his  childhood  had 
JKtn  barren  of  promifes  gratifying  to  a  parent. 

Hence,  by  degrees,  he  became  a  kind  of  little 
Lama  in  the  houfehold  at  Binfield  •. 

The  eflfeft  of  early  indulgence  was  experienced  when 
he  was  fent  to  fchool.  He  made  fcarcely  any  progrefs^ 
he  wanted  the  voice  whofe  gentle  adulation  made  him 
6rft  proud:  he  vented  bis  impatience,  tfaoujgh  fo 
young,  in  the  way  which  ftrongly  defignated  his 
future  charader,  by  writing  bis  firft  lifping  lampoon 
pn  his  fchoolmafter. 

From  this  fchool,  inftead  pf  being  corrected  and 
punifhed,  he  was  removed,  probably  in  confequence 
of  maternal  folicitud^,  generally,  in  regard  to  the 
advantages  of  education^  as  ill-judging  as  it  i$  amiable. 

At 

*  During  his  rcfidcnce  at  Bin£eld^  he  appears  to  have  em* 
ployed  hi9  time,  and  to  have  excelled^  in  drawing  with  a  pen 
and  Indian  ink.  I  have  a  copy  of  a  head  of  Rubens  by  him,, 
which  belongs  to  the  Rev.  Mr.  Cole,  that  has  remarkable  fa- 
cility, exprcflion,  and  precifion.  It  is  faid  to  have  been  purchafed 
,at  the  faie  of  a  Mr.  Conftable,  at  Binlield.  Alexander  Pope  is 
written  on  it,  apparently  with  his  own  hand,  *<  Alexander  Pope 
fccii^**  but  there,  is  no  date. 
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At  the  fchool  where  he  &bricated  the  play  from 
Ogilby's  Ifomer,  he  feems  to  have  contemplated  his 
hnk  felf  with  mod  comj^cency.  Still,  however,  a 
fchool  was  a  fchool,  and  he  made  very  ilow  progrefs 
in  learning,  fill  he  returned  to  his  father's  boufe, 
aad  was  left  without  a  competitor. 

If  he  bad  received  a  more  enlarged  education,  wliether 
he  would  have  been  fo  great  a  poet  I  know  not ;  but  1 
do  not  fear  to  fay,  be  would  have  been  a  matt  eC- 
"^  fimable  member  of  fociety;  a  more  complacent,  and 
a  more  happy  man.  He  would  have  known  the  eq^aft 
point  whi(!h  his. abilities  reached:  he  would  have 
excelled  without  vanity,  and  yiewejl  competitc»^  for 
^ame  wi()iout  al^m^ 

The  fc^trary  %q  this  M^s  yii^ble  p^  his  chara^er 
through  Ufe. 

W^en  he  pjablicly  speared  as  an  author,  the  voices 
<)f  Trumbull,  Wycherlcy,  Garth,  Sec.  were  in  uniToi) 
with  tbofe  of  his  family.  But  it  happened,  at  the 
fame  time,  that  the  firft  (lep  he  made  as  an  author 
into  the  world  was  attended  with  a  wound  to  his 
feelings.    I  allude  to  Phillips's  Paftprals. 

I  need  not  repeat  what  has  been  faid  concerning 
the  criticifm  jn  the  G^ardian :  but  Gay,  who  had 
gained  Pope's  kindnefs  by  the  flattering  addrefs  in  the 
beginning  of  Rural  Sports,  now  came  in  aid  of  his 
friend,  with  the  ridicule,  caileid  the  "  Shepherd'^ 
T^eek  *." 

THq 

*  Written  in  burlipfque  of  Phillips. 
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The  three  firft  letters  Pope  wrote  to  Gay,  { 
think,  will  atteft  the  nature  of  his  fedings*  The 
firft  begins  with  "Sur;*'  the  next,  **  Dear  Sir;** 
^nd  the  next  after  the  burlefque  Paftonds,  ^  Dear 
Mr.  Gay/'  and  concludes,  ^  Thine,  dvvine  Bu- 
f^UaJir 

Gay  gained  his  lajiing  tove^  and  Phillips  his  Iq/th^ 
refiMmntj  in  confequence  of  that  cxceffive  love  of 
fuperiority  which  he  imbibed  from  the  nurfery* 

It  was  this  paramount  idea  which  made  him  alio 
(o  biUer  an  enemy. 

Wrapt  up  in  a  feftidious  contemplation  of  himfelf, 
he  was  perfuaded  that  all  thofe  who  did  not  join  the 
number  of  his  profefied  adulators  were  aSuated  by 
jealoufy  and  envy  at  his  riiing  fame«  Hence  his  own 
jealoufy.andfufpicion  were  conifamtly  on  the  watch, 
and  were  ready  to  interpret,  as  in  the  cafe  of  Addifon, 
many  things  into  a  dired  attack  upon  himfelf.  For 
^ftaoce,  what  but  fuch  jealoufy  could  make  him 
apply  to  himfeif  thefe  obfervadons  of  Welfted  ? 

♦*  As  to  the  numerous  treatifes^  if^y^y  ^^^9  ^c. 
*'  both  in  verfe  and  profe^  that  have  been  written  by 
f'  the  modems  on  this  ground-work,  they  do  but 
^*  hackney  the  fame  thoughts  over  again,  making 
**  them  ftill  more  trite.  Moft  of  their  pieSes  are  no* 
^^  thing  but  a  moft  iniipid  heap  of  common-place. 
5*  Horace  has  even,  in  hj^  Art  of  Poetry,  thrown  out 

"  feveral 
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**  feveral  things,  which  plainly  (hew,  he  thought  an 
^^  art  of  poetry  was  of  no  ufe,  even  whilft  he  was 
"  writing  one." 

This  Pope  oftentatiouflf  quotes  as  a  "  glance  at"  his 
cflay ;  though  it  is  tio  more  than  Swift,'  and  almofl 
all  writers  of  all  ages,  (generoufly  excepting  them- 
felves,)  have  faid  of  the  age  in  which  they  lived.  This, 
^hich  an  unfufpicious  man  would  not  have  thought 
of,  and  which  a  wife  man  would  not  have  regarded, 
ff as  the  iirft  caufe  of  his  hoftility  to  Welfted. 

Mr.  Cumberland,  who  will  receive  from  pofterity 
fhe  applaufe  which  bis  mufe  fo  well  deferves,  clearly 
proves  that  the  caufe  of  Pope's  contemptuous  defcrip* 
lipn  of  Bentley,  was  ah  exprcffion  ufed  by  Bentley; 
jrefpe£Ung  the  tranflatibn  of  Homer.  It  was  the  fame 
with  regard  to  Theobald,  and,  I  have  no  doubt,  Dr, 
Woodward,  and  many  others,  concerning  whom  the 
caufe  of  Pope'§  animofity  is  not  known. 

As  Pope  loved  flattery  fo  much,  and  was  flung  to 
cxafperation  by  the  flighted  word  of  dctraftion,  fo  in 
bellowing  praife  himfelf,  no  one  was  more  happy.  In 
fad,  judging  from  his  own  feeling*,  he  knew  the^ 
yalue  of  praife;  and. though  he  cannot  be  accufed  of 
•grofs  pprfpnal  flattery,  yet  no  one  had  fuch  confum- 
jnate  art  is  bellowing  this  kind  of  homage. 

In  his  own  Epitaph,  he  affefts  to  fay  he  never 
flattered  the  great :. 

M  Heroes 
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^  Heroes  and  kingSi  your  diftance  keept 
<<  In  peace  let  one  poor  Poet  fleep, 
««  Who  never  Jlsltered  jolh  Hie  ycu  : 
'•  Let  Horace  blufii,  and  Virgil  too. 

Kings  he  certaialy  never  flattered^  b,ut  no  dne  txik 
derftood  the  art  better  when; he  chofe;  and  to  ibb 
art  may  be  attributed  his  conncp^U  with  Bucking* 
bam,  whofe  poem  he  mentioned  with  fufficie&t  aKlula* 
tion  in  the  Ef&y  on  Criticifnv 
.  The  felf-loye  which  made,  him  fo  alive  to  prasfi% 
and  fo  impatient  of  cenliiii9»  operated  in  confirming 
bis  4ifpo(ition  to  ^^  Jiratagein^*' 

He  contrived  to  promulgate  Hs  private  letters, 
that  he  might  (hew  how  amiable  he  was  in  life,  as 
well. as  fuperior  in  talents.  Hence  he  makes  Cleland 
declare,  ^'  It  was  not  his  capacity,  or  writings,  but 
the  bone/i^  open^  and  beneficent  many  that  we  efteeuKd 
and  loved  in  him."    (Letter  on  the  Dunciad.) 

This  duplicity,  wbich  in  the  fird  inftance  was 
caufed  by  vanity,  became  by  degrees  habitual.  On 
all  occafions,  when  attacked,  he  almoft  inftln£tively 
reforted  to  it.  He  never  feemed  inclined  to  fpeak  the 
**  truth,  the  "whole  trutby  and  nothing  but  the  truth  *^ 
In  one  of  his  letters  he  even  fays,  he  had  averted  no« 
thing  falfe,  but  **  equivocated  pretty  genteelly !" 

Mn  Cooper  Walker,  the  elegant  author  of  the 
EiTay  on  the  Italian  Drama,  fays,  that  when  the 
Marquis  de  MafFei  vifited  Pope,  he  found  him  bulled 
in  a  tran%rion  of  the  Drama  of  Merope,  written  by 

the 
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the  Marquis  Mr«  Walker  i/tojuiisH  nodiing  was  eVef 
heard  of  this  tranfiation.  My  opinion  is,  (I  give  it 
merely  as  an  opinion,)  that  when  the  Marquis  Ta^^ 
Pope  at  Twickenham,  Pope  had  before  him  Aaroii 
HiU's  Merope,  which,  knowing  the  Marquis  had 
written  a  play  on  the  fatne  fubjea:,  he  was  hot  un^ 
willing  he  flioiild  fuppofe  was  a  tranflatioa  by  him^ 
felf  of  Mafiti^s  play.  The  play  was  never  heard 
of,  and  the  account  is  sot  inconfiftait  with  Pope^s 
charafter :  but  of  this  no  one  can  fpeak  with  certainty4 
His  prctfeffions  were  equiiUy  at  variance  with  his 
condud :  he  talks  of  wrking  with  freedom  and  care* 
tejhefs^  when  no  one  wrote  with  fo  much  cautkm  / 
he  defcribes  himfelf  as  totally  indifferent  to  the  (tate 
of  his  pecuniary  affairs,  when  no  one  was  more 
{Prudent  ^.    Yet  it  would  be  haid  to  fay  he  meant  to 

deceive. 

•  The  following  Letter  has  never  been  publifhed,  for  which  I 
am  indebted  to  the  Rev.  Mr.  Rogers,  of  St.  Auft«L  He  fpeaks 
of  poetry  being  totally  unprofitable}  when  by  k  he  had  gained 
himfelf  a  large  fortune  : 

(To  Christophir  Smart.) 

«<  SiR>  Twitnam,  Nov^'  i8th« 

••  I  thank  you  for  the  favour  of  y".  I  w*  not  give  you  the 
•«  trouble  of  tranflating  the  whole  Efiay  you  mention ;  the  two 
^  firft  Epiftlct  are  akcady  well  done»  and  if  you  try»  I  c'  wifli  it 
**  were  on  the  lafl,  which  is  If  fs  ab(lraded»  and  more  eafily  falls 
**  into  poetry  and  common  place.  A  few  lines^  at  the  beginning 
**  and  conchifion*  will  be  fufficient  for  a  trial,  whether  you  y'felf 
^  can  like  the  taik^  or  not.  I  believe  the  Eflhy  on  Criticifm  will 
*^  in  general  be  the  more  agreeable,  ^oth  to  a  young  writer^  and 
«*  to  the  majority  of  readers*    What  made  roe  wifli  4|fc  other  well 

«  done 
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decehe.    The  avenues  to  felf4ove  are  fo  many  ^^ ' 
imperceptible,  it  is  poffible  be  might  have  thought^ 
and  even  felt  a  confdous  pride,  that  he  was  fuch  as 
he  deficribed  himfeif. 

If  he  fomctimes  contradi£ted  himfelf,  particularly 
in  fpeaking  at  one  time  difrefpeAfuUy  of  thofe  whom 
he  had  at  other  times  exalted,  it  ought  in  charity  to  be 
attributed  more  to  the  acutenefs  of  feeling  at  the  time, 
than  to  wayward  and  unmanly  caprice.  So,  if  he 
means  his  friend  Warburton,  when  in  the  letters  now 
publifhed  he  fays,  "  W —  is  a  fneaking  parfon,"  it 
is  to  be  attributed  to  the  impreffion  of  the  moment, 
when  he  conceired  that  the  woman  he  loved  had 
been  rnfultcd. 

In  the  lad  volume  will  be  found  fome  graeral 
obfervations  on  his  poetic  chara£ten    In  this  outline 

of 


*'  done  wat  the  want  of  a  right  underftanding  of  the  fubjcd» 
•*  which  appears  in  the  foreign  vcrAons,  in  2  Italian^  2  French, 
**  and  X  German.  There  i»  one  indeed  in  Latin  verfe,  printed  at 
•*  Wirtemberg,  very  faithful,  but  inelegant  j  and  another  m 
*«  French  profe  i  but  in  ibcfc  the  fpirit  of  poetry  is  as  much  loft, 
^  ai  the  fenfe  and  ffftem  hfelf  is  in  the  others.  I  ought  to  take 
**  this  opportunity  of  acknowledging  the  Latin  tranflation  of  tny 
**  Ode,  which  yon  fent  me,  and  in  which  I  c^  fee  little  or  nothing 
<*  to  alter,  it  is  fo  exa£t«  Believe  me»  Sir,  equally  defirous  of 
•*  doing  you  any  fcrvice,  and  afraid  of  engaging  you  in  an  art 
**  h  tkHifrofitahkf  though  fo  weU  dtfer^ng^  as  good  fottry. 
•*  lam, 

•*  Your  moft  obligM 

••  and  fincerc  humble  fcrv"^^ 
•*  A.  POPE/' 
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of  his  general  moral  charader,  I  thhik  I  have  fai^i 
nothing  but  what  palpable  fads  will  juflify^ 

If  any  tlung  fhould  have  bedii  advanced,  whidb^ 
upon  farther  confideration,  may  appear  groundlefs  ot 
haily,  rfliall  be  mot'e  happy  to  retraft  it^ 

("  td  matk  the  paflagc  into  a  blot, 

**  And  hate  tie  line  where  candour  was  forgot/*) 

than  any  of  his  n^ofl:  fanguine  admirers^ 

One  part  of  his  charaftcr  1  approach  with  re^ 
Iu£lance,  but  it  is  too  ftriking  to  be  patfed  over  j  the' 
nature  of  his  attachment  to  Martha  Blount. 

Many  fafls  tend  to  prove  the  peculiar  fafcepti^ 
bility  of  his  paflions  ;  nor  can  we  implicitly  be-« 
lieve  that  the  connexion  between  him  and  Martha 
Blount  was  of  a  nature  *'  ib  pure  and  innocent,*' 
as  his  panegyrifl  Ruffhead  would  make  us  believe^ 
But  whatever  there  might  be  of  criminality  in 
the  connexion,  it  did  not  take  place  till  the 
**  hey-day**  of  youth  was  over;  that  is,  after  the 
death  of  her  brother  (1726);  when  he  was  thirty- 
eight,  and  (he  thirty-fix.  Terefa  was  of  the 
fsyne  age  with  Pop?,  being  bom  at  Paris,    1688  *• 

Martha 

*  This  may  feem  to  contradi£k  the  ftatement  of  Tere(k  being  itt 
the  bloom  of  youth  and  beauty  at  the  Coronation,  1714* 

I  imagined  (he  muft  have  J)een  about  Eighteen,  when  fub- 
fequent  inquirieB  enable  me  lo  ftate  that  (he  was  at  that  time 
twenty-fix.     But  it  will  be  remembered  that  young  ladies  were 

perhaps- 
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Martha  three  years  younger,  was  bom  at  Maple- 
Durham  1691  :  confequently  fhe  was  thirty-fix,  when 
the  connexion  between  her  and  Pope  became  more 
avowed  and  explicit*  At  this  time  of  life  there 
wias  perhaps  no  great  danger  of  a  **  falfe  ftep/* 
Certainly  flie  became  by  degrees  more  indifferent  to 
the  opinion  of  the  world.  At  no  time  could  Ihe 
have  regarded  Pope  perfonally  with  attachment; 
and  when  other  views  were  paft,  fhe  might  have 
acquiefced  in  her  fituation,  rather  than  have  beea 
gratified  by  any  reciprocities  of  kindnefs  or  affeo« 
tion* 

But  the  moft  extraordinary  circUmflaiice,  in  re* 
gard  to  his  conne6Uon  with  female  fodety^  was  the 
Ilrange  mixture  of  indecent,  and  fometimes  frtfane^ 
levity *,which  his  conduft  and  language  often  exhibited. 
The  caufe  of  this  particularity  may  be  fought  perhaps 
in  his  confcioufnefs  of  phyfical  defed,  which  made 
him  affed  a  chara&er  uncongenial,  and  a  language 
oppofite  to  the  truth* 

This 


perhaps  employed  at  their  fampler  (in  1714)9  at  an  age  whea 
they  are  (1807)  mote  agreeably  engaged  at  si  ball.  Befides,  the 
Mi&  Blounts  lived  at  Maple»Dai!uan  like  unwilling  reclufei  in  » 
convent. 

*  Some  of  thofe  indelicadeSf  I  am  forry  to  fay»  have  efcaped 
By  notice  in  the  publication  of  bit  laft  letters,  though  mudi 
has  been  expunged. 

VOL,  i»^  h 
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•  Thii  levity,  to  iM  it  by  i(8  fllghteft  nanfie,  I  wifll 
ib  fcbnfider,  though  it  is  fto  palliatioli,  as  palpabli 
and  g'rofs  iiffeft^tion,  frotn  which  he  vas  in  no  in^ 
ft^nce  free  *. 

It  miay  feem  ftrknge  that  fuch  language  could 
bfe  endured  ;  but  We  muft  cotifidef  the  charaftcr  of 
iht  timtt.  As  to  the  Ladies,  they  '^ete  probably 
pfoud  (pattictilarTy  Martha)  of  the  attentions  of  (6 
celebrated  a  poet,  and  allowed  the  licentioufneis  of 
his  exprelTions,  that  they  might  boaft  the  honour  of 
bis  Gorrefporidetic^. 

In  many  inftances  he  appears  to  hare  felt  a  fort 
of  libertine  love^  which  hid  pafllons  continually 
prompted  him  to  declare;  but  tirhich  die  coirfcloiafc 
neTs  of  hts  infirmities^  and  we  otight  to  add  his  aaorU 
feelings,  corrected  and  reftrained* 

tfthefe  aiid  mher  ptin^  of  his  chancer  appear  left 
iiiAiable,  let  the  reader  conftantly  keq^  ki  mind  the 
phyfxckl  aAd  &)oral  ^ufes  tx^hich  operated  On  a  mind 
like  his :  let  him  remember  his  life,  ^^  one  long 
difeafe,'^  the  natural  paffions,  which  he  muft  have 
felt  in  common  with  all  the  world,  difappointed : 
his  tenderneTs  thrown  Back  on  his  heart,  only  to 
gather  there  ^ith  more  force,  and  piofe  ineffeftntd 

wifiiest 

*  Willi  i^gard  ta  fome  few  compofxtiene  admitted  into  this  edi* 
tiDii,  which  v^ere  Bodbttbtcdlj  written  by  ]?ope^  I  have  wilhcd  to 
•▼Old  Mer  extreme  :  not  to  admU  what  would  be  a  difcrcdit,  nor 
to  rejeS  what  readers  io  general  would  wiih  to  (ic  ia  a  complete 
edition  of  his  works. 
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vnfhe$ :  his  confined  education,  intruded  chiefly  to  thofe 
who  were  themfelres  narrow-minded  *  :  his  being  ufftd 
from  the  cradle  to  liden  only  to  the  yoice  of  partial  in- 
dulgence ;  of  tendemefs,  almoil  maternal,  in  all  who 
contemplated  his  weaknefs  and  his  incipient  talents  f.-— 
When  he  has  duly  weighed  thefe  things,  and  attended 
to  every  alleviating  circumftance  that  his  knowledge 
of  the  world,  or  his  charity,  may  fuggeft,  then  let 
him  not  haftily  condemn  what  truth  compels  me  to 
ftate ;  but  let  him  rather,  without  prefuming  on  his 
own  virtues,  lament  the  imperfedion  of  our  common 
nature,  and  leave  the  judgment  to  Him,  *^  who 
**  knoweth  whereof  we  are  made,  who  remembereth 
"  we  arc  but  duft/* 

*  I  hope  thii  wiU  not  be  thought  illiberal,  when  it  it  remem* 
bered  how  much  he  offended  fome  of  his  own  perfuafion^  by  the 
praife  of  Erafmus,  in  the  Eflay  on  Criticifm. 

f  Wh^teTer  might  have  been  hit  defeds,  he  could  net  ht  (aid 
to  have  many  bad  quaUtiet»  who  never  loft  a  friend,  and  whom 
Atbuthnot,  Gay,  Bathurft,  LyttdtoUi  Fortelcaej  and  Mumy, 
ifteemed  and  loved  through  life* 


b» 
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nrO  the  names  of  thofe  to  whom  I  am  Indebted  fot 
any  communications^  I  ought  to  have  added  that 
of  the  Rev.  Mr.  Bannifter.  His  Notes,  in  the  fifth 
and  fixth  volumes,  are  marked  with  his  name,  as  are 
the  refpe£tive  communi^tions  of  all  thofe  who  have 
been  before  mentioned.  The  account  given  me  of 
Mrs.  Thomas,  in  Vol.  vii.  as  copied  from  a  MS.  by 
my  friend  D^  P.  Okeden,  I  have  fince  found  in 
print :  but  the  book  is  obfcure ;  and  as  I  can  trace 
110  authentic  fource  from  which  this  part  is  derived, 
X  think  it  probable  that  the  fame  MS.  fumifhed  the 
information  to  the  publifher. 

Mr.  Rogers  lent  me  his  copy  of  Warton*s  edition  of 
Pope,  with  manufcript  remarks  in  pencil  by  Steevens, 
Thefe  are  conftantly  marked  by  his  name* 

For  all  obfervations  without  fignature,  I  rely  on 
|:he  reader's  candour. 

In  the  Life,  I  have  been  led  into  a  miflake,  froni 
following  a  date  of  Johnfon,  though  I  have  been  ii| 
general  attentive  to  this  material  part  of  biography. 
The  firft  Imitation  of  Horace  I  have  dated  1731,  in, 
ilead  of  1733,  when  it  was  publifhed.  The  Imitation 
jiddrtflfed  to  Bolingbroke  («  Prima  diSe  mibi'O  was 

^ntteft 
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written  in  1737,  foon  after  Bolingbroke  left  England, 
not  before.  The  additional  letters  were  neither  pro* 
fsured  nor  arranged  by  me, ,  except  the  letter  of  Pope 
to  Mrs.  Price,  that  of  Martha  Blounj,  and  that  of 
Pope,  in  the  Life,  to  Chriftopher  Smart, 

If  it  (hould  be  thought  I  have  in  fome  places  fpoken 
top  harlbly  of  Pope^$  condu£t,  I  can  only  fay,  I  fhould 
sot  have  confidered  myfelf  an  bon^/i  man  if  X  had 
(ppH^  c^herwife^ 

Wm.  UStt  BOWLES- 

BitEMNILt, 
Jfd9i.  ?j,    1807, 
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VOL*  I. 

P^gc  36,  line  ttZf.  Note,  fir  "  Virgirt  fpccch  had  formed  ttic 
conchifiony''  tead  **  Virgil's  foecchy  which  formed  the 
conclufiony  had  been  compreflcd." 

48,  line  16,  Note,  fir  "  in  ccnfum,"  reMJ  "  in  numerum." 

——312,  line  15,    Note,     "The    accents    on    "  SinS,"    and 

*'  Arabia,'^  are  as  they  ou^bt  to  be  placed,  not  as  the 
ftrcfs  is  laid  by  Pamell." 

—  319,  line  8,  Note,  dele  «  but.** 

VOL.  IL 

Page  49,  line  16,  Note,  dele  commi  at  **  guiding,"  and  infert  k 
at  •«  veffel."  - 

—  57,  line  8,  Note,  fir  "  perfonagc,"  read  "  paffage.** 

VOL.  in. 

Page  17,  line  15,  Note.yir  "  attended,"  read  "  intended." 

—  47,  line  32,  Note,  after  "  (ky,"  add  ••  I  fear,    I  mud  be 

thought  very  arrogant  in  prcfuming  to  rugged  a  word^ 
but  •*  rufli"  for  «*  run"  was  originally  ufed  by  Pope." 

VOL.  IV. 

Page    13,  line  9,  Note,  for  "  Charbonner  lea  murailes,"    read 

•*  Charbonner  les  mures." 
— —   28,  line  I,  Note, /or  «*  Effay  on  Man,"  read  «  Effay  on 

Criticifm.'* 
— —   33,  line  T,  Note, /or  "  Milton,"  read  "  Bentlcy  " 
..  44,  line  17,  Note,  y^r  **  rcvelH,"  read  "  repclli." 

55,  line  anupen.  Note,  fir  "  Pope  had  the  name"  read 

"  Pope  had  given  him  the  name" 
1 6a,  line  «//.  at  the  end  of  the  Note^  add  «  Warton." 

VOL.  V. 
Page  258,  line  24,  Note,  fir  "  Theobald,"  read  «  Cibbcr." 

VOL.  VL 

Page    12,  line  2,  for  "  Terentum,"  read  "  Tarentum." 
■  ii,  line  I,    Note,  fir    •«  Swift's    difappointment,"    reaJ 

«•  Swift's  fabfequent  difappointment." 

—  3x3,  line  I,  Note, '/or  ,"  Corgate,"- r^<2^/  **  Coryate," 

—  328,  line  7^  Note,  fir  "  gonfalo,  Continho,"  read  "  Oref 

his  grave  Gonfalo,  Coatioho." 
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author's  preface*. 

T  AM  inclined  td  think  that  both  the  writers  of 
books,  and  the  readers  of  them,  are  generally 
not  a  little  unireafonable  in  their  expeSations.  The 
firft  feem  to  fancy  the  world  muft  approve  whatever 
they  produce,  and  the  latter  to  imagine  that  authors 
are  obliged  to  pleafe  them  at  any  rate«  Methinks,  as 
on  the  one  hand,  no  fmgle  man  is  bom  with  a  right 
of  controuling  the  opinions  of  all  the  reft ;  fo  on  the 
other,  the  world  has  no  title  to  demand,  that  the 
whole  care  and  time  of  any  particular  perfon  fhottld 
be  facrificed  to  its  entertainment.  Therefore  I  cannot 

*  The  clearncfsi  the  dpfenefs,  and  the  degance  of  ftyle  with 
which  this  preface  is  written,  render  it  one  of  the  beft  pieces  of 
profe  in  our  language.  It  abounds  In  ftrong  good  fenfe*  and 
profound  knowledge  of  Ufe.  It  is  written  with  fuch  fitpplicity 
that  fcarcely  a  fingle  metaphor  is  to  be  found  in  it.  Atterfoury 
was  {o  dehghted  with  it,  that  he  telb  our  Author  he  had  read  it 
over  twice  with  pleafure,  and  deiire^  him  not  to  balance  a  moment . 
about  printing  it ;  '^  always  provided  there  is  nothing  faid  there 
that  you  may  haveoccafion  ta  unfay  hereafter/'  Thefe  words  are 
remarkable.  This  preface  far  excels  thofe.of  PeliflbOy  Vaugelas» 
and  ly Ablanoourtf  of  which  the  French  boaft  fo  Highly.  May  I 
be  allowed  juft  to  add*  that  the  fineil  prefaces  ever  written,  were» 
pediaps,  that  of  Thuanus  to  his  Hiftory,  of  Calyin  to  his  Inftt- 
tiitc8»  and  of  Cau&bon  to  his  Polybius.  J.  Wartok. 

:XDL.I*  B  but 
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but  believe  that  writers  and  readers  are  under  e(pial 
obligations  for  as  much  fame,  or  pkafure^  as  each 
affords  the  other. 

Every  one  acknowledges^  it  would  be  a  wild 
notion  to  expe&  perfection  in  any  work  of  man : 
and  yet  one  would  think  the  contrary  was  taken  for 
granted,  by  the  judgment  commonly  pad  upon 
Poepis.  A  Critic  fuppofes  he  has  done  his  part,  if 
be  proves  a  writer  to  have  failed  in  an  expreffion,  or 
erred  in  any  particular  point:  and  can  it  then  be 
wondered  at,  if  the  Poets  in  general  feem  reCblved 
sot  to  own  themfelves  m  any  error?  For  as  long  as 
one  fide  will  make  no  allowances,  the  other  "wdll  be 
brought  to  no  acknowled^ents  *.^ 

I  am  afraid  this  extreme  zeal  on  both  fides  is^ 
ilKpIaced }  Poetry  and  Criticifm  beiii^  by  no  mean& 
the  univerfal  concern  of  the  world,  but  only  the 
affair  of  idle  men  who  write  in  their  cloifets,  and  of 
idle  men  who  read  there^ 

Yet  fure,  upon  the  whole,  a  bad  Author  deferves 
better  ufage  than  a  bad  Critic :  for  a  Writer's  en^ 
deavour,  for  the  moft  part,  is  to  pleafe  his  Readers,, 
and  he  fails  merely  through  the  misfortune  of  an  ill 
ladgment ;  but  fuch  a  Critic^s  is  to  put  the»<rat  of 

^  In  the  former  editions  it  WW  tktts — For  as  kt^  «x  mm 
fit  di^^e$  a  ^M-meant  etidemwmr^  the  ^lh$t  mtUi  nvt-iie  fiuhfied' 
"wiih  n  mBdiPote  affrdbft^m^*^'^  But  tlie  Avdior  akend  ii,  «t 
thefe  words  "wereTiither  s  confe^oenee  fram  ttie  eonclviMi  lie 
would  draw,  ttoi  tbe  coacktfion  Itfttfi  whidk  4e  fau  now 
inferted;.  Wahsvivmu 

hunour^ 
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humour;  a  ^sfign  he  could  never  go  qpon  \rithottt 
both  that  and  an  ill  temper. 

I  think  a  good  deal  may  be  faid  to  extenuate  the 
hvlt  of  bad  PoetB*  What  we  call  a  Genius,  is  hard 
to  be  diftinguiihed  by  a  man  himfelf,  from  a  ftrong 
inclination:  and  if  lus  genius  be  ever  fo  great,  he 
cannot  at  fiHl  difcover  it  any  other  way,  than  by 
giving  way  to  that  {M-evalent  propetifity  which  renders 
him  the  more  liable  to  be  miflaken*  The  only 
method  he  has  is  to  make  the  experiment  by  writing, 
and  appealing  to  the  judgment  of  others :  now  if  he 
happens  to  write  ill,  (which  is  certainly  no  fin  in 
itfid^)  he  is  immediately  made  an  objed  of  ridicule* 
I  wifh  we  had  the  humsmity  to  refled:  that  even  die 
Worft  authors  might,  in  their  endeavour  to  pleafe 
us,  delerve  fomething  at  our  hands.  We  have  no 
caufe  to  quarrd  with  them  but  for  their  obftinacy  in  . 
perfifting  to  write;  and  diis  too  may  admit  of 
alleviating  drcumftances.  Their  particular  friends 
may  be  either  ignorant,  or  infincere ;  and  the  r^ 
of  the  world  in  general  is  too  well-bred  to  (hock  them 
with  a  truth,  which  generally  their ,  Bookfellers  are 
the  firft  that  inform  them  of.  This  happens  not  till 
they  have  fpent  too  much  of  their  time  to  apply  to 
any  profeifion  which  might  better  fit  their  talents ; 
and  till  fuch  talents  as  they  have  are  fo  far  difcredited 
as  to  be  but  of  fmall  fervice  to  them.  For  (what  is 
the  hardeft  cafe  imaginable)  the  reputation  of  a  man 
fenemUy depeads  upon  the  firft  fteps  he  m^es^in  di^ 

B  a  world  i 
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Vfcrld ;  and  people  vn&  eftabGfli  their  opinion  bf  ixs^ 
from  what  we  do  at  that  feafon  when  we  have  lea(b 
judgment  to  dired  \x$^ 

On  the  other  hand,  a   gM>d    Poet  na   fooner 
communicatee  his  works  with  the  fame  defire  o£ 
information,  but  k  is  imagined  he  is  a  vain  yoimg 
ereatm'e  given  up  to  the  ambition  of  fame ;  when 
perhaps  the  poor  man  is  all  the  while  trembling  with 
the  fear  of  being  ridiculous^    If  he  is  made  to  hope 
he  may  pleafe  the  worlds  he  falls  under  very  vmlucky 
drcumftances :  for,  from  the  moment  he  prints,  he 
muil  exped  to  hear  no  more  truth,  than  if  he  were  a 
Prince  or  a  Beauty.     If  he  has  not  very  good  fenfe 
(and  indeed  there  are  twenty  men  of  wif,  for  one 
man.  of  fenfe)  his  living  thus  in  a  courfe  of  flattery 
may  put  him  in   no    fmall  danger  of  becoming   a 
Coxcomb:  if  he  has,  he  will  confequently  have  fo 
much  diffidence  as  not  to  rejq>  any  great  fatisfaftion 
from  his  praife ;  fince,  if  it  be  given  to  his  face,  it 
can  fcarce  be  diflinguiflied  fix)m  flattery,  and  if  in 
his  abfence,  it-is  hard  to  be  certain  of  it.    Were  he 
fure  to  be  commended  by  the  beft  and  moft  knowing, 
he  Is  as  fure  of  being  envied  by  the  worft  and  moft 
ignorant,  which   are  the  majority;  for  it  is  with  a 
fine   Genius  as  with   a  fine  fafliion,   all  thofe  are 
difpleafed  at  it  who  are  not  able  to  follow  it :  and 
it  is  to  be  feared  that  efleem  will  feldom  do  any  man 
fo  nwich  good,  as  ill-will  does  him  harm.     Then 
^^e  is  a  tiurd  dafs  of  people,  who  make  the  largeft 
3  part 
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rpzn  of  maakindy  thofe  of  erdiaary  or  indifferent 
<apacities:;  and  thefe  (to  a  man)  will  hate,  or  fufped 
liim :  a  hundred  honeft  gentlemen  will  dread  him  as 
a  Wit,  and  a  hmidred  innocent  women  as  a  Satirift. 
In  a  word,  whatever  be  his  fate  in  Poetry,  it  is  ten 
to  one  bnt  he  nraft  give  up  aU  the  reafonable  aims 
of  life  for  rt.  There  are  indeed  fome  advantages 
accruing  from  a  Genius  to  Poetry,  and  they  are  all 
I  can  think  of :  the  agreeable  power  of  felf-amufement 
when  a  man  is  idle  or  alone  5  the  privilege  of  bemg 
admitted  into  the  beft  company* ;  and  the  freedom 
of  faying  as  many  carelefs  things  as  other  people* 
without  bein^  fo  feverely  remarked  upon. 

r 

*  What  18  here  faid  of  the  privileges  of  the  Poetic  Charafter, 
Drill  not,  I  beh'eve,  bear  the  teft  of  truth  and  experience.  Surely 
a  Poet  18  not  particularly  allowed  the  •'  freedom  of  faying  care- 
iefr  things/'  and  his  moral  charader  and  manners  are  to  be  eftt- 
fnated«  as  well  as  his  taleats,  before  he  is  entitled  to  a  certain  Na- 
tion in  fociety.  Let  me  however  take  this  opportunity,  «nd  I 
'  -do  tt  with  pi^de,  of  vindicating  a  refpe^bky  and  fuperior  ciaTa  4if 
men,  the  Englifh  Poets.  A  few  eccentric  charaders  among  them, 
who  have  difgraced  their  Genius,  have  been  coniidered  fufficient 
to  throw  a  fhade  upon  the  whole  clafs. 

But  let  U8  cflimate  their  charader  fairly,  and  we  fluJl  find  the 
fons  of  true  and  original  genius,  in  general,  as  highly  derated  by 
their  perfonal  charader,  as  by  their  talents.  Need  I  mention  the 
names  of  the  **  princely*'  and  elegant  Surrey,  the  amiable  Spenfert 
the  g^eat,  and^  bating  his  poHticd  prejudices,  the  feverely* morale 
Mikon,  Pope,  Addifon,  Thomfon,  Young,  Gray,  Littelton,  and 
many  others*  allpf  them  as  confpicuous  for  their  fuperior  Tirtuet» 
moral  charader,aad  concQi  underftanding,  as  for  their  highpoeti* 
<:al  endowments. 

Hoc  iriiujfe,  parum^  non  irHm^ef  fii!nt  I 

fi  3  I  beUevCj^ 
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I  believe^  if  mj  opM,  early  in  hifi  lifei  (hould 
contemplate  the  dangngrous  fite  of  authors*,  he 
would  foaice  be  of  their  number  on  any  confideration^ 
The  life  of  a  Wit  is  a  warfare  upon  earth  j  and  the 
prefent  fpirit  of  the  learned  world  is  fuch,  that  to 
attempt  to  ferve  it  (any  way)  one  muil  have  the 
conftancy  of  a  martyr,  dpd  a  refolution  to  fuffer  for 
its  fake.  I  could  wifh  people  would  believe,  what  I 
am  pretty  certain  they  will  not,  that  I  have  been 
much  lefs  concerned  about  Fame  than  I  durft  declare 
till  this  occaiion,  when  methinks  I  fhould  find  more 
credit  than  I  could  heretofore;  fince  my  writings 
have  had  their  fate  already,  and  it  is  too  late  to 
think  of  prepofieifing  the  reader  in  their  favour.  I 
would  plead  it  as  ibme  merit  in  me,  that  the  world 
has  never  been  prepared  for  thcfe  Trifles  by  Prefaces  t, 
biseSed  by  recommendadon,  dazded  with  the  names 
of  great  patrons,  wheedled  with,  fine  reafons  and 
pretences,  or  troubled  with  ejccufes.  I  confefe  it  was 
want  of  confideration  that  made  me  an  author;  I 
writ  becaufe  it  araufed  me ;  I  correfted  becaufe  it  was 

*  Thi$  fate  and  theCe  dangers  have  been  the  fubjed  of  an  in- 
gtfiious  epiiUe  by  the  lamiablc  Mr.  Whitehead,  The  danger  of 
writing  Verfe ;  on«  of  the  happicft;  imitations  of  our  Author's 
didadiic  manner;  in  which  are  many  particulars  fuggeiled  or 
borrowed  from  this  preface.  J.  Warton. 

f  As  was  the  pra6Uce  of  his  mafter  Dryden>  who  is  feverelf 
laihed  for  this  in  the  Tale  of  a  Tub  ;  and  of  as  great  a  Geoiua 
P.  Comeilley  whofe  pieces  of  bafe  adulation  are  a  difgrace  to  « 
Poetry  and  Literature.  Our  Author  was  accuftomed  to  mention 
Locke's  dedication  to  Lord  Peinhroke  with  ftrong  marks  of  difap- 
fivbalian^  J.  Wartgn. 
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as  plealant  to  me  to  corred  as  to  write;  and  I 
publiflied  becaufe  I  was  told^  Imight  pleafe  fuch  as  it 
'was  a  credit  to  pleafe.  To  what  degree  I  hare  done 
this,  I  am  really  ignorant;  I  had  too  much  fondneft 
for  my  produdions  to  judge  of  them  at  firft,  and  too 
much  judgment  to  be  pleafed  with  them  at  hSL 
But  I  haare  reafbn  to  think  they  can  have  no  reputation 
which  will  continue  long,  or  which  deferves  to  do 
fo :  for  they  have  always  fallen  fhort  ^  not  only  of 
wbzt  I  rea4  of  otheis,  but  even  of  my  own  ideas  of 
Poetry. 

If  any  one  (hould  imagine  I  am  not  in  eameft, 
I  defire  him  to  refled,  that  the  Ancients  (to  fay  the 
leaft  of  them)  had  as  much  Genius  as  we ;  and  that 
Co  take  more  pains,  and  employ  more  time,  cannot 
£dl  to  produce  more  complete  pieces.  They  con. 
ftantly  applied  themfelves  not  only  to  that  art,  but 
to  that  fingle  branch  of  an  art,  to  which  their  talent 
was  mod  powerftiUy  bent ;  and  it  was  the  bufinels 
of  their  fives  to  corred:  and  finifli  their  works  for 
pofterity.  If.  we  can  pretend  to  have  ufed  the  fame 
induftry,  let  us  exped  the  fame  immortality :  Tho' 
if  we  took  the  fame  care,  we  ihould  ftill  lie  under  a 
further  misfortune :  they  writ  in  languages  that  be* 

•  II  n*y  a  prefquc  aiiciin  dc  mcs  ouvrages  dont  jc  fois  content, 
ft  fl  y  en  a  quclquee  tins  que  jc  voudrais  n*avoir  jamais  hits,  fayi 
Voltaire.  J-  Wartoii. 

If  this  fentiment  be  real,  and  not  affc£ied,  what  a  contraft  doc« 
k  form  to  the  dignified  and  lofty  confidence  of  Milton  ; 
SiqmJmermurfanafofieritgtjuJicaliii 

B  4  came 
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catne  uniyerfal  and  everlafting,  while  ours  are  es> 
tremely  limited  l>oth  in  extent  and  in  duration.  A 
mighty  foundation  for  our  pride !  when  the  utmoft  we 
can  hope,  is  but  to  be  read  in  one  Ifland^  and  to  be 
thrown  2^4e  at  the  end  of  one  Age. 

All  that  is  left  us  *  is  to  recommend  our  produdions 
by  the  imitation  of  the  Ancients ;  and  it  will  be  found 

true, 

•  I  have  frequently  heard  Dr.  Young  fpcak  with  great  dif« 
approbation  of  the  dodn'ne  contained  in  this  paffiige;  with 
a  Ticw  to  which  he  wrote  his  dii'coiirfe  on  Original  Cewpo/iHoti  s 
in  which  he  fays,  **  Would  not  Pope  have  fucceeded  better 
in  an  original  attempt  ?  Talents  untried  are  talents  unknown.  All 
that  I  know  is,  that,  contrary  to  thefe  fentiments,  he  was  not 
only  an  avowed  profeiFor  of  imitation^  but  a  zealous  recommender 
of  it  alfo.  Nor  could  he  recommend  any  thing  better,  except 
emulation,  to  thofc  who  write.  One  of  thcfe,  all  writers  muft 
call  to  their  aid  |  but  aids  they  are  of  unequal  repute.  -  iQiitatioQ 
js  inferiority  confeffcd ;  emulation  is  fupcriority  conteftcd  or 
denied ;  imitation  is  fervile«  emulation,  generous  ;  that  fetters, 
thia  fires  ;  that  may  give  a  name ;  this,  a  name  immortaL  Thia 
made  Athens  to  fucceeding  ages  the  rule  of  tafte,  and  the  ftandar4 
pf  perfection.  Her  men  of  genius  flruck  fire  againft  each  other  j 
and  kindled,  by  conflict,  into  glories,  which  no  time  fhali 
extinguifh.  Y^e  thank  Efchylus  for  Sophocks,  and  Parrhafiiu9 
for  Zeuxis  ;  Emulation  for  both.  That  bids  us  fly  the  general 
fault  of  imitators  ;  bids  us  not  be  ftruck  whh  the  loud  report  of 
former  fame,  as  with  a  knell,  which  damps  the  fpirita ;  butt  a^ 
with  a  trumpet,  wbioh  infpir^s  9rdo^lr  to  rival  the  renowned. 
Emulation  exhorts  us,  inflead  of  learning  our  difcipline  Tor  ever 
like  raw  troops,  under  anpi^nt  leaders  in  compofition,  to  put 
^bofe  laurelled  veterans  {n  fom?  hazard  of  lofing  their  fuperior 
poils  in  glory.  Such  is  Emulation's  high-fpirited  advice,  fuck 
\itx  immortalizing  call.  Pope  would  not  hear^  pre-engaged  with 
imitation,  which  blefled  him  with  all  her  charms.  He  choff 
father,  with  his  nameta^e  of  Greece,  (o  triumph  in  tl\e  ^  worlds 

thai^ 
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true,  that  in  erery  age,  the  higheft  charaftef  for 
lenfe  and  learnmg  has  been  obtained  by  thofe  who 
have  been  moft  indebted  to  them.  For,  to  fay  truth, 
vrhatever  is  very  good  fenfe^  muft  have  been  common 
fenfe  in  all  times ;  and  what  we  call  learning,  is  but 
the  knowledge  of  the  fenfe  of  our  predeceilbrs. 
Therefore  they  who  fay  our  thoughts  are  not  our 
own,  becaufe  they  refemble  the  Ancients,  may  as 
well  £iy  our  faces  are  not  our  own,  becaufe  they  are 
like  our  Fathers :  And  indeed  it  is  very  unreafonaUe, 
that  people  fhoulid  exped  us  to  be  Scholars,  and  yet 
be  angry  to  find  us  fo. 

I  £urly  confefs  that  I  have  ferved  myfelf  all  I  could 
1)y  reading;  that  I  made  ufe  of  the  judgment  of 
authors  dead  and  living ;  that  I  omitted  no  meant 
in  my  power  to  be  informed  of  my  erroTB,  both 
by  my  friends  and  enemies:  But  the  true  reafiia 
thefe  pieces  are  not  more  corred,  is  owing  to  the 
confideration  how  fhort  a  time  they,  and  I,  have  to 

than  to  look  out  for  a  new.  His  tafte  partook  the  error  of  his 
religion ;  it  denied  not  worflup  to  laints  and  angels ;  that  is»  to 
writers,  whoi  canonized  for  agcSf  hare  received  their  apothcofii 
from  cftabliihed  and  uniTerfal  fame."  It  might»  perhaps,  hav« 
heen  repUed  to  Young  ;  you,  indeed,  hare  given  us  a  confiderahle 
number  of  original  thoughts  in  your  works,  but  they  would  have 
been  more  chafte  and  corred  if  you  had  imitated  Uie  ancients 
more.  There  are  entertaining  diflertations  on  plagiarifma  and 
borrowing  in  Le  Motthe  le  Vayer,  tom.  ii.  344. 

The  opinion  of  Longinus  deferves  our  attention.      '£r^  V  J 

^iMirwni.  Se&.  13.  p.  SS.  edit.  Pcarcc.  Of  this  opinion  aUb 
ffm  Addifon  and  BoOciui.  J*  Warton. 

live: 
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tive :  One  may  be  ailiamed  to  confume  half  osc^s 
days  ia  brining  fenfe  and  rhyme  together  :  and  what 
Cridc  can  be  fo  imreafonable,  as  not  to  leare  a  man 
time  enough  for  any  more  ferious  employment^  or 
more  agreeable  amufement  ? 

The  only  plea  I  ihall  ufe  for  the  farour  of  the 
public,  is,  that  I  have  as  ^great  a  refpe£l  for  it,  as 
moft  authors  have  for  themfelves ;  and  that  I  hare 
iacrificed  much  of  my  o\im  felf-love  for  its  hke^  in 
preventing  not  only  many  mean  things  from  feang 
the  light,  but  many  which  I  thought  tolerable.  I 
would  not  be  like  thofe  Authors,  who  forgive 
themfelves  fbme  particular  lines  for  the  fake  of  a 
whole  Poem^  and  vice  verla  a  whole  Poem  for  the 
&ke  of  fome  pardcular  lines.  I  believe  no  one 
qualification  is  fo  likely  to  make  a  good  writer,  as 
the  power  of  rejeding  his  own  thoughts ;  and  it  muft 
be  this  (if  any  thing)  that  can  give  me  a  chance  to 
be  one.  For  what  I  have  publifhed,  I  can  only  hope 
to  be  pardoned;  but  for  what  I  have  burned,  I 
defelre  to  be  praifed.  On  this  account  the  world 
Is  under  fome  obligation  to  me,  and  owes  me  the 
juftice  in,  return,  to  look  upon  no  verfes  as  mine 
that  are  not  infertedin  this  collection*.  And  perhaps 
nothing  could  make  it  worth  my  while  to  own  what 
Sire  really  fo,  but  to  avoid  the  imputation  of  fo  many 

•  Thi9  fair  and  honeft  ftatcment  fliould  furely  have  prevented 
the  admifilon  of  many  thingg^  which  have  been  inferted,  in  Pope's 
Worksr  contrary  to  his  own  inceotions. 

dull 
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dull  and  immoral  things,  as  partly  by  malice,  and 
partly  by  ignorance,  have  been  afoibed  to  me.  I 
muil  further  acquit  myfelf  of  the  prefumption  of 
having  lent  my  name  to  reconmiend  any  Mifcellanies, 
or  Works  of  other  men ;  a  thing  I  never  thought 
becoming  a  Perfon  who  has  hardly  credit  enough  to 
anfwer  for  his  own. 

In  this  office  of  colle£ling  my  pieces,  I  am  al« 
together  uncertain,  whether  to  look  upon  myfdf 
as  a  man  building  a  monument,,  or  burying  the 
dead. 

If  Time  fliall  make  it  the  former,  may  thefe  Poems 
(as  long  as  they  laft)  remain  as  a  teftimony,  that' 
their  Author  never  made  his  talents  fubfervient  to 
the  mean  and  unworthy  ends  of  Party  or  Self-intereft; 
the  gratification  of  public  prejudices,  or  private 
paifions;  the  flattery  of  the  undeferving,  or  the 
infult  of  die  unfortunate.  If  I  have  written  well, 
let  it  be  confidered  that  ^tk  what  no  man  can  do 
without  good  fenfe,  a  quality  that  not  only  renders 
one  capable  of  being  a  good  writer,  but  a  good 
man«  And  if  I  have  made  any  acquifition  in  the 
ojunion  of  any  one  under  the  notion  of  the  former, 
let  it  be  continued  to  me  under  no  other  title  than 
that  of  the  latter. 

But  if  this  publication  be  only  a  more  folemn 

iuneral  of  my  remains,  I  defire  it  may  be  known 

.  that  I  die  in  charity,  and  in  my  fenfes ;  •  without  any 

murmurs  againfl:  the  jultice  of  this  age,  or  any  xnad 

appeals 
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a^reah  to  pofterity.  I  declare  I  ihall  think  the 
world  in  the  right,  and  quietly  fubmit  to  every  truth 
which  time  fhall  difcover  to  the  prejudice  of  thefe 
writings;  not  fo  much  as  ^fhing  fo  irrational  a 
thing,  as  that  every  body  ihould  be  deceived  merely 
fcr  my  credit.  However,  I  defire  it  may  then  be 
confidered.  That  there  are  very  few  things  in  this 
collef^n  which  were  not  written  under  the  age  of 
five-and-twenty:  fo  that  my  youth  may  be  made 
(as  it  never  fails  to  be  in  Executions)  a  cafe  of 
compaiCon.  That  I  was  never  fo  concerned  about ' 
my  works  as  to  vindicate  them  in  print,  bdieving,  if 
any  thing  was  good,  it  would  defend  itfotf,  and 
what  was  bad  could  never  be  defended.  That  I 
ufed  no  artifice  to  raife  or  continue  a  reputation, 
depreciated  no  dead  author  I  was  obliged  to,  bribed 
no  Kving  one  with  unjuft  praife,  infulted  no  adver-- 
fary  •  with  ill  language  j  or,  when  I  could  not  attack 

*  Dr.  Warton  fays  '*  this  was  written  in  1716;  did  our 
author  recolleft  it  in  1729?"  Who  can  help  grieving,  indeed, 
for  the  weaknefs  of  our  bcft  refolutions,  when  we  refleft  that 
the  heart  and  hand  which  di£lated  and  wrote  thefe  manly  feo- 
timents,  fhould  be  capable  of  nourifhing  refentmcnt,  and  dire£ling 
the  fhafts  of  increafing  hoftility,  againft  a  female,  once  the  objeft 
of  tcodernefs  and  refpe^.  I  allude  to  the  lines  on  lady  M. 
W,  Montagu,  which  no  provocation  could  juftify.  Nothing, 
however,  can  be  more  juil  and  beautiful,  than  the  fentiments 
and  language  of  the  author  conveyed  in  this  paflage.  If  he 
departed  from  them  in  his  more  advanced  age,  let  us  attribute 
fomething  to  the  irritation  of  fickntfs  and  bodily  infirmity,  to 
the  difappointments  which  increafing  years  neceffarily  bring ;  to 
warmth  of  feelings  uareturaed,  and  to  ideas  of  unkind  treatment 
exaggerated,  by  a  mind  too  refined  irt  its  fenfations  of  wrong. 

a  Rival's 
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a  Rival's  works,  encouraged  reports  againft  his  Mo- 
rals, To  conclude,  if  this  volume  perifh,  let  it  ferve 
as  a  warning  to  the  Critics,  not  to  take  too  much 
pains  for  the  future  to  deilroy  fuch  things  as  will 
die  of  themfelves ;  and  a  Memento  mori  to  fome  of 
my  vain  contemporaries  the  Poets,  to  teach-  th^a 
that,  when  real  merit  is  wanting,  it  avails  nothing 
to  have  been  encouraged  by  the  great,  commended- 
by  the  eminent,  and  favoured  by  the  public  in  ge- 
neral *. 

Nov.  10,  1716. 

*  I  cannot  forbear  adding  how  excellently  well  written  is 
Cowley's  preface  to  his  works,  folio,  16^9;  and  how  much 
fttperior  it  is  to  Sprat's  Life  of  that  amiable  Author,  Both 
Cowley  and  Spenfer  wrote  profc  excellently*  J.Wartoh. 
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VARIATIONS 

III    THE 

AUTHOR'S  MANUSCRIPT  PREFACE. 

A  PTER  p.  5*  L  13.  It  followed  tliUs— For  my  part, 
I  confefe^  had  I  feen  things  in  this  view  at 
firft,  the  public  had  never  been  troubled  either  with 
my  writings,  or  with  this  apology  for  them-  I  am 
lenfible  how  difficult  it  is  to  fpeak  of  one's  felf 
with  decency:  but  when  a  man  mult  fpeak  of 
himfelf,  the  beft  way  is  to  fpeak  truth  of  himfelf, 
or,  he  may  depend  upon  it,  others  will  do  it  for 
him.  ril  therefore  make  this  Preface  a  general 
confeffion  of  all  my  thoughts  of  my  own  Poetry, 
refolving  ^ith  the  fame  freedom  to  expofe  myfelf^ 
as  it  is  in  the  power  of  any  other  to  expofe  thenu 
In  the  firft  place,  I  thank  God  and  nature^  that  I 
was  bom  with  a  love  to  poetry*;  for  nothing  more 
conduces  to  fill  up  all  the  intervals  of  our  time, 
or,  if  rightly  ufed,  to  make  the  whole  courfe  of 
life  entertaining:  Cantantes  licet  ufque  (minus  via 
Isedet).    *Tis  a  vaft  happinefs  to  poffefs  the  plea- 

*  But  at  the  cbnclufion  of  his  tranflation  of  the  Iltad,  he 
contradidts  this  fcntwncnt,  by  applying'  to  himfclf  a  pafTage  of 
M.  Antoninus.  J.  Wartom. 

fures 
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fures  of  the  head,  the  only  pleafcres  in  ^jriiich  a 
man  is  fufficknt  to  himfelf,  aiad  the  only  part  of 
him  i^hich,  to  his  fatisfadion,  he  can  employ  aH. ' 
day  lohg.    The  Mnfes  are  amicae  omnium  horanun  ; 
and,  like  our  gay  acquaintance,  the  beft  company  in 
the  -world  as  long  as  one  expe£b  no  real  fervice 
fjTom  them.    I  confefs  there  was  a  time  when  I  was 
in  love  with  myfelf,  and  my  firft  ppodudions  were 
the  children  of  felf-love  upon  innocence.    I  bad 
made  an  Epic  Poem^  Hid  Panegyrics  on  all  the 
Princes  in  Europe,  and  thought  myfelf  the  greateft 
genius  Aat  ever  was.      I  can^t   but  regret  thofe 
delightful  vifions  of  my  childhood,  which,  like  Ae 
fine  colours  we  fee  when  our  eyes  are  ftnt,  are 
Yamfiied  for  ever.    Many  trials  and  fad  expferience 
have  fo  undeceived  me  by  degrees^  rfiat  I  am  utterly 
at  a  lofs  at  what  rate  to  value  myfelf*    As  for  fame^ 
I  fhall  be  glad  of  any  I  can  get,  and  not  repine  at 
any  I  mifs ;  and  as  for  vanity,  I  have  enough  to  keep 
me  from  hanging  myfelf,'  or  even  from  wifliing  thofe 
hanged  who  would  take  h  away*    It  was  this  that 
made  me  write.    The  fenfe  of  my  faults  made  me 
correfl: :  befides  that  it  was  as  pleafant  to  me  to 
correct  as  to  write. 

At  p.  9*  1.  12. — ^In  the  firft  place  I  own  that  I 
have  ufed  my  befl  endeavours  to  the  finifting  thefe 
pieces.  That  I  made  what  advantage  I  could  of  the 
judgment  of  authors  dead  and  living  i  and  that  I 
omitted  no  means  in  my  power  to  be  informed  of 

my 
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t6  THE  AUTHOR'S  PREFACE. 

my  errors  by  my  fiiaids  and  my  enemies :  And  that 
I  expert  no  favour  on  account  of  my  youth,  bufinefs, 
want  of  health,  or  any  fuch  idle  excufes.  But  the 
true  reafon  they  are  not  yet  more  corred  is  owing 
to  the  coniideration  how  ihort  a  time  they,  and  I, 
have  to  live.  A  man  that  can  expe£t  but  fixty  years 
may  be  a(hamed  to  employ  thirty  in  meafuring 
iyllables  and  bringing  fenfe  and  rhyme  together. 
We  fpend  our  youth  in  purfuit  of  riches  or  fiune, 
in  hopes  to  enjoy  th^n  when  we  are  old,  and  whaoi 
we  are  old,  we  find  it  is  too  late  to  enjoy  any  thing. 
I  therefore  hope  the  Wits  will  pardon  me,  if  I  referve 
fome  of  my  time  to  fave  my  foul ;  and  that  fome 
wife  men  will  be  of  my  opinion,  even  if  I  fliould 
think  a  part  of  it  better  fpent  in  the  enjoyments  of 
life  than  in  pleaiing  the  critics^ 
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[17] 
ON  MR.  POPE  AND  fflS  POEMS, 

BY  HIS  GRACE 

JOHN  SHEFFIELD, 

DUKE  or  BUCKINGHAM. 

Xl^iTH  Age  decayM,  with  Courts  and  bus'ndGs  tir'd. 

Caring  for  nothing  but  what  Eafe  required ; 
Too  dully  ferious  for  the  Mule's  fport. 
And  from  the  Critics  iafe  arrivM  in  Port  j 
I  little  thought  of  launching  forth  agen,  g 

Amidft  adventurous  Rovers  of  the  Pen : 
And  after  fo  much  undeferv'd  fuccefs. 
Thus  hazarding  at  lafl  to  make  it  le& 

Encomiimis  fuit  not  this  cenforious  time, 
Itfelf  a  fubje£t  for.  fatiric  rhyme ;  i  o 

Ignorance  honoured.  Wit  and  Worth  ddam'd, 
FoUy  triumphant,  and  ev'n  Homer  blam'd  1 
But  to  this  Genius,  join'd  with  fo  much  Art^ 
Such  various  Learning  mix'd  in  ev'ry  part^ 
Poets  are  bound  a  loud  s^plaufe  to  pay  j  15 

Apollo  bids  it,  and  they  mull  obey* 

And  yet  fb  wonderful,  fublime  a  thing 
As  the  great  Iliad,  fcarce  could  make  me  {jtagi 
Except  I  juiUy  could  at  once  coataeDd 
A  good  Companion,  and  as  firm  a  Friend.  ao 

One  moral,  or  a  mere  well4iatur^4  deed 
Can  all  defect  in  Sciences  exceed* 

VOL.  I.  c  ^Tb 
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*Tis  great  delight  to  laugh  at  fome  men's  ways^ 
But  a  much  greater  to  give  Merit  praife* 


TO  MR.  POPE, 
ON    HIS    PASTORALS. 

TN  thefe  more  dull,  as  more  cenforious  days. 

When  few  dare  gire,  and  fewer  merit  praife, 
A  Mufe  fincere,  that  never  Flattery  knew, 
Pays  what  to  friendfliip  and  defert  is  due. 
Young,  yet  judicious ;  in  your  verfe  are  found         5 
Art  ftrength^ning  Nature,  Senfe  improved  by  Sound. 
Unlike  thofe  Wits,  whofe  numbers  glide  along 
So  fmooth,  no  thought  e^er  interrupts  the  fong : 
Laborioufly  enervate  they  appear. 
And  write  not  to  the  head,  but  to  the  ear :  10 

Our  minds  unmovM  and  unconcemM  they  lull. 
And  are  at  beft  moft  mufically  dull : 
So  purKng  ftreams  with  even  murmurs  creep, 
And  hufh  the  heavy  hearers  into  fleep. 
As  fmootheft  fpeech  is  moft  deceitful  foraid,  15 

The  fmootheft  numbers  oft  are  empty  found. 
But  Wit  and  Judgment  join  at  once  in  you. 
Sprightly  as  Youth,  as  Age  eonfummate  too : 
Your  ftrain^  are  regularly  bold,  and  pleafe 
With  unforc'd  care,  and  unaffefted  eafe„  «o 

With  proper  thoughts,  arid  lively  images : 

Such 
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Such  afi  by  Nature  to  the  Aiidents  fhewUy 

Fancy  improTeS)  and  judgment  makes  your  own : 

For  great  pien's  fafliions  to  be  foUow'd  are, 

Altho'  difgraceful  'tis  their  clotheft  to  wean  25 

Some  in  a  polifli'd  ftyle  write  Paftoral, 

Arcadia  fpeaks  the  language  of  the  Mall ; 

Like  fome  fair  Shepherdefs,  the  Sylvan  Milfe 

Should  wear  thofe  floVrg  her  native  fields  produce ; 

And  the  true  meafure  of  the  Shepherd's  wit  30 

Should^  like  his  garb,  be  for  the  Country  fit : 

Yet  muft  his  pure  and  unaffe&ed  thought 

More  nicely  than  the  common  fwains  be  wrought* 

So,  with  bec<»ning  art,  the  Player  drefs. 

In  filks  the  fliepherd,  and  the  lhepherde& ;  35 

Tet  ftill  imchang'd  the  form  and  mode  remain, 

Shap'd  Uke  the  homely  ruflet  of  the  fwain« 

Yoiu:  rural  Mufe  appears  to  juftify 

The  long  bft  graces  of  Simplicity : 

So  rural  beauties  captivate  our  f<Hife  40 

With  virgin  charms,  and  native  excellence. 

Y^  long  her  Modefty  thofe  charms  concealed, 

'Till  by  men's  Envy  to  the  world  reveai'd ; 

For  Wits  induftrious  to  their  trouble  feerii. 

And  needs  will  envy  what  they  muft  efteem.  45 

live  and  enjoy  their  fpite !  nor  mourn  that  fete. 
Which  would,  if  Virgil  liv'd,  on  Virgil  wait  j 

Ver.  a8.    Syhan  Mi^i\  From  Boflcatt'i  Art  of  Poetry, 
Chant.  2.  L  I. 

c  2  Whofe 
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Whofe  Mufe  did  once,  like  thine,  in  plain$  defight ; 
Thine  fhall,  like  his,  foon  take  a  higher  ffighl ; 
So  Larks,  which  firft  from  lowly  fields  anfe^  5a 

Mount  by  degrees,  and  reach  at  laft  the  ikies* 

W,  WYGHERLEY. 


TO  MR.  POPE, 

ON    HIS    WmDSOR-FOREST- 

YT AIL,  facred  Bard  1  a  Mufe  unknown  before 
Salutes  thee  from  the  bleak  Atlantic  Ihore. 
To  our  dark  world  thy  ihining  page  is  ihown. 
And  Windfor's  gay  retieat  becomes  our  own. 
The  Eaftem  pomp  had  juft  befpoke  our  care,  5 

And  India  pour'd  her  gaudy  treafures  here  r 
A  various  fpoiF  adorn*d  our  naked  land,  y 

The  pride  of  Perfia  glitter'd  on  our  ftrand,        ,     > 
And  China's  Earth  was  call  on  coiiMiion  fand :       ^ 
TofsM  up  and  down  the  gloffy  fragments  lay,         la 
And  drefs'd  the  rocky  fhelves,andpav'd the  paintedbay^ 
Thy  treafures  next  arrived :  and  now  we  boaft 
A  nobler  cargo  on  our  b2U*ren  coafl : 
From  thy  luxuriant  Foreft  we  receive 
More  lading  glories  than  the  Eaft  can  give.  15 

Where-e*er  we  dip  in  thy  delightful  page. 
What  pompous  fcenes  our  bufy/  thoughts  engage  1 
The  pompous  fcenes  in  all  their  pride  appear,  • 
Ffelh  in  the  page,  as  in  the  grove  they  were. 

♦     3      ♦  NoF 
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Nor  half  ib  trae  the  fair  Lodona  fhcym  ^o 

The  fyhon  date  that  on  her  border  grows. 

While  die  the  wandering  Ihepherd  entertains 

With  a  new  Windfor  in  her  wat'ry  plains ; 

Thy  jofter  lays  the  lucid  wave  fuipais. 

The  living  fcene  is  in  the  Mufe's  glafs.  25 

Nor  fweeter  notes  the  echoing  foreils  cheer. 

When  Philomela  fits  and  waxt>les  there. 

Than  when  yo«  ilng  the  greens  and  op'ning  glades. 

And  give  us  Harmony  as  well  as  Shades : 

A  Titian*s  hand  might  draw  the  grove,  but  you      30 

Can  paint  the  grove,  and  add  the  Mufic  too« 

With  vaft  variety  thy  pages  fliine ; 
A  new  creation  ftarts  in  ev'ry  line. 
How  fudden  trees  rife  to  the  reader's  fight,  -^ 

And  make  a  doubtful  fcene  of  (hade  and  light,    35  > 
And  give  at  once  the  day,  at  once  the  night !  ^ 

And  here  again  what  fweet  confufion  rdgns^ 
In  dreary  deferts  mix'd  with  painted  plains ! 
And  fee !  the  deferts  caft  a  pleafmg  gloom. 
And  fhrubby  heaths  rejoice  in  purple  bloom :         40 
Whilft  fruitful  crops  rife  by  their  barren  fide. 
And  bearded  groves  difplay  their  annual  pride. 

Happy  the  man,  who  firings  his  tuneful  lyre, 
Wh^e  woods,  and  brooks,   and  breathing    fields 

infpire  ! 
Thrice  happy  thou  1  and  worthy  beft  to  dwell        45 
Amidft  the  rural  joys  you  fing  fo  welL 

c  3  lift 
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I  in  a  cold,  an4  ifi  ft  barren  ctime^  -\ 

Cold  as  my  thought,  and  bairen  as  my  rhime,        > 
Here  on  the  Weftem  beach  attempt  to  chim«.        ^ 
O  joylefe  flood !  O  rough  tempeftuous  main !         5a 
Bordered  with  weeds,  and  folitudes  obfc^e ! 
Snatch  me,  ye  Gods !  from  thefe  Atlanik  fhores. 
And  fhelter  me  in  Windforh  fragrant  bow*rs ; 
Or  to  my  much  lovM  IJis*  walks  convey. 
And  on  her  flow'ry  banks  for  ever  lay.  55 

Thence  let  me  view  the  venerable  fcene, 
The  awful  dome,  the  groves  eternal  green ; 
Where  facred  Hmgh  long  found  his  fam*d  retreat. 
And  brought  th^  Mufes  to  the  fylvan  feat. 
Reformed  the  wits,  unlocked  the  Claflic  ftore>        60 
And  made  that  Mufic  which  was  noife  before. 
There  with  illuftrious  Bards  I  fpent  my  days, 
Nor  free  from  cenfure,  nor  unknown  to  praife, 
Enjoy'd  the  bleflings  that  his  reign  beftow'd, 
Nor  envy*d  Windfor  in  the  foft  abode.  65 

The  golden  minutes  fmoothly  dancM  away, 
And  tuneful  Bards  beguilM  the  tedious  day : 
They  fung,  nor  fxmg  in  vain,  with  numbers  fir*d 
That  Maro  taught,  or  Addifon  infpir*d. 
Ev'n  I  effayM  to  touch  the  trembling  ftring !         70 
'Who  could  hear  them,  and  not  attempt  to  fmg  ? 
RouzM  from  thefe  dreams  by  thy  commanding 
ftrain, 
J  rife  and  wander  through  the  field  or  plain  j 

Led 
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Led  by  thy  Mufe.from  fport  to  fport  I  nilU 
Mark  the  flretcVd  UnCt  or  hear  the  ttiund'ring  gum 
Ah !  how  I  melt  with  pity,  when  I  fpy  76 

On  the  cold  earth  the  fluttering  Pheafant  &; 
His  gaudy  robes  in  dazzling  lines  appear, 
And  every  feather  ihines  and  varies  there. 

Nor  can  I  pafs  the  gen'rous  courfer  by,         80  -^ 
But  while  the  prancing  deed  allures  my  eye,  > 

He  ftarts,  he*s  gone!  and  now  I  fee  him  fly  ^ 

O'er  hills  and  dales,  and  now  I  lofe  the  courfe. 
Nor  can  the  rapid  fight  purfue  the  flying  horfe. 
Oh  could  thy  Virgil  from  his  orb  look  down,         85 
He'd  view  a  courfer  that  might  match  his  own ! 
Fir'd  with  the  fport,  and  eager  for  the  chace, 
Lodona*s  murmurs  flop  me  in  the  race. 
Who  can  refufe  Lodoncf^  melting  tale  ? 
The  foft  complaint  (hall  over  time  prevail ;  90 

The  Tale  be  told,  when  fliades  foriake  her  fliore. 
The  Nymph  be  fung,  when  flie  can  flow  no  more. 

Nor  fliall  thy  fong,  old  Thames  !  forbear  to  fliine. 
At  once  the  fubjeft  and  the  fong  divine. 
Peace,  fung  by  thee,  fliall  pleafe  ev'n  Britons  more 
Than  all  their  fliouts  for  Viftory  before.  96 

Oh  !  could  Britannia  imitate  thy  ftream. 
The  World  fliould  tremble  at  her  awful  name : 
From  various  fprings  divided  waters  glide. 
In  diff'*rent  colours  roll  a  different  tide,  100 

Murmur  along  their  crooked  banks  a  while, 
At  once  they  murmur  and  enrich  the  Ifl^ ; 

04  A  while 
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A  vrbUt  diftin^  Arough  many  chumels  mn. 
But  meet  at  laft,  aadfweetly  flow  in  one ;       -     104 
There  joy  to  lofe  their  long-diftinguifhM  nsunes. 
And  make  one  glorious,  and  immortal  Thames. 

FR.  KNAPP. 


TO  MR.  POPE,      . 

IV  IMITATION  OF  A  GREEK  EPIGRAM  ON  HOMER. 

Tlt^HEN  Phoebus^  and  the  nine  harmonious  maids. 

Of  old  aflembled  in  the  TbtfpUn  fhades ; 
What  theme,  they  cry'd,  what  high  immortal  ahr. 
Befit  thefe  harps  to  found,  and  thee  to  hear  ? 
Reply'd  the  God ;  "  Your  loftieft  notes  employ,    5 
^*  To  fing  young  Peleus^  and  the  fell  of  Tr&y.** 
The  wond'rous  fong  with  rapture  they  rehearfe  j 
Then  alk  who  wrought  that  miracle  of  verfe  ? 
He  anfwer'd  with  a  frown ;  **  I  now  reveal 
<«  A  truth,  that  envy  bids-me  not  conceal :  10 

^*  Retiring  frequent  to  this  Laureat  vale, 
^^  I  warbled  to  th^  Lyre  that  fav'rite  tale, 

Vf.r.  I .  When  Phodusil  ^7  ^^^  ^^  ^^^  elegant  and  beft  turned 
compliiuent  of  all  addteifed  to  our  Author ;  happily  borrowed 
from  that  fin^  Greek  epigram  In  the  Antbologia,  p.  309  and  moft 
gracefully  applied ; 

Fehton  was.the  beft  Greek  fcholarof  all  our  Author's  poetical 
friends.     B^iieau  alfo  imitated  this  epigram,  War  ton. 

<«  Which, 
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♦*  Which,  unobfenr'd,  a  wandering  Gr^^i^  and  bfind, 
^^  Heard  me  repeat,  and  treafur'd  in  his  mind ; 
^^  And  fir'd  \dth  third  of  more  than  mortal  praife, 
**  From  me,  the  God  of  Wit,  ufurp'd  the  bays.     i6 

*^  But  let  vain  Greece  indulge  her  growing  fame, 
**  Ph>ud  with  celellial  fpoils  to  grace  her  name ; 
«*  Yet  tirhen  my  Arts  Ihall  triumph  in  the  Weft, 
^<  And  -the  white  Ifl^  with  female  pow'r  is  bleft ;    20 
*^  Fame,  I  fprdee,  will  make  reprifals  there, 
^^  And  the  Tranflator's  Palm  to  me  transfer. 
**  With  lefs  regret  my  claim  I  now  decline, 
♦*  The  World  will  think  his  £«j/^  Iliad  mine/' 

£•  FENTON. 


TO  MR.  POPE. 

npO  pradfe,  and  Hill  with  juft  refpefl:  to  praife 

A  Bard  triumphant  in  immortal  bays. 
The  LeamM  to  fliow,  the  Senfible  commend. 
Yet  ftiU  preferve  the  province  of  the  Friend ; 
What  life,  what  vigour  muft  the  lines  require  ?        5 
What  Mufic  tune  them,  what  Aflfeftion  fire  ?, 

O  might  thy  Genius  in  my  bofom  fliine ; 
Thou  Ihould'ft  not  fail  of  numbers  worthy  thine : 
The  brighteft  Ancients  might  at  once  agree 
To  ling  within  my  lays,  and  fin^qf  thee.  10 

Horace  himfelf  would  own  thou  doft  excel 
In  (landid  arts  to  play  the  Critic  welL 

Ovid 
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Qvid  himfelf  might  vnQx  to  fing  the  Dame 
Whom  Windfor  Foreft  fees  a  gliding  ftream : 
On  filver  feet,  with  annual  Ofier  crown'd,  15 

She  runs  for  ever  through  Poetic  ground. 

How  flame  the  glories  of  Belinda's  Hair, 
Made  by  thy  Mufe  the  envy  of  the  Fair  ? 
Lefs  fhone  the  treffes  Egypt's  Princefs  wore. 
Which  fweet  Callimachus  fo  fung  before.  20 

Here  courtly  trifles  fet  the  world  at  odds ; 
Belles  war  with  Beaus,  and  Whims  defcend  for  Gods. 
The  new  Machines,  in  names  of  ridicule. 
Mock  the  grave  phrenzy  of  the  Chemic  fool. 
But  know,  ye  Fair,  a  point  conceard  with  art,        25 
The  Sylphs  and  Gnomes  are  but  a  Woman's  heart. 
The  Graces  ftand  in  fight  j  a  Satire-train 
Peeps  o'er  their  head,  and  laughs  behind  the  fcene. 

In  Fame's  fair  Temple,  o'er  the  boldefl  wits 
Inflirin'd  on  high  the  facred  Virgil  fits  ;  30 

And  fits  in  meafures  fuch  as  Virgil's  Mufe 
To  place  thee  near  him  might  be  fond  to  chufe. 
How  might  he  tune  th*  alternate  reed  with  thee. 
Perhaps  a  Strephon  thou,  a  Daphnis  he  ; 
While  fome  old  Damon,  o'er  the  vulgar  wife,         35- 
Thinks  he  deferves,  and  thou  deferv'ft  the  Prize  ? 
Rapt  with  the  thought,  my  fancy  feeks  the  plsuns. 
And  turns  me  fhepherd  while  I  hear  the  ftrains. 
Indulgent  nurfe  of  ev'ry  tender  gale. 
Parent  of  flowrets,  old  ArcJiSa^aili  40 

Here 
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Here  in  the  cool  my  limbs  at  eafe  1  fpread^ 
Here  let  thy  poplars  whifper  o*er  my  head : 
Still  Aide  thy  waters,  foft  among  the  trees. 
Thy  afpins  quiver  in  a  breathing  breeze ! 
Smile,  all  ye  valleys,  in  etonal  fpring,  45 

Be  hulh'd,  ye  winds,  while  Pope  and  Virgil  fing. 

In  Englifh  lays,  and  all  fublimely  great. 
Thy  Homer  warms  with  all  his  ancient  heat ; 
He  Ihines  in  Council,  thunders  in  the  Fight, 
And  flames  with  ev'ry  fenfe  of  great  delight.-  .       5a 
Long  has  that  Poet  reign'd,  and  long  unknown, 
like  Monarchs  fparkling  on  a  diftant  throne ; 
In  all  the  Majefty  of  Greek  retired  ; 
Himfelf  unknown,  his  mighty  name  admirM ;     ,    54 
His  language  failing,  wrapt  him  round  with  night  j 
Thine,  raisM  by  thee,  recalls  the  work  to  light. 
So  wealthy  Mines,  that  ages  long  l^fore 
Fed  the  large  realms  around  with  golden  Ore, 
When  choak'd  by  finking  banks,  no  more  appear. 
And  Ihepherds  only  fay.  The  mines  were  here  :        60 
Should  fome  rich  youth  (if  nature  warm  his  heart. 
And  all  his  projefts  ftand  informed  with  art) 
Here  clear  the  caves,  there  ope  the  leading  vein ; 
The  mines  detefted  flame  with  gold  again. 

How  vaft,  how  copious,  are  thy  new  defigns !     6^ 
How  ev'ry  Mufic  varies  in  thy  lines ! 

Ver.  50.  And  Jiames^  A  very  poor  unmeaning  line,  and  un- 
worthy the  fcnfible  and  elegant  Parnell  \  Warton. 

Still, 
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Still,  as  I  read,  I  feel  my  bofom  beat. 

And  rife  in  raptures  by  another's  heat. 

Thus  in  the  wood,  when  fummer  drefsM  the  days,, 

While  Windfor  lent  us  tuneful  hours  of  eafe,         7^ 

Our  ears  the  lark,  the  thrulh,  the  turtle  bleft. 

And  Philomela  fweeteft  o*er  the  reft : 

TTie  ihades  refound  with  fong — ^O  foftly  tread. 

While  a  whole  leafon  warbles  round  my  head. 

This  to  my  Friend — ^and  when  a  friend  infpires. 
My  lilent  haip  its  matter's  hand  requires  ;  y6 

Shakes  off  the  duft,  and  makes  thefe  rocks  refound  ^ 
For  fortune  plac*d  me  in  unfertile  ground ; 
Far  from  the  joys  that  with  my  foul  agree. 
From  wit,  from  learning — ^very  far  from  thee.         8q 
Here  mofs-grown  trees  expand  the  fmalleft  leaf; 
Here  half  an  acre's  com  is  half  a  fheaf ; 
Here  hills  with  naked  heads  the  tempeft  meet^ 
Rocks  at  their  fides,  and  torrents  at  their  feet  j 
Or  lazy  lakes  unconfcious  of  a  flood,  85 

Whofe  dull  brown  Naiads  ever  fleep  in  mud. 
Yet  here  Content  can  dwell,  and  learned  Eafe, 
A  Friend  delight  me,  and  an  Author  pleafe  j 
Ev'n  here  I  fmg,  when  Pope  fupplies  the  theme, 
Shew  my  own  love,  tho'  not  increafe  his  fame.       90 

T.  PARNELL. 
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TO  MR.  POPE. 

Y  ET  vulgar  fouls  triumphal  arches  raife. 

Or  fpeaking  marbles^  to  record  their  praife  ; 
And  piflure  (to  the  voice  of  Fame  unknown) 
The  mimic  Feature  on  the  breathing  done ; 
Mere  mortals  j  fubjeft  to  death's  total  fway,  5 

Reptiles  of  earth,  and  beings  of  a  day ! 

nis  thine,  on  ev'ry  heart  to  grave  thy  praife, 
A  monument  which  Worth  alone  can  raife : 
Sure  to  furvive,  when  time  Ihall  whelm  in  duft 
The  arch,  the  marble,  and  the  mimic  buft :  la 

Nor  tin  the  volumes  of  th'  expanded  fky 
Blaze  in  one  flame,  ihalt  thou  and  Homer  die : 
Then  fink  togetlier  in  the  world's  laft  fires, 
What  heav'n  created,  and  what  heav'n  infpires. 

If  aught  on  earth,  when  once  this  breath  is  fled. 
With  human  tranfport  touch  the  mighty  dead^       16 
Shakefpear,  rejoice !  his  hand  thy  page  refines  ;   . 
Now  ev'ry  fcene  with  native  brightnefs  fliines  j 
Juft  to  thy  fame,  be  gives  thy  genuine  thought ; 
So  TuUy  publifli'd  what  Lucretius  wrote ;  20 

Pruned  by  his  care,  thy  laurels  loftier  grow. 
And  bloom  afrefli  on  thy  immortal  brow* 

Thus  when  thy  draughts,  O  Raphael!  time  invades, 
And  the  bold  figure  from  the  canvas  fades, 

Vek.  17.  '^fypage'}  This  wa»  a  compliment  our  author  cotAi 
not  take  much  pleafure  in  reading  ;•  for  he  could  not  value  him- 
fdf  on  his  edition  of  Shakefpear.  Warton. 

A  rival 
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A  rival  hand  recalls  from  ev'ry  part  45 

Some  latent  grace,  and  equals  art  mth  art ; 
Tranfported  we  furvey  the  dubious  ftrife. 
While  each  £ur  image  flarts  again  ta  Hfe. 

How  long,  untunM,  had  Homer's  facred  lyre 
Jarr'd  grating  difcord,  all  extind  his  fire  ?  3^ 

This  you  beheld ;  and  taught  by  heat'n  to  fing, 
Called  the  loud  mufic  from  the  fomidmg  ftring. 
Now  wakM  from  flumbers  of  dxree  thouiand  years^. 
Once  more  Achilles  in  dread  pomp  appears^ 
Towers  o'er  the  field  of  death  j  as  fierce  he  turns. 
Keen  flaih  his  arms,  and  all  the  Hero  bums }         3$ 
With  martial  ftalk,  and  more  than  mortal  m^ht. 
He  flrides  along,  and  meets  the  Gods  in  fight :; 
Then  the  pale  Titans,  chain'd  on  burning  flocwrs. 
Start  at  the  din  that  rends  th'  infernal  fliores,         40 
Tremble  the  tow'rs  of  Heav'n,  earth  rocks  her  coafts. 
And  gloomy  Pluto  ihakes  with  all  his  ghoftsir 
To  ev'ry  theme  refponds  thy  various  lay  j 
Here  rolls  a  torrent,  there  Meanders  play  j 
Sonorous  as  the  ftorm  thy  numbers  rife,  45 

Tofe  the  wild  waves,  and  thunder  in  the  fldes  j 
Or  fofter  than  a  yielding  virgin's  figh. 
The  gentle  breezes  breathe  away  and  die. 
Thus,  like  the  radiant  God  who  flieds  the  day,, 
You  paint  the  vale,  or  gild  the  azure  way  j  50 

And  while  with  ev'ry  theme  the  verfe  compEes, 
Sink  without  grov'ling,  without  raflinefe  rife. 

Proceed, 
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[31  1 

Proceed,  great  Bard!  awake  th'  harmonious  ftring. 
Be  ours  all  Homer!  (till  Ulyffes  fing. 
How  long  *  that  Hero,  by  unfldlful  hands,  $5 

Stripped  of  his  robes,  a  beggar  trod  our  lands  ? 
Such  as  he  wander'd  o*er  his  native  coaft, 
Shrunk  by  the  wand,  and  all  the  warrior  loft : 
O'er  his  fmooth  (kin  a  bark  of  wrinkles  fpread ; 
Old  age  difgracM  the  honours  of  his  head ;  6o 

Nor  longer  in  his  heavy  eye-ball  fhin'd 
The  glance  divine,  forth-beaming  from  the  mind. 
But  you,  like  Pallas,  ev'ry  limb  infold 
With  royal  robes,  and  bid  him  fhine  in  gold } 
TouchM  by  your  hand  his  manly  frame  improves  6$ 
With  grace  divine,  and  like  a  God  he  moves. 

Ev'n  I,  the  meaneft  of  the  Mufes'  train, 
Inflam'd  by  thee^  attempt  a  nobler  ftraki ; 
Adventurous  waken  the  Maeonian  lyre, 
Tun'd  by  your  hand,  and  fing  as  you  infpire :         70 
So  armM  by  great  Achilles  for  the  fight, 
Patroclus  conquered  in  Achilles*  right : 
Like  theirs,  our  Friendfhip  !  and  I  boaft  my  name 
To  thine  united — ^for  thy  Friendfhip's  Fame. 

This  labour  paft^  of  heav'nly  fubjeds  fing,          75 
While  hov'ring  angels  liften  on  the  wing. 
To  hear  from  earth  fuch  heart-felt  raptures  rife, 
As^  when  they  fing,  fufpended  hold  the  Skies : 
Or  nobly  rifing  in  fair  Virtue's  caufe. 
From  thy  own  life  tranfcribe  th'  unerring  laws :     80 

•  Odyffey,  lib.  xvi. 

Teach 
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C  30 
Teach  a  bad  world  beneath  her  fway  to  bend : 
To  verfe  like  thine  fierce  favages  attend, 
,  And  men  more  fierce :  when  Orpheus  tunes  the  lay 
Ev'n  fiends  relenting  hear  their  rage  away. 

W.  BROOME- 


TO  MR.  POPE, 

ON   THE    PUBLISHING   HIS    WORKS* 

TTE  comes,  he  comes !  bid  ev'ry  Bard  prepare 
The  foiig  of  triumph,  and  attend  his  Car. 
Great  Sheffield's  Mufe  the  long  proceffion  heads. 
And  throws  a  lufire  o'er  the  pomp  ihe  leads, 
Firfl  gives  the  Palm  (he  fir'd  him,  to  obtain,  5 

Crowns  his  gay  brow,  and  (hews  him  how  to  rdgn. 
Thus  young  Alddes,  by  old  Chiron  taught. 
Was  form'd  for  all  the  miracles  he  wrought : 
Thus  Chiron  did  the  youth  he  taught  applaud, 
PleasM  to  behold  the  earned  of  a  God.  la 

But  hark,  what  ihouts,  what  gathering  cronds 
rejoice  I 
Unftain'd  their  praife  by  any  venal  Voice. 
Such  as  th'  Ambitious  vainly  think  their  due. 
When  Proftitutes,  or  needy  Flatterers  fue» 
And  fee  the  Chief!  before  him  laurels  bom  i         15 
Trophies  from  undeferving  temples  torn ; 
Here  Rage  enchain'd  reludant  raves,  and  there 
Pale  Envy  dumb,  and  fick'ntng  with  defpair. 

Prone 
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C33  3 
Prone  to  the  earth  (he  bends  her  loathing  eye, 
Weak  to  fupport  the  blaze  of  majefty.  2o 

But  what  are  they  that  turn  the  facred  page  ? 
Three  lovely  Virgins,  and  of  equal  age  j 
Intent  they  read,  and  all  enamour'd  fawn, 
As  he  that  met  his  likenefs  in  the  ftream  : 
The  Graces  thefe  ;  and  fee  how  they  contend,     15 
Who  moft  (hall  praife,  who  beft  fliall  recommend* 

The  Chariot  now  the  painful  (leep  afcends. 
The  Paeans  ceafe;  thy  glorious  labour  ends. 
Here  fix'd,  the  bright  eternal  Temple  ftands. 
Its  profpeft  an  unbounded  view  commands :  30 

Say,  wond'rous  youth,  what  Column  wilt  thou  chufe. 
What  laurell'd  Arch  for  thy  triumphant  Mufe  ? 
Tho'  each  great  Ancient  court  thee  to  his  fhrine, 
Tho*  ev'ry  Laurel  through  the  dome  be  thine, 
(From  the  proud  Epic,  down  to  thofe  that  fhade    35 
The  gentler  brow  of  the  foft  Lefbian  maid) 
Go  to  the  Good  and  Juft,  an  awful  train. 
Thy  fouPs  delight,  and  glory  of  the  Fane : 
While  through  the  earth  thy  dear  remembrance,  flies, 
"  Sweet  to  the  World,  and  grateful  to  the  Ikies/*  40 

SIMON  HARCOURT, 


VOL,  ^  D 

Digitized  by  VjOOQIC 


[34] 
TO  MR.  POPE. 

From  Rome,  1730.. 

TM MORTAL  Bard !  for  whom  each  Mufe  has  wove 

The  fairefl;  garlands  of  th'  Aonian  grove ; 
Prefen^'d,  our  drooping  Genius  to  reftore. 
When  Addifon  and  Congreve  are  no  more ; 
After  to  many  ftars  extinft  in  night,  5 

The  darkened  age's  lad  remaiwng  Eght ! 
To  thee  from  Latian  realms  this  verfe  is  writ, 
In^ir*d  by  memory  of  ancient  Wit : 
For  now  no  more  thefe  climes  their  influence  boaft, 
Fairn  is  their  glory,  and  their  virtue  loft :  10 

From  Tyrants,  and  from  Priefts,  the  Mufes  fly. 
Daughters  of  Reafon  and  of  Liberty. 
Nor  Baia2  now,  nor  Umbria's  plain  they  love. 
Nor  on  the  banks  of  Nar,  or  Mincio  rove ; 
To  Thames's  flow'ry  borders  they  retire,  15 

And  kindle  in  thy  breaft  the  Roman  fire. 
So  in  the  fliades,  where  chear*d  with  fumm^  rays 
Melodious  linnets  warbled  fprightly  lays. 
Soon  as  the  faded,  falling  leaves  complain 
Of  gloomy  winter's  unaufpicious  reign,  20 

No  tuneful  voice  is  heard  of  joy  or  love. 
But  mournful  filence  faddens  all  the  grove. 

Unhappy  Italy !  whbfe  alter'd  ftate 
Has  felt  the  worft  feverity  of  Fate : 

'      '         Not 
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[35  3 
Not  that  fiarbamn  hands  her  Fafces  broke^  25 

And  bow*d  her  haughty  neck  beneath  their  yoke } 
Nor  that  her  palates  to  earth  are  thro^Vn, 
Her  Cities  defert j  and  her  fields  unfowtt ; 
j&ut  that  her  ancient  Spirit  is  decay'd. 
That  facred  Wifdom  from  her  bounds  fe  fled^        30 
That  there  the  fource  ctf  Science  flows  no  hiore. 
Whence  its  rich  ftreams  fupplyM  the  Worid  before^ 

lUuftrious  Names !  that  once  b  LatiUm  fhmM, 
Bom  to  inftniO:,  and  to  command  Mankind ; 
Chiefs,  by  whofe  Virtue  mighty  Rome  was  raised. 
And  Poets,  Who  thofe  Chiefs  fublimely  prais'd !      36 
Oft  I  the  traces  yoU  have  left  explorej 
Your  aflies  vifit,  and  your  urns  adore ; 
Oft  kifs,  with  lips  devout,  fonie  mouldering  ftone, 
"With  ivy*^  venerable  fhade  overgrown  j  40 

Tbof(^  hallow'd  ruiiis  better  pleasM  to  fee 
Th^ti  dl  the  pomp  of  modem  Luxury. 

As  late  on  Virgil^s  tomb  frefli  flowers  I  ftrow^d, 
While  with  th'  infpiring  Mufe  my  bofom  glow'd, 
Crown*d  with  etemal  bays  my  ravifliM  eyes  45 

Beheld  the  Poet^s  awful  Form  arife : 
Stranger,  he  faid,  whofe  pious  hand  has  paid 
Thefe  grateful  rites  to  my  attentive  fliade. 
When  thou  (halt  breathe  thy  happy  native  air. 
To  Pope  this  meflage  from  his  Mafter  bear :  50 

"  Great  Bard !  whofe  numbers  I  myfelf  infpire. 
To  whom  I, gave  my  own  harmonious  lyre,, 

D2  If 
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C  36  3 
If  high  exalted  on  the  Throne  of  Wit, 
Near  Me  and  Homer  thou  afpire  to  fit, 
No  more  let  meaner  Satire  dim  the  rays  55 

That  flow  majeftic  from  thy  nobler  Bays  j 
In  all  the  flow'ry  paths  of  Pindus  ftray. 
But  fliun  that  thorny,  that  impleafing  way ; 
Nor,  when  each  foft  engaging  Mufe  is  thme, 
Addrefs  the  leaft  attra£Uve  of  the  Nine.  60  ' 

Of  thee  more  worthy  were  the  talk  to  raife 
A  lafling  Column  to  thy  Country's  Praife, 
To  fing  the  Land,  which  yet  alone  can  boaft 
That  Liberty  corrupted  Rome  has  loft  ; 
Where  Science  in  the  arms  of  Peace  is  laid ;  65 

And  plants  her  Palm  beneath  the  Olive's  fliade. 
Such  was  the  Theme  for  which  my  lyre  I  ftrung. 
Such  was  the  People  whofe  exploits  I  fung  ; 
Brave,  yet  refin'd,  for  Arms  and  Arts  renown'd. 
With  different  bays  by  Mars  and  Phoebus  crown'd, 
Dauntlefs  oppofers  of  Tyrannic  Sway,  71 

But  pleas'd,  a  .mild  Augustus  to  obey. 

If  thefe  commands  fubmiffive  thou  receive. 
Immortal  and  unblam'd  thy  name  fliall  live ; 
Envy  to  black  Cocytus  fliall  retire,  75 

And  ho wf  with  Furies  in  tormenting  fire  j 

Ver»  60.  Warton  prefers  Fcnton's  verfes,  but  in  my  opinion^ 
thefe  lines  of  Lord  Lyttclton  are  much  fupenor  to  all  the  other 
recommendatory  vcrCes,  as  elegant,  and  correal  in  themfelves^  a^ 
the  fent'ments  they  convey  appear  fincere,  and  worthy  an  inr 
genuous,  cultivated^  and  liberal  mind.  There  is  a  fmall  inac*'  • 
curacy  iu  one  or  two  exprellionS)  and  perhaps  it  would  have  been 
better  if  Virgil's  fpecch  had  formed  the  conclufion. 

3  Approv- 
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£37]  . 
Approving  Time  fhall  confecrate  thy  Lays, 
And  join  the  Patriot*s  with  the  Poet's  Praife/* 

GEORGE  LYTTELTON. 


TO  MR.  POPE, 

ON  HIS  TRANSLATION  OP  KOMER't  ILIAD. 

?nris  true,  what  fam*d  Pythagoras  maintainM, 
That  fouls  departed  in  new  bodies  reign'd : 
We  muft  approve  the  doftrine,  fince  we  fee 
TTie  foul  of  god-like  Homer  breathe  in  thee. 
Old  Ennius  firft,  then  Virgil  felt  her  fires  i  5 

iBut  now  a  Britifh  Poet  ihe  infpires. 

To  you,  O  Pope !  the  lineal  right  extends. 
To  you  th*  hereditary  mufe  defcends. 
At  a  vaft  diftance  we  of  Homer  heard. 
Till  you  brought  in,  and  nat*rali:?*d  the  Bard ;       |0 
Bade  him  our  Englifli  rights  and  freedom  claim. 
His  voice,  his  habit,  and  his  air  the  faipe. 
Now  in  the  mighty  Stranger  we  rejoice. 
And  Britain  thanks  thee,  with  a  public  voice^ 
See!  too,  the  Poet,  a  maj^ftic  fhade,  <5 

Lifts  up  in  awful  pomp  his  laurelM  head. 
To  thank  his  Succeffor,  who  fets  him  free 
From  the  vile  hands  of  Hobbs  and  Ogilby  j 
Who  vext  his  venerable  Aihes  more. 
Than  his  ungrateful  Greece,  the  living  Bard  befbrev 

D  3  White 
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While  Homer's  tfaougfafs  in  thy  bold  11^  aie 
fhown,  ai 

Tho'  worlds  coiitend^  we  claim  him  for  our  own ; 
Our  blooming  boys  proud  Ilion's  fate  bewail ; 
Our  lifping  babes  repeat  die  dreadful  tale, 
Ev*n  in  their  flumbers  they  purfue  the  theme,        25 
Start,  aiul  enjoy  a  fight  in  ev'ry  dr^am. 
By  turns  the  Chief  and  Bard  their  fouls  ixiflame. 
And  ey'ry  little  bofom  b^ts  for  £une. 
Thus  fh^ll  they  learn  (as  future  times  wiU  fee) 
From  Him  to  conquer,  or  to  write  from  Thee,       30 

In  ev*ry  hand  we  fee  the  glorious  fong. 
And  Homer  is  the  Theme  of  every  tongue, 
parties  in  State  poetic  fchemes  employ. 
And  Whig  and  Tory  fide  with  Greece  wd  Troy  j 
Negleft  their  feucjs ;  ai^d  feem  more  zealous  grown 
To  pufh  thofe  countries  Interefts,  than  thdr  own.  3^6 
Our  bufiefl  Politicians  have  forgot 
How  Sommers  counfelM,  and  how  Marlbro*  fought ; 
But  o*er  their  fettling  coffee  gravely  tell. 
What  Neftor  ^oke,  and  how  brave  Hector  fell.     40 
Our  foftefl  Beaux  and  Coxcombs  you  infpire. 
With  Glaucus'  courage,  and  Achilles-  fire. 
Now  they  refent  affronts  which  once  they  bore. 
And  draw  thofe  fwords  that  ne*er  were  drawn  before } 
Nay,  ev'n  our  Belies  informed  how  Homer  writ,    4^ 
Learn  thence  to  criticize  on  modern  Wit. 

Let  the  mad  Critics  to*  their  fide  engage 
The  envy,  pride,  ?md  dulnefe  of  the  age; 

In 
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In  vain  they  curfe,  in  vain  they  pine  and  mpum. 
Back  on  themfelves  th«r  arrows  will  return :         50 
Whoe'er  would  thy  eftablifli'd  feme  defece. 
Are  but  immonaliz'd  to  th^ir  Mgvace ; 
Live,  and  enjoy  their  fpke^  atid  fhare  diat  fate» 
Which  would,  if  Homer  liv^d,  on  Homer  wait. 

And  lo !  his  fecond  labour  claims  thy  care,        55 
Ulyffes'  toils,  fucceed  AcMHcs'  war. 
Hafte  to  the  work ;  the  la«£es  kmg  to  fee 
The  pious  frauds  of  chafte  Peneiope. 
Helen  they  long  have  feen,  whofe  guilty  charms 
For  ten  whole  years  engag'd  the  world  in  arms*     69 
Then,  as  thy  Fame  ihall  fee  a  length  of  dnys, 
Some  future  Bard  fhall  thus  record  thy  Praife : 
**  In  thofe  bleft  times,  when  imiling  Heaven  and  Fate 
Had  rais'd  Britannia  to  her  happieft  ftate. 
When  wide  around  fhe  faw  the  World  fubmit,       65 
And  own  her  Sons  fi^reme  in  Arts  and  Wit ; 
Then  Pope  and  Dryden  brought  in  triumph  home^ 
The  Pride  of  Greece,  and  Ornament  of  Rome  j 
To  the  great  taik  each  bold  Tranflator  came,         69 
With  Virgil's  Judgment,  and  with  Homer's  Flame. 
Here  the  pleasM  Mantuan  fwan  was  taught  to  foar. 
Where  fcarce  the  Roman  eagles  towir'd  before : 
And  Greece  no  more  was  Homer's  native  earth, 
Tho'  her  fev'n  rival  cities  claim'd  his  birth  j 
On  her  fev'n  cities,  he  look'd  down  with  fcorn,     75 
Aud  own'd  with  pride,  he  was  in  Britain  bonu'^ 

CHRISTOPHER  ETTT, 

D4 
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VOLTAIRE  AU  ROI  DE  PRUSSE. 


-Horace  avec  Bbileau : 


Vous  y  cherchiez  le  vrai,  vous  y  goutez  le  beau ; 
Quelques  traits  echappes  d'une  utile  morale, 
Dans  leurs  piquans  ecrits  brillent  par  intervalle  i 
Mais  Pope  approfondit  ce  qu'ils  ont  effleure  } 
D*un  efprit  plus  hardi,  d'un  pasjplus  aflure, 
II  porta  le  flambeau  dans  Tabime  de  Tetre, 
Et  rhomme  avec  lui  feul  apprit  a  fe  connoitre, 
L'Art  quelquefois  frivole,  et  quelquefois  divin, 
L'Art  des  ver^  eft  dans  Pope  utile  au  genre  humain. 


A  T  Stowe  in  Buckinghamlhire,  the  feat  of  Ear! 

Temple,  is  a  building  called  The  Temple  of 

Britiih  Worthies,  defigned  by  Kent,      One  of  the 

niches  has  a  buft  of  Pope,  with  the  following  in, 

fcription ; 

Alexander  Popb, 

Who  unitingthecorreflnefs  of  Judgment  to  the  firepf  Genius^ 

by  the  melody  and  power  of  his  numbers^ 

gave  fwectnefs  to  Senfe,  and  grace  to  Philofophy. 

He  emplpye4  the  pointed  brilliancy  of  Wit  to  chaftife  the  vices^ 

and  theeloquence  of  Poetry  toexalt  the  virtuesof  human  nature ; 

and  being  without  a  rival  in  his  own  agr^ 

imitated  and  tranflated,  with  a  fpirit  equal  to  theoriginal^^i 

the  J>e(l  Poets  of  Antiquity* 
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TO  MR.  POPE, 

•nro  move  the  fprings  of  nature  as  we  pleafe. 

To  think  with  fpirit,  but  to  write. with  eafe: 
With  living  words  to  warm  the  confcious  heart. 
Or  pleafe  the  foul  with  nicer  charms  of  art. 
For  this  the  Grecian  foar'd  in  Epic  ftrains,  5 

And  fofter  Maro  left  the  Mantuan  plains ; 
"Melodious  Spenfer  felt  the  lover's  fire. 
And  awful  Milton  ftrung  his  heav'niy  lyre. 

*Tis  yours,  like  thefe*,  with  curious  toil  to  trace 
The  pow'rs  of  language,*  harmony,  and  grace,         10 
How  Nature's  felf  with  living  luftre  iKines; 
How  Judgment  ftrengthens,  and  how  Art  refines :    - 
How  tQ  grow  bold  with  confcious  fenfe  of  fame. 
And  force  a  pleafure  which  we  dare  not  blame. 
To  charm  us  more  thro*  negligence  than  pains,      15 
And  give  ev'n  life  and  action  to  the  drains : 
Led  by  fome  law,  whofe  powerful  impulffe  guides 
Each 'happy  ftroke,  and  in  the  foul  prefides ; 
Some  fairer  image  of  perfeiSbion,  giv'n 
T'  infpire  mankind,  itfelf  deriv'd  from  heav'n.       20 

O  ever  worthy,  ever  crowned  with  praife  j 
Bleft  in  thy  life,  and  bleft  in  all  thy  lays ! 
Add  that  the  Sifters  ev'ry  thought  refine : 
Or  ev'n  thy  life  be  faultlefs  a&  thy  line  j 
Yet  envy  ftill  with  fiercer  rage  purfues,  35 

Pbfcures  the  virtue,  aad  d^femes  the  mufe, 

A  foul 
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A  foul  like  thine,  in  pains,  in  grief  refign'd. 
Views  with  vain  fcom  the  malice  of  mankind  : 
Not  critics,  but  their  planets  prove  unjuft : 
And  are  they  blam'd  who  fin  becaufe  they,  moft  ?  30 

Yet  fure  not  fo  muft  all  perufe  thy  lays ; 
I  cannot  rival        and  yet  dare  to  pndfe., 
A  tfaoufand  charms  at  once  my  thoughts  engage, 
Sappho's  foft  fweetnefs,  Pindar's  warm^  rage, 
Statius*  free  vigour,  Virgil's  ftudious  care,  $S 

And  Homer's  force,  and  Ovid's  eafier  air* 

So  feems  fome  Pidure,  where  exaft  defi^. 
And  curious  pains,  and  ftrength  and  fweetn^s  jdn : 
Where  ihe  free  thought  its  pleafii^  grace  beftows. 
And  each  warm  ftroke  with  living  colour  glows :  40 
Sc^t  without  wealmefs,  without  labour  fair ; 
Wrought  up  at  once  with  happineis  and  care ! 

How  bleft  the  man  that  from  the  worid  removes 
To  joys  that  Mordaunt,  or  his  Pope  approves ; 
Whofe  tafte  exaft  each  author  can  explore,        *    45 
And  live  the  prefent  and  paft  ages  o^er : 
Who  free  from  pride,  from  penitence,  or  ftrife. 
Move  calmly  forward  to  the  verge  of  life  : 
Such  be  my  days,  and  furh  my  fortunes  be. 
To  live  by  reafon,  and  to  write  by  thee !  50 

Nor  deem  this  verfe,  thp'  humble,  thy  difgrace  j 
All  are  not  bom  the  glory  of  their  race  : 
Yet  all  are  bom  t'  adore  the  great  man's  name. 
And  trace  his  footfteps  in  the  paths  to  fame. 

The 
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The  Miife  who  now  this  early  homage  pays,  55 

Firft  leam'd  from  thee  to  animate  her  lays : 
A  Mufe  as  yet  unhonourM,  but  unftain'd, 
Who  prais*d  no  vices,  no  preferment  gainM : 
Unbiased,  or  to  cenfure  or  commend,  59 

Who  knows  no  envy,  and  who  grieves  no  friend ; 
Perhaps  too  fond  to  make  thofe  virtues  known. 
And  fix  her  fame  immortal  on  thy  own  *• 

WALTER  HARTE, 

•  Pope*8  turn  of  verfification,  formularies  of  cxprdfion,  &c. 
arc  well  prefervcd  in  thcfe  verfes,  which  appear  Ancere,  although 
the  praife  is  cxceflive  and  exaggerated.  Upon  reading  thefe  en- 
comiums, it  may  be  remarked,  that  Pope  was  ufhered  into  the 
world  with  all  the  confideration  which  the  patronage  of  the  Gfeat, 
and  the  efforts  of  friendfhip,  could  beftow  ;  while  Milton,  who 
publifhed  his  great  work  in  obfcurity  and  indigence,  had  no 
patron  to  prote£l,  and  few  friends  to  encourage  him:  but  the 
true  merit  of  each  as  a  poet^  is  better  tried  by  the  effe6k  of  their 
refpe&ive  worksj  when  the  authors  chemfelves,  their  patrons  and 
friends,  are  no  more.  Pope,  whofc  works  will  be  always  intereilb* 
ing  to  the  reader  of  talle,  does  not  claim  that  fuperior  adoration 
paid  to  the  great  mafter  of  Englifh  poetry ;  while  Milton  now« 
J  had  almoft  faid,  *'  looks  from  his  fole  dominion''  like  that 
luminary  he  has  himfclf  fo  $nely  defcrjbed. 
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A  DISCOURSE  ON  PASTORAL.  ' 

Written  in  the  Year  mdcciv. 

Rura  mihi  et  rigui  placeant  in  vallibus  amnes, 

Fiumina  amenii  fylvafquc,  mglorius !  ViftO« 
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A 

DISCOURSE 

ON   . 

PASTORAL   POETRY/ 

nPHERE  are  not,  I  believe,  a  greater  number  of  any 
.  fort  of  verfes  than  of  thofe  which  are  called 
Vkftorals ;  nor  a  fmaller  than  of  thofe  which  are  truly 
lb.  It  therefore  feems  neceflary  to  give  feme  account 
of  this  kind  of  Poem,  and  it  is  my  defign  to  corn- 
prize  in  this  Ihort  paper  the  fubftance  of  thofe 
naitia'ous  differtations  that  Critics  have  made  on. 
•  die  fubjed,  without  omitting  any  of  their  rules  ia 

my 

•  Wnttcn  at  iixtccn  years  of  age.  Po^E. 

lilts  feofible  and  jttdicious  Difcourfe,  written  at  fo  early  an  agCf 
k  a  more  extraordinary  produdion,  than  the  Paftorats  that  foUoW 
ft :  in  which,  I  hope,  it  will  not  be  deemed  an  injurious  criticifm 
to  fay,  there  is  fcarcely  a  finglc  rural  image  to  be  found  that  It 
new.  .  The  ideas  of  Theocntus,  Virgil,  and  Spenfer,  are  indeed 
Jicre  exhibited  in  language  equally  mellifluous  and  pure  ;  birt  the^ 
defcriptions  and  fentiments  are* trite  and  common.  To  this  affer- 
tioQf  formerly  made,  Dr.  Johnfon  anfwered  ;  ^*  That  no  invention 
was  intended :"  he  therefore  allows  the  feft,  and  the  charge. 
Our  author  has  chiefly  drawn  his  obfervations  from  Rapin,  Fon- 
renelfey  and  the  preface  to  Dryden's  Virgil.  A  tranflation  of 
Rapm's  Difeourfe  had  been  fome  years  before  prefixed  to  Creech's 
Tranflation  of  Theocritus,  and  is  no  extraordinary  piece  of  criti- 
cifm. And  though  Hume  highly  praifes  the  Difcourfe  of  Fon- 
tenelki  yet  Dr.  Hurd  thinks  it  only  rather  more  tolerable  than 

his 
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my  own  favour.  You  will  alfo  find  fome  points 
reconciled,  about  which  they  feem  to  differ,  and  a 
few  remarks,  which,  I  think,  have  efcaped  their  ob- 
fervation. 

The  original  of  Poetry  is  afcribed  to  that  Age 
which  fucceeded  the  creation  of  the  world:  and 
as  the  keeping  of  flocks  feems  to  have,  beenr  the 
firft  employment  of  mankind,  the  moft  ancient  fort 
of  poetry  was  probably  pajtoral  ^  It  is  natural  Xo 
imagine,  that  the  leifure  of  thofe  ancient  fhepfaerds 
admitting  and  inviting  fome  diverfion,  none  was  fa 

Lis  Paflorals  I  much  wonder  our  Author  did  not  allude  to  the 
elegant  lines  on  Paftoral  Poetry  at  the  beginning  of  the  fecond 
canto  of  Boileau's  Art  of  Poetry.  The  beft  diirertatioiia  on  this 
fubjed,  feem  to  be  thofe  in  the  lid  and  Vth  volumes  of  the  Me- 
moirs of  the  French  Academy,  that  which  is  prefixed  to  Hcyne'a 
excellent  edition  of  Virgil's  Eclogues,  and  that  which  is  prefixed 
to  the  *  Oxford  edition  of  Theocritus,  in  two  volumes  4to,  1776 ; 
in  which  the  reader  will  find  a  particular  account  of  the  three 
diftin^t  characters  and  pcrfonages  introduced  by  Tlveocritos^ 
pamely,  the  Keepers 'of  Oxen,  the  Keepers  of  Sheep,  and  of 
Goats  ;  to  which  diftindion  even  Virgil  did  not  attend :  and  in* 
which  he  alfo  will  find  fuch  reafons  for  preferring  the  paftoral* 
pf  Theocritus  to  thofe  of  Virgil,  as  will  ferve  for  a  complete  con- 
futation of  Dr.  Johnfon's 'opinion  on  this  fubjedt. 

The  truly  learned  Heyne  goes  fo  far  as  to  fay,  that  if  Virgil 
Iiad  written  only  his  Bucolics,  vix  eum  in  cenfum  pnncipum 
poetarum  Venturum  fuiffe  arbitror.  So  competent  and  able  a 
judge  as  the  fweet  and  pathedc  Racine,  aifured  M.  de  Longe* 
pierre,  that  he  thought  the  fecond  IdyHium  of  Theocrkus  wa» 
ene  of  the  mod  exquifite  pieces  that  antiquity  had  lefi  us,  and 
that  it  contained  the  moii  firiking  and  forcible  defcdptions  of  the 
paffion  of  love  he  had  ever  feen.  WaiLtom* 

*»  Fontenclle's  Difc,  on  Padorak.  Pope. 

•  Edition  of  Theocrttus  by  TU.  W^o^ 

propet 
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Jjroper  to  that  folitary  and  fedentary  life  as  finging ; 
aiid  that  m  thdr  fongs  they  took  occafion  to  celebrate 
their  own  felicity.  From  hence  a  Poem  was  invented, 
and  rfc  erwiards  improved  to  a  perfed  image  of  that 
happy  tini^* ;  which,  by  giving  us  an  efteem  for  the 
\  irtuf:  I  of  a  former  age,  might  recommend  them  to  ^ 
the  j:  ".nit.  And  fince  the  life  of  fhepherds  was 
iiitendc  •  'h  more  tranquillity  than  any  other  rural 
employ,  .t,  the  Poets  chofe  to  introduce  their 
Perfons,  from  whom  it  received  the  name  of 
Paftoral. 

A  Paftoral  is  ah  iiiiitatioil  of  the  aftion  of  ^ 
Ihepherd,  or  one  confidered  under  that  Charafter. 
The  form  of  thib;  imitation  is  dramatic,  or  narrative, 
or  mixed  of  both ' ;  the  fable  fimple,  the  manners 
not  too  polite  nor  too  ruftic:  the  thoughts  are 
plain,  yet  admit  Jt  little  quicknefs  and  paflion,  but 
that  (hort  and  flowing :  the  expreflion  humble,  yet 
£is  pure  as  the  language  will  afford ;  neat,  but  not 
florid;  eafy,  and  yet  lively.  In  fliort,  the  fable^ 
tttanners,  thoughts,  atid  exprefliohs  are  fall  of  the 
greateft  fimplidty  in  nature* 

The  complete  charaflieY  of  this  poeiti  confifis  in 
fimpUcity  %  brevity,  and  delicacy ;  the  two  firft  of 
which  render  an  eclogue  natural,  and  the  laft  de- 
Hghtfal. 

«  Hcinfiu«  in  Thcocr.  Poprr. 

*  Rapin  de  Carm.  Pad.  p  2.  Pops. 

Vol.  L  e  If 
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If  we  would  copy  Nature,  it  may  be  ufeful  to  take* 
this  Idea  along  with  us,  that  Paftoral  is  an  image  of 
what  they  call  the  golden  age  *.  So  that  we  are  not 
to  defcribe  our  fhepherds  as  Ihepherds  at  this  day 
really  are,  but  as  they  may  be  conceived  then  to  have 
been  j  when  the  beft  of  men  followed  the  employ-^ 
ment.  To,  carry  this  refemblance  yet  further,  it 
would  not  be  amifs  to  give  thefe  Ihepherds  fome  IkilF 
in  aftronomy,  as  far  as  it  may  be  ufeful  to  that  fort  of 
life.  And  an  air  of  piety  to  the  Gods  fliould  fhine 
through  the  poem,  which  fo  vifibly  appears  in  all  the 
works  of  antiquity :  and  it  ought  to  preferve  fome 
relifh  of  the  old  way  of  writing  y  the  connection  IhoulA 
be  loofe,  the  narrations  and  defcriptions  fhort*,  and 
the  periods  concife.  Yet  it  is  not  fufficient,  that  the 
fentences  only  be  brief,  the  whole  Eclogue  fliould  be 
fo  too.  For  we  cannot  fuppofe  Poetry  in  thofe  days 
to  have  been  the  bufmefs  of  men,  but  their  recreation?. 
at  vacant  hours. 

But  with  a  refpeft  to  the  prefent  age,  nothing  more- 
conduces  to  make  thefe  compofures  natural,  than; 
when  fome  Knowledge  in  rural  affairs  is  difcovered  *"•. 
This  may  be  made  to  appear  rather  done  by  chance 
than  on  defign,  and  fometimes  is  beft  Ihewn  by  in-^ 
ferende ;  left  by  too  much  ftudy  to  feem. natural,  we 

deftroy^ 

*  Avoiding,  what  a  fenfible  writer  calls,  les  fentimens  quiiitef<» 
fcncles,  les^  douceurs  metaphyfiques.  Gefner^i  Paftorak  are  €X« 
quiflte  ;  and  abound,  in  new  fituations,  images,  and  fentiments. 

Warton. 
«  Rapin,  Reflex,  fur  TArt  Poet.  d'Arift.  p.  2.  Refl.  xxiii.  Pow* 
^  Prcf.  to  Virg.  Paa.  iu  Dryd.  Virg,  PoBfi. 
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deftroy  that  eafy  fimplicity  from  whence  arifes  the  de- 
light. For  what  is  inviting  in  this  fort  of  poetry  pro- 
ceeds not  fo  much  from  the  Idea  of  that  bufinefs,  as 
of  the  tranquillity  of  a  country  life. 

We  muft  therefore  ufe  fome  illufion  to  render  a 
Paftoral  delightful  \  and  this  confifts  m  exjpofmg  the 
beft  fide  bhly  of  a  (hepherd's  life,  and  in  concealing 
its  miferies  *•     Nor  is  it  enough  to  introduce  fliep- 
feeirds  difcourfing  together  in  a  natural  way ;  but  a 
^regard  muft  be  had  to  the  fubjeft ;  that  it  contain 
fome  particular  beauty  in  itfelf,  and  that  it  be  different 
in  every  Eclogue.     Befides,  in  each  of  them  a  de- 
figjiM  fcene  or   profpeft  is  to  be  prefented  to  our  . 
view,  which  fhould  likewife  have  its  variety^.     This 
variety  is  obtained  in  a  great  degree  by  frequent  com- 
iparifons,  drawn  from  the  moft  agreeable  objefts  of 
the  country  ;  by  interrogations  to  things  inanimate ; 
by  beautiful  digreflions,  but  thofe  fliort ;  fometimcs 
by  infifting  a  little  on  circumftances  ;  and  laftly,  by 
elegant  turns  on  the  words,  which  render  the  num- ' 
bers  extremely  fweet  and  pleafing.     As  for  the  num- 
bers themfelves,  though  they  are  properly  of  the 
heroic  meafure,  they  fhould  be  the  fmootheft,  the 
moft  eafy  and  flowing  imaginable. 

It  is  by  rules  like  thefe  that  we  ought  to  judge 
of  paftoral.  And  fmce  the  inftru£lions  given  for  any 
art  are  to  be  delivered  as  that  art  is  in  perfedion, 

K  Fontenelle's  Difc.  of  Paftorals.  Pope, 

*»  See  the  forementioncd  Preface.  JPope. 

E  2  they 
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they  muft  of  neceffity  be  derived  from  thofe  in  whofti 
it  is  acknowledged  fo  to  be.  It  is  therefore  from 
the  pradice  of  Theocritus  and  Virgil  (the  only  undif- 
puted  authors  of  Paftoral)  that  the  Critics  have  drawft 
the  foregoing  notions  concerning  it. 

Theocritus  *  excels  all  others  in  nature  and  fim- 
plicity.  The  fubjefts  of  his  Idyllia  are  purely  paf- 
toral ;  but  he  is  not  fo  exafl:  in  his  perfons,  having 
introduced  reapers  *  and  fifhermen  as  well  as  fliep- 
herdsf.  He  is  apt  to  be  tCo  long  in  his  defcriptions, 
of  which  that  of  the  Cup  in  the  firft  paftoral  is  a  re- 
markable inftance.  In  the  manners  he  feems  a  little 
defeftive,  for  his  fwains  are  fometimes  abufive  and 
immodeft,  and  perhaps  too  much  inclining  to  rufticity ; 
for  inftance,  in  his  fourth  and  fifth  Idyllia.  But  'tis 
enough  that  all  others  learnt  their  excellencies  from 
him,  and  that  his  Dialed  alone  has  a  fecret  charm  in 
it,  which  no  other  could  ever  attain. 

Virgil  J,  who  copies  Theocritus,  refine$  upon  his 

original ;  and  in  all  points,  where  judgment  is  princi- 
pally 

♦  Stcfichorns,  it  Is  faid,  wrote  paftorals  alfo.  Warton. 

*  eEPIITAI ,  IdyL  X.  and  AAIEIS,  Idyl.  xxi.  Pope. 
f  The  loth  and  2ift  Idyll,  here  alluded  to,  contain  fome  of 

the  moft  exquifite  flrokes  of  nature  and  true  poetry  any  where  to 
be  met  with,  as  docs  the  beautiful  defer iption  of  the  carving  on 
the  cup  ;  which,  indeed,  is  not  a  cup,  but  a  very  large  paftoral  vcf- 
fel  ^r  cauldron.     Vas  paftoritium  ampliffimum.  Wartok. 

Dr  Warton  might  have  mentioned  the  7th  and  22d  Idyll,  at 
moft  highly  pifturefque,  romantic,  and  beautiful. 

J  He  rcflfies  indeed  fo  much  as  to  make  him,  on  thi»  very  ac* 
count,  much  inferior  to  the  beautiful  fimplicity  of  his  original. 

Waictoii* 
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pally  concerned,  he  is  much  fuperior  to  his  matter. 
Though  fome  of  his  fubje£ts  are  not  paftoral  in 
themfelves,  but  only  feem  to  be  fuch  ;  they  have  a 
wonderful  variety  in  them*,  which  the  Greek  was  a 
ftranger  to*".  He  exceeds  him  in  regularity  and 
brevity,  and  falls  Ihort  of  him  in  nothing  but  fimpli- 
city  and  propriety  of  flyle ;  the  firfl  of  which  per- 
haps was  the  fault  of  his  age,  and  the  lafl  of  his 
language. 

Among  the  modems,  their  fuccefs  has  been  greatefl 
who  have  mod  endeavoxmed  to  make  thefe  ancients 
thdr  pattern.  The  moft  confiderable  Genius  ap- 
pears  in  the  famous  TalTo,  and  oiu*  Spenfer.    Taflb  t 

in 

•  It  18  difficult  to  conceive  where  is  the  •*  wonderful  variety" 
in  Virgil's  Eclogues,  which  the  *♦  Greek  was  a  ftranger. to/' 
Many* of  the  more  poetical  parts  of  Virgil  are  copied  literally  from 
Theocritus,  but  are  weakened  by  being  made  more  general^  and 
often  lofe  much  of  their  pi£kiirefque  and  poetical  effeA  from  thai 
ctrcumftance.  Every  thing  in  Theocritus  Js  painted  with  the 
hand  of  a  Pouifin.  a  Salvator,  or  a  Rubens.  Witnefs  the  pinet 
and  broken  waterfalls,  the  Bebrycian  mountains,  and  the  fa- 
vage  Am  yens,  near  the  clear  fount,  and  the  rich  glowing  funv 
mer  fcene  in  the  7th  Idyll.  It  is  indeed  the  variety,  the  wik)- 
aefft,  and  the  nature,  which  give  fuch  a  charm  to  Theocritus. 

^  Rapin,  Refl.  on  Arid,  part  il.  refl.  xxvii. — Prcf.  to  the  Eel. 
in  Drydcn's  Virg,  Popi, 

f  The  Aminta  of  Taflb  is  here  erroneoufly  mentioned  by  Pope 
as  the  very  firil  paftoral  comedy  that  appeared  m  Italy :  and 
Dr.  Hurd  alfo  fell  into  the  fame  miftake.  But  it  is  certain  that 
II  Sacriticio  of  Agodino  Beccari  was  the  firft,  who  boafts  of  it 
in  his  prologue,  and  who  died  very  old  in  1590 ;  which  drama 
was  a£ted  in  the  Palace  of  Francefco  of  Efte.  Such  a  miftake 
^  very  pardonable  io  fo  young  an  author^  and  very  diiTereDt  from 

£  3  iho 
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in  his  Aminta  has  as  far  excelled  all  the  PaftoraJ 
writers,  in  his  Gierufalemme  he  has  out-done  the 
Epic  poets  of  his  country.  But  as  this  piece  feems  to 
have  been  the  original  of  a  new  fort  of  poem,  the 
Faftoral  Comedy,  in  Italy,  it  cannot  fo  well  be  con- 
fidered  as  a  copy  of  the  ancients.  Spenfer's  Calen- 
dar,  in  Mr.  Dryden's  opinion,  is  the  moft  complete 
work  of  this  kind  which  any  nation  has  produced  ever 
fmce  the  time  of  Virgil  \  Not  but  that  he  may  be 
thought  imperfeft  in  fome  few  points.  His  Eclogues 
are  fomewhat  too  long,  if  we  compare  them  with  the 
ancients.  Jle  is  fometimes  too  allegorical,  and  treats^, 
of  matters  of  religion  in  a  paftoral  ftyle,  as  tbe^Man-r 
tuan  had  done  before  him.  He  h^  employed  the 
Lyric  meafure,  which  is  contrary  to  the  praftice  of 
the  old  Poets.  His  ftan;2;a  is  not  ftill  the  fame,  nor 
always  well  chofen,  This  laft  may  be  the  reafon  his 
exprefSon  is  fometimes  not  concife  enough  :  for  the 
Tetraftic  has  obliged  him  to  eytepd  hi$  fenfe  to  the 

length 


the  grofs  ^nd  unfcholar-like  blunder  of  Trapp,  who  tells  us  in 
his  fourteenth  Ledure,  that  all  the  Ecloguei*  of  Calphurnms  and 
Nemefian,  who  flourifhed  under  Diocletian,  were  entirely  loll. 

I  will  JMft  add,  that  the  famous  Critic,  Jafon  de  No  res,  who 
wrote  fo  well  on  Horace's  Art  of  Poetry,  condemned  the  Paftoral 
Drama.  And  that  the  above-mentioned  II  Sacrificlo  was  aded 
at  V'errara  1550,  and  the  Aminta  1573,  and  the  Paftor  Fido  be^ 
fore  Cardinal  Borghefe  1590.  It  is  obfervable,  that  Pope  does 
not  mention  the  Comus  of  Milton,  the  moft  exquifite  of  all  paf- 
toral dramas.  Wahton. 

^  Dedication  to  Virg.  Eel.  Pope. 
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length  of  four  lines,  which  would  have  been  more 
clpfely  confined  in  the  Couplet. 

In  the  manners,  thoughts,  and  charafters,  he  comes 
near  to  Theocritus  himfelf ;  though,  notwithftanding 
all  the  care  he  has  taken,  he  is  certainly  inferior  in 
his  Dialed: :  For  the  Doric  had  its  beauty  and  pro- 
rpriety  in  the  time  of  Theocritus.;  it  was  ufed  in  part 
of  Greece,  and  frequent  in  the  mouths  of  many  of  the 
-  greateft  perfons :  whereas  the  old  Englifc  and  country 
phrafes  of  Spenfer  were  either  entirely  obfolete,  or 
fpoken  only  by  people  of  the  loweft  condition.  As 
there  is  a  difference  betwixt  fimplicity  and  rufticity^ 
fo  the  expreffion  of  fimple  thoughts  fhould  be  plain, 
but  not  clownifh.  The  addition  he  has  made  of  a 
Calendar  to  his  Eclogues,  is  very  beautiful ;  fince 
by  this,  beiides  the  general  moral  of  innocence  and 
Simplicity,  which  is  common  to  other  authors  of  Paf- 
toral,  he  has  one  peculiar  to  himfelf;  he  compares 
human  Life  to  the  feveral  Seafons,  and  at  once  ex- 
pofes  to  his  readers  a  view  of  the  great  and  little 
worlds,  in  their  various  changes  and  afpeds.  Yet 
jhe  fcrupulous  diyifion  of  his  Paftorals  into  Months^ 
has  obliged  him  either  to  repeat  the  fame  defcription, 
in  other  words,  for  three  months  together;  or,  wheii 
it  was  exhaufted  before,  entirely  to  omit  it :  whence 
it  comes  to  pafs  that  fome  of  his  Eclogues  (as  the 
fixth,  eighth,  and  tenth,  for  example)  have  nothing 
but  their  Titles  to  diftinguifh  them.  The  reafon  is 
evident,  becaufe  the  year  has  not  that  variety  in  it  to 
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ftimifli  every  month  with  a  particular  ddfcription,  ^ 
it  may  every  feafon. 

*  Of  the  following  Eclogues  I  (hall  only  fay,  that 
thefe  four  comprehend  all  the  fubjefts  which  the 

Critics 

*  The  fuperiority  of  Milton^s  Lycidas  to  all  paftoral  poemi 
in  our  language  is,  I  (bould  hope,  acknowledged  by  every  man 
of  true  claflical  judgment ;  and  Dr.  Johnfon's  ftrange  animadver- 
lions  on  it  have  been  thus  effedually  anfwered.  **  Lycidas,  (fays 
he,)  is  611ed  with  the  heathen  deities  ;  and  a  long  train  of  mytho- 
logical imagery,  fuch  as  a  College  eafily  fupplies. — But  it  is  alfo 
fuch  as  even  the  Court  itftlf  could  now  have  eafily  fupplied.  The 
public  divcrfions,  and  books  of  all  forts,  and  from  all  forts  of  wri- 
ters, more  efpecially  compofitions  in  poetry,  were  at  this  time 
over- run  with  claflical  pedantries.  Bat  what  writer,  of  the  fame 
period,  has  made  thefe  obfolete  lidions  the  vehicle  of  fo  much 
fancy  and  poetical  defcription  ?  How  beautifully  has  he  appUed 
this  fort  of  allufion  to  the  Druidical  rocks  of  Denbighfliire,  to 
Mona,  and  the  fabulous  banks  of  Deva  !  It  is  objec):ed,  that  ita 
paftoral  form  is  difgufting.  But  this  was  the  age  of  paftoral ; 
and  yet  Lycidas  has  but  little  of  the  bucolic  cant,  now  fo  faftiion- 
able.  The  fatyrs  apd  fauns  are  but  juft  mentioned.  If  any  trite 
rural  topics  occur,  how  are  they  heightened  ! 

^'  Together  both,  ere  the  high  lawns  appear'4 
Under  the  opening  eye-lids  of  the  morn. 

We  drove  afield,  and  both  together  heard 
What  time  the  gtay  fly  winds  her  fultry  horn, 

Battening  our  flocks  with  the  frefli  dews  of  night, 

**  Here  the  day-break  is  defcribed  by  the  faint  appearance  of 
the  upland  lawns  under  the  firft  gleams  of  light :  the  fun-fet,  by 
the  buzzing  of  the  chaffer:  and  the  night  fheds  her  freftidews  on 
their  flocks.  We  cai^not  blame  paftoral  imagery  and  paftoral 
allegory,  which  carry  with  them  fo  much  natural  painting.  In 
this  piece  there  is  perhaps  more  poetry  than  forrow.  But  let  ua 
ycad  it  for  its  poetry.  It  is  true,  that  pafiion  plucks  no  betries 
from  the  myrtle  and  ivy,  no  calls  upon  Arethufe  and  Mincius, 
por  tells  of. rough  fatyrs  with  clpvpn  heel.     But  poetry  docs  this  ; 

?in4 
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Critics  upon  Theocritus  and  Virgil  will  allow  to  be 
fit  for  paftoral ;  That  they  have  as  much  variety  of 
defcription,  in  refpefl:  of  the  feveral  feafons,  as  Spen- 
fer*s  :  that  in  order  to  add  to  this  variety,  the  feveral 
^mes  of  the  day  are  obferv'd,  the  rural  employments 

m 

and  In  the  hands  of  Milton,  does  it  with  a  peculiar  and  irrefiilible 
charm.  Subordinate  pqcts  excrcife  no  invention,  when  they  teU 
how  a  (hepherd  has  loft  his  companion,  and  muft  feed  his  flocks 
alone  without  any  judge  of  hrs  fkUl  in  piping  :  but  Milton  dignifies 
and  adorns  thefe  common  artificial  incidents  with  unexpeded 
-touches  of  piAurefqu'e  beauty,  with  the  graces  of  fentiment,  and 
with  the  novelties  of  original  genius.  It  is  faid,  "  here  is  no  art, 
for  there  is  nothing  new."  But  this  objeflion  will  vanifti,  if  we 
confidcr  the  imagery  which  Milton  has  raifed  from  Jocal  circum- 
ilances.  Not  to  repeat  the  ufe  he  has  made  of  the  mountains  of 
Wales,  the  Ifle  of  Man,  and  the  river  Dee,  near  which  Lycidas 
vas  fhip-  wrecked ;  let  us  recolledi  the  introdu£lion  of  the  roman. 
tic  fuperftition  of  Saint  Michael's  Mount  in  Cornwall,  which 
overlooks  the  Irilh  feas,  the  fatal  fcene  of  his  friend's  difafter. 

**  But  the  poetry  is  not  always  unconncdled  with  paffion*  The 
poet  lavifhly  defcribes  an  ancient  fepulchral  rite,  but  it  is  made 
preparatory  to  a  ftroke  of  tendernefs.  He  -calls  for  a  variety  of 
iiowers  to  decorate  his  friend's  hearfe,  fuppofing  that  his  body 
was  prefent,  and  forgetting  for  a  while  he  was  drowned:  it  was 
feme  confolation  ifiat  he  was  to  receive  the  decencies  of  buriaL 
This  is  a  pleafing  deception :  it  is  natural  and  pathetic.  But  the 
real  catadrophe  recurs.  And  this  circumilahce  again  opens  a 
pew  vein  of  imagination."— ^ — Poems  of  Milton,  fecond  edition^ 
p.obinfon,  1791,  p.  35.  *     T.-Warton. 

REMARKS. 

The  Difcourfe  on  Paftoral  Poetry  is  certainly,  as  Dr.  Warton 
.^obferves,  a  fenfible  and  judicious  performance.  But  Pope's  de« 
^ition  of  Paftoral'  is  too  confined.  In  h&.,  his  Paftoral  Dif- 
«:ourfe  fcems  made  to  fit  (if  I  may  fay  fo)  his  Paftorals.  For  the 
fame  reafon  he  would  not  clafs  as  a  true  *  Paftoral,  the  moft  m- 
.f£reftingi>f  all  Virgil's  Eclogues: — I  mean  the  firftj  which  Js 
*  See  hit  ac«>un!t  of  Paftoral  In  th?  Quardlan. 

fopnde4 
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in  each  feafon  or  time  of  day,  and  the  niral  fcenes 
or  places  proper  to  fuch  employments ;  not  without 
fome  regard  to  the  feveral  ages  of  man,  and  the  dif. 
ferent  paflions  proper  to  each  age, 
,  •      But 

founded  on  faft,  which  has  the  moft  tender  and  touching  ftrokes 
of  nat^re,  and  the  plot  of  which  is  entirely  paftoral,  being  the 
complaint  of  a  Shepherd  obliged  to  leave  i\\Q  JaUs  of  his  iniancy, 
and  yield  the  pofTeffion  to  foldiers  and  Grangers.  The  charaders, 
and  every  image,  are  taken  from  rural  life,  ilie  landfcape  pan  h 
pidurefque,  and  the  ftory  interefting  and  afFt  cling. 

Pope  fays,  becaufe  it  relates  to  foldiers,  it  is  not  paftoral :  but 
howlktlc  of  a  military  caft  is  feen  in  it :-  t^^e  foldier  is  mentioned, 
but  only  as  far  as  was  abfolutely  necefi'ary,  and  always  in  connec« 
tion  with  the  rural  imagery,  from  whence  the  molt  excjuifite 
pouches  are  derived. 

En  quels  eonfevimus  agros  ! 
Barb^rus  haec  tam  cult  a  novalia  miles  habebit  \ 
Barbarus  HAS  SEGETEs  ? 
Pope's  paftoral  ideas,  however,  with  the  exception  of  the  Mcfliah, 
fecm  to  have  been  taken  from  theleaft  interefting  ?knd  poetle  fcenes 
of  the  ancient  Eclogue  :  the  Wager,  the  Cpnteft,  the    Riddle, 
the  alternate  praifes  of  Daphne  or  Delta,  the  common-pla^e  com- 
plaint of  the  lover,   &c,     T^e  more  interefting  and  pidturtfque 
fubjefls,  therefore,  were  excluded,  as  not  being  properly  paftoral 
according  to  his  confined  definition. 

We  cannot  help  making  an  obfervatron  here,  that  in  defining 
paftoral,  critics  in  general  (hould  not  have  taken  notice  of  one  I 
think  thfe  moft  effential  acjjunft  to  this  fpepies  of  poetry  \  that  is, 
the  picture'sc^je.  Paftoral  fcenery  is  indeed  required  by  all :  we 
have  a  ftiepherd,.  a  grove,  and  a  river  ;  but  what  is  more  ftrikingly 
fi&urefque  is  fcarcely  ever  confidered  as  eJfenCiaL 

Let  us  look  at  the  great  Father  of  the  Paftoral :  in  what  does 
he  excel  all  others  ?  *^  In  fimplicity  and  nature,'*  I  admit  with 
Pope  ;  but  more  paiticularly  in  one  clicumftance,  which  feems  tq 
have  efcaped  general  attention,  and  that  circumftance  is  the  pic- 

TURESQUE. 

Pope  fays,  he  is  too  long  in  his  defcriptions,  particularly  of  the 
Paftoral  Cup,  Idyl  i.  Was  not  Pope  a  profefied  admirer  of  paint- 
ing. 
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But  after  all,  if  they  Have  any  merit,  it  is  to  be 
jrftributed  to  fome  good  old  Authors,  whofe  work$ 
^  I  had  leifure  to  ftudy,  fo  I  hope  I  have  not  wanted 
jcare  to  imitate. 


ing,  aware  that  the  defcription  of  that  Cup  contains  touches  of 
the  mod  ddightful  and  highly  finiflied  landi'cape  ?  The  oldfiftier- 
man,  and  the  broken  rock,  in  one  fccne  ;  in  another,  the  beautiful 
pontrafl:  of  the  httle  boy  weaving  his  rufti-work,  and  fo  intent  oa 
it,  that  he  forgets  the  vineyard  he  was  fet  to  guard  ;  we  fee  him 
In  the  fore-ground  of  the  piece  :  then  there  is. his  fcrip  and  the 
fox  eyeing  it  afltancej  the  ripe  and  purple  vineyard,  and  the 
other  fox  treading  down  the  grapes,  whilil  he  continues  at  his 
work  :  and,  as  is  beautifiilly  exprefs'd, 

OuT£  (fvrtin  TO<7«njvoy,  qo'ov  'jrm  vXpy^jMTi  ycn,9u 

Idyll.  I.  line  54, 
Add  to  thefe  circumftances  the  wild  and  beautiful  Sicilian 
fcenery  ;  and  where  can  there  be  found  more  pei  fcA  landfcapes  la 
the  works,  which  thefe  pidlures  peculiarly  refemble,  of  Vernet,  or 
Gainfborough  ?  Confidered  in  this  view,  how  rich,  wild,  and  va- 
rious, are  the  landfcapes  of  the  old  Sicilian !  and  we* cannot  but 
wonder  that  fo  many  itriking  and  original  traits  fhould  be  paffed 
over  by  a  *^  youthful  bard,"  who  profefFed  to  feledi  from,  and  to. 
^opy,  the  ancients. 
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C  60 
SPRING: 

THE   FIRST  PASTORAL, 

OK 

DAMON. 

TO  SIR  WILLIAM  TRUMBAL. 

Tj'iRST  in  thefe  fields  I  try  the  fylvan  drains. 

Nor  blufli  to  fport  on  Windfor's  blifsful  plains : 
Fair  Thames,  iflow  gently  from  thy  facred  fpring, 
While  on  thy  banks  Sicilian  Mufes  fing ; 

Let 

REMARKS. 

Thefe  PaftoraU  were  written  at  the  age  of  fixtcen,  and  then  pafTed 
through  the  hands  of  Mr.  Walih,  Mr,  Wychcrlcy,  G.  Granville 
afterwards  Lord  Lanfdown,  Str  William  Trumbal,  Dr.  Garth* 
Xiord  Hallifax,  Lord  Somers,  Mr.  Mainwaring,  and  others.  AH 
theie  gave  our  Author  the  greateft  encouragement,  and  partica- 
larly  Mr.  Walfti,  whom  Mr.  Dryden,  in  his  Poftfcript  to  Virgil, 
calls  the  beft  Critic  of  his  age.  "  The  Author  (fays  he)  feems 
to  have  a  particular  genius  for  this  kind  of  Poetry,  and  a  judg- 
ment that  much  exceeds  his  years.  tHe  has  taken  very  freely  from 
the  Ancients.  But  what  he  has  mixed  of  his  own  with  theirs  is 
no  way  inferior  to  what  he  has  taken  from  them.  It  is  not  flattery 
at  all  to  fay  that  Virgil  had  written  nothing  fo  good  at  his  A^gi^m 
His  Preface  is  very  judicious  and  learned."  Letter  to  Mr.  Wy* 
cherley,  Ap.  1705.  The  Lord  Lanfdown,  about  the  fame  time, 
fnentioning  the  youth  of  our  Poet,  fays  (in  a  printed  Letter  of 
the  CharaAcr  of  Mr.  Wycherley),  «*  that  'd  he  goes  on  as  he  hath 
be^run  in  ^e  Paftoral  way,  as  Virgil  (irft  tried  his  ftrength^  we 

may 
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Let  vernal  airs  through  trembling  ofiers  play,  5 

And  Albion's  cliffs  refound  the  rural  lay* 

You, 

REMARKS. 
mtrf  hope  to  fee  Englifh  Poetry  vie  with  the  Roman,"  8cc. 
Notwithftandmg  the  early  time  of  their  produftion,  the  Author 
eileemed  thefc  as  the  mod  corred^  in  the  verfification,  and  mufical 
in  the  numbers,  of  all  his  works.  The  reafon  for  his  labouring 
them  into  fo  much  foftntfs^  was,  doubtlefs,  that  this  fort  of 
poetry  derives  almoil  its  whole  beauty  from  a  natural  eafe  of 
thought  and  fmoothnefs  of  verfe ;  whereas  that  of  moil  other 
kinds  con  fids  in  the  ftrength  and  fulncfs  of  both.  In  a  letter  of 
his  to  Mr.  Wahli  about  this  time,  we  find  an  enumeration  of 
feveral  niceties  in  Verfification,  which  perhaps  have  never  been 
ftriftly  obferved  in  any  Englifli  poem,  except  in  thefe  Faftorals. 
They  were  not  printed  till  1709.  Pope. 

Sir  William  TrumbaLl  Our  Author's  friendfhip  with  this  gen- 
tleman commenced  at  very  unequal  years  ;  he  was  under  fixteerr 
but  Sir  William  above  fixty,  and  had  lately  reGgnM  his  employ, 
mcnt  of  Secretary  of  State  to  King  William.  Po^E. 

Line  i.  Firfi  in  thefe  fields^  if^cJ^  It  feems  natural  for  a  young* 
Poet  10  initiate  himftlf  by  Paftorals,  which,  not  profefling  to  imi- 
tate real  life,  require  no  experience,  and  exhibiting  only  thef 
fimpie  operation  of  unmingled  paHions,  admit  no  fubtle  reafoning^ 
or  deep  enquiry.  Pope's  Pallorals,  however,  are  not  compofed 
but  with  clofe  thought.  John  so  i^. 

In  this  fentence,  Dr.  Johnfon  does  not  appear  fufficientiy  at- 
•  tentive  to  the  true  character  and  natUre  of  Paftoral  Poetry* 
No  doubt  it  is  natural  for  a  young  Poet  to  initiate  himfelf  by 
Paftorals ;  for  what  youthful  heart  does  not  glow  at  the  defcrip* 
lions  of  rural  nature,  and  fcenes  that  accord  with  its  own  inno* 
cence  and  cbeerfulnefs ;  but  although  Paftorals  do  ,not,  in  the 
fetife  of  Dr.  Johnfon,  imitate  real  life,  nor  require  any  great  in- 
iight  into  human  paftions  and  charaders,  yet  there  are  many 
things  neceffary  in  this  fpccies  of  compofition,  more  than  Dr. 
Johnfon  feems  to  require.  The  chief  thing  is  an  eye  for  pic-  . 
turefque  and  rural  fcenery,  and  an  intimate  acquaintance  witk 
tlK>fe  minute  objeds  and  particular  appearances  of  nature,'  which 
alon€  can  give  a  lively  and  original  colour  to  the  painting  of 

Paftoral 
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You,  that  too  wife  for  pride,  too  good  for  pow% 
Enjoy  the  glory  to  be  great  no  more, 
And  carrying  whh  you  all  the  world  can  boaft. 
To  all  the  world  illuftrioufly  are  loft  1  la 

O  let  my  Mufe  her  flehder  reed  infpire. 
Till  in  your  native  Ihades  you  tune  the  lyre  t 

So 

REMARKS- 

Paftoral  Poetry.  To  copy  the  commott  defcriptions  of  Spring 
or  Summer,  Morning  or  Evening,  or  to  iterate  from  Virgfl 
the  fame  complai?its  of  th«  fame  Ihepherds,  Is  not  furcly  ta 
write  Palloral  Poec.'}'.  It  is  alfo  difficult  to  conceive  wbcre  19 
the  "  clofe  thought,"  with  which  Johnfon  fays  Pope's  Faftorals 
are  compofed.  They  are  pleafing  as  copies  of  **  the  Poems  of 
Antiquity,"  alihough  they  exhibit  no  ilriking  tafte  in  the 
•*  fele£lion/'  and  they  certainly  exhibit  a  fcries  of  inufic;>I  vcr* 
Plication,  which,  till  their  appearance,  had  no  pre«edea^  m  £og:« 
lifli  Poetry^ 

VtR.  7.  7^ou,  that  too  mjtfe^  This  amiable  oH  man,  who  had 
been  a  Fellow  of  All  Souls  College,  Oxford,  and  Dr.  of  Civil 
!Law,  was  fent  by  Charles  11.  Judge  Advocate  to  Tangier,  and 
afterwards  in  a  public  charafter  to  Florenee,  to  Ttirin,  to  Paris  \ 
and  by  Jamtfs  II.  AmbafTador  to  Conftaatinople  ;  to  which  city, 
lac  went  through  the  continent  on  foot.  He  was  afterwards  a 
X^prd  of  the  Treafury,  and  Secretary  of  State  with  the  Duke  of 
Shrewfbury,  which  office  he  refigncd  1697,  ^"^  retiring  to  Eaft 
tiampftead,  died  there  in  December  1716,  aged  feventy-fcvcR. 
Nothing  of  his  writing  remains  but  an  elegant  eharaijler  of  Arch* 
feifhop  Dolben.  Warton. 

Vkr.  12.  in  your  native ^a(^es\  Sir  W.  Trumbal  was  born  m 
Windfor-forett,  to  which  he  retreated,  after  he  had  refigned  the 
poll  of  Secretary  of  State  of  King  William  III.  Pope. 

IMITATIONS.. 

Ver.  I.  **  Frima  Syracofio  dignata  eft  ludcre  verfu, 

Noftra  nee  erubuit  fylvas  habitare  Thalia." 
This  is  the  general  exordium  and  opening  of  the  Paftorals,  in 
iiliitatiou  of  the  fixth  of  Virgil,  which  {bmc  have  therefore  not 

improbably 
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So  when  the  Nightingale  to  reft  removes. 
The  Thrufh  may  chant  to  the  forfaken  grovesf. 
But  charmM  to  filence,  liftens  while  fhe  fings,        i^ 
And  all  th'  aerial  audience  clap  their  wings* 

Soort 

Remarks. 

Ver.  13.  5<?  <v/jen  fhe  Nightingale']  Warton  obfcrves  that  the 
Nighiingak  does  not  fing  till  the  other  birds  are  ac  reft.  Thb  is  al 
millakc:  the  Nightingale  fings  by  day  as  well  as  at  night ;  but 
there  is  an  obfcurity,  if  not  an  inaccuracy,  in  the  paflage.  Thar 
cxprcllions,  *•  to  reft  removes'*  and  **  forfaken  groves,"  gUt  an 
idea  of  evening,  in  which  cafe  theVc  would  be  certainly  an  erroi* 
in  making  the  Thrufh  "  chant  to  the  forfaken  groves"  after  the 
Nightingale.  As  to  the  Thrujh  being  charmed  to  Jllence  at  any 
time  by  the  Nightingale,  and  the  •*  aerial  audience*'  applauding, 
it  IS  allowable  as  a  fancxful  allufion,  perhaps,  though  the  circura- 
ilancc  is  contrary  to  nalure  and  fa<5l. 

IRHTATIONSr 
improbably  thought  to  have  been  the  £rft  originally.     In  the 
beginnings  of  the  other  three  Paftorals,  he  imitates  exprefsly  thofe 
which  now  ftand  firft  *  of  the  three  chief  Poets  in  this  kind, 
Spenfer,  Virgil,  Theocritus.     •  , 

A  shepherd's  Boy  (he  feeks  no  better  name) — 
Beneath  the  (hade  a  fpreading  beach  difplays, — 
Thyrfis,  the  Mufic  of  that  murm'ring  Spring,— 
sr€  manifeftly  imitations  of 

"  — A  Shepherd's  Boy  (no  belter  do  him  call)'* 
<'  — Tityre,  tu  patulae  recubans  fub  tegmine  fagi." 
** — A^' Tfc  TO -vl/iOJ^ir/xa  xjoX  d  Ttirv^,  aliroXi,  rrtm,'*     PoPl^» 
Ver.  9.  jind  carryings  ^^  ]. 

Happy  is  he  that  from  the  world  retires. 
And  carries  with  him  what  the  world  admirea. 

Waller.  Maid's  Tragedy  altered,^ 
♦  The  learned  and  accurate  Heyne,  after  much  inveftigation,  is 
of  opinion,  that  the  following  is  the  order  in  which  the  Eclogues 
of  Virgil  were  written :  what  is  now  ufually  called  the  fecond 
was  firft ;  the  third,  fecond ;  the  fifth,  third ;  the  firft,  fourth  • 
the  ninth,  fifth  j  the  fixth,  as  it  was  called,  to  tc  the  fixth  ftill ; 
3  '^^ 
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Soon  as  the  flocks  fhook  off*  the  nightly  dews^ 
Two  Swains,  whom  Love  kept  wakeful,  and  Ae  Mufe, 
Pour'd  o'er  the  whit*ning  vale  their  fleecy  care^ 
Frefli  as  the  mom,  and  as  the  feafon  fair :  20 

The  dawn  ^ow  blufliing  on  the  mountain's  fide. 
Thus  Daphnis  fpoke,  and  Strephon  thus  reply'd, 

DAPHNIS. 

Hear  how  the  birds,  on  ev'ry  blooming  fpray. 
With  joyous  mufic  wake  the  dawning  day ! 
Why  fit  we  mute,  whm  early  linnets  fing,  ^5 

When  warbling  Philomel  falutes  the  fpring  ? 

R£MARKS. 
Ver.  16.  And  all  th*  aerial  atuBencCf  &fr.]  Pope  viZA  not  pcr- 
liaps  aware  of  it,  but  the  circumftancc  of  "audience**  and 
«« clapping*'  gives  an  air  of  burlefquc  to  this  paflage.  It  is 
true,  birds  dap  their  wings,  but  the  inrnge  and  the  exprcffions 
here,  come  too  near  artificial  life,  from  which  they  ihould  be  at 
.remote  as  poffible* 

Ver.  17,  Gfr.]  The  Scene  of  this  Paftoral  a  Vafley,  the  Time 
the  Morning.     It  ftood  originally  thus, 

Daphnis  and  Strephon  to  the  fhades  retired, 
Both  warm*d  by  love,  and  by  the  Mufe  infpir'd, 
Frefti  as  the  morn,  and  as  the  feafon  fair. 
In  flow*ry  vales  they  fed  their  fleecy  care ; 
And  while  Aurcfra  gflds  the  mountain's  fide. 
Thus  Daphnis  fpoke,  and  Strephon  thus  rcply'd. 

Warton. 
IMITATIONS. 

the  fourth,  fevcnth ;  the  eighth,  ftill  the  eighth ;  the  fcventh, 
the  ninth ;  the  tenth  and  laft,  as  it  was  called,  Ml  the  tenth. 
Vol.  I.  205. 

The  coUedion  of  paffages  imitated  from  the  Claffics,  marked 
in  the  margin  with  the  letter  P.  v^as  made  by  the  accurate  and 
learned  Mr.  Bowyer  the  Printer.  Wa rtoh. 

VOL.  u  F  Why 
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Why  fit  we  fad,  when  Phofphor  fhines  fo  clear. 
And  lavifh  Nature  paints  the  purple  year  ? 

STREPHOK. 

Sing  then,  and  Damon  ihall  attend  th&  ftrain. 
While  yon*  flow  oxen  turn  the  furrow'd  plain*       50 
Here  the  bright  crocus  and  blue  vi'let  glow. 
Here  weftem  winds  on  breathing  rofes  blow, 
m  ftake  yon'  lamb,  that  near  the  fountain  plays. 
And  from  the  brink  his  dancing  fhade  furveys. 

DAPHNIS. 

And  I  this  bowl,  where  wanton  ivy  twines,  55 
And  fwelling  clufters  bend  the  curling  vines : 

REMARKS. 

Ver.  3a.  Here  weftem  mnds^  y^.}  The  flow  oxen,  the  bngfat 
crocusy  and  the  bloe  violet^  are  images  of  Spring,  the  feafon^cf 
this  Pafloral :  the  introdudion  of  rofes  at  the  fame  time  is  not 
fo  appropriate. 

IMITATIONS. 
Ver.  2%,  Dr.  Warton  obferves  this  verfe  is  from  Spcnfer's 
Muiopotmos.     The  words,  '*  lavyb  nature^^  are,  but  there  k 
nothing  of  "  painting  the  purple  year." 
SpenfePs  words  are. 

There  lamjb  naiurif  in  her  beft  attire. 
Pours  forth  fweet  odors,  and  alluring  fights. 
Ver.  28.  Purple  year  ?]     Dryden  has  *'  purple  fpring.'* 
Purple  is  ufed  in  the  Latin  fenfe,  of  the  brighteft,  mod  virid 
colouring  in  general,  not  of  that  peculiar  tint  fo  called. 

Warbvrtok. 

Gruy  has  adopted  the  cxpreflion  of  the  purple  jear,  in  thefirft 

ftanzaof  his  exquifite  Ode  on  Spring.  Warton. 

VARIATIONS* 
Ver.  34.  The  firfl  reading  was. 
And  hit  own  image  from  the  bank  furvcjs.     Warburtox. 

Four 
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Four  figures  rifing  from  the  work  appear. 
The  various  feafons  of  the  rolling  year ; 
And  what  is  that,  which  binds  the  radiant  iky. 
Where  twelve  fair  figns  in  beauteous  order  lie  ?      40 

DAMON. 

Then  fmg  by  turns,  by  turns  the  Mufes  ling. 
Now  hawthorns  bloflbm,  now  the  daifies  fpring. 
Now  leaves  the  trees,  and  flow'rs  adorn  the  ground ; 
Begin,  the  vales  ihall  ev'ry  note  rebound. 

VARIATIONS. 

Ver.  36.  And  dufters  lurk  bepcath  the  curling  Tines.     Popi. 

This  line  was  probably  rejeded  from  its  refembling  too  nearly 
Dryden.  The  «  Grapes  in  clujlert  hrl  beneath  the  vines.''  Dry- 
den's  Tranilation  of  Virgil's  Eclogues. 

REMARKS. 

Vaa.  38.  T^he  various  feafons^  (sTr .]  The  fubjoft  of  thefe  Fkf- 
torals  engraven  on  the  bowl  is  not  without  its  propriety. 

WARBVaTOX. 

My  friend  Mr.  WilUam  Collin^  author  of  the  Perfian  Eclogues 
and  Odcs»  afTured  sne  that  Thomfon  informed  him,  that  he  took 
the  firlt  hint  and  idea  of  writing  his  Seafons,  from  the  titles  of 
Pope's  four  Paftorals,  So  that  thefe  Paftorals  have  not  had  only 
the  merit  of  fetting  a  pattern  for  corred  and  mufical  verfification  ; 
but  hdve  given  rife  to  fome  of  the  trueft  poetry  in  our  language. 

Warton. 
IMITATIONS* 
Ver.  35,  36. 

<*  Lenta  quibus  tomo  facili  fuperaddita  vitis, 

Diffufos  cdcra  vcftit  pallente  corymbos.**  Virg.  Pon. 
The  Shepherd's  hefitation  at  the  name  of  the  Zodiac  imiutes  that 
in  Viiply 

<<  Et  quis  fttit  alter, 
Defcnpfit  ndio  totum  qui  gcntibai  oibem  V*  Fori. 

r  a  O'er 
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STREPHO.N* 

Infpire  me,  Phoebus,  in  my  Delia's  praife,  45 

With  Waller's  ftrains,  or  Granville's  moving  lays ! 
A  milk-white  Bull  fliall  at  your  altars  ftand. 
That  threats  a  fight,  and  fpums  the  rifmg  fand. 

DAPHNIS. 

O  Love !  for  Sylvia  let  me  gain  the  prize. 
And  make  my  tongue  viftorious  as  her  eyes :         50 
No  lambs  or  fheep  for  victims  I'll  impart, 
Thy  victim,  Love,  fhall  be  the  fliepherd's  heart* 

VARIATIONS. 
.  V£R«  49*  Originally  thus  in  the  MS. 

Fan/  let  my  numbers  equal  Strephon's  lays. 

Of  Parian  ftonc  thy  ftatue  will  I  raife ; 

But  if  I  conquer  and  augment  my  fold. 

Thy  Parian  ftatue  ihall  be  chang'd  to  gold.    Warburton. 

REMARKS* 

Veil.  41.  Jing  by  tttrtu,']  Amabxan  verfes,  and  the  cuftonk 
of  Tying  in  extempore  verfcs,  by  turnii,  was  deriyed  from  the 
old  Sicilian  ihepherds,  and  fpread  over  all  Italy;  and  is,  as 
Mr.  Spence  obierves,  cxa6Uy  like  the  pra£kice  of  the  Improvifa- 
tori  at  prefent  in  Italy.  They  are  furpriaingly  ready  in  theif 
anfwers)  and  go  oD|  odave  for  odave*  and  fpeech  for  fpeech  al* 
ternatdy,  for  a  confiderable  time.  At  Florence  they  have  evea 
had  ImproYifo  Comedies.  It  is  remarkable  that  the  celebrated^ 
Triffinoy  Leonardi  du  Vinciy  Bramant^,  and  the  charming  dra- 
matic poet  MetaftafiOy  were  all  Improvtfatori.  Warton. 

Ver.  46.  Granvil/e—'}  George  Granville,  afterwards  Lord 
Lanfdown,  known  for  his  Poems,  moft  of  which  he  compos'd 
very. young,  and  proposed  Waller  as  his  model.  »  Pon. 

IMITATIONS. 
Ver.  41.  Thenjtng  by  turns i]  Literally  from  Virgil, 
"  Altemis  dicetis,  amant  alterna  Carooenae  : 
Etnunc  omnia  ager,  nunc  omnis  parturit  arbos, 
Nunc  frondent  fylvae^  nunc  formofiflimus  annus.''    Pop&* 
Vee.  47.  ^  mllk'V/hitt  Bull']  Virg. — **  Pafcite  Uurum, 

Qui  corou  petat|  et  pedibus  jam  fpargat  arenam.''    Pope. 

Me 
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STRKPHON. 

Me  gentle  Delia  beckons  from  the  plain. 
Then  hid  in  fliades,  eludes  her  eager  fwain ; 
But  feigns  a  laugh,  to  fee  me  fearch  around,  55 

And  by  that  laugh  the  willing  fair  is  found. 

DAPHNIS. 

The  fprighdy  Sylvia  trips  along  the  green. 
She  runs,  but  hopes  ihe  does  not  run  unfeen ; 
While  a  kind  glance  at  her  purfuer  flies. 
How  much  at  variance  are  her  feet  and  eyes!        60 

STRHPHON. 

O'er  golden  iands  let  rich  Padolus  flow. 
And  trees  weep  amber  on  the  banks  of  Po ; 

VARIATIONS. 

VsR.  61.  It  ftood  thus  at  firft. 

Let  rich  Iberia  golden  fleeces  boaft^ 

Her  purple  wool  the  proud  AfTynan  coaft» 

Bleft  Thames't  (bores,  8cc.  Pofe. 

V£a.  61.  Originally  thus  in  the  MS. 

G09  flow'ry  wreath,  and  let  my  Sylvia  know, 
Compai'd  to  thine  how  bright  her  Beauties  (liow; 
Then  die  (  and  dying  teach  the  lovely  Maid 
How  foon  the  brighteft  beauties  are  decayed. 

DAFHHI8. 

G09  tuneful  bird,  that  pleas'd  the  woods  fo  long. 

Of  Amaryllis  learn  a  fweeter  fong  ; 

To  Heav'n  arifing  then  her  notes  convey, 

For  Hcav*n  alone  is  worthy  fuch  a  lay.      Warbu  rtom. 

REMARKS^ 
Ver.  60.  How  much  at  variance^  A  very  trifling  and  falfc  con- 
ceit} and  too  witty  for  the  occafion.  Warton. 

IMITATIONS. 
Ver.  58.  Sh  runs,  iut  topes]  Imitation  of  Virgil, 
<*  Malo  me  Galatea  petit,  lafciva  pueUa, 
Et  fugit  ad  faliccs,  fed  fc  cupit  aijlc  vlderi.'*  Pope. 

F  3  Bright 
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Bright  Thames's  fhores  the  brighteft  beauties  yield. 
Feed  here  my  lambs,  PU  feek  no  diftant  field, 

DAPHNIS. 

Celeftial  Venus  haunts  Idalia's  groves ;  65 

Diana  Cynthus,  Ceres  Hybla  loves ; 
If  Windfor-ihades  delight  the  matchlefs  maid, 
Cynthus  and  Hybla  yield  to  Windfor-fliade. 

STREPHON. 

All  nature  mourns,  the  Ikies  relent  in-fliow'rs, 
HufhM  are  the  birds,  and  clos'd  the  drooping  flow'rs; 
If  Delia  fmile,  the  flow'rs  begin  to  fpring,  7 1 

The  ikies  to  brighten,  and  the  birds  to  fmg, 

DAPHNIS, 

All  nature  laughs,  the  groves  are  frefli  and  fair. 
The  Sun's  mild  luftre  warms  the  vital  air ; 
If  Sylvia  finiles,  hew  glories  gild  the  fhore,  75 

And  vanquifli'd  naturS  feems  to  charm  no  more, 

STREPHON. 

In  fprihg  the  fields,  in  autumn  hills  I  love. 
At  mom  the  plains,  at  noon  the  Ihady  grove. 
But  Delia  always ;  abfent  from  her  fight. 
Nor  plains  at  morn,  nor  groves  at  noon  delight,     80 

VARIATlJpNS. 
Ver.  69,  ^c.  Thcfc  verfes  were  thus  at  (irft  : 

All  nature  mourns,  the  birds  their  fonga  d^ny^t 

Nor  wafted  brooks  the  tHirfty  flowVs  fupply  5 

If  Delia  fmile,  the  fiow'rs  begin  to  fpring, 

Thebroo]^  to  murmur,  xnd  the  birds  to  fing.  Pope* 

I*riTATIONS, 
Ve^.  69-  jfli  nature  mourns f'^ 
'*  Arct  ager,  \itio  moriens  fitit  aeris  herba,"  &c. 
^*  FbyUi^is  adventu  noftras  ncmus  omne  vircbit/*  Virg.  Pope. 

Sylvia's 
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DAPHNIB. 

Sylm's  like  autumn  ripe^  yet  nuld  as  May, 
More  bright  than  noon,  yet  frefh  as  early  day ; 
Ev'n  fpring  difpleafes,  when  fhe  (hines  not  here  ; 
But  bieft  with  her,  'tis  fpring  throughout  the  year* 

STREPHOK* 

Say,  Daphnis,  fay,  in  what  glad  foil  appears^      85 
A  wondrous  Tree  that  iacred  Monarchs  bears  j 
Tell  me  but  this,  and  Til  difclaim  the  prize. 
And  give  the  conqueft  to  thy  Sylvia's  eyes* 

DAPHNIS. 

Nay  tell  me  firit,  in  what  more  happy  fields 
TTie  Thiftl e  fprings,  to  which  the  Lily  yields :        90 
And  then  a  nobler  prbse  I  wiU  refign ; 
For  Sylvia,  charming  Sylvia  flia)!  be  thine. 

DAMON. 

Ceafe  to  contend,  for,  Daphnis,  I  decree. 
The  bowl  to  Strephon,  and  the  lamb  to  thee : 

REMARKS. 

Vfiii.  %6.  A  wondrous  Tree  tbgi  /acred  Monarch  Bean  ;3  An 

alluiion  to  the  Royal  Oak»  in  which  Charles  II.  had  been  hid 

fi-oni  the  purfuit  after  the  battle  at  Worceften  ^  Popi* 

This  is  one  of  the  moft  trifling  and  puerQe  conceits  in  any-  of 

our  author's  works ;  except  what  follows  of  the  Thiftle  and  the 

i.ily.  War  TOM* 

Ver.  93.  Cfafe  to  contend,'}  An  author  of  firong  fenfe.  Dr. 

Johnfoui  fays,   "  That  every  intelligeot  reader  fickeos  at  the 

mention 
IMITATIONS* 
Ver.  90.  Tke  Thjfiie fringe,  to  which  the  Lify  yields  :"]  Alludes 
to  the  device  of  the  Scots  Monarchs,  the  Thiftle,  worn  by  Queen 
Anne ;  and  to  the  arms  of  France,  the  Fleur  de  lys.    The  two 
riddles  are  in  imitation  of  thofe  in  Virg.  £cL  iii. 
*'  Die  quibus  in  terris  infcripti  nominii  Rsgum 
]Nafcantur  Flores,  et  Phyllida  folus  habeto."     Popb. 

F  4  Bleft 
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Bleft  Swains,  whofe  Nymphs  in  ev'ry  grace  excel ;  95 
Bleft  Nymphs,  whofe  Swains  thofe  graces  fing  fo  well ! 
Now  rife,  and  hafte  to  yonder  woodbine  bow'rs, 
A  foft  retreat  from  fudden  vernal  fhow'rs ; 
The  turf  with  rural  dainties  fhall  be  crown'd. 
While  op'ning  blooms  difiufe  thdr  fweets  around. 
For  fee!  the  gathering  flocks  to  flielter  tend,         loi 
And  from  the  Pldads  fruitful  fhow'rs  defcend. 

VARIATIONS. 
VcR.  99.  was  origfnallyy 
The  turf  with  couBtry  dainties  ihall  be  fpread. 
And  trees  with  twining  branches  (hade  your  head.        Pop  e . 

REMARKS.^ 

mention  of  the  crook  and  the  pipe,  the  flieep  and  the  kids."  This  . 
appears  to  be  an  unjuft  and  harfli  condemnation  of  all  Paftoral 
Poetry,  Warton- 

Surely  Dr.  Johnfon's  decrying  the  aSe£^ed  introdu6tion  oftlie 
«<  crook  and  pipe,**  Sec.  into  Englifh  Paftorals,  is  not  a  con- 
demnation of  all  Faftoral  Poetry.  Dr.  Johnfon  certainly  could  not 
very  highly  relifli  this  fpecies  of  Poetry,  witnefs  his  harfh  criticifma 
on  Milton's  exquifite  Lycidas,  Sec.  but  we  almoil  forgive  hia 
feverifcy  on  feveral  genuine  pieces  of  poetic  excellence,  when  we 
confider  that  he  has  done  a  fervice  to  truth  and  nature,  in  fpeaking 
with  a  jproper  and  dignified  contempt  of  fuch  trite  puerilities. 
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SUMMER: 

THE  SECOND  PASTORAL. 

OR 

ALEXIS. 

TO  DR.  GARTH. 

A  Shepherd's  Boy  (he  feeks  no  better  name) 
Led  forth  his  flocks  along  the  filver  Thame, 
Where  dancing  fun-beams  on  the  waters  play*d. 
And  verdant  alders  form'd  a  quivering  Ihade. 

VARIATIONS. 

Ver.  !» ij  3»  4>  were  thus  printed  in  the  firft  edition : 
A  faithful  fwain,  whom  Love  had  taught  to  iing» 
Bewail'd  his  fate  befide  a  filver  fpring ; 
Where  gentle  Thames  his  winding  waters  leads 
Thro'  yerdant  forefts,  and  thro'  flow'rj  meads.  Pops. 

Ver.  3.  Onginally  thus  in  the  MS. 
There  to  the  winds  he  plain'd  his  haplefs  lovet 
And  Amaryllis  fiU'd  the  vocal  grove.  Warburtom. 

REMARKS. 
Ver.  3.  The  Scene  of  this  Faftoral  by  the  river  fide»  fuiuble 
to  the  heat  of  the  feafon ;  the  Timet  noon.  Popi. 

IMITATIONS. 

VsR.  I.  Spenfer's  Shepherd's  Calendar,  January: 
KJbepherJtt  hoy^  (no  better  do  him  call,) 
When  Winter's  wafteful  fpight  was  almoft  fpenti 
All  in  a  fun-fliine  day,  as  did  befall. 
Led  forth  hisjock^  that  had  been  long  ypent 

Soft 
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Soft  as  he  moum'd,  the  flreams  forgot  to  flow,  5 
The  flocks  around  a  dumb  compafllon  fhow. 
The  Naiads  Wept  in  ev'ry  wat'ry  boVr, 
And  Jove  confented  in  a  filent  fliow'n 

Accept,  O  Garth  !  the  Mufe's  early  lays, 
That  adds  this  wreath  of  ivy  to  thy  bays ;  10 

Hear  what  from  Love  unpraflis'd  hearts  endure. 
From  Love,  the  fole  difeafe  thou  canft  not  cure. 

Ye  fliady  beeches,  and  ye  cooling  dreams, 
Defence  from  Phoebus',  not  from  Cupid's  beapis. 
To  you  I  mourn,  nor  to  the  deaf  I  fing,  1^ 

The  woods  fliall  anfwer,  and  their  echo  ring. 
The  hills  and  rocks  attend  my  doleful  lay. 
Why  art  thou  prouder  and  more  hard  than  they  ? 

B^E  MARKS. 

Ver.  9.  Dr.  Samuel  Garth,  Author  of  the  Difpenfary,  was 
one  of  the  firft  friends  of  our  Poet,  whofe  acquaintance  with  him 
began  at  fourteen  or  fifteen.  Their  friendfliip  continued  from  the 
year  1703  to  1718,  which  was  that  of  his  death.  Pope, 

He  was  a  man  of  the  fweeteft  difpofition,  amiable  manners,  and 
univerfal  benevolence^  All  pafti(;8,  at  a  time  when  party  violence 
was  at  a  great  height,  joined  in  praifing  and  loving  him*  One  of 
the  moft  exquilite  pieces  of  wit  ever  written  by  Addifon,  is  a  de- 
fence of  Garth  againft  the  Examiner,  17  ic  Wailton. 

Ver.  14.  Defence  from  PMus\  ^c  ]  A  harfh  line,  and  a  falfe 
and  affe6led  thought. 

Ver.  16.  The  woods Jball anfwer ,  and  their  echo  ring'']  Is  aline 
out  of  Spenfcr*s  Epithalamion,  '       Pope, 

Ver.  18.  Why  art  thou  prouder  and  more  hard  than  they  f]  A  line 
unworthy  our  Author,  containing  a  falfe  and  Xx\s\?X  thought ;  a$ 
is  alfo  the  22d  line.  Wartok* 

IMITATIONS. 

Ver.  8.  Jndjove  confented^ 

"  Jupiter  et  laeto  defccndet  plurimus  imbri."  Virg.     Pope* 

Ver.  15.  nor  to  the  deaflftngy"] 

'«  Non  canimus  furdis,  refpondent  omnia  fylvaeu*'  Virg.  PoPEt 

The 
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The  bleating  Iheep  witH  my  complaints  agree. 
They  parchM  witK  heat,  and  I  inflam'd  by  thee,     ao 
The  fultry  Sirius  bums  the  thirfty  plains. 
While  in  thy  heart  eternal  winter  reigns. 

Where  ftray  ye,  Mufes,  in  what  lawn  or  grove. 
While  your  Alexis  pines  in  hopelefs  love  ? 
In  thofe  fair  fields  where  facred  Ifis  glides,    .         25 
Or  elfe  where  Cam  his  winding  vales  divides  ? 

REMARKS. 

Vb  R.  20.  They  parched  with  heaty  d5V.]  Pope  fays,  his  meirt  m 
tbefe  Paftorals  is  his  copying  from  the  Ancients.  Can  any  thuig 
like  this  and  other  conceits  be  found  in  the  natural  and  uoafl&^d 
language  of  Virgil  \  No  fuch  thing.  But  what  do  wc  find  m 
Dry  den' i  Itdtation  of  Flrgil: 

The  creahhg  loculls  with  my  voice  coajpire. 
They  fry' d  with  heat,  and  /  with  fierce  defire. 
This  is  Virgil's :      . 

Sole  fub  ard^nti  refonant  arbufta  cicadis ! 
And  Pope  had  this  imitation  in  his  eye^  not  the  onginaL 

I  take  this  opportunity  of  faying,  that  there  is  a  peculiar  pro^ 
priety  in  Virgil's  **  aruvsta  cicadis  refonant,**  which  It  ovcr*^ 
loo^'d  by  the  Tranflator. 

In  Italy,  tb«  cicada  is  known  to  fly  from  tree  to  tree;  h  u 
larger  than  in  England,  ami  its  note  is  much  more  fhriU. 

Ver.  23.  How  inferior  is  Virgil  Xq  Theocritus?  See  the  ori- 
jgrin^  pafTage : 

TUiTeoKotf  ntrQ  oxot,  &c.    Idyll,  i.  1.  6($. 

IMITATIONS. 
Vf  R.  »3.  Where Jlray  ye,  Mufes,  &f<:.] 

*<  Quse  nemora,  aut  qui  vqs  faltus  habuere,  puellae 
Naiades,  indigno  cum  Gallus  amore  periret  ? 
Nam  neque  Parnaffi  vobis  juga,  nam  neque  Pindi 
Ulla  mprgm  fecerci  neque  Aonia  Aganippe.** 

Virg.  out  of  Theocr.     PoFt. 
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As  in  the  cryftal  fpring  I  view  my  face, 

Frefh  rifing  blufhes  paint  the  wat*ry  glafs ; 

But  fmce  thofe  graces  pleafe  thy  eyes  no  more, 

I  fhun  the  fountains  which  I  fought  before.  30 

Once  I  was  fldll'd  in  ev'ry  herb  that  grew, 

And  ev'ry  plant  that  drinks  the  morning  dew } 

Ah  wretched  fhepherd,  what  avails  thy  art. 

To  cure  thy  lambs,  but  not  to  heal  thy  heart ! 

Let  other  fwains  attend  the  rural  care,  35 

Feed  fairer  flocks,  or  richer  fleeces  fheer : 

VARIATIONS. 

Ver.  27.  Oft  in  the  cryftal  fpring  I  caft  a  view. 
And  equal'd  Hylas,  if  the  glafs  be  true ; 
But  fince  thofe  graces  meet  my  eyes  no  more» 
I  fhun,  &c.  PoFE. 

REMARKS* 
Ver.  27.  jfs  in  the  cr^l  fpring^  This  is  one  of  thofe  paflkges  m 
which  Virgil,  by  too  clofely  copying  Theocritus,  has  violated  pro- 
priety; and  not  attended  to  the  diiFerent  charaftersof  Cyclops  and 
Corydon.  The  fea,  which  is  a  proper  looking-glafs  for  the  gigan* 
tic  fon  of  Neptune,  who  alfo  conftantly  dwelt  on  the  ihore,  was 
certainly  not  equally  adapted  to  the  face  of  the  little  Land-ihep^ 
herd.  The  (ame  may  be  faid  of  the  cheefe  and  milk,  and  numerous 
herds  of  Folypheme,  exadly  fuitcd  to  his  Sicilian  (ituation,  an4 
the  rude  and  favage  ftate  of  the  fpeaker/ whofe  chara^er  is 
admirably  fupported  through  the  whole  eleventh  Idyllium  of 
Theocritus,  Wartok. 

Ver.  35,  36.  Carey']  The  only  faulty  rhymes,  care  zxi^Jbeer^ 
perhaps  in  thefe  poems,  where  verfification  is  in  general  fo  exa6): 
and  corred.  W a  r  ton  . 

IMITATIONS. 
Ver.  27.  Virgil  again,  from  the  Cyclops  of  Theocritus, 
**  nuper  me  in  lictore  vidi. 
Cum  placidum  ventis  ftaret  mare  ;  non  ego  Daphnim, 
Judice  te,  metuam,  ii  nunquam  fallat  imago."  Pope. 

But 
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But  nigh  yon*  mountain  let  me  time  my  lays. 
Embrace  my  Love,  and  bind  my  braws  ixdth  bays. 
That  flute  is  mine  which  Colin's  tuneful  breath 
Infpir'd  when  Kving,  and  bequeathed  in  death :      40 
He  faid ;  Alexis,  take  this  pipe,  the  lame 
That  taught  the  groves  my  Rofalinda's  name : 

REMAEKS. 

Vbr.  38.  EmBraci  my  L9ve%  Vc*"]  It  it  not  eafy  to  coiicetf«  a 
more  harfh  and  claihiog  lioe  than  this.  There  is  the  fame  inugerf 
in  Theocritus,  but  it  is  made  more  ftriking  by  the  circumftances, 
and  pidurefque  accompaniments,  as  well  as  by  the  extraordinary 
tfed  of  the  lines  adapted  to  the  fubje£^. 

ZvtOfUt  fdo^  ctfv^M  ray  tuitXxt  a  aXot ! 

Idyll.  8.  L  SSfS^ 

Via.  39.  Colin'}  The  name  taken  by  Spenfer  in  his  Eclogues^ 
where  his  miftrefs  is  celebrated  under  that  of  Rofallnda.       Pora* 

Vbr.  42.  RofaBHtUt}  This  is  the  Lady  with  whom  Spenfer 
fell  violently  in  Iotc,  as  foon  as  he  left  Cambridge  and  went  into 
the  North  ;  it  is  uncertain  into  what  family,  and  in  what  capaeity. 
Her  name  is  an  Anagram,  and  the  letters  of  which  it  is  compoled 
will  make  out  her  true  name  \  for  Spenfer  (fays  the  learned  and 
ingenious  Mr.  Upton,  his  beft  Editor)  is  an  Anagrammattft  in 
many  of  his  names:  thus  Algrind  tranfpofed  is  Afchbilhop 
Grlndal;  and  Morel  is  £i(hop  Elmer,  He  is  fuppofed  to  hint 
at  the  cruelty  and  coqucttry  of  his  Rofalind  in  B.  6*  of  the  Fairy 
Qneen,  in  the  charadcr  of  Mirabella.  Waetom. 

IMITATIONS. 

Ver.  40.  iequeatPJin  deaths  £tfr.]  Virg.  Eel.  ii. 
^        ••  Eft  mihi  difparibus  feptem  compadta  cicutis 
Fiftula,  Damoetas  dono  mihi  quam  dedit  olim, 
Et  dixit  moricns,  Te  nunc  habet  ifta  fecundttm  *'    Pope. 

I  The 
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But  now  the  reeds  fhall  hang  on  yonder  tree. 
For  ever  filent,  fince  defpis'd  by  thee. 
Oh !  were  I  made  by  fome  transforming  pow'r      45 
Tlie  captive  bird  that  fings  within  thy  bow'r ! 
Then  might  my  voice  thy  lift'ning  ears  employ. 
And  I  thofe  kiffes  he  receives  enjoy. 

And  yet  my  numbers  pleafe  the  rural  throng. 
Rough  Satyrs  dance,  and  Pan  applauds  the  fong : 
The  Nymphs,  forfaking  ev'ry  cave  and  fpring,      51 
Their  early  firuit,  and  milk-white  turtles  bring ! 
Each  am'rous  nymph  prefers  her  gifts  in  vain, 
On  you  their  gifts  are  all  beftow'd  again. 
For  you  the  fwains  their  faireft  flow*rs  defign,        $s 
And  in  one  garland  all  their  beauties  join ; 
Accept  the  wreath  which  you  deferve  alone. 
In  whom  all  beauties  are  compriz'd  in  one. 

See  what  delights  in  fylvan  fcenes  appear ! 
Defcending  Gods  have  found  Elyfium  here.  60 

In  woods  bright  Venus  with  Adonis  ftrayM, 
And  chafte  Diana  haunts  the  foreft-fliade. 
Come,  lovely  nymph,  and  blefs  the  (ilait  hours. 
When  fwains  from  fheering  feek  their  nightly  bow*rs ; 
When  weary  reapers  quit  the  fultry  field,  65 

And  crown'd  with  com  their  thanks  to  Ceres  yield. 

IMITATIONS. 

Ver.  60,  DefcauBng  Gods  have  found  Eljjium  bere^l 
'*  HabiUrttnt  Di  quoque  fylvaa** — Virg. 
^*  £t  fonnofus  ovet  ad  iliunina  pavit  Adonia.'*  Idem.  Pops. 

This 
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This  hannl^  grove  no  lurking  viper  hides, 
But  in  my  breaft  the  ferpent  Love  abides. 
Here  bees  from  bloiToms  fip  the  rofy  dew, 
But  your  Alexis  knows  no  fweets  but  you.  70 

O  deign  to  vifit  our  foriaken  feats. 
The  mofly  fountains,  and  the  green  retreats ! 
Where'er  you  walk,  cool  gales  fhall  £m  the  glade. 
Trees,  where  you  fit,  ihall  croud  into  a  ihade : 
Where'er  you  tread,  the  blufliing  flow'rs  ihall  rife. 
And  all  things  flouriih  where  you  turn  your  eyes.  76 
O  t  how  I  long  with  you  to  pa&  my  days. 
Invoke  the  Mufes,  and  refound  your  praife ! 
Your  praife  the  birds  (hall  chant  in  ev'ry  grove. 
And  winds  (hall  waft  it  to  the  pow'rs  above.  80 

But  would  you  fing,  and  rival  Orpheus'  ftrain. 
The  wond'ring  forefts  foon  fliould  dance  again, 

VARIATIONS. 
Vbr.  79,  So. 
Your  praife  the  tuneful  birds  to  heav'n  (hall  bear. 
And  liil'ning  wolves  grow  milder  as  they  hear. 
So  the  verfes  were  originally  written.     But  the  Author,  young 
as  he  was,  foon  found  the  abfurdity  which  Spenfer  himfelf  over- 
looked, of  introducing  wolves  into  England.  Pope. 

IMITATIONS. 

ViiR.  80.  Jtt J  winds  Jhall  waft,  tfc."] 

•*  Partem  aliquam,  vcnli,  divCim  refcratis  ad  aurcs  ?"   Virg. 

Pope. 
REMARKS. 

Vee.  73.  WbereW  you  waii^  y^.]  Very  much  like  fome  lines 
in  Hudibras,  but  certainly  no  refemblance  was  intended  : 
Where'er  you  tread,  your  feet  (hall  fct 
The  primrofe  and  the  violet ; 
Nature  her  charter  (hall  renew, 
And  take  all  lives  of  things  from  you  ! 

The 
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The  moving  mountains  hear  the  powerful  call, 
,  And  headlong  ftreanxs  hang  Mining  in  their  fall ! 
But  fee,  the  fhepherds  fhun  the  noon-day  heat. 
The  lowing  herds  to  murm'ring  brooks  retreat,     85 
To  clofer  Ihades  the  panting  flocks  remove ; 
Ye  Gods !  and  is  there  no  relief  for  Love  ? 
But  foon  the  fun  with  milder  rays  defcends 
To  the  cool  ocean,  where  his  journey  ends.  90 


REMARKS. 
Ver.  84.  Jind  headlong,  &c.]  Pbpe  has  carried  the  idea  into 
extravaganccy  when  he  makes  the  flream  not  only  "  liftening/' 
but  **  hang  liftenmg  in  its  headlong  fall/'  Mr.  Sterens  in  his 
MS.  botesi  quotes  Lucan,  in  a  paflage  where  the  image  is 
predfely  the  fame,  though  poifibly  Pope. never  faw  it : 

— *'  de  rupe  pependit 
Abfcifsa  fixus  torrens  1*' 
But  as  it  is  here  ufed,  it  is  too  hyperbolical,  and  only  allow- 
able in  a  very  young  writer.  An  idea  of  this  fort  will  only  bear 
jufi  touching^  if  I  may  fay  fo ;  the  mind  then  does  not  perceive 
Its  violence :  if  it  be  brought  before  the  eyes  too  minutely,  it 
becomes  almoft  ridiculous.  This  is  often  the  fault  of  Cowley. 
Oldham  has  a  paflage  of  the  fame  ilamp  : 

**  For  which  the  lift'ning  ftreams  forgot  to  run. 
And  trees  lean'd  thdrattentiife  branches  down.'' 

How  much  more  judicioufly  and  poetically  has  Milton  given 
the  fame  idea  ? 

<•  Thirfis,  whofe  artful  ftrains  have  oft  delay'd 

The  huddling  brook,  to  hear  his  madrigal. 

And  fweetcn'd,  &c."  Comus* 

IMITATIONS. 

Ver.  88.  Te  Godt.l^c.'} 
**  Me  tamen  urit  amor,  quis  enim  modus  adfit  amori  ?" 

Virg.    Pope. 

Oa 
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On  me  love's  fiercer  flames  for  ever  prey, 
By  night  he  fcorches^'as  he  bums  by  day. 

VAklATIONS. 
Vbr.  91.  Me  loTc  inflames,  nor  will  his  fires  allay.  Popb« 

HEMAIIKS. 
Vbr*  9i.  By  nighty  Ufc.']   This  is  certainly  the  poonjft  of 
Pope's  Paitorals  ;  and  it  has  many  falfe  thoughts  and  conceits^ 
fuch  as, 

'*  The  bleating  flocks  with  my  complaints  agree, 
'*  They ^rti'i/ with  thirst,  and  I  i^m'dhj  thee." 
**  This  barmleb  grove  no  lurking  viper  hides, 
«  But  in  my  breaft  xhtfirpenthve  abides y  &c.'' 
•*  On  me  love's  fiercer  flames,  &c." 
But  the  ingenuous  and  candid  critic  will  always  bear  in  mind 
the  early  age  in  which  they  were  written,  and  the  falfe  tafte  of 
Cowley  at  that  time  prevalent. 

Speaking  of  the  "  Headlong  ftream,  that  hangs  lifl'ning  in  its 
fall/'  Ruffhead  fays,  "  Though  it  may  be  allowed  that  the  ne^to 
*<  images  in  thefe  Paftoxals  are  not  frequent,  yet  it  is  too  much  to 
<'  fay  they  do  not  contain  ^Jingle  image  that  ie  newt    Let  any 
<<  reader  oifenfihUity  attend  to  the  following  lines : 
'*  But  would  you  fing,  dec. 
*<  The  moving  mountains  hear  your  powerful  call, 
<'  And  headltmgftreams  hang  U/Tmng  in  their  fall  T^ 
««  The  laft  line,"  he  adds,  "  furely  prefenu  a  new  image,  and  a 
«<  baU  (me  too  //"  bold  indeed ! 
Virgil  has, 

Et  mutata  fuos  requierunt  flumina  curfus#  « 

But  this  idea  is  certainly  not  fo  '*  bold !"  and  according  to 
Mr.  Ru£fbead,  Milton's,  image  is  very  tame,  in  comparifon  of 
Pope's. 
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AUTUMN: 

THE  THIRD  PASTORAL,' 

OR 

HYLAS  and  ^GON. 

TO  MR.  WVCHERLEY.f 

13  BKEATH  the  fhade  a  fpreading  Beech  difplays^ 

Hylds  and  iEgon  fung  their  rural  lays ; 
This  moumM  a  faithlefs,  that  an  abfent  Love, 
And  Delia^s  name  and  Doris'  fiird  the  Grove. 
Ye  Mantuan  nymphs,  your  facred  fuccour  bring ;     ^. 
Hylas  and  ^gon*'s  rural  lays  I  fmg^ 

Thou,, 

R£MARKSr 

■  This  Paftoral  confifls  of  two  part*,  like  «he  viii*  of  Virgil  r 
The  Scene,  a  Hill  j  the  Time  at  Sunfct,  Popb. 

f  His  intrigues  with  the  Dutchefs  of  Clevelattd,  his  marriage 
with  the  Countefs  of  Drogheda,  Charles  the  Second^s  difpleafure 
on  this  marriage,  his  debts  and  dtftrefiea*  and  other  particulars  of 
his  life,  are  well  related  by  Dennis  in  a  Letter  ta. Major  Pack^ 
1720.  In  Dennis's  coUe6^ion  of  Letters,  publifhed  in  two  , 
volumes,  1721,10  which  Mr.  Pope  fubfcribed.  Lord  Lanfdowtv 
has  drawn  his  chara£ler,  as  a  Writer,  in  an  elegant  manner; 
chiefly  with  a  view  of  (hewing  the  impropriety  of  an  epithet  givea 
to  him  by  Lord  Rochefter,  who  called  him  Slow  Wycherley  j 
for  that^  notwithftanding  his  pointed  wit,  and  forcible  expreflion, 
he  compofed  with  facility  and  haile.  WAaroK. 
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Thou,  whom  the  Nine,  with  Plautus^  wit  infpire, 

*rhe  art  of  Terence,  and  Menander*s  fire  ; 

Whofe  fenfe  inftrudks  us,  and  whofe  humour  charms, 

Whofe  judgment  fways  us,  and  whofe  fpirit  warms  1 

Oh,  fkiird  in  Nature !  fee  the  hearts  of  Swains,     1 1 

Their  artlefs  paflions,  and  their  tender  pains« 

Now 

REMARKS. 
Ver.  7.  Tioir,  nvbom  the  Nme^']  Mr.  Wychctlcy*  a  famous 
author  of  Comedies ;  of  which  the  mod  celebrated  were  the 
Plam'Dealer  and  Cbtmtry'lVife.  He  was  a  writer  of  infinite  fpirit» 
fatircy  and  wit.  The  only  obje£iion  made  to  him  was,  that  he 
had  too  much.  HoWeTer»  he  was  followed  in  the  fame  way  by 
Mr.  Congrcve,  tho*  with  a  little  more  corrcAncfs.  Popb. 

.  Surely  with  much  mort  corredncfs,  tafte^  and  judgment. 

Warton. 

Ver.  8.    the  art  of  Terenciy  and  'Menander*sfre{\  This  line 
tdludes  to  that  famous  charadter  given  of  Terence,  by  Cxfar :' 
*'  Tu  quoqucy  tu  in  fummis^  0  dimidiate  Menander^ 
Ponerisi  et  merito,  puri  fermonis  amator : 
LenibuA  atqu<  utioam  fcriptis  adjunda  foret  vi> 
Cmka.'* 
So  that  the  judicious  critic    fees    he   fliould  have    faid— ^//i& 
Menander*!  Jire,     For  what  the  Poet  meant,  was,  that  his  friend 
had  joined  to  Terence's  art,  what  Cxfar  thought  wanting  in 
Terence^  namely,  the  vis  tomica  of  Menander.    Befides, — and 
Mtnander^t  jire^  is  making  that  the  Charadleriilic  of  Menander 
which  was  not.     He  was  dt{lingut(hed  for  having  art  and  come 
J^rit  in  conjunfUon,  and  Terence  having  only  the  firft  part,  is 
called  the  half  of  Menander.  Warburtok. 

Ver.  9.  Whofe  fenfe  inftruSs  w,]  He  was  always  very  careful 
in  his  encomiums  not  to  fall  into  ridicule,  the  deferved  fate  of 
weak  and  proftitute  flatterers,  apd  which  they  rarely  efcape. 
Tot  fenfif  he  would  willingly  have  faid  moral;  propriety  required 
It.  But  this  dramatic  Poet's  moral  was  remarkably  faulty. 
His  plays  are  all  (hamcfully  profligate  both  in  the  Dialogue  and 
A£iion.  Warburton* 

Vbr.  I K  ObfJKltJ2  F«^  writers  have  lefs  nature  in  them  than 
Wychcrley.  Warton. 

G  2 
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Now  fettmg  Phoebus  flione  ferenely  bright. 
And  fleecy  clouds  were  ftreak'd  with  purple  light ; 
When  timeful  Hylas  with  melodious  moan,  15 

Taught  rocks  to  weep,  and  made  the  moxmtains  groan. 

Go,  gentle  gales,  and  bear  my  (ighs  away  I 
To  Delia's  ear  the  tender  notes  convey. 
As  feme  fad  turtle  his  loft  love  deplores. 
And  with  deep  murmurs  fills  the  founding  fliores  ; 
Thus,  far  from  Delia,  to  the  winds  I  mourn,  21 

Alike  unbejHrd,  unpity'd,  and  forlorn. 

Go,  gentle  gales,  and  bear  my  fighs  along  I 
For  her,  the  feathered  quires  negleft  their  fong : 
For  her,  the  limes  their  pleafmg  fhades  deny ;         25 
For  her,  the  lilies  hang  their  heads  and  die. 
Ye  ffow^i-s  that  droop,  forfaken  by  the  fpring,^     ' 
Ye  birds  that,  left  by  fummer,  ceafe  to  fing^ 
Ye  trees  that  fade  when  autumn-heats  remove. 
Say,  is  not  abfence  death  to  thofe  who  love  ?  3a 

,  Go,  gentle  gales,  and  bear  niy  fighs  away ! 
Curs*d  be  the  fields  that  caufe  my  Delia's  ftay  ; 
Fade  ev'ry  bloffom,  wither  ev'ry  tree. 
Die  ev'ry  flowV,  and  perilh  all,  but  fhe. 
What  have  I  faid  ?'  wherever  my  Delia  flies,  35 

]Let  fpring  attend,  and  fudden  flowers  arife  j 


Let 


REMARKS. 


VcR.  35.1,  This  rich  affembhge  of  very  plcafing  paftoral 
images,  is  yet  excelled  by  Shenfton's.beautifulPaftoral  Ballad  iii 
lour  parts-  Warton-. 

'     Line  1 7,  to  30.  Go 9  gentle  gaJ^il^e*'}      Tbefe  lines  a*c  tciy 
ttatttiful,  tender,  ^nd  melodious. 
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Let  op'nmg  rofes  knotted  oaks  adorn. 
And  liquid  janber  drop  from  ev'ry  thorn. 

Go,  gentle  gales,  and  bear  my  fighs  along ! 
The  birds  fliall  ceafe  to  tune  their  evening  fong,     49 
The  winds  to  breathe,  the  waving  woods  to  move. 
And  ftreams  to  murmur,  ere  I  ceafe  to  love. 
Not  bubbling  fountains  to  the  thirfty  fwain, 
jfTot  balmy  fleep  to  lab  Vers  faint  with  pain. 

Not. 

REMARKS. 
y  s&.  43.  Not  hulhllfig']  The  turn  oT  thefc  four  lines  18  evi- 
dently borrowed  from  Drummond  of  Hawthorndcn,  a  charming 
but  negledted  Poet.  He  was  bom  1585,  and  died  1649.  Hii 
verf(?s  are  as  fmooth  as  Waller's,  whom  he  preceded  many  year8»  - 
having  written  a  poem  to  King  James,  1617  ;  whereas  Waller'* 
firfl  compolition  was  to  Charles  I,  1625.  His  'Sonnets  arc 
exquifitfily  beautiful  and  corrcd.  He-^as  one  of  our  firft,  and 
bell  imitators  of  the  Italian  Poets,  and  Milton  had  certainly  rea4 
and  admired  him,  as  appears  by  many  pafTages  that  might  be 
quoted  for  that  purpofe.  The  four  lines  mentioned  abov^ 
follow : 

To  virgins  flow'rs,  to  fun-Surnt  earth  the  rain, 

To  mariners  fair  winds  amid  the  main, 

Cool  (hades  to  pilgrims,  whom  hot  glances  burOft 

Are  not  fo  pleating  as  thy  bleil  return. 
And  afterwards  again  our  author  borrows  in  Abelard ; 

The  grief  was  common,  common  were  the  cries. 
I  will  jufl.  add,  that  Drayton's  Pa  florals,  and  his  Nymphidia« 
do  not  fcem  to  be  attended  to  fo  much  as  they  deferve.  War  tow 

IMITATIONS. 
VER.37.  "  Aureadurx 

Mala  ferant  quercus ;  narciffo  floreat  alnus, 
Pinguia  corticibus  fudent  eledlra  myricx.'* 

Virg.  Eel.  viil.  P. 

ViR-43,  &c. 

'*  Qnale  fopor  felHs  in  gramine,  quale  per  seftum 
Pulcis  aqtix  faliente  fitim  reftingucrc  rivo.'*     EcL  ▼•     P» 
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Not  {how*rs  to  larjss,  nor  fun-fliine  to  the  bee,       45 
Are  half  fo  charming  as  thy  fight  to  me. 

Go,  gentle  gales,  and  bear  my  fighs  away  ! 
Come,  Delia,  come  i  ah,  why  this  long  (delay  ? 
Thro*  rocks  and  caves  the  name  of  Delia  founds, 
Delia,  each  caye  and  echoing  rock  rebomids.  50 

Ye  powers,  what  pleafmg  phrenzy  fooths  my  mind  ! 
Do  lovers  dreamy  or  is  my  Delia  kind  ? 
.She  comes,  my  Delia  comes ! — ^Now  ceafe  my  lay. 
And  ceafe,  ye  gales,  to  bear  niy  fighs  away ! 

Next  -ffigon  fung,  while  Windfor  groves  admir*d  j 
Rehearfe,  ye  Mufes,  what  yourfelves  infpir'd.  56 

Refomid,  ye  hills,  refomid  my  mournful  ftrain ! 
Of  perjur 'd  Doris,  dying  I  complain : 
Here,  where  the  mountains,  lefs*ning  as  they  rife, 
Irofe  the  low  vales,  and  (leal  into  the  Ikies  ;  60 

While 

VARIATIONS. 
VfR.  48.  OriginaDy  thus  in  the  MS. 
With  him  through  Lybia's  burning  plains  I'll  go. 
On  Alpine  mount?iins  tread  th'  eternal  fnow  : 
Yet  feel  no  heat  but  what  our  laves  impart. 
And  dread  no  coldnefs  but  in  Tbyrfis'  heart. 

WAaBURTON. 

IMITATIONS. 

V£R.  52.  *^  An  qui  amant,  ipfi  fibi  fomnia  fingunt  ?" 

Id.  viii.         P. 

y  ER.  59  to  64.  HerCf  *tvhere  the  mountains y  ^c."]    The  "  labo- 
ring" ox,  "  in  his  loofe  traces y*  is  from  Milton's  Comus, 
—What  time  the  labor'd  ox 
In  hia  Iqofe  trz^ccs  from  the  furrow  came. 
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While  labeling  oxen,  fpent  vith  toil  and  hea% 
In  their  loofe  tracer  from  the  field  retreat : 
While  curling  fmoaks  from  village^tops  are  feen. 
And  the  fleet  ihades  glide  o'er  the  duiky  green« 

Refound,  ye  hills,  refound  my  mournful  lay !     6$ 
Beneath  yon'  poplar  oft  we  paft  the  day : 
Oft*  on  the  rind  I  carv'd  her  am'rous  vows. 
While  file' with  garlands  hung  the  bending  boughs : 
The  garlands  fade,  the  vowft  are  worn  away ; 
So  dies  her  love,  and  fo  my  hopes  decay.  70 

Refound,  ye  hills,  rrfound  my  mournful  ftrain ! 
Now  bright  Arfturus  glads  the  teeming  grain. 
Now  golden  fruits  on  loaded  branches  flvine. 
And  grateful  cluflers  fwell  with  floods  of  wine ; 
Now  blufliing  berries  paint  the  yellow  grove  j        y$ 
Juft  Gods !  fhall  all  things  yield  returns  but  love  ? 

Refound,  ye  hills,  refound  my  mournful  lay ! 
The  fliepherds  cry,  •<  Thy  flocks  are  left  a  prey"— 
Ah !  what  avails  it  me,  the  flocks  to  keep. 
Who  loft  my  heart  while  I  prefervM  my  flieep,      80 

Pan 

aEMARKSt 
Vb  R  •  68.  Whikjbe  wth  garlands  hung  the  lending  lotus .»]   Thi» 
line   forcibly   recalls  the  beautifiU  dcfcription  of   the  '<  Poor 
Ophelia." 

There  with  fantaftic  garlands  did  |he  comCf 
Of  crow.flow'rs,  nettles,  dalflcs,  and  long-purples  | 
There  on  the  pendant  weeds,  her  coronet  weeds, 
Clamb'ring  to  hang,  an  envious  /liver  broke.  Steykhs. 

G4 
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Pan  came,  and  aik'd,  what  magic  caus'd  my  finart. 
Or  what  ill  eyes  malignant  glances  dart  ? 
What  eyes  but  hers,  alas,  have  pow*r  to  move ! 
And  is  there  magic  but  what  dwells  in  love !  84 

Refound,  ye  hills,  refound  my  mournful  ftrains ! 
ril  fly  from  (hepherds,  flocks,  and  flow'ry  plains. 
From  fliepherds,  flocks,  and  plains;,  I  may  remove, 
Forfake  mankind,  and  all  the  world — ^but  love ! 
I  know  thee,  Love !  on  foreign  mountains  bred. 
Wolves  gave  thee  fuck,  and  favage  tigers  fed.         90 
Thou  wert  from  ^Etna's  burning  entrails  torn. 
Got  by  fierce  whirlwinds,  and  in  thunder  bom  J 

Refoimd,  ye  hills  refound  my  mournfiil  lay ! 
Farewel,  ye  woods,  adieu  the  light  of  day ! 
One  leap  from  yonder  cliflf  fliall  end  my  pains,       95 
No  more,  ye  hills,  no  more  refound  my  (brains ! 

Thus  fung  the  fliepherds  till  th'  approach  of  ni^t, 
The  fides  yet  blufliing  with  departing  light, 

Whe^ 

REMARKS. 

Ver.  82.  dart  ?]  It  fliould  be  darud\  the  prefcnt  tenfe  is  ufed 

for  the  fake  of  the  rhyme.  Warton. 

Vbr.  97.  ^hus  fungi  Among  the  multitude  of  English  Poets 

who  wrote  PaftoraU,  Fairfax,  to  whom  our  Verfification  is  thought 

to  be  fo  much  indebted^  ought  to  be  mentioned.     He  wrote  ten 

OF 
IMITATIONS. 

Ver.  82.  Or  what  ill  eyes] 

'*  Nefcio  quis  tcneros  oculus  mihi  fafcinat  agnos.*'  P. 

Ver.  89.  ♦*  Nunc  fcio  quid  fit  Amor  :  duria  in  cotibus  ilium/' 
&c.  P. 

This  from  Virgil  is  much  inferior  to  the  paflage  in  Theocritus, 
from  whence  it  is  taken.  Wartoh» 

3 
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When  falling  dews  mth  fpangles  deck'd  the  glade. 
And  the  low  fu^  had  lengthened  ev^ry  fiiade.         ioq 

REMARKS, 
qr  tweWe  Eclogues  after  the  acceflion  of  James  I«  They  vrerc 
like  thofe  of  Mantuan  and  Spenfer,  allegorical^  and  alluded  to 
the  manners  and  chara^ers  of  the  times^  and  contained  many  fa- 
tyrical  ^rokes  againft  the  King  and  his  Court.  They  were  loft 
in  the  fire  that  confumed  the  Banquetting  Houfe  at  Whitehall ; 
but  it  is  (aid  that  Mr.  W.  Fairfax,  his  fon,  recovered  them  from 
his  father's  papers ;  tlie  fourth  of  them  was  puUiflied  by  Mcp^ 
Cooper  in  the  Mufes  Library,  1737.  Wartom. 

I  wonder  Dr.  Wartoa  fiiould  have  omitted  Browne's  Britan« 
nia's  Paftorals,  an  almoft  forgotten  work»  but  containing  fome 
images  of  rural  beauty  which  Milton  did  not  difdain  fometlmes  to 
copy.      See  T.   Warton's  edition  of  Milton's  fmaller  poems* 

page  53- 

VsR.  98.  icx>.]  Tlicre  is  a' little  inaccuracy  here  j  the  firftlinc 
ipakes  the  time  after  fun-fet ;  the  fecond,  before. 

WAaBURTOM. 
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WINTER: 

TPE  FOURTH  PASTORAL, 

DAPHNE. 

TO  THE  MEMORY  OF  MRS,  TEMPEST. 

JU  YO  I  D  A  S. 

npHYRsis,  the  mufic  of  that  munn'ring  fpring 
Is  not  fo  mournful  as  the  ftrains  you  iing  \ 
Nor  rivers  winding  through  the  vales  below. 
So  fweetly  w^urb^e,  or  fo  finoothly  flow. 

now 

HEMARKS. 

Winter.]  This  was  the  Poet's  faTounte  Paftoral. 

"Mrs*  Tempejir^  This  Lady  was  of  an  ancient  family  in  York- 

ffiire,   and    particularly  admired    by  the  Author's   friend  Mr. 

Walfh  *>  who  having  celebrated  her  in  a  Paftoral  Elegy,  defircd 

his  friend  to  do  the  fame,  as  appears  from  one  of  lus  Letters,  dated 

Sepr, 
IMITATIONS. 
Vbr.  I.  Thitjisi  the  mufic,  ^r.]  A^u  Ti,  &€•  Theocr.  Id.  i. 


*  On  lately  reading  Mr.  Walfh's  Preface  to  Dryden's  tranfla- 
tion  of  Virgil's  Eclogues,  I  was  convinced  he  had  a  greater  (hare 
of  learning  than  he  is  ufually  allowed  to  poflefs.  His  ltri6lures  on 
the  French  language  and  manners,  and  on  Fontenelk's  affcdled 
and  unnatural  Eclogues,  as  well  as  on  his  vain  attempt  to  depreciate 
the  Ancients,  are  very  folid  and  judicious.  To  what  he  has  faid 
of  Virgil  may  be  added,  that  one  of  the  moft  natural  ftrokes  in 
all  his  Eclogues,  is  the  (hepherd's  reckoning  his  years  by  the  fuc- 
ceflion  of  his  loves  ; 

Poitquam  nos  Amaryllis  habet 

This  paftoral  chronology  is  much  in  chara£ler. 
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Now  fleq)ing  flocks  on  their  foft  fleeces  lie,  5 

The  moon,  ferene  in  glory,  mounts  the  fky, 
While  filent  birds  forget  their  tuneful  lays. 
Oh  fing  of  Daphne's  fate,  and  Daphne's  praife ! 

T  H  Y  R  s  I  s. 
Behold  the  groves  that  fliine  with  filver  froft| 
Their  beauty  withered,  and  their  verdure  loft.         xo 
Here  fliall  I  try  the  fweet  Alexis*  ftrain. 
That  caird  the  lift'ning  Dryads  to  the  plain  ? 
Thames  heard  the  numbers  as  he  flow'd  along. 
And  bade  his  willows  learn  the  moving  ibng* 

L  Y  c  I  D  A  s. 
So  may  kind  rains  their  vital  moifture  yield,        15 
And  fwell  the  future  harveft  of  the  field. 
Begin  j  this  charge  the  dying  Daphne  gave, 
And  faid,  '^  Ye  fliepherds  fing  around  my  grave !" 
Sing,  while  befide  the  fhaded  tomb  I  mourn. 
And  with  frelh  bays  her  rural  fhrine  adorn.  20 

Ye 

REMARKS. 
Sept.  9,  1 706.  "  Your  laft  Eclogue  being  on  the  fame  fubjeft 
with  mine,  6n  Mrs.  Tempeft's  death,  I  (hould  take  it  very  kindly 
in  you  to  give  it  a  h'ttle  turn,  as  if  it  were  to  the  memory  of  the 
fame  lady."  Her  death  having  happened  on  the  night  of  the 
great  florm  in  1703,  gave, a  propriety  to  this  Eclogue,  which  in 
its  general  turn  alludes  to  it.  The  fceoe  of  the  Paftoral  lies  in  a 
grove,  the  time  at  midnight.  Pope. 

I  do  not  find  any  lines  that  allude  to  the  great  florm  of  which 
the  Poet  fpeaks.  Warton. 

IMITATIONS, 
Ver.  13.  Thames  heard f  ^c."] 
^<  AudiitEurotas,  juiOtque  edifccrejauros.''        Virg.      P. 
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T  H  Y  R  S  r  S. 

Ye  gentle  Mufes,  leave  your  cryftal  fpring. 
Let  Nymphs  and  Sylvans  cyprefs  garlands  bring. 
Ye  creeping  Loves,  the  ftream  with  myrtles  hide. 
And  break  your  bows„  as  when  Adonis  dy*d ; 
And  with  your  golden  darts,  now  ufelefs  grown,    25 
Infcribe  a  verfe  on  this  relenting  ftone : 
^  Let  nature  change,  let  heaven  and  earth  deplore, 
*^  Fair  Daphne's  dead,  and  love  is  now  no  more !" 

'Tis  done,  and  nature's  various  charms  decay. 
See  gloomy  clouds  obfcure  the  chearful  day !  30 

Now 

VARIATIONS. 

Ver.  29.  Originally  thus  in  the  MS. 

'Tis  dope,  and  nature  cbang'd  iince  you  are  gone  ; 
Behold  the  clouds  have  put  their  Mourning  on. 

Warsurton, 

REMARKS, 

Ver.  21.  L ft  Nymphs  and  Syhans,  £3*^-]  This  line  recalls  a 
pathetic  little  ballad,  in  Beaumont  and  Fletcher's  Maid's  Tragedy  ^ 
Lay  a  garland  on  my  hcarfe 

Of  the  difmal  yew. 
Maidens,  willow  branches  bear. 

Say  I  died  true. 
My  love  was  falfe,  but  I  was  true, 

From  my  hour  of  birth  : 
Upon  my  buried  body  lie 
Softly,  gentle  earth  ! 
Ver.  31.  Now  hung  tvUh  pearls,  t^c.^ 
"  And  hung  a  pearl  in  every  cowflip's  ear." 

Mid-fummer  Night's  Dream. — rSxtyfiNs* 

IMITATIONS. 

Ver,  23,  24>  25    "  Inducitc  fontibus  umbraa 

Et  tumulum  facite,  et  tumulcrfuperaddite  carmen."  P» 
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Now  hung  with  pearis  the  dropping  trees  aj^ear. 
Their  faded  honours  fcatter'd  on  her  bier. 
See,  where  on  earth  the  flowery  glories  lie. 
With  her  they  flourifliM,  and  with  her  they  die. 
Ah  what  avail  the  beauties  nature  wore  ?  ^35 

Fair  Dsfphne's  dead,  and  beauty  is  no  jnore ! 

For  her  the  flocks  refufe  their  verdant  food. 
The  thirfty  heifers  Ihun  the  gliding  flood, 
The  filver  fwans  her  haplefs  fate  bemoan. 
In  notes  more  fad  than  when  they  fing  their  own  j 
In  hoilow  caves  fweet  Echo  filent  lies,  4 1 

Silent,  or  only  to  her  name  replies ; 
Her  name  with  pleafure  once  flie  taught  the  fliore. 
Now  Daphne's  dead  and  pleafure  is  no  more ! 

No  grateful  dews  defcend  from  evening  flues,      45  . 
Nor  morning  odours  from  the  flow'rs  arife ; 

Na 

REMARKS. 

Veh.  41  .fweet  Echo'}  JThis  expreflion  o£ fweet  Ech§  is  taken  from 

Camus  ;  at  is  another  expreffion,  loofe  traces^  Third  Paft.  v.  62. 

And  he  recommends  thefe  poems  in  high  terms  to  Sir  W.  Trura- 

ball  (fee  the  Letters)  fo  early  aa  the  year  1704.  Wartom. 

Ve  •» .  4! .  //J  holloa  caves f'weet  Ecbojilent  lies  ] 
^  *«  The  cave  where  echo  h'es  "  Romeo  and  Juliet.  Stbvshs. 

Sweet  Echo,  fweeteft  nymph,  that  liv*dfl  unfcen- 

Oh  if  thou  have, 
Hid  them  in  feme  flow'ry  cave,  CoMUS. 

Compare  Mofchus's  beautiful  Epitaphium  Bionia.  «*  Ecia 
mourns  amid  the  rocks,  thatjbe  mufi  now  heJiUnti  nor  ever  Imtteite 
fliain  thy  Itjts.** 
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No  rich  perfumes  refrefli  the  liidtfiil  fields 
Nor  fragrant  herbs  their  native  incenfe  yields 
The  balmy  Zephyrs,  filent  fince  her  death. 
Lament  the  ceafing  of  a  fweeter  breath ;  jo 

Th'  induftrious  bees  negleft  their  golden*  ftore! 
Fair  Daphne's  dead,  and  fWeetiiefs  is  no  more! 

No  more  the  momiting  larks,  while  Daphne  fing^. 
Shall  lift^ning  in  mid-air  fufpend  their  wings  j 
No  more  the  birds  fliall  imitate  her  lays,  55 

Or  hufh*d  with  wonder,  hearken  from  the  fprays : 
No  more  the  ftreams  their  murmurs  fhall  forbear, 
A  fweetet  mufic  than  their  own  to  hear^ 
But  tell  the  reeds,  and  tell  the  vocal  fhore. 
Fair  Daphne's  dead,  and  mufic  is  no  more !  60 

Her  fate  is  whifper'd  by  the  gentle?  breeze. 
And  told  in  fighs  to  all  the  trembling  trees  j 
The  trembling  trees,  in  ev'ry  plain  and  wood. 
Her  fate  remurmur  to  the  filver  flood  j 
The  filver  flood,  fo  lately  calm,  appears  65 

Sweird  with  new  paflion,  and  o'erflows  with  tears ; 
The  winds,  and  trees,  and  floods,  her  death  deplore. 
Daphne,  our  grief !  our  glory  now  no  more ! 

But 

REMARKS- 

Ver.  54.  Here  the  circumftances  of  the  lark  fufpending  it* 
wings  in  mid-airy  is  highly  heautiful,  bccaufe  the  image  is  diflin<^y 
and  thete  is  a  verijimilitudo  in  it 9  which  is  not  the  cafe  where  a 
waterfall  u  made  to  be  fufpended  by  the  power  of  Mufic. 

Ver.  61.  &c.  Her  fate  is  *whtfpered']  All  this  is  very  poor,  and 
unworthy  Pope.  Firft,  the  breeze  whifpers  the  death  of  Daphne 
to  the  trees ;  then  the  trees  inform  the  flood  of  it  j  then  the  flood 

«  overflow* 
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But  fee !  where  Daphne  wond'ring  mounts  on  high 
Above  the  clouds,  above  the  ftarry  Iky !  .7^ 

Eternal  beauties  grace  the  ihining  fcene, 
Fields  ever  frefh,  and  groves  for  ever  green  I 
There  while  you  reft  in  Amaranthine  bow'rs^ 
Or  from  thofe  meads  feleft  un&ding  flowers. 
Behold  us  kindly,  who  your  name  implore,  75 

Daphne,  our  Goddefs,  and  our  grief  no  more ! 

How 


REMARKS^ 

«'  o'crflot^^  with  tears  ;'*  and  then  they  all  *'  deplort*'  together! 
Xiet  VLSf  however,  ftOl  remember  the  youth  of  Pope^  and  the  ex* 
ample  of  prior  poets.  In  Camden's  remains  there  is  acuriout 
Epitaph,  where  fuch  ideas  are  carried  to  the  greateft  exeefs. 

If  I  recoUef^  rightly,  the  people,  upon  the  death  of  the  Queen, 
are  called  upon  to  (hed  fo  many  tears,  that  the  watermen  might 
row  to  Whitehall  in  their  eyesy  inftead  of  on  the  Thames. 

The  whole  Paftoral  would  have  been  much  more  claflical|  cor« 
red)  and  pure,  if  thefe  eight  lines, 

(Her/atef  &f.  to  Daphne  it  dead)  had  been  omitted. 

yf%K.  'JO.  Jihove  the  clouds,']  In  Spenfer's  November,  and  m 
Milton's  Lycidas»  is  the  fame  beautiful  change  of  circumftanccs: 
in  the  latter  moil  exquifite,  from  line  165. 

Weep  no  more,  wofd  fhepherds,  weep  no  more — 
Where  other  groves  and  other  dreams  along, 
'  With  nedlar  pure  his  oozy  locks  he  laves. 
And  hears  the  inexpreifive  nuptial  fong 
In  the  bleft  kingdoms  meek  of  joy  and  love. 

WAaTON. 

IMITATIONS, 
Vat.  6gf  70.  *'  miratur  limen  Olympi, 

Sub  pedibufque  videt  nubes  et  fydera  Daphnis,"    Virg.  P. 
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L  Y  C  I  D  A  S. 

How  all  things  liften,  while  thy  Mufe  complains ! 
Such  filence  waits  on  Philomela's  ftrains. 
In  fome  ftill  evening,  when  the  whifp'ring  breeze 
Pants  on  the  leaves,  and  dies  upon  the  trees.  90 

To  thee,  bright  goddefs,  oft  a  lamb  ihall  bleed. 
If  teeming  ewes  increafe  my  fleecy  breed. 
While  plants  their  Ihade,  or  flow'rs  their  odours  give. 
Thy  name,  thy  honour,  and  thy  praife  fhall  live  I 

T  H  Y  R  s  I  s. 
But  fee,  Orion  flieds  unwholefome  dews ;  85 

Arife,  the  pines  a  noxious  fhade  diffufe ; 
Sharp  Boreas  blows,  and  Nature  feels  decay. 
Time  conquers  all,  and  we  mull  Time  obey. 

Adieuy 

VARIATIONS. 
Ver.  83.  Originally  thus  in  the  MS. 

While  vapours  rife>  and  driving  fnows  defcend* 
Thy  honour,  name,  and  praife,  Ihall  never  end. 

REMARKS. 
Vbr.  85,  nnwbolefome  de^sQ    Obfcrvc  how  the  melody  of 
thofe  four  verfes  is  improved,  by  the  pute  iambic  foot  at  the  end 
«f  each  line,  except  the  fecond, 

unwholelbme  dews 

decay 

—  obey.  WA&TOii. 

IMITATIONS. 
Ver.  81.  ♦'iUiusaram 

Saepe  tencr noftrisab  ovilibus  imbuet  agnus."     Virg*       P. 
VfiR.  86.  *^  folet  efie  gravis  cantantibus  umbra^ 

Juniperi  gravis  umbra."    Virg.  P. 

ViR.  88.  ^me  eottquert  all,  feV.J 

**  Omnia  vincit  amor,  et  nos  cedamus  amori." 
Vid.  fitiam  Sannazapi  £cL  et  Spenfer's  Calendar* 
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Adieu,  ye  vales,  ye  mounCEuns,  ftreams,  and  gnyres. 
Adieu,  ye  fhepherds*  rural  lays  and  loves;  go 

Adieu,  my  flocks ;  farewel,  ye  fylvan  crew  j 
Daphne,  farewel  j  and  all  the  world  adieu ! 


REMARKS. 

V£R.  89»  &c.]  Thefe  four  lad  lines  allude  to  the  fcvcrd  fub- 
jefts  of  the  four  Paftorals,  and  to  the  feversd  (cenes  of  thetn,  par- 
ticularized before  ta  each.  Pops« 


The  Sycophancy  of  A.  Phillips  who  had  prejudiced  Mr. 
Addifon  againft  Pope»  occafioncd  thofe  papers  in  the  Guardian, 
written  by  the  latter^  in  which  there  is  an  ironical  preference 
given  to  the  PaftoraU  of  Phillips,  above  hia  own ;  in  order  to 
iupport  the  profound  judgment  of  thofe  who  could  not  diftinguiik 
between  the  rural ^nd  the  ruflk ;  and,  on  that  account,  condemned 
the  Paftorab  of  Pope  for  wanting  fimplicity.  Thefc  papers  were 
fcnt  by  an  unknown  hand  to  Steele,  and  the  irony  efcaping  him, 
lie  communicated  tlicm  to  Mr.  Pope,  dcchriug  he  would  never 
publifli  any  paper,  where  one  of  the  Club  was  complimented  at 
the  expcncc  of  another*  Pope  told  him  he  was  too  delicate,  and 
iufifted  that  the  papers  (houki  be  publiOied  in  the  Guardian. 
They  were  fo.  And  the  pleafantry  efcapedall  but  Addifon :  who, 
taking  Pope  afide,  faid  to  him  in  his  agreeable  manner.  You 
have  put  your  friends  here  in  a  very  ridiculous  light,  as  will  be 
feen  when  it  is  underftood,  as  it  muft  foon  be,  that  you  was  only 
^laughing  at  the  admirers  of  Phillips. 

But  this  ill  conduft  of  Phillips  occa&oned  a  more  open  ridicule 
of  his  Paftorals,  in  the  mock  poem  called  the  Sbepberitt  VTeekt 
written  by  Qay.  But,  though  more  open,  the  objed  of  it  was  3t 
underftood  by  thofe  who  were  ftrangem  to  the  quarrel.  TheCe 
miftook  the  Sbepherd*s  Weel  for  a  Burlcfquc  of  FkgiPi  Pafiorait, 
How  far  this  goes  towards  a  vindication  of  PhiUips^s  Jimffe 
parintuig,  let  others  judge.  '  Warbu  rton. 

A  mixture  of  Britifb  and  Grecian  ideas  may  juftly  be  deemed 
a  bleroifti  in  thefe  Paftorals  :  and  propriety  is  certainly  violated, 
vrhen  he   couples  Pa£kolus  with  Thames,  and  Windfor   with 

Foi*.  t.  H  Hybla. 
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Hybla«  CompkiDts  of  immoderate  heat,  and  wiflies  to  be  con- 
veyed to  cooling  caverns,  when  uttered  by  the  inhabitants  of 
Greece,  have  a  decorum  and  confiftency,  which  they  totally  lofe 
in  the  charafter  of  a  Britifh  fhcpherd :  and  Theocrjtus,  during 
the  ardors  of  Sirius,  mud  have  heard  the  murmiirings  of  a  brook, 
and  the  whifpers  of  a  pine,  with  more  home  felt  pleafiire,  than 
Pope  could  poffibly  experience  upon  the  fame  occaflon.  We  caa 
never  completely  relifh,  or  adequately  underftand  any  author, 
cfpecially  any  ancient,  except  we  keep  in  our  eye  his  climate,,  his 
country,  and  his  age.  Pope  himfelf  informs  us,  in  a  note,  that 
he  judicioufly  omitted  the  following  verfe, 

And  lift'ning  wolves  grow  milder  as  they  hear, 
on  account  of  the  abfiirdity,  which  Spenfer  overlooked,  of  intro- 
ducing ivolves  into  England.  But  on  this  principle,  which  is 
ceitainly  a  juft  one,  may  it  not.  be  afked  why  he  fhould  fpeak, 
the  fcene  lying  in  Windfor  Foreft,  of  the  fultry  Sirius,  of.  the 
grateful  clufters  of  grapes^  of  a  pipe  of  reedtt  the  antique  fiftula,, 
of  thanking  Ceres  for  a  plentiful  har'oefl^  of  the  Jacrifice  of  lambs  ^ 
with  many  other  inftances  that  might  be  adduced  to  this  purpofe. 
That  Pope  however  was  fcnfible  of  the  importance  of  adapting 
images  to  the  fcene  of  adion,  is  obvious  from  the  following 
example  of  his  judgment ;  for  in  tranflating 

Audiit  EurOtas,  juilitque  edifcere  Lauros, 
tie  has  dexteroufly  dropt  the  laurels  appropriated  to  Eurotas,'  a8 
he  is  fpeaking  of  the  river  Thames,  and  has  rendered  it, 
Thames  heard  the  numbers,  as  he  flow'd  along. 
And  bade  his  fJ'illows  learn  the  moving  fong. 
In  the  paffagcs  which  Pope  has  imiiated  from  Theocritus,  and 
from  his  Latin  Tranflator  Virgil,  he  has  merited  but  little  applaufc. 
It  may  not  be  unentertaining  to  fee  how  coldly  and  unpoetically 
pope  has  copied  the  fubfequent  appeal  to  the  Nymphs  on  tJie 
death  of  Daphnis,  in  comparifon  of  Milton  on  Lycidas,  one  of  his 
juvenile,  but  one  of  his  mod  exquifite,  pieces. 

Where  were  ye,  Nymphs,  when  the  remorfelefs  deep 

Clos'd  o'er  the  head  of  your  lov'd  Lycidas  ? 

For  neither  were  ye  playing  on  the  fteep 

"Where  your  old  bards,  the  famous  Druids  lie  ; 

Nor  on  the  fliaggy  top  of  Mona  high, 

Nor  yet  where  Deva  fpreads  her  Vizard  ftrcam. 

LVCIDAS. 

The 
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The  mention  of  places  remarkably  romantic,  the  fuppofcd  ht- 
bitations  of  Druids,  Bards,  and  Wizards,  is  far  more  pleafing  to 
the  imagination,  than  the  obvious  introdudion  of  Cam  and  Iii9f 
as  feats  of  the  Mufes. 

Upon  the  whole,  the  principal  merit  of  thefe  Paftorals  confifts 
in  their  mufical  and  correA  vcrfification  ;  mufical,  to  a  degree  of 
which  rhyme  could  hardly  be  thought  capable ;  and  in  giving  the 
trueft  fpecimen  of  that  harmony  in  Englifh  verfe,  which  is  now 
become  indifpenfably  aeceffary ;  and  which  has  fo  forcibly  and 
univerfally  influenced  the  public  ear,  as  to  have  obliged  every 
moderate  rhymer  to  be  at  leaft  melodious.  Wartom, 

Thefe  obfervations  are  very  juft,  but  Dr.  Warton  does  not  feem 
fufiEciently  to  difcriminate  between  ihtfoftnefs  of  individual  lines, 
which  is  the  chief  merit  of  thefe  Paftorals,  and  x\it  general  harmony 
of  poetic  numbers.  Let  it,  however,  be  always  remembered,  that 
Pope  gave  the  firil  idea  of  mellifluence,  and  produced  a  fofter  and 
fwecter  cadence  than  before  belonged  to  the  Englifh  couplet. 
Dr.  Johnfon  thinks  it  will  be  in  vain,  after  Pope,  to  endeavour  to 
improve  the  Englifh  verfification  ;  and  that  it  is  now  carried  to 
the  ne  plus  ultra  of  excellence.  This  is  an  opinion,  the  validity  of 
which  1  niufi  be  permitted  to  doubts 

Pope  certainly  gave  a  more  correA  and  finifhed  iont  to  the 
Englifli  verfification  >  but  he  fome times  wanted  a  varitty  of  paufe, 
and  his  nice  precifion  o^  every  linej  prevented,  in  a  few  inflances,  a 
more  mufical  flow  of  modulated  pajfages.  But  we  are  to  confider 
'what  he  did,  not,  what  might  be  done,  and  furely  there  cannot  be 
two  opinions,  refpeding  his  improvement  of  the  couplet,  though 
it  does  not  follow  that  his  general  rythm  has  no  imperfection. 
Sandys,  in  his  verfion  of  the  Pfalms,  feems  to  have  attended  more 
than  I  belit;ve  is  generally  imagined,  to  the  efFed  of  mufical  har- 
monies in  the  couplet.  Let  me  not  however  be  mifunderflood, 
as  \i  invariably  recommending  breaks : — far  from  it  -  much  lefs, 
running  one  line  into  the  other  from  carelcfTnefs,  (not  from  attention 
to  melody,}  which  is  fometimes  the  fault  of  Dryden  hi.Tifelf.  If, 
in  particular  paffages,  I  have  ventured  to  remark,  that  Pope  has 
introduced  falfe  thoughts  and  conceits,  let  us  remember  that  we 
ought  riot  fo  much  to  wonder  that  he  admitted  any^  as  that 
they  were  not  more.  Dryden^s  earlier  poems  are  infinitely  more 
vitiated  in  this  refped. 
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MESSIAH, 


A  SACRED  ECLOGUE: 


IN    IMITATION    OF 


VIRGIL'S    POLLIO. 
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ADVERTISEMENT. 

I N  reading  feveral  paflages  of  the  Prophet  Ifaiah, 
which  foretel  the  coming  of  Chrift  and  the  felicities 
attending  it,  I  could  not  but  obferve  a  remarkable 
parity  betA^'^een  many  of  the  thoughts,  and  thofe  in 
the  Pollio  of  Virgil.     This  will  not  feem  furprifmg, 
when  we  refleO:,  that  the  Eclogue  was  taken  from  a 
Sibylline  prophecy  on  the  fame  fubjefl:.     One  may 
judge  that  Virgil  did  not  copy  it  line  by  line,  but 
felefted  fuch  ideas  as  beft  agreed  with  the  nature  of 
paftoral  poetry,  and  difpofed  them  in  that  manner 
which  ferved  moft  to  beautify  his  piece.      I   have 
endeavoured  the    fame  in   this  imitation  of    him, 
though  without  admitting  any  thing  of  my  own ; 
fiiice  it  was  written  with  this  particular  view,  that 
the  reader,    by    comparing    the  feveral   thoughts, 
might  fee  how,  far  the  images  and  defcriptions  of 
the  Prophet  are  fuperior  to  thofe  of  the  Poet.     But 
as  I  fear  I  have  prejudiced  them  by  my  management, 
I  fhall  fubjoin  the  paflages  of  Ifaiah,  and  thofe  of 
Virgil,    under  the  fame    difadvantage  of  a  literal 
tranflation*.  Pope. 


*  As  Pope  made  ufe  of  the  old  tranflation  of  Ifaiah  in  the 
paflages  which  he  fubjoined,  it  was  thought  proper  to  ufe  the 
fame,  and  not  have  recoutfe  to  the  more  accurate  and  more  ani- 
mated veriion  of  Bifiiop  Lowth. 
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The  fpurioufneb  of  thofe  Sibylliae  ferfes  which  have  betit 
applied  to  our  Saviour^  has  been  fo  fully  demonftrated  by  many 
able  and  judicious  critics,  that»  I  imagine,  they  will  not  be  agaia 
adduced  as  proo&  of  the  truth  of  the  Chriftian  Religion,  by  any- 
found  and  conclufive  reafoner.  The  learned  Heyne  has  difcufTed 
this  point  in  his  notes  on  the  fecond  eclogue  of  Virgil,  p.  73.  t.  i.^ 
and  he  adds  an  <^inion  about  prophecy  in  general,  t«o  remarkable 
to  be  omtttcdy  but  of  too  delicate  a  nature*  to  be  quoted  in  any 
words  but  his  own.  <^  Scilicet  inter  omnes  populos,  magna  im- 
primis* eakmitate  oppreflbs,  Vaticinia  circumferri  foknt,  qus  five 
gravlora  minari,  five  lactiora  folent  poUiceri,  eaque,  neceflaria  rerum 
vicifiitadine,  melioribus  aliquando  fuccedentibus  temporibus,  fere 
femper  eventum  habent.  NuUo  tamen  tempore  vaticiniorum 
infanius  fuft  ftudium,  quam  fiib  extrema  Republicae  Romans  tern* 
pora,^  primofque  imperatores ;  cum  bellorum  civilium  calamitate&> 
hominum  animos  terroribus  omnis  generis  agitatos;  ad  varia 
portentorum  prodtgiorum,  et  vaticiniorum  ludibria  convertiifent. 
Quafcunque  autcra  hoc  in  gcnere  defcriptiones,  novse  feh'citatis 
habemus,  five  in  Orientts  five  in  Grxcis  et  Romanis  poctis, 
omnes  inter  fe  fimiles.  funt :  beftise  ac  ferse  cicures,  ferpentes 
innocui,  fruges  nullo  cultu  enatse,  mare  placidum,  dii  prefente& 
in  terris,  aliaque  ejufmodi  in  omnibus  memorantur.'*  In  contra- 
diction to  this  opinion  the  reader  is  defired  to  turn  to  as  remark- 
able a  paiTage  at  the  end  of  the  twenty- firft  of  Bifliop  Lowth'a 
excellent  Lectures  on  the  Hebrew  Poetry.  Wailtoh. 
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t 
,  » 

MESSIAH, 

A  SACRED  ECLOGUE, 

XT'E  Nymphs  of  Solyma !  begin  the  fong : 

To  heav'nly  themes  fublimer  ftrains  belong. 
The  mofly  fountains^  and  the  fylvan  fhades. 
The  dreams  of  Pindus  and  th'  Aonian  maids. 
Delight  no  more — O  Thou  my  voice  infpire  5 

Who  touched  Ifaiah's  hallow'd  lips  with  fire ! 

Rapt  into  future  times,  the  Bard  begun : 
A  Virgin  fhall  conceive,  a  Virgin  bear  a  Son ! 

From 

REMARKS. 
Ver.'5.  DeRght  no  more^  2  '^^^  paufc  and  words  are  evidcntly 
from  Dryden,  a  greater  harmonist,  if  I  may  fay  fo>  than  Pope  : 
**  The  loTcly  (hr^bs  and  trees  that  (hade  the  plaiD> 
"  Delight  noi  all." 
I  mention  this  becaufe  it  is  the  firft  break  we  have  had  in  the 
•>ouplet. 

IMITATIONS. 
Ver.  8.    ji  Virgin  Jbail  conceive^ All crimetjball  ceafe,  tfc] 
Virg.  Eel.  iv.  ver.  6. 

«♦  Jam  rcdit  ct  Virgo,  redeunt  Satnmia  regna*  ; 
Jam  nova  progenies  coelo  demittitur  alto. 
Te  duce,  fi  qua  manent  fceleris  veftigia  noftrif 

Irrlta  perpetua  folvent  formidine  terras 

Pacatumque  regct  patriis  virtutlbus  orbcm.** 
•*  iVbw  the  Virgin  returns  ^  now  the  kingdom  of  Saturn  retuNUf 
now  a  new  frogeny  iijent  down  from  high  heaven.  By  means  of  thee  f 
v/hatever  reSques  of  our  crimes  remain  ^aU  be  wife  J  away  ^  ami  free 
the  world  from  perfetual  fears.  He  Jhall  govern  the  earth  in  feace, 
with  the  virtues  of  his  father***  .  Kiaiah. 

*  Dante  fays,  that  Statins  was  madea  Chriftian  by  reading  this 
palTage  in  Virgil.     See  L*  Gyr^ldus/p.  534.  War'»oh. 

I 
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From  *  Jeffe's  root  behold  a  branch  arlfe, 

Whofe  facred  flow*r  ^vith  fragrance  fills  the  Ikies : 

Th'  Ethereal  Spirit  o'er  its  leaves  Ihall  move,  1 1 

And  on  its  top  defcends  the  myftic  Dove. 

Ye  **  heav*ns !  from  high  the  dewy  nedar  pour. 

And  in  foft  filence  fhed  the  kindly  ftiow'r ! 

The^ 

REMARKS. 
Ver.  13.  Ye  Heav'ns  !  tfff.]  Dr.  Warburton  has  a  note  on  this 
paffage,  in  which  he  labours  to  prove,  that  the  Prophet  dc- 
fcribes  the  '*  Ethereal  Spirit,"  under  the  idea  of  ralriy  which  he 
fays  fuits  the  firft  age  of  the  gofpel ;  the  PeeU  under  the  idea  of 
devfy  which  extends  it  to  every  age  ! 

Dr.  Warton  juftly  oblprves,  that  Warburton  frequently 
difgraced  his  acutenefs  and  great  talents,  by  endeavouring  to  find 
•out  and  extort  new  meanings,  in  the  Authors  he  undertook  to 
criticize.  He  adds,  *'  This  interpretation  is  near  a-kin  to  that 
*«  marvellous  one  which  he  has  given  to  a  fpecch  in  the  fecond  Ad 
*'  of  Hamlet,  where  he  contends  that  the  words,  «  if  the  fun  breeds 
««  maggots  in  a  dead  dog,  being  a  God,  kiffing  carrion,'  point  out 
*«  the  fuprerae  caufe  dlfFufing  its  bleffings  on  mankind,  who  is,  as 
*«  it  were,  a  dead  carrion,  dead  in  original  fin,  man,  inftead  of  a 
*'  proper  return  of  duty,  fhould  breed  only  corruption  and  vices. 
«<  Are  thefe  fort  of  interpretations  a  jot  lefs  ridiculous  than  that  of 
<*  Fatlier  Harduin's  on  the  twentieth  ode  of  the  fecond  book  of 
'*  Horace,  who  tells  us,  this  ode  is  a  profopopeia  of  Chrift  tri- 
«  umphing  and  addreffing  the  Jews  after  his  refurreaion  ?  That 

*'  hifonnis 

IMITATIONS. 

Ifaiah,  ch.  vli.  ver.  i^,  —  '' Behold  a  Flrgln  Jball  conceive  and 

tear  a/on.*' Ch.  ix.  ver,  6,  7.   "  Unto  us  a  Child  is  born,  unto 

US  a  Son  is  given  ;  the  Prince  of  Peace  :  of  the  increafe  of  his  govern^ 
ment,  and  of  his  peace,  there  Jh all  be  no  end :  Upon  the  throne  of 
David,  and  upon  his  kingdom,  to  order  and  to  ejabli/h  it,  withjudg^ 
ment,  and  with  jujlice^  for  ever  and  ever.''*  ^^^' ' 

Ver.  14.  ^ndinfoftftlence/hed  the  kindly Jhow'r!!^  From  Dry- 

den's  Don  Sebaftian.' 

«  But/^//  from  nature  like  a  kindly JhewW         Stey  EN s. 

•  Ifai.  ch.  xi.  ver.  i.  ^  Ch.  xlv.  ver.  8. 
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The/^  fick  and  Weak  the  healing  phnt  ihall  aid^       15 
From  Ilorms  a  flielter,  and  from  heat  a  fhade.. 
All  crimes  fhall  ceafe,  and  ancient  fraud  fhall  fail ; 
Returning  ^  Juftice  lift  aloft  her  fcale ; 
Peace  o'er  the  world  her  olive  wand  extend, 
And  white-rob'd  Innocence  from  heav'n  defcend,  20 
Swift  fly  the  years,  and  rife  th'  expefted  morn! 
Oh  fpring  to  light,  aufpicious  Babe,  be  bom ! 
See  Nature  haftes  her  earlieft  wreaths  to  bring. 
With  all  the  incenfe  of  the  breathing  fpring : 

See 

REMARKS. 
•*  hiformis  vates  alludes  to  his  being  in  forma  dei,  and  in  formd 
'*  firiH,     That  the  fccond  part  of  the  allegory  points  to  the  Do-  • 
^*  minitans,  who  (hould  preach  and  difTufe  his  gofpel  to  diilanc 
/'nations;  that  alitem  alburn^  meant  their  white  garments;  and 
"  refidunt pelles  crurihui  afpera^  their  boots !"      ' 
Ver.  17.  ancient fraud^  i,e,  the  fraud  of  the  fcrpent. 

WARBURTOtJ. 

Ver.  23.  See  Nature'^  Perhaps  the  dignity,  the  energy,  and  the 
(implicity  of  the  original,  arc  in  a  few  paffages  weakened  and  di- 
Wiinilhed  by  florid  epithets,  and  ufelefs  circumlocutions. 
See  Nature  haftes  her  earlieft  wreaths  to  bring, 
With  all  the  incenfe  of  the  breathing  fpring : 

Are  lines  which  have  too  much  prcttincfs,  and  too  modern  an  air. 
The  judicious  addition  of  circumftances  and  adjunds  is  what  ren* 

ders 
IMITATIONS. 
VfiR*  23.  See  Nature  haftes ^  Cfft.]  Virg.  Eel.  iv.  ver.  18. 
<*  At  tibi  prima,  puer,  nuUo  munufcula  cultu^ 
Efrantes  hedefas  paflim  cum  baccare  tellus, 
Mixtaque  ridenti  colocafta  fundet  acantho — 
Jpfa  tibi  blandos  fundent  cimabula  flores." 
«  liai.  ch.  XXV.  ver,  '4.  ^  Cb.  ix.  ver.  7. 

,.;•--  '    ■  "  For 
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See  lofty  Lebanon  *  his  head  advance,  i^ 

See  nodding  forefts  on  the  mountains  dance : 
See  Ipicy  clouds  from  lowly  Saron  rife. 
And  Carmers  flow'ry  top  perfumes  the  (kies ! 

Harlc! 

REMARKS. 
Aers  poefy  a  more  lively  imiution  of  nature  than  profc.    Pope 
has  been  happy  in  introducing  the  following  circumilance :  the 
prophet  fays,  "  The  parched  ground  Jball  become  a  pool;'*    our 
Author  cxpreffcs  this  idea  by  faying,  that  the  ftiepherd 

} (hall  ftart  amid  the  thirfty  wild  to  hear 

New  falls  of  water  murmuring  in  his  earf . 
A  ftriking  example  of  a  iimilar  beauty  may  be  added  from 
Thomfon.  Melifander,  in  the  Tragedy  of  Agamemnon,  after 
telling  tts  he  was  conveyed  in  a  vefTel,  at  midnight,  to  the*  wOdeft 
of  the  Cyclades,  adds,  when  the  pitilefs  mariners  had  left  him  in 
that  dreadful  folitude, 

— '  I  never  beard 
J  found fo  dtfinal  as  their  parting  oars  ! 
On  the  other  hand,  the  prophet  has  been  fometimes  particular, 
when  Pope  has  been  only  general.  **  Lift  up  thine  eyes  round 
about  f  and  fee;  all  they  gather  themf elves  together,  they  come  to  thee  : 
- — *  The  multitude  of  camels  Jhall  cover  thee^  the  dromedaries  of 
Mi^an  and  Ephah  :  all  they  from  Shebajball  come  :  they  Jhall  bring 
gold  and  incenfe^  and  they  Jhall  Jhevst  forth  the  praifes  of  the  Lord* 
Jill  the  flocks  of  Kedar  Jhall  he  gathered  together  unto  thee  ;   the  rams 

V 

IMITATIONS, 
«*  For  theCf  0  Childyjhall  the  earthy  without  being  tilled,  produce  her 
early  offerings;  tmnding  ivy,  mixed  with  Baccar,  andColoczlHzwitb 
fmiling  Acanthus.     Thy  cradle fiall pour  forth  pleaftng  flowers  ahoiii 
thee.'* 

Ifai.  ch.  XXXV.  ver.  l.  **  The  wildemefs  and  the  foRtary  place  JbaU 
be  glad,  and  the  defert  Jhall  r^oice  0nd  hloffim  as  the  rofe- — ^Ch.  Ix. 
ver,  13.  The  glory  of  iLA^a^n^Tk  Jhall  come  unto  tkee^  the  fir-tree,  the 
pine-tree,  and  the  box  together,  to  beautify  theplace  ofthyfanStmry** 

Pope. 
*  Ifaiah>  ch*  xxxy.  ver.  a.  f  Mcfll  ver.  70. 
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Hark !  a  glad  voice  the  lonely  defert  cheers ; 
Prepare  the  ^  way  i  a  God^  a  God  appears :  30 

A  God,  a  God !  the  vocal  hilk  reply. 
The  rocks  proclahn  th'  approaching  Deity. 

r£Marb;s. 

<f  ifdaloth  JbsU  mtntfter  vnto  thee  *.""  In  imitating  this  paflage. 
Pope  has  omitted  the  different  beads  that  in  fo  pidurcfque  a 
manner  charafbenfe  the  different  countries  which  were  to  be  ga- 
thered together  on  this  important  event ;  and  fays,  only  in  un« 
diftinguifb^ng  terms. 

See  barbarous  nations  at  thy  gates  attendV 
Walk  in  thy  light,  and  in  thy  temple  bend ; 
,  See  thy  bright  altars  throng'd  with  proftrate  kings  % 

And  heap'd  with  produds^  of  Sabxan  fpriog&f . 
Vfia,  31.  jiG6d^  a  Godl-^"}  The  repetition  is  in  tine  trve 
fpirit  of  Poetry,  ♦•  Deus,  Deus  ipfe  ;'*— the  whole  paifage  in- 
detd  is  finely  worked  up,  from  **  Lofty  Lebanon"  to  the  magnifi« 
cent  and  powerful  appeal,  <<  Hark!  a  glad  yoics,"  &c.  It  muft 
be  however  obferved>  that  the  line 

**  See  nodding  forelb  on  the  mountains  dance/' 
is  too  particular  \  it  brings  the  image  too  clofe>  and,  by  exhibiting 
the  aSion  ftronger  than  poetical  propriety  and  fuhHmity  required, 
destroys  the  intended  effed.  In  images  of  this  fort,  the  greateft 
care  fhould  be  taken  juft  to  prefent  the  idea,  but  not  to^/^it« 
otherwife  it  becomes,  in  the  language  of  Shakefpear,  like 

"   AuBltlOV  that  Q^KK'LiAV^ltfelfP 


IMITATIONS. 
Ver*  29.  Hark!  agladvoke^  &fr.]  Virg.  Eel.  iv.  ver.  46. 
'*'  Aggredere  6  magnos,  aderit  jam  tempus,  honores, 
Cara  deiim  foboles,  magnum  Jovis  incrementum— 
Ipfi  lactitia  voces  ad  fyderajaftaat 
Intonfi  montes,  ipfae  jam  caniiina  rupes, 
Ipfa  fonaat  arbu^a,  Deus,  deus  iUe  Menaica !'' 

£cl.  V.  ver.  62. 

'  Ifaiah,  ch.*  xl.  ver.  3,4. 

♦  Ifaiah,  ch.  k,  ver.  4.  6, 7.  t  Meff.  v.  94. 
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Lo,  earth  receives  hini  from  the  bending  Ikies! 
Sink  down,  ye  mountains,  and,  ye  valleys,  rife ; 
With  heads  dpclin'd,  ye  cedars,  homage  pay ;        3^ 
Be  fmooth,  ye  rocks ;  ye  rapid  floods,  give  way !. 
The  Saviour  comes !  by  ancient  bards  foretold ! 
Hear  ^  him,  ye  deaf,  and  all  ye  blind,  behold ! 
'  He  from  thick  films  Ihall  purge  the  vifual  ray. 
And  on  the  fightlefs  eye-ball  pour  the  day :  4a 

REMARKS. 

Ver.  35.  With  heads  declined,  Csf^r.]  This  line  is  feulty,  for  the 
fame  reafbn  as  given  in  the  remark  on  **  nodding  ybr^/  /'— The 
aSion  is  brought  too  near^  and  for  that  reafon  the  image  no  longer 
appears  grand.  Dr.  Wartpn  obferves,  "  the  Prophet  is  fome- 
times  particular  where  f  ope  is  general,  and  vice  ver/d:^*  the  fa6k  is, 
^one  of  the  greatefi  proofs  of  poetical  judgment  is  knowing  upon 
what  occafions  it  is  neceffary  to  be  general^  and  when  it  is  more 
]^ropcr  to  he  particular  Siud  Jpecific' 

Ver.  39.  He  from  tVtcl  films  Jhall  purge  the  vifual  ray,^  The 
fenfe  and  language  fhew,  that  by  vifual  ray^  the  poet  meant  the 
figbty  or,  as  Milton  calls  it,  indeed  fomcthing  lefs  boldly,  though 

more 

IMITATIONS. 

•*  Oh  come  and  receive  the  mighty  honours  :  the  time  dra*ivs  nighy 
0  beloved  offspring  of  the  Gods,  0  great  encreafe  of  Jove  I  The  un- 
.  eu/tivated  mountains  fend  Jhouts  of  joy  to  theflarsy  the  very  rocks  Jtng 
in  verfcy  the  veryjhruhs  cry  out,  a  Gody  a  GodP* 

Ifaiah,  ch.xl.  ver.  3,4.  *'  The  voice  of  him  that  crieth  in  the 
^ilderjiefsy  Prepare  ye  the  way  of  the  Lord  I  make  firaight  in  the 
defer t  a  high  way  for  our  God  I  Every  valley  Jhall  he  exalted,  and 
every  mountain  and  hill  Jhall  he  made  low,  and  the  crooked  Jhall  he 
madejlraighty  and  the  rough  places  plain.**  Ch.  iv.  ver.  23.  ^'  Break 
forth  into  ftnging,  ye  mountains  !  0  forejly  and  every  tree  therein  !  for 
the  Lord  hath  redeemed  Ifrael^  Ij*0PE ^ 

«  Ifei.  ch.  xliii.  ver,  18.  cli.  xxxv.  ver.  5, 6. 
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'Tis  he  tW  obftrufted  paths  of  found  fliall  clear, 
And  bid  new  mufic  charm  th'  unfolding  ear  : 
The  dumb  Ihall  fing,  the  lame  his  crutch  forego. 
And  leap  exulting  like  the  bounding  roe. 
No  %h,  no  murmur  the  wide  world  (hall  hear,      45 
From  ev*ry  face  he  wipes  off  ev'ry  tear. 
In  ^  adamantine  chains  (hall  Death  be  bound. 
And  Hell's  grim  tyrant  feel  th*  eternal  wound. 
As  the  good  Ihepherd  '  tends  his  fleecy  care. 
Seeks  frefheft  pafture  and  the  pureft  air,  50 

Explores 

REMARKS, 
more  exactly,  i/je  vi/ual  nerve.  However,  no  critic  would  quarrel 
with  the  figure  which  calls  the  inftrumetit  of  vifion  by  the  name  of 
the  caufe.  But  though  the  term  be  noble  and  fublime,  yet  the 
expreffion  oi  thick  [films  is  faulty ;  and  he  fell  into  it- by  a  common 
negledt  of  the  following  rule  of  good  writing,  **  That  when  a 
figurative  word  is  ufed,  whatfoever  is  predicated  of  it  ought  not 
only  to  agree  in  terms  to  the  thing  to  which  the  figure  is  applied, 
but  like  wife  to  that  from  which  the  figure  is  taken."  Thick  films 
agree  only  with  the  thing  to  which  it  is  applied,  namely,  to  the 
Jight  or  eye  ;  and  not  to  that  from  which  it  is  takcn^  namely  a  ray 
of  light  coming  to  the  eye.  He  fhould  have  iaJiA  thick  clouds^ 
which  would  have  agreed  with  both.  But  thefe  inaccuracies  are 
not  to  be  .found  in  his  later  poems.  Warburtok. 

It  is  remarkable,  that  this  obfcrvation  bears  a  clofe  refemblaiice 
to  what  Concanen  fays  of  this  paflage,  p.  23.  of  his  Supplement 
to  the  profound.     1728.  Warton. 

Ver.  45.  No  Jighy  no  murmur  the  wide  world  Jhall  hear^  I 
wonder  Dr.  Wai  ton  had  not  here  pointed  out  the  force  and  the 
beauty  of  this  moft  comprehcnfive  and  ftriking  line. 

Ver.  46  From,  ev*ry  face,  Off.]  This  line  was  thus  altered  by 
Steele,  .Warton. 

'<  The  Lord  God  will  wipe  ^way  tears  from  all  faces."— Ifal. 
Thence  Milton  in  Lycidas, 

**  And  wipe  all  tears  for  ever  from  his  eyes.*' 

^  Ifaj.  ch.  XXV.  ver.  8.  *  Ch.  xl.  ver.  11. 
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Explores  the  loft,  the  wandering  fheep  direds. 

By  day  o'erfees  them,  and  by  night  protedts. 

The  tender  lambs  he  raifes  in  his  arms. 

Feeds  from  his  hand,  and  in  his  bofom  warms ; 

Thus  (hall  mankind  his  guardian  care  engage,        ^s 

The  promised  ^  Father  of  the  future  age. 

No  more  ihall  ^  nation  againft  nation  rife. 

Nor  ardent  warriors  meet  with  hateful  eyes. 

Nor  fields  with  gleaming  fteel  be  covered  o'er, 

The  brazen  trumpets  kindle  rage  no  more  j  60 

But  ufelefs  lances  into  fcythes  ihall  bend. 

And  the  broad  iaulchion  in  a  plow-lhare  end. 

Then  palaces  fliall  rife ;  the  joyful "  Son 

Shall  finifh  what  his  fhortJivM  Sire  begun  ; 

Their  vines  a  Ihadow  to  their  race  fliall  yield,         6^ 

And  the  fame  hand  that  fow*d,  fliall  reap  the  field. 

The  fwain  in  barren  °  deferts  with  furprife 

See  lilies  fpringj  and  fudden  verdure  rife  j 

And 

REMARKS* 
Vfr.  53.  He,  is  redundant.  Wartom. 

.  Ver.  ^6.  The  promised  father  of  the  future  age."}  In  Ifaiah  ix. 
jt  19  the  everlafting  Father ;  which  the  LXX  render.  The  Father 
of  the  nvorU  to  come;  agreeably  to  the  ilyle  of  the  New  Tefta« 
ment,  in  which  the  kingdom  of  the  Meffiah  is  called  the  age  of 
the  world  to  come ;  Mr.  Pope,  thcreforci  has,'  wiih  great  judg- 
ment, adopted  the  fenfe  of  the  LXX,  which  his  commentator 
has  not  obfervcd.  War  ton, 

IMITATIONS. 
Ver.  67.  The  fwain  in  barren  deferts'}^  Virg.  Eel.  iv.  .ver.  28. 
**  MoUi  paulatim  flavefcet  campus  arifta, , 
Incultifque  rubens  pendebit  fentibus  uva, 
Et  durae  qucrcus  fiidabunt  rofcida  mella."  ,     ^*  The 

^  Ifaiah,  ch.  ix.  ver.  6.       *  Ch.  ii.  ver.  4. 
"*  Ch.lxv.  ver.  2 1,  2«»         »  Ch.  xitxv.  v.  i.  7. 
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And  ftait,  amidft  the  thirfty  voids  to  hear 

New  fails  of  water  murmuring  in  his  ear.  70 

On  rifted  rocks,  the  dragon's  late  abodes. 

The  green  reed  trembles,  and  the  buhruih  nod$« 

Wafte  faady  ^  valleys,  once  perplexM  with  thorn^ 

The  fpiry  fir  and  (hapely  box  adorn ; 

To  leaflefs  flirubs  the  fiow'ring  pakns  fucceed,       75 

And  odorous  myrtle  to  the  noifome  weed. 

The '  lambs  with  wolves  (hall  graze  the  verdant  mead. 

And  boys  in  flow'ry  bands  the  tiger  lead } 

The 

RS.MARKS. 
VfiR.  77.  The  wordftof  Ifaiah  are,  **  The  wol/JhaBJmltwkb  the 
lamb  /''  but  Pope»  by  carrying  the  image  farther,  and  making  the 
•woVl graze  with  the  Iamb,  has  inadvertently  given  an  inconfiftenqr 
to  the  paflage. — Thii  was  written  before  I  had  fecn  Mr.  Sterens't 
remark,  who,  quoting  the  paflage,  aiktt  "  whether  wolves  are 
graminivorous?'' 

IMITATIONS. 

•*  7heJieldtJhallgronu  yellow  with  ripen^ dearth  andtbe  redgrafi 
Jball  hang  upon  the  wild  ^amilet,  and  the  hard  oak  JbaU  £/Hl  honey 
like  dew/' 

Ifaiah,  eh.  xxxv.  ver.  7.  *'  The  parched  gromd JbaU  heeome  a  pool, 
and  the  thirjly  lands  J^ngt  of  water  :  In  the  haKtaiion  where  dra^ 
gone  lay  ijhall  be  grafts  and  reeds  and  ru/hes*** — Ch.  Iv.  vcr.  13.  **  /n- 
Jleadof  the  thorn  Jball  come  up  theJiT'tree,  and  in/lead  of  the  briar 
.Jball  come  up  the  myrtle-tree*'*  PoPs« 

VfiR.  77.  The  lambs  with  wolves^  ^tf.]  Virg.  EcL  iv«  ver.  2t. 
**  Ipfat  lade  domum  referent  diftenta  capellx 
Ubera,  nee  magnos  metuent  armenta  leones— 
Occidet  et  ferpens,  et  iallax  herba  veneni 
Occidet."— 

'*  The 
•  Ifai.  ch.  xb'.  ver.  19.  and  Ch.  Iv.  ver.  13.      p  Ch.  xi.  vcr.  6, 7,  B. 

VOL.  I.  I 
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The  fteer  and  lion  at  one  crib  Ihall  meet^ 

And  harmlefs  ^  ferpents  lick  the  pilgrim's  feet.        8<y 

The  finiling  infant  in  his  hand  ihall  take 

The  crefted  bafiliflc  and  fpeckled  fnake, 

Pleas'd  the  green  luftre  of  the  fcales  furvey. 

And  with  their  forky  tongue  fliall  innocently  play. 

Rife,  crown'd  with  light,  imperial '  Salem,  rife  !      85 

Exalt  thy  tow'ry  head,  and  lift  thy  eyes  I 

See, 

IMITATIONS. 

'*  The  goats  JhaU  har  to  the  fold  their  udder t  dtfiended  with  milk  .- 
oor  Jhall  the  herds  he  afraid  of  the  gredteft  Ftons,  The  ferpent  Jhall 
die^  and  the  herb  that  conceals  poif on  Jhall  dte.*^ 

Ifaiahy  ch.  xi.  ver.  16,  &c.  "  The 'ivof  Jhall  dwell  with  the 
^amhy  and  the  leopard  Jhall  lie  down  with  the  kid,  and  the  cafandthe 
young.  Ron  and  the  fatling  together  :  and  a  little  child  Jhall  lead  them* 
— Jnd  the  lion  Jhall  eat  Jlraw  like  the  ox.  And  the  fucking  child 
Jhall  play  on  the  hole  of  the  afp,  and  the  weaned  child  Jhall  put  his  hand 
en  the  den  of  the  iockatrice. "  Pope. 

Ver.  80.  Prom  the  words  occidet  etferpens^  it  was  idly  con- 
eluded  iheold  ferpcnt,  Satan,  was  meant/  WARTON#^ 

Ver.  85.  Rifcy  crowned  with  lights  imperial  Salem,  ri/el^  The 
thoughts  of  Ifaiah,  which  compofe  the  latter  part  of  the  poem, 
are  wonderfully  elevated,  and  much  above  thofe  general  exclama« 
tions  of  Virgil,  which  make  the  loftieft  parts  of  his  Pollio : 

**  Magnus  ab  integro  faeclorum  nafcitur  ordo  ! 
— toto  fur  get  gens  aurea  mundo  ! 
— incipient  magni  procedcre  menfes ! 
Afpice,  venturo  loetentur  ut  omnia  faeclo  !"  kc. 

The  reader  needs  only  to  turn  to  the  paffages  of  Ifaiah,  here  cited* 

Pope. 

^  Ifaiah,  ch.  Ixv.  ver.  25L  »  Ch.  Ix.  ver.  i. 
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See,  a  long  *  race  thy  fpacious  courts  adorn ; 

See  future  fons,  and  daughters  yet  unborn. 

In  crouding  ranks  on  ev'ry  fide  arife, 

Demanding  life,  impatient  for  the  (kies !  90 

See  barbarous '  nations  at  thy  gates  attend, 

Walk  in  thy  light,  and  in  thy  temple  bend ; 

See  thy  bright  altars  thronged  with  proftrate  kings. 

And  heap*d  with  produdts  of "  Sabaean  fprings ! 

For  thee  Idume*s  fpicy  forefts  blow,  95 

And  feeds  of  gold  in  Ophir's  mountains  glow. 

See  heav'n  its  fparkling  portals  wide  difplay. 

And  break  upon  thee  in  a  flood  of  day. 

No  more  the  rifing''  Sun  fhall  gild  the  mom. 

Nor  evening  Cynthia  fill  her:  filver  horn  j  loo 

But  loft,  diffolvM  in  thy  fuperior  rays. 

One  tide  of  glory,  one  unclouded  blaze 

O^er. 

REMARKS. 

Ver.  87 .  Sec  the  very  animated  prophecy  of  Joad,  in  tbc  fevcnth 
fcene  of  Racine's  Athaliah,  perhaps  the  mod  fublimc  piec^  of 
poetry  in  the  French  language^  and  a  chief  ornament  of  that  which 
is  one  of  the  beft  of  their  tragedies.  In  fpeaking  of  thcfc  para- 
phrafes  from  the  facred  fcriptures^  I  cannot  forbear  mentioning  Dr, 
Young's  nervous  and  noble  paraphrafe  of  the  book  of  Job,  and  Mr, 
Pitt's  of  the  third  and  twcn».y-fifth  chaptei'S  of  the  fame  book,  and 
alfo  of  the  fifteenth  chapter  of  Exodus.  Wart  on. 

Ver..  100.  Cynthia  is  an  improper  becaufe  a  daifical  word. 

Wartok. 

Ver.  102.  One  tide  of  glory  ^2  ^^^^  'S  a  remarkable  fine  effedi  of 

verfification :  The  poet  rifes  with  his  fubjed,  and  the  correfpon- 

dent  periods  fecm  to  flow  more  copious  and  majcftic  with  the 

grandeur  and  fublimity  of  the  theme. 

»  Ifai.  ch.  Ix.  ver.  4.        '  Ch.  k.  ycr.  3. 
"  Ch.  Ix.  Tcr,  6«  ^  Ch,  Ix,  ver.  19,  ao. 

I  2 
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Overflow  thy  courts :  the  Light  himfelf  fhall  fliine 
Reveard,  and  God^s  eternal  day  be  thine ! 
The ""  feas  fhall  wafte,  the  fldes  in  finoke  decay. 
Rocks  fall  to  duft,  and  mountains  melt  away  j      io6 
But  fix'd  his  word,  his  faving  pow'r  remains : 
Thy  realm  for  ever  lafts,  thy  own  Messiah  reigns ! 

'  Ifaiahi  ch.  li.  ver.  6.  and  Ch.  liv.  ver.  io« 


THIS  18  certainly  the  moil  animated  and  fublime  of  all  oar 
Author's  compofitionSy  and  k  is  manifeftly  owing  to  the  great 
original  which  he  copied  Ifaiah  abounds  in  ftriking  and  magnifi* 
^nt  imagery.  See  Mr.  Mafon's  paraphrafe  of  the  14th  chapter 
of  this  exalted  prophet.  Dr.  Johnfon,  in  his  youth,  gave  a  tranf. 
lation  of  this  piece,  which  perhaps  has  been  praifed  and  magnified 
beyond  its  merits. 

I  find  and  feel  it  impoflible  to  conclude  thefe  remarks  on  Pope's 
Mefliah,  without  mentioning  another  poem  taken  alfo  from  Ifaiah, 
the  noble  and  magnificent  Ode  on  the  Deftruftion  of  Babylon , 
which  Dr.  Lowth  hath  given  us  in  the  thirteenth  of  his  Prelec- 
tions on  the  Poetry  of  the  Hebrews ;  and  which,  the  fcene,  the 
a^^ors,  the  fcnliments,  and  didioh,  all  contribute  to  place  in  the 
firft  rank  of  the  fublime :  thefe  Prele^lions,  abounding  in  remarks 
entirely  new,  delivered  in  the  pureft  and  moft  expreffive  language, 
have  been  received  and  read  with  almoft  unrvcrfal  approbation,(^ 
both  at  home  and  abroad,  as  being  the  richcft  augmentation  h'ccra- . 
ture  has  in  our  times  received,  and  as  tending  to  illuitrate  and  re- 
Xiommend  the  Holy  Scriptures  in  an  uncommon  degree. 

Warton. 
Dr.  Johnfon's  Latin  tranflation  of  this  Poem  is  certainly  inaccu- 
rate, and  it  contains  many  expreffions  which,  as  Dr.  Warton  ob  - 
lerves,  are  not  claffical.  I  have  another  Latin  tranflation  before  me, 
with  which  I  was  favoured  by  Mr.  Todd,  printed  at  Naples 
3  760,  and  entitled,  ''.Meffias,  Ecloga  facra  Anglice,  ab  Alexan- 
dro  Popio,  Latine  reddita  a  Gulielmo  Beoninghaxnj  Prefbytero.** 

This 
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This  tranflation  is  in  feme  parts  well  executed,  but  in  general 
it  is  deficient  in  poetic  harmony  and  effed,  and  often  offends  tafte 
and  propnety.  If  Pope  has  here  and  there  offended,  by  detail- 
ing a  great  idea,  his  Tranflator  exceeds  him  in  this  refpedl.  It  is  not 
fiifficient  that  Lebanon  (hould  '*  advance  his  head/'  but  he  is 
made  to  '*  Uap  up^^'JInktng  the  Jiart  with  bii  nearer  top, 

Emicat  en  Libanus  propiore  cacumine  pulians 

Aftra! 

Saron  alfo,  ValU  fpreta% 

' rofeU  petit  mthcra pennis  / 

This  is  doing  to  Pope,  exactly  what  he  has  don<,  in  fome  paf- 
fages,  to  the  awful  fublimity  of  Ifaiah.  I  do  not  however  fpeak 
this  in  difpraife ;  for,  all  things  confidered,  the  Mcfliah  is  as  fine 
and  mafterly  a  piec6  of  compofition,  as  the  Engliih  language,  in 
the  fame  flyle  of  vcrfe,  can  boaft.  I  have  ventured  to  point  out 
a  pafTage  or  two^  (for  they  are  rare,)  where  the  fublimity  has  been 
weakened  by  epithets ;.  and  I  have  done  this,  becaufe  it  is  a  fault* 
particularly  with  young  writers,  fo  common.  In  the  mofl. truly 
fublime  images  of  fcripture,  the  addition  of  'Ajing'e  word  would 
often  deftroy  their  effed .  It  is  therefore  right  to  keep  as  nearly  as 
pofnble  to  the  very  words.  No  one  underftood  better  than  Mil- 
ton, where  to  ht  general,  2Lnd  vfhcrc  particular ',  where  to  adopt  the 
very  expreilibn  of  fcripture,  and  where  it  was  allowed  to  para  • 
phrafe. 
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WINDSOR  FOREST. 

TO   THE    RIGHT    HONOURABLE 

GEORGE  LORD  LANSDOWN. 


Non  injufla  cano :  Te  noftras,  Vare*  myricas, 

Te  Nemus  omnc  canet ;  nee  Phcebo  gratior  uUa  eft, 

(^uam  fibi  ^iiae  Fan  praBfcripfit  pagina  nomcn.  ViRO. 
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WINDSOR-FOREST. 

TO    THE    RIGHT  .HONOURABLE 

GEORGE  LORD  LANSDOWN/ 

•T'HY  fDreft,  Windfor!  and  thy  green  retreats. 

At  once  the  Monarch's  and  the  Mufe's  feats. 
Invite  my  lays.     Be  prefent,  fylvan  nudds ! 
Unlock  your  fprings,  and  open  all  your  fhades. 

Gran* 

variations. 

Vbk.  3>  kc.  Originally  thus  (and  indeed  much  better)  : 
Chafte  Goddefs  of  the  woods. 
Nymphs  of  the  vales,  and  I^Taiads  of  thje  floods*    ' 
Lead  me  through  arching  bow'rsi  and  gllmm'ring  gladet. 
Unlock  your  fprings —  '  Pope. 

; 

NOTES. 

This  Poem  was  >«ntten  at  two  different  times :  the  firft  part  of 
it,  which  relates  to  the  country,  in  the  year  1704,  at  the  fame 
time  with  the  Pa  florals ;  the  latter  part  was  not  added  till  the 
year  17 13,  in  which  it  was  publifhed.  P. 

^  Notwithftanding  the  many  praifes  lavifhed  on  this  celebrated 
fiobleman  as  a  poet,  by  Dry  den,  by  Addifon,  by  Bolingbroke,  by 
our  Author,  and  others,  yet  candid  criticifm  muft  oblige  us  to 
confefs,  that  he  was  but  a  feeble  imitator  of  the  feebleft  parts  of 
Waller.  In  his  tragedy  of  Heroic  Love,  he  fcems  not  to  have 
had  a  tme  relifh  for  Homer  whom  he  copied  $  and  in  the  Britifh 
Enchanters,  very  little  fancy  is  to  be  found  in  a  fubje6l  fruitful 
of  romantic  imagery.  It  was  fortunate  for  him,  fays  Mr.  Wal- 
pole  in  his  Anecdotes,  that  in  an  age  when  perfecution  raged  fo 
fiercely  againft  lukewarm  authors,  that  he  bad  an  intimacy  with 
the  Inquiiitor  General ;  how  elfe  would  fuck  lines  as  thefe  efcape 
the  Bathos;  they  are  in  his  Heroic  Love : 

Why  thy  Gods 

Eidirbten  thee  to  fpeak  their  dark  decrees* 

Hit 
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Granville  commands;  your  aid,  O  Mufes,  bring  ! 
What  Mufe  for  Granville  can  refufe  to  fmg  ?      6 

The 

NOTES. 

His  Progrefs  of  Beauty,  and  his  Effay  on  Unnatural  Flights  m 
Poetry,  feem  to  be  the  beft  of  his  piccea ;  in  the  latter  are  many 
good  critical  remarks  and  precepts,  and  it  is  accompanied  with 
notes  that  contain  much  agreeable  inftrudlion.  For  it  may  be 
added,  his  profe  is  better  than  big  verfe.  Witnefs  a  Letter  to  a 
Young  Man  on  his  taking  Orders,  his  Obfervations  on  Burnet, 
»nd  his  Defence  of  his  relation  Sir  Richard  Grenviije,  and  a  Tranf- 
lation  of  fome  parts  of  Dcmofthenes,  and  a  Letter  to  his  Father 
on  the  Revolution,  written  in  Odober  i(588.  After  having  been 
Secretary  at  War  1710,  Controller  and  Treafurer  to  the  Houfc- 
hold,  and  of  her  Majefty's  Privy  Council,  and  created  a  Peer  1711, 
he  was  feized  as  a  fufpe6led  pcrfon,  at  the  acccfiion  of  Kirg 
George  the  Firft,  and  confined  in  the  Tower,  in  the  very  chamber 
that  had  before  been  occupied  by  Sir  Robert  Walpole.  But 
whatever  may  be  thought  of  I^ord  Lan^down  as  a  poet,  his 
charader  ay  a  man  was  highly  valuable.  His  converfation  .was 
moft  pleafing  and  polite ;  his  affability,  and  linivcrfal  benevoltncc 
and  gentlenefs,  captivating ;  he  was  a  firm  friend,  ^nd  a  fincere 
loverof  his  country.  ^  War  ton. 

Johnfon  remarks,  that  this  Poem  was  written  after  the  model  of 
Denham's  Cooper's  Hill,  with  perhaps  an  eye  on  Waller's  Poem  of 
The  Park.  Marvel  haa  alfo  written  a  Poem  on  Local  Scenery, 
"upon  the  Hill  and  Grove  at  Billborow;"  and  another,  <>  on 
**  Appleton  Houfe,"  (now  Nunappleton  in  Yorkfhire). 

Marvel  abounds  with  conceits  and  falfe  thoughts,  but  fome. of 
the  dcfcriptive  touches  arc  pi6lurefque  and  beautiful.-  His  de- 
fcription  Of  a  gently  rifing  eminence  is  more  piAurefque,  although' 
not  fo  elegantly  and  juftly  expreffed,  as  the  fame  fubjedl  is  in 
Denham.  I  tranfcribe  the  following,  as  the  Poei^  is  but  little 
read  ; 

*'  Sec  what  a  foft  accefs,  and  wide. 
Lies  open  to  its  grafTy  fide }  Noi^ 

IMITATIONS. 
Vkr.  6-.         *'  neget  quis  carmina  Callo  ?"  Virg.    ' 
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The  Groves  of  Eden,  vanifh'd  now  fo  long, 
Lhre  in  defcription,  and  look,  green  in  fong : 

Thefe, 

REMARKS, 

Vee.  7.  Allufion  to  Miiton'8  Paradife  Loft.  Wartow. 

Ver.  8.  Live  in  defcription^']  Evidently  fuggcfted  by  Waller: 

«*  Of  the  firft  Paradife  thereat  nothing  founds 

Yet  the  defcription  lafts  ;  who  knows  the  fate 

Of  lives  that  fhall  this  Paradife  relate  ? 

Inftead  of  rivers  rolling  by  the  fide 

Oi Eden's  gdrden;'  &c. 

NOTES. 
Nor  with  its  rugged  path  deters 
The  feet  of  breathUfs  travellers. 
Yet  thus  it  all  the  plain  commands. 
And  in  unenvied  grcatntfs  (lands, 
Difcernihg  farther  than  the  cliff 
Of  Heaven-daring  Tencriff. 
How  glad  the  weary  feamen  hafte 
When  they  falute  it  from  the  maft  ! 
By  night,  the  northern  ftar  their  way 
Dircds,  and  thi3  no  lefs  by  day. 
Upon  its  creft,  this  mountain  grave, 
A  plume  of  aged  trees  does  wave  " 

Sometimes  Marvel  obferves  little  circum (lances  of  rural  nature 
fvith  the  eye  and  feeling  of  a  true  Poet : 

*'  Then  as  I  carelefs  on  the  bed 
Of  gelid  Jlratuhernes  do  tread. 
And  thro' the  hazles  thick,  efpy 
The  hatching  thruJiW t  Jbining  tye,^^ 

The  laft  cfrcunjftance  is  new,  highly  poetical,  and  could  only 
have  been  defcribed  by  one  who  was  a  real  lover  of  nature,  and  a 
witncfs  of  her  beauties  in  her  moft  folitary  retirements.  It  is  the 
wbfwvation  of  fucli  circum/lances^  which  can  alone  form  an  accurate 
dtfipriptive  r^ral  Poet.  Jn  thia  province  of  his  art,  Pope  there- 
fore 
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Thefe,  were  my  bread  infpir'd  with  equal  flame. 
Like  them  in  beauty » fhould  be  like  in  fame.  lo 

Here  hills  and  vales,  the  woodland  and  the  plain. 
Here  earth  and  water  feem  to  ftrive  again ; 
Not  Chaos-like  together  crufh'd  and  bruis'd. 
But,  as  the  world,  harmonioufly  confusM : 

Where 

REMARKS. 

Ver.  9.  lnfptr*d  nvUb  equal  Jlame^  That  is  (as  I  nnderftand 
It),  if  the  Poet  were  infpired  with  Milton's  poetical  flamey  then 
thefegrovcSf  which  refemble  the  groves  of  Eden,  and  which,  though 
^fantfif'Jf  revive  in  his  fong — thcfc  groves  (of  Windfor j  (hould  be 
like  in  famet  as  in  beauty.  Dr.  Warton  thinks  there  is  an  in- 
confiftency,  but  I  mud:  confefs  I  do  not  perceive  it ;  at  lead,  I 
think  there  is  no  expreillon  here  ufed  but  fuch  as  is  fairly  allow- 
able in  Poetry. 

Ver.  10.  Like  them  in  beauty  jJbouU  be  like  in  fame  ] 

**  Like  him  in  birth  thou  ihouldft  belike  in  fame. 

As  thine  his  fate^  if  mine  had  been  his  flame.''  Dknhak. 

NOTES, 

fore  muft  evidently  fail,  as  he  could  not  defcribe  what  his  phy- 
fical  infirmities  prevented  his  obferving.  For  the  fame  reafon, 
Johnfon,  as  a  critic,  was  not  a  proper  judge  of  this  fort  of  Poetry. 
Before  this  defcriptive  poem  on  Windfor-Forell,  I  do  not  recoi- 
led any  other  profefled  compofition  on  local  fcenery^  except  the 
Poems  of- the  Authors  already  mentioned.  For  Milton's  Allegro, 
though  in  part  perhaps  taken  from  real  fcenery,  cannot  be  claffed 
with  poems  written  profeffedly  on  particular  fpots.  Denham's  -is 
certainly  the  bcft,  prior  to  Pope's :  bis  defcription  of  London  at 
a'  di  (lance,  is  fublime : 

"  Under  his  proud  furvcy  the  City  lies, 
And  like  a  mid  beneath  a  hill  doth  rife, 
Whofe  ftate  and  wealth,  the  bus'nefs  and  the  crowd. 
Seems  at  this  diftancc  but  a  ^tf riff r  ^/b»^.'* 
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Where  order  in  variety  we  fee,  -  15 

And  where,  tho*  all  things  differ,  all  agree. 
Here  waving  groves  a  chequer'd  fcene  difpflay. 
And  part  admit,  and  part  exclude  the  day ; 
As  fome  coy  ijymph  her  lover's  warm  addreis 
Nor  quite  indulges,  nor  can  quite  reprefs.  20 

There,  interfpers'd  in  lawns  and  opening  glades. 
Thin  trees  arife  that  Ihun  each  other's  fhades. 
Here  in  full  light  the  ruffet  plains  extend : 
There  wrapt  in  clouds  the  blueifli  hills  afcend. 

Ev'n 

REMARKS. 

Ver.  17.  Here  waving  groves f  &ff.]  This  defcriptive  paflage 
is  not  touched  with  the  hand  of  a  great  Painter  j  the  (ttftanceSf  the 
objedls,  the  light,  and  (hade,  are  not  fuf&ciently  marked  : — all  is 
in  light,  except'  where  it  is  faid, 

"  There  wrapt  in  clouds  the  blueiih  hills  afcend ;" 
which  is  well  contrafted  with  the  line  before, 

"  Here  in  full  light  the  ruffet  plains  extend.'* 
An  old  oak,  or  fome  particular  tree,  more  circumftantially  dc- 
fcribed,  might  have  been  brought  into  the  fore  ground;  — hut  a 
candid  Critic  is  only  to  examine  what  h  donfy  not  what  might  be 
done.  Let  me  be  however  excufed  for  faying  this,  as  I  am  con- 
vinced that,  in  all  poetical  delineations  of  rural  fccnery,  the  great 
principles  of  painting  (hould  be  kept  in  mind  ;  and  it  is  fingular^ 
that  in  a  Poem  on  a  Foreji,  the  majedic  oak,  the  deer,  and  many.^ 
other  intertfting  and  charaAeriftic  circumftances,  fhould  be  all 
thrown  in  the  didant  ground,  whilft  obje£b  much  lefs  appropriate f 
xhtJi/bert  the  fowler,  &c.  are  brought  forward. 

NOTES. 
Ver.  15.]  Evidently  from  Cooper's  Hill : 
*^  Such  was  the  difcord  which  did  firft  difpferfc 

Form,  order,  beauty,  thro' the  univcrfe/*  Wartow* 

Ver.  19.]  It  is  a  falfc  thought,  and  gives^  as  it  were,  fcuti- 

ment  to  the  groves.  Wartoit. 
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Ev'n  the  wild  heath  difplays  her  purple  dyes,         ig 

'And  'midft  the  defert  fruitful  fields  arife. 

That  crownM  with  tufted  trees  and  fpringing  com, 

like  verdant  ifles^the  fable  wade  adorn* 

Let  India  boafl  her  plants^  nor  envy  we 

The  weeping  amber,  or  the  balmy  tree,  30 

While  by  our  oaks  the  precious  loads  are  bom. 

And  realms  commanded  which  thofe  trees  adorn. 

Not  proud  Olympus  yields  a  nobler  fight, 

Tho*  Gods  aflembled  grace  his  tow'ring  height, 

Than 

VARIATIOKS. 

Ver.  25.  Originally  thus : 

Why  {hould  I  fing  our  "better  funs  or  air, 

Whofc  vital  draughts  prevent  the  leach's  care, 

While  through  frefli  fields  th*  enliv'nin^  odours  breathe, 

Or  fpread  with  vernal  blooms  the  purple  heath  ? .  Pope«> 


NOTES. 

Ver.  33.  Not  proud  Olympus^  ^c.'\    Sir  J.   Denham,  in  \k 
Cooper's  Hill,  had  faid, 

"  Than  which  a  nobler  weight  no  mountain  bears. 
But  Atlas  only,  whtch  fupports  the  fpheres." 
The  comparifon  is  childifh,  as  the  taking  it  from  fabulous  hiftory 
deftroys  the  compliment.     Our  Poet  has  (hewn  more  judgment ; 
he  has  made  a  manly  ufe  of  as  fabulous  a  circumftance  by  the  artful 
apph'cation  of  the  mythology, 

"  Where,  in  their  bleffings,  all  thofe  Gods  appear,'*  &c. 
Making  the  nobility  of  the  hills  of  Windfor-Foreft  to  confift  in  fup« 
porting  the  inhabitants  in  plenty.  Warburtok, 

This  appears  an  idle  play  on  the  word  '*  fupporting."  Wartok. 

The  whole  paifage  is  indeed  puerile,  and  the  making  the  kilU 
nobler  than  Olympus  «tvitb  all  Its  GoJty  becaufe  the  Gods  appeared 
in  their  hlejjingt  on  the  humbler  mountains  of  Windfor,  is  a 
thought  only  to  be  excufed  in  a  very  young  writer.— This,  l^w<* 
CTcr,  Warburton  calls  a  **  beautiful  turn  of  wit  i^^ 


n» 
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Than  what  more  humble  mountains  offer  here,      35 
Where,  m  thdr  blefSngs,  all  thofe  Gods  appear* 
See  Pan  with  flocks,  with  fruits  Pomona  crown'd. 
Here  blufhing  Flora  paints  th'  enamel'd  ground. 
Here  Ceres*  gifts  in  waving  profpeft  ftand^ 
And  nodding  tempt  the  joyful  reaper's  hand ;       ,  40 
Rich'Induihy  fits  fmiling  on  fhe  plains^ 
And  peace  and  plenty  tell,  a  Stuart  reigns. 

Not  thus  the  land  appeared  in  ages  paft, 
A  dreary  defert,  and  a  gloomy  wafte. 
To  favage  beails  and  favage  laws  a  prey,  45 

Ani  kings  more  furious  and  fevere  than  they ; 
Who  claimM  the  fldes,  difpeopled  air  and  floods, 
The  lonely  lords  of  empty  wilds  and  woods : 
Cities  laid  wafte,  they  ftorm'd  the  dens  and  caves, 
(For  wifer  brutes  were  backward  to  be  flaves,)       50 
What  could  be  free,  when  lawlefs  beafts  obey'd. 
And  ev*n  the  elements  a  Tyrant  fway'd  ? 
In  vain  kind  feafons  fwell'd  the  teeming  grain, 
Soft  ftiow'rs  diftill'd j  and  funs  grew  warni  in  vain ; 

The 

VARIATIONS. 
V&R.  49.  Originally  thus  in  the  MS. 

From  towns  laid  wide,  to  dens  and  caves  they  ra« 
(For  who  firil  ftoop'd  to  be  a  flave  was  man)* 

NOTES, 

Vbr.  57.]  The  word  crowned  is  exceptionable ;  it  makes  Paa 
unowned  with  flocks.  Warton. 

ViR.  /^-S- favage  laws]  The  Foreft  Laws.  See  the  account  of 
them  in  Black  ftone's  excellent  Ledures ;  the  killing  a  deer,  boar,  or 
hare,  waspunifhed  with  the  lofs  of  the  delinquent's  eyes.  \V  arton, 
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The  fwain  with  tears  his  fruftrate  labour  yields,     $$ 

And  famiihM  dies  amidft  his  ripenM  fields. 

What  wonder  then,  a  beafl:  or  fubjed  fiain 

Were  equal  crimes  in  a  defpotic  reign  ? 

Both  doom'd  alike,  for  fportive  Tyrants  bled. 

But  while  the  fubjed  ftarv'd,  the  bead  was  fed.     60 

Proud  Nimrod  firfl:  the  bloody  chace  began, 

A  mighty  hunter,  and  his  prey  was  man  : 

Our  haughty  Norman  boafts  that  barb'rous  name, 

And  makqs  his  trembling  flaves  the  royal  game.    64. 

TTie  fields  are  ravifli'd  from  th'  induftrious  fwains. 

From  men  their  cities,  and  from  Gods  their  fanes : 

The 

VARIATIONS. 
Ver.  57,  &c. 

No  wonder  favages  or  fubjefts  flain — 
But  fubjedis  ftarVd,  while  favages  were  fed-. 
It  was  originally  thus,  but  the  word  "lavages"  is  not  properly 
appHed  to  beafts^  but  to  men ;  which  occalioned  the  alteration. 

Pope. 
NOTES. 

Vbr.  65.  JhejUlds  are  ravifb'd^  £sfr.]    Alluding  to  the  de- 

ftrudion  made  in  the  New  Foreft»  and  the  tyrannies  exercifed 

there  by  William  I.  Popb» 

I  have  the  authority  of  three  or  four  of  our  beft  antiquarians  to 

fay,  that  the  common  tradition  of  viUages  and  parifhes^  within  the 

compafs 
IMITATIONS. 
Ver.  (>%»  The  fields  are  ravtfl^  d from  th^  induftriohs  fwains. 
From  men  their  cities,  and  from  Gods  their  fanes  /J 
/Tranflated  from 

«*  Templa  adimit  divis,  fora  civibus,  arva  colonis,'' 
an  old  monkifh  writer,  I  forget  who.  PoPS.^ 

In  Camden's  Britannia,  firft  edition,  in  the  account  of  Somer* 
fetihire  it  is  faid  of  Edgar, 
^<  Templa  Deo^  TempUs  Monachos,  Monachis  dedit  agros.^' 

Wartok. 
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The  leVellM  towns  with  weeds  He  covered  o'er ; 
The  hollow  winds  through  naked  temples  roar; 
Round  broken  columns  clafping  ivy  twin'd  ; 
O'er  heaps  of  ruin  ftalk'd  the  (lately  hind  j  70 

The  fox  obfcene  to  gaping  tombs  retires^ 
And  favage  bowlings  fill  the  facred  quires. 
Aw'd  by  his  Nobles,  by  his  Commons  curft, 
Th*  Oppreffor  rul'd  tyrannic  where  he  durft^ 

StretchM 


VARIATIONS. 


Ver,  72.  And  wolves  with  howling  fill,  &c.] 
The  author  thought  this  an  error,  wolved  not  being  common  in 
England  at  the  time  of  the  Conqueror*  Pope. 


NOTES. 

compafs  of  thirty  miles,  being  deftroyed,  tn  the  New  Foreft,  la 
abfolutely  groundlcfs,  no  traces  or  veftiges  of  fuch  being  to  be 
difcovered,  nor  any  other  parifh  named  in  Doomfday  Book,  but 
what  now  remains.  Of  late  years,  fome  minute  enquiries  have 
been  made  on  this  fubjcd,  by  accurate  and  well-informed  judges, 
who  are  clearly  of  this  opinion.  The  Prefident  Renault  has  given 
us  a  more  amiable  idea  of  our  Norman  Conqueror  than  is  here  ex- 
hibited. Wartok. 

Ver.  71.]  This  image  of  the  fox  is  in  the  poems  afcribed  to 
Oifian.  Warton. 

Pope  certainly  never  faw  the  Poems  afcribed  to  Odian,  nor  in- 
deed is  the  fox  in  tliofe  poems  defcribcd  as  *'  retiring  to  tomhsy* 
but  looking  out  from  a  ruin. 

Ver.  74.]  A  fine  remain  of  ancient  art  and  ancient  cuftoms, 
a  piece  of  tapeftry,  faid'to  be  the  work  of  Queen  Matilda,  is  an- 
nually exhibited  in  the  cathedral  church  of  Bayeux,  in  Nor- 
mandy, reprefcnting  the  expedition  of  William  the  Conqueror, 

VOL.  I.  K  and 
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Stretched  o'er  the  Poor  and  Church  his  iron  rod,  J$ 
And  ferv'd  alike  his  Vafilals  and  bis  God. 
Whom  ev'n  the  Saxon  fpar'd,  and  Hoody  Dane, 
The  wanton  iddims  of  his  fport  remain. 
But  fee,  the  man,  who  fpacious  regions  gave 
A  wafte  fox"  beads,  himfelf  deny'd  a  graye  I  So 

Stretch'd  on  the  lawn  his  fecond  hope  furvey. 
At  once  the  chafer,,  and  at  once  the  prey : 

Lo 

NOTES. 

and  cohtaining  a  moft  minute  pidure  of  every  part  of  tliHt  event, 
from  his  landing  in  England  to  the  battle  of  Haftings.  Ah  en. 
graving  of  it  is  given  in  the  tenth  volume  of  the  Memoirs  of  the 
Academy  of  Belles  Lettrcs.  ,  Warton. 

Ver.  8o.]  In  St.  Foix's  entertaining  hiflorical  Effays  on  Pans, 
It  is  related,  p.  95.  torn.  5.  that  juft  as  the  body  of  William  I, 
was  going  to  be  put  mto  the  grave,  a  voice  cried  aloud,  *'  I  for- 
bid  bis  interment.  When  William  was  only  Duke  of  Normandy- 
be  feized  this  piece  of  Land  from  my  father,  on  whi^h  he  built 
this  abbey  of  St.  Stephen,  without  making  me  a  recompence, 
which  I  now  demand/'  Prince  Henry,  who  was  prefent,  called 
out  th«  man,  who  was  only  a  common  farrier,  and  agreed  to  ^yt 
him  an  hundred  crowns  for  this  burial-place.  Except  the  former 
Conqueft  of  England  by  tli€  Saxons,  (fays  Hume,  vol.  1.),  whe 
were  induced,  by  peculiar  circumftances,  to  proceed  even  to  the 
extermination  of  the  natives,  it  would  be  difficult  to  find  in  all' 
hiftory,  a  revolution  more  de(lru£tive,  or  attended  with  a  more 
complete  fubjedion  of  the  ancient  inhabftants.  Warton. 

The  circumftance  of  William's  laying  wafte  fo  much  territory 
is  veiy  doubtful.     I  believe  the  fa£t  can  be  difproved. 

Ver.  8i.  ficond  hope^    Richard,  fecond  fon  of  William  the 
Cocqueror.  Warburton. 
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L6  Rufiis,  tugging  at  the  deadly  dart. 

Bleeds  in  the  foreft  like  a  wounded  hart. 

Succeeding  monarchs  heard  the  fubje£ts  cries,        85 

Nor  faw  difpleas'd  the  peaceful  cottage  rife : 

Then  gathering  flocks  on  unknown  mountains  fed, 

O'er  fandy  wilds  were  yellow  harvefts  fpread, 

The  forefl  wonder'd  at  th'  unufual  grain, 

And  fecret  tranfports  touched  the  confcious  fwain. 

Fair  Liberty,  Britannia's  Goddefs,  rears  91 

Her  chearful  head,  and  leads  the  golden  years* 

Ye 

Variations* 
Ver.  91. 

O  may  no  more  a  foreign  maftePs  rage, 

With  wrongs  yet  legal,  curfe  a  future  age  \ 

Still  fpread,  fair  Liberty !  thy  heavenly  wings, 

Breath  plenty  on  the  fields,  and  fragrance  on  the  fprings. 

Pope. 

NOTES* 
Ver.  83.  The  moment  Walter  Tyrrcl  had  ihot  him,  without 
fpeaking  of  the  accident,  he  inftantly  haftencd  to  the  fea-fhore  and 
•mbarked  for  France,  and  from  thence  hui^ied  to  Jcrufalem  to  do 
^nance  for  his  involuntary  crime.  The  body  of  Rufus  was  found 
in  the  foreft  by  a  countryman,  whofe  family  are  ftill  faid  to  be 
living  near  the  fpot,  and  was  buried,  without  any  pomp,  before  the 
altar  of  Wincheftcr  cathedral,  where  the  monument  ftill  remains. 
Though  the  Monkifh  hiftorians,  who  hated  him,  may  perhaps  have 
exaggerated  his  vices,  yet  he  feems  really  to  have  been  a  violent, 
prodigal,  proud,  perfidious,  ungenerous,  and  tyrannical  prince* 
There  was  however  fomething  of  magnificence  in  hi»  building  the 
Tower,  Weftminfler-hall,  and  London- bridge.  Warton. 

The  oak,  under  which  Rufus  was  (hot,  was  (landing  till  within 
thefe  few  years. 

IMITATIONS* 
Vf.r.  89.  '« Miratarque  novas  frondcs  et  non  fua  ponaa/'  Virg.  ' 
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Ye  vigorous  fwains !    wh2e  youth  fenneats  yotir 
blood, 
And  purer  fpirits  fwell  the  fprightly  flood. 
Now  range  the  hills,  the  gamefiil  woods  befet,        95 
Wind  the  fhrill  horn,  or  fpread  the  waving  net. 
When  milder  autumn  rummer's  heat  fucceeds. 
And  in  the  new-fliom  field  the  partridge  feeds. 
Before  his  lord  the  ready  fpaniel  bounds. 
Panting  with  hope,  he  tries  the  furrowed  grounds ; 
But  when. the  tainted  gales  the  game  betray,        101 
Couch'd  clofe  he  lies,  and  meditates  the  prey ; 
Secure  they  truft  th*  unfaithful  field  befet, 
*Till  hov*ring  o'er  *em  fweeps  the  fwelling  net* 
Thus  (if  fmall  things  we  may  with  great  compare) 
When  Albion  fends  her  eager  fons  to  war,  106 

Thus 

VARIATIONS. 

Ver.  97. 

^Vhen  yellow  autumn  fuminer*8  heat  fucceeds. 
And  into  wine  the  purple  harveft  bleeds  S  ^ 

The  partridge  feeding  in  t"he  new-fhorn  fields,  * 

Both  morning  fports  and  cv'^ning  pleafures  yields* 

NOTES. 

Ver.  93.]  Thefc  rural  fports  of  fetting,  fliooting>  andfiffiing> 
are  not,  it  mult  be  allowed,  fufl&cicnlly  appropriated,  and  are 
fuited  as  much  to  any  other  place  as  to  the  forell  of  Windfor. 
The  (lag  chafe  is  by  no  means  fo  full,  fo  animated,  and  £b  cir- 
cumilantial,  as  that  of  Somerville. 

•  Perhaps  the  Author  thought  it  not  allowalJc  to  dcfcribc  the  kzfyo  by  a- 
circuraftancc  not  proper  to  our  climate,  the  vintage.  Po»a^ 
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Some  thoughtlefe  Town,  with  eafe  and  plenty  bleft. 
Near,  and  more  near,  the  clofing  lines  inveft  j 
Sudden  they  feize  th*  amazM,  defencelefs  prize. 
And  high  in  air  Britannia's  ftandard  flies.  no 

See!  from  the  brake  the  whirring  pheafant  fprings. 
And  mounts  exulting  on  triumphant  wings : 
Short  is  his  joy ;  he  feels  the  fiery  wound. 
Flutters  in  blood,  and  panting  beats  the  ground. 
Ah !  what  avail  his  gloffy,  varying  dyes,  115 

His  purple  creft,  and  fcarlejt-circled  eyes. 

The 

VARIATIONS. 
Ver.  107.  It  ftood  thus  in  the  firft  Editions : 

Pleas'd  m  the  Gcn*ral*8  fight,  the  hoft  lie  down 
Sudden  before  fome  unfufpe6ting  town  ; 
The  young,  the  old,  one  inftant  makes  our  prize. 
And  o*er  their  captive  heads  Britannia's  ftandard  Hies. 

NOTES. 

Ver.  115.]  In  the  art  of  inferting  reflexions,  moral  or  pathc- 
,  tic,  in  defcriptive  poerns,  no  writer  has  excelled  Gray,  in  his  en- 
chanting Elegy  written  in  a  country  church- yard  ;  one  of  the  chief 
beauties  in  any  piece  of  local  poetry,  when  fuch  reflexions  na* 
turally  rife  out  of  the  fcene  and  fubjeX  before  us.  Warton. 

'  Beautiful  and  accurate  as  is  this  defcription  of  the  dead  phea- 
(ant,  it  is  much  exceeded  by  Falconer,  in  his  defcription  of  a  dying 
dolphin.     See  Shipwreck. 

IMITATIONS. 

Ver.  U5.  "  nee  tc  tua  plurima,  Pantheu, 

Labentem  pietas,  vel  ApoUinis  infula  texit."         Virg. 

Warburton. 

Certainly  not  an  imitation  of  this  paflagc  in  Virgil.   . 
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The  vivid  green  his  fhining  plumes  unfold, 

His  painted  wings,  and  breaft  that  flames  with  gold  ? 

Nor  yet,  when  moift  Ardurus  clouds  the  Iky, 
The  woods  and  fields  their  pleafing  toils  deny.      120 
To  plains  with  well-breathM  beagles  we  repair. 
And  trace  the  mazes  of  the  circling  hare  : 
(Beafts,  urgM  by  us,  their  fellow-beafts  purfue. 
And  learn  of  man  each  other  to  undo.)  124 

With  flaught'ring  guns  th'  unweary'd  fowler  roves. 
When  frofls  have  whiten'd  all  the  naked  groves  ; 
Where  doves  in  flocks  the  leaflefs  trees  o'erfhade, 
And  lonely  woodcocks  haunt  the  watery  glade. 
He  lifts  the  tube,  and  levels  'with  his  eye  j 
Straight  a  fiaort  thunder  breaks  the  frozen  fky :    130 
Oft,  a»  in  airy  rings  they  fldm  the  heath. 
The  olam'rous  l^wings  feel  the  leaden  death  : 

Oft' 

VARIATIONS. 
VfiK.  126.  O'er  ruftling  leaves  around  the  naked  groves. 
This  IS  a  better  line.  Warton. 

Ver.  129.  The  fowler  lifts  his  levell'd  tube  ion  high.      Pope. 

NOTES.- 
y?ji.  194.  The  phjlofophy,  and  the  fentiment,  and  the   ex. 
pfeffions  of  this  line,  and  of  line  5O1  heafis  were  backward  to  he 
Jlavety  are  all  blamcaW?*  Warton, 

PARALLEL   PASSAGES. 

Vkr,  1 18.  Painted  wings y"}  Steyens  quotes 

Fid^que  volucres.     Yirg*     Painted  btr^s.    Prydcn. 

I 
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Oft,  as  the  mounting  larks  their  notes  prepare. 
They  fell,  and  leave  their  little  lives  in  air.  x  34 

In  genial  ^ring,  beneath  the  quiv'ring  fhade. 
Where  cooling  vapours  breathe  along  the  mead, 
The  patient  fiflier  takes  his  filent  ftand. 
Intent,  his  angle  trembling  in  his  hand  :  , 
With  looks  unmov'd,  he  hopes  the  fcaly  breed. 
And  eyes  the  dancing  cork,  and  bending  reed.     140 
Our  plenteous  dreams  a  various  race  fupply. 
The  bright-ey'd  perch  with  fins  pf  Tynan  dye. 
The  filver  eel,  in  (hining  voluipes  rollM, 
The  yellow  carp,  in  fcales  bedropM  with  gold, 

Swift 

NOTES. 

Ver.  137.  The  patient fjher^  5sfr.]  Let  nie  take  this  opportu- 
nity of  recommending  the  amiable  and  venerable  liaac  Walton's 
Complete  Angler,  a  work  the  mod  fmgular  of  its  kiiwl,  bi«athtpg 
the  very  fpirit  of  contentment,  of  quiet  and  unaffc£ied  philan- 
thropy, and  interfperfcd  with  fome  beautiful  relics  of  poetry, 
<aki  fongs  and  ballads. 

There  is  fomething  v^rj  mdodious  and  natural  in  his  own  littlie 
pailoral-: 

**  I  in  thcfe  pleafant  meads  would  he, 
Thefe  cryftal  dreams  ihould  folace  me. 
To  whofe  harmonious  bubbling  noife« 
I  with  my  angle  would  rejoice,"  &c. 

*'  Sit  here,  and  fee  the  turtle  dove, 
Court  his  chafte  mate  to  deeds  of  love,"  &c. 

Complete  Angler,  p,  liQ. 

IMITAT.IO^rs. 
Ver.  134.  **  Pnecipites  alta  vitam  fub  nubc  relinquunt/' 

Virg. 
PARAH-EL,    PASSAGES, 
Ver.  140,  ^  And  watch  a  finking  cork  upon  the  fliore.*'  Hall's 
Satyrs.  StEVBKS. 

K4 
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Swift  trouts,  diverfify'd  with  crimfon  ftains,  145 

And  pikes,  the  tyrants  of  the  watry  plains. 

Now  Cancer  glows  with  Phoebus'  fiery  car : 
The  youth  rufh  eager  to  the  fylvan  war, 
Swarm  o'er  the  lawns,  the  foreft  walks  furround, 
Rouze  the  fleet  hart,  and  cheer  the  opening  hound. 
Th'  impatient  courfer  pants  in  ev'ry  vein,  1 5  r 

And  pawing,  feems  to  beat  the  diftant  plain : 
Hills,  vales,  ?ind  floods  appear  already  crofs'd, 
And  ere  he  ftarts,  a  thoufand  fleps  are  loft.  154 

See  the  bold  youth  ftrain  up  the  threatening  fteep, 
Rufh  through  the  thickets,  down  the  valleys  fweep, 
Hang  o'er  their  courfers  heads  with  eager  fpeed. 
And  earth  rolls  back  beneath  the  flying  fteed. 
Let  old  Arcadia  boaft  her  ample  plain, 
Th'  immortal  huntrefs,  and  her  virgin-train ;        1 60 

Nor 

IMITATIONS, 

Ver.  151.  Th' Impatient  courfir,  ^cl  Tranflated  from  Statlus, 
•*  Stare  adeo  miferu^  eft,  pereunt  vefligia  millc 

Ante  fiigam,  abfentenjquc  ferit  gravis  ungula  campum." 

Tlicfe  lines  Mr.  Dryden,  in  his  preface  to  his  tranflation  of  Fref- 
noy's  Art  of  Painting,  calls  wonderfully  fne^  and  fays,  «  they 
would  coft  him  an  hour,  if  he  had  the  kifure,  to  tranflate  them, 
there  is  fo  much  of  beauty  in  the  original;'*  which  was  the 
reafon,  I  fuppofcj  why  Mr,  P.  tried  his  ftrength  with  them. 

Warburton, 

The  fecond  line  in  Statius,  Cays  Jortin,  is  bombaftic. 

Warton. 

Ver.  15 8.  j^tul  earth  rolls  hack']  He  has  improved  his  original, 
"  terrasque  uibefque  rccedunt."     Yirg.  Warburton. 

But  no  imitation  of  Virgil  was  here  intended.  Warton. 
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Nor  envy,  Windfor !  fince  thy  fhades  have  feen 
As  bright  a  Goddefs,  and  as  chafte  a  Queen ; 
Whofe  care,  like  hers,  protefts  the  fylvan  reign. 
The  Earth's  fair  light,  and  Emprefs  of  the  Main. 

Here  too,  'tis  fung,  of  old  Diana  ftra/d,  165 

And  Cynthus*  top  forfook  for  Windfor  fhade  ; 
Here  was  fhe  feen  o*er  airy  waftes  to  rove. 
Seek  the  clear  fpring,  or  haunt  the  pathlefe  grave; 
Here  arm'd  with  filver  bows,  in  early  dawn. 
Her  bulkin'd  Virgins  trac*d  the  dewy  lawn.  170 

Above  the  reft  a  rural  nymph  was  fam'd. 
Thy  offspring,  Thames !  the  fair  Lodona  nam'd  ; 
(Lodona's  fete,  in  long  obliviori  caft. 
The  Mufe  fhall  fmg,  and  what  flie  fmgs  fhall  laft.) 
Scarce  could  the  Goddefs  from  her  nymph  be 

known,  175 

But  by  the  crefcent  and  the  golden  zone. 
She  fcom'd  the  praife  of  beauty,  and  the  care ; 
A  belt  her  waift,  a  fillet  binds  her  tair ; 

A  painted 

NOTES. 

Vkr.  162.  Queen  Aijne. 

Ver.  171.  Dr.  Warton  feys,  **  that  Jghnfon  feems  to  have 
pafTed  too  fevere  a  cenfure  on  this  epifode  of  Lodona,  and  that  a 
tale  in  a  defcriptive  poem  has  a  good  cfBeft."  Johnfon  does  not 
obje<5t  to  a  tale  in  a  defcriptive  poem,  he  obje^  only  to  the  trife^ 
nefs  of  fu/ch  a  tale  as  this. 

IMITATIOKS. 
Ver.  175. 

«*  Nee  poljtu  variare  comas ;  ubi  fibula  veHgm, 
Vitta  cocrrcqcrat  neglc^tos  alba  capillos."        Ovid, 
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A  painted  quiver  on  her  flioulder  founds. 

And  with  her  dart  the  flying  deer  ftie  wounds.      1 80 

It  chanc'd,  as  eager  of  the  chace,  the  maid 

Beyond  the  foreft's  verdant  limits  ftray*d. 

Pan  faw  and  lov'd,  and  burning  with  defire 

Purfu'd  her  flight,  her  flight  increas'd  his  fire. 

Not  half  fo  fwift  the  trembling  doves  can  fly,        185 

When  the  fierce  eagle  cleaves  the  liquid  Iky ; 

Not  half  fo  fwiftly  the  fierce  eagle  moves, 

When  through  the  clouds  he  drives  the  treimbling 

doves  J 
As  from  the  God  Ihe  flew  with  furious  pace, 
Or  as  the  God,  more  furious,  urg'd  the  chace.     190 
Now  fainting,  finking,  pale,  the  nymph  appears ; 
Now  ^lofe  behind,  his  founding  fteps  flie  hears  j 
And  now  his  fliadow  reached  her  as  flie  run. 
His.  fliadow  lengthened  by  the  fetting  fun  ; 

And 

NOTES. 
Ver,I79.]  From  the  fourth  book  of  Virgil,  who  copied  ft  from 
Homer's  beautiful  figure  of  Apollo,  Iliad,  b.  i.  ver.  46.  But,  as 
Dr.  Clark  finely  and  acutely  obferves,  even  Virgil  has  loft  the 

beauty 

IMITATIONS. 

Ver.  185.  188. 

•*  Ut  fugere  acclpltrem  pcnna  trepidante  columbae, 
Ut  folet  accipiter  trepidas  agitare  columbas.'*       Ovid. 

Ver.  195,  196. 

«<  Sol  erat  a  tergo :  vidi  praeccdere  longam 

Ante  pcdesumbram ;  nifi  fi  timor  ilia  videbat. 

Sed  certe  fonituque  pedum  terrebar ;  ct  ingens 

Crinalcs  vittas  afflabat  anhelitus  oris/' 
M6ft  of  the  circumftances  in  this  tale  are  from  Ovid. 
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And  now  his  IhortQr  breath,  with  fultry  air,  195 

Pants  on  her  neck,  and  fans  her  parting  hair. 
In  v^  on  father  Thames  {he  calls  for  aidj 
Nor  could  Diana  help  her  injured  maid. 
Faint,  breathlefs,  thus  fhe  pray'd,  nor  pray'd  in  vadn; 
"  Ah  Cynthia !  ah — ^tho*  banilh'd  from  thy  train^ 
^*  Let  me,  O  lee  me,  to  the  fhades  repair,  201 

*<  My  native  fhades — ^there  weep,  and  murmur  there.** 
She  faid,.and  melting  as  in  tears  fhe  lay,^^ 
In  a  foft,  filver  flream  diflblv'd  away. 
The  filver  flream  her  virgin  coldnefs  keeps,  205 

For  ever  murmurs,  and  for  ever  weeps ; 
Still  bears  the  name  the  haplefs  virgin  bore. 
And  bathes  the  forefl  where  fhe  ranged  before. 
In  her  chafle  current  oft  the  Goddefs  laves. 
And  with  celeflial  tears  augments  the  waves,>        210 

Oft 


NOTES. 

beauty  and  the  propriety  of  the  original.  Homer  fays,  the  arrows 
founded  in  the  quiver  becaufe  the  flep  of  the  God  was  hafty  and 
irregular,  as  of  an  angry  perfon.  Irati  defcribltur  inceflus,  paulo 
utique  injequabih'or.  Wartom. 

Ver,  207,  Still  hears  the  nam{^  The  River  Lodon. 

Ver.  210.  Jnd  with  cekftial  tears ^  ^^0  The  idea  of  «^  aug- 
menting the  waves  with  tears,"  was  very  common  among  the 
carh'efl  EngUfh  Fo^ts ;  but  perhaps  the  moft  ridiculous  ufe  ever 
made  of  this  combination,  w^s  by  Shakefpeare.  Speaking  of 
t}xe  drowned  Ophelia,  Laertes  fays: 

**  Too  much  of  water  hadft  thou,  poor  Ophelia^ 
Ao4  therefore  I  forbi^  my  tears  f* 
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Oft  in  her  glafs  the  mufing  fliepherd  fpies 

The  headlong  mountains  and  the  downward  fkies. 

The  wat'ry  landfkip  of  the  pendant  woods. 

And  abfent  trees  that  tremble  in  the  floods ; 

In  the  clear  azure  gleam  the  flocks  are  feen,        215 

And  floating  forefts  paint  the  waves  with  green. 

Through  the  fair  fcene  roll  flow  the  lingering  ftreams. 

Then  foaming  pour  along,  and  rufli  into  the  Thames. 

Thou,  too,  great  father  of  the  Britifli  floods  ! 
With  joyful  pride  furvey'ft  our  lofty  woods ;        a 20 
Where  towering  oaks  their  growing  honours  rear. 
And  future  navies  on  thy  fhores  appear. 
Not  Neptune's  felf  from  all  her  ftreams  receives 
A  wealthier  tribute  than  to  thine  he  gives. 
No  feas  fo  rich,  fo  gay  no  banks  appear,.  225 

No  lake  fo  gentle,  and  no  fpring  fo  clear. 
Nor  Po  fo  fwells  the  fabling  Poet's  lays. 
While  led  along  the  fldes  his  current  ftrays. 
As  thine,  which  vifits  Windfor's  fam'd  abodes, 
To  grace  the  manlion  of  our  earthly  Gods  :  230 

Nor  all  his  ftars  above  a  luftre  fliow. 
Like  the  bright  beauties  o|i  thy  banks  below ; 

Where 

NOTES.       ' 

Vek.  211.  Oft  in  her  glafs y  l^cl    Thefe /ix  lines  were  added 

after  the  firft  writing  of  this  poem.  Pope. 

And  in  truth  they  are  but  puerile  and  redundant.  Warton. 

Ver.  227.]  Very  ill  exprefled  5  efpecially  the  river's  fwelling 
the  lays.  Warton. 
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Where  Jove,  fubdu'd  by  mortal  paffion  fUll, 
Might  change  Olympus  for  a  nobler  hill. 

Happy  the  man  whom  this  bright  Court  approves. 
His  Sovereign  favours,  and  his  country  loves :      236 
Happy  next  him,  who  to  thefe  ihades  retires. 
Whom  Nature  charms,  and  whom  the  Mufe  infpires: 
Whom  humbler  joys  of  home-felt  quiet  pleafe, 
Succeffive  ftudy,  exercife,  and  eafe.  240 

He  gathers  health  from  herbs  the  foreft  yields. 
And  of  their  fragrant  phyfic  fpoils  the  fields : 

With 

VARIATIONS. 

Ver.  233.  It  flood  thus  in  the  MS. 

And  force  great  Jove,  if  Jove's  a  lover  ftill, 
To  change  Olympus,  &c. 

Veh.  235. 

Happy  the  man,  who  to  thefe  ihades  retires, 

But  doubly  happy,  if  the  Mufe  infpires  ! 

Bleft  whom  the  fwcets  of  home-felt  quiet  pleafe  ; 

But  far  more  bleft,  who  ftudy  joins  with  eafe.  Pope. 


NOTES.  , 

Ver.  237.  Happy  next  him^  ^c."]  Dr.  Warton  obferves,  that 
this  paflage  refemWeR  one  in  Phillips's  Cyder.  The  paflage  is 
tliis :  .  . 

He  to  his  labour  hies, 

Gladfome,  intent  on  fomewhat  that  may  eafe 
Unhealthy  mortals,  and  with  curious  fearch 
Examines  all  the  properties  of  h^rbs, 
FoiEls,  and  minercrls,  3c c. 

or  elfe  his  thoughts 


Are  exercisM  with  fpeculations  deep, 
Of  good,  and  juft,  and  meet,  and  th*  wholefomc.rule* 
Of  temperance,  and  ought  that  may  improve 
The  moral  life  ;  &c. 
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With  chemic  art  exalts  the  mineral  pow'rs. 

And  draws  the  aromatic  fouls  of  flow'rs : 

Now  marks  the  courfe  of  roHing  orbs  on  high ;    245 

O'er  figur'd  worlds  now  travels  with  his  eye  ; 

Of  ancient  writ  unlocks  the  learned  (lore, 

Confults  the  dead,  and  lives  paft  ages  o'er : 

Or  wand*ring  thoughtful  in  the  filent  wood. 

Attends  the  duties  of  the  wife  and  good,  250 

T'  obferve  a  mean,  be  to  himfelf  a  friend. 

To  follow  nature,  and  regard  his  end ; 

Or  looks  on  heav'n  with  more  than  mortal  eyesf. 

Bids  his  free  foul  expatiate  in  the  ikies. 

Amid  her  kindred  ftars  familiar  roam,  255 

Survey  the  region,  and  confefs  her  home  ! 

Such  was  the  life  great  Scipio  once  admir'd. 

Thus  Atticus,  and  Trumbal  thus  retired.        -  - 

Ye  facred  Nine !  that  all  my  foul  poflefs, 
Whofe  raptures  fire  me,  and  whofe  vifions  blefe,. 

Bear 

KOTES. 
Ver.  251,  IP.  ohferve  a  mean']  This  is  marked  as  an  imitation 
of  Lucretius  in  the  firft,  and  all  editions  of  Warbtirton  ;  but  cr- 
roneouily  :  the  paffage  is  in  the  fecond  book  of  Lucan,  v.  381. 

War  TON, 
The  pafTage  alluded  to  is : 

"  . Servare  modum,  fineifeque,  tenere, 

Naturamquc  fcqui,"  &c. 
Ver.  25^.]  "  Here*  you  cannot  but  be  fenfible  (fays  the  in- 
genious Mr.  Webb)  how  the  enthufiafm  is  tamed    by  tlic  preci- 
fioR  of  the  couplet,  and  the  confequent  littknefs  of  the  fcenery. 
How  different  from  Milton  ^ 

••  -, Yet  not  the  more 

Ccafc  I  to  wander,"  &g.  Par.  Loft.  3d  B- 

The 
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Bear  me,  oh  bear  me  to  fequefter*d  fcenes,  261^ 

The  bow*ry  mazes,  and  furrounding  greens : 
To  Thames's  banks  which  fragrant  breezes  fill. 
Or  where  ye  Mufes  fport  on  CoopeeL^s  Hill. 
(On  Cooper's  Hill  eternal  wreaths  fliall  grow 
While  lafts  the  mountain,  or  while  Thames  fliall  flow) 
I  feem  through  confecrated  walks  to  rove,  267 

I  hear  foft  mufic  die  along  the  grove : 
Led  by  the  found,  I  roam  from  fliade  to  fliade, 
By  god-like  Poets  venerable  made  :  270 

Here 

NOTES. 

The  following  four  lines,  vcn  267,  are  far  more  poetical,  but 
thefe  again  muft  yield  to  an  enchanting  paflage  in  Thomfon's 
Summer,  p.  39,  of  the  firft  edition,  and  which  is  altered  for  the 
worfe  in  the  later  editions,  Warton. 

VjiR,  263.]  Denham,  fays  Dr.  Johnfon,  feems  to  have  been, 
at  leafl  among  us,  the  author  of  a  fpecies  of  compofidon  that  may 
be  denominated  Local  Poetry ^  of  which  the  fundamental  fubje^ 
18  fomc  particular  landfcape,  to  be  poetically  defcribed,  with  the 
addition  of  fuch  embellifhments  as  may  be  fupplied  by  hiflorical 
rctrofpedlion,  or  incidental  meditation.  Cooper's  Hill,  if  it  be 
malicioufly  infpeded,  will  not  be  found  without  its  faults ;  the 
digrcfiions  ar^  too  long,  the  morality  too  frequent,  and  the  fenti- 
ments  fuch  as  will  not  bear  a  rigorous  enquiry.  It  was  firlt  print- 
ed at  Oxford,  in  1633.     ^  Wartqn. 

VARIATIONS. 

VfiR.  267.  It  ftood  thus  in  the  MS. 

Methink*  around  your  holy  fcenes  I  rove. 
And  hear  your  mufic  echoing  through  tlie  grove : 
With  tranfport  vilit  each  infpiring  fhade, 
By  god-like  Poets  venerable  made. 
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Here  his  firft  lays  majeftic  Denham  fung ; 
Therethelaft  numbers  flow*dfroin  CowjuEy^s  tongue* 
O  early  loft !  what  tears  the  river  fhed. 
When  the  fad  pomp  along  his  banks  was  led  ? 

His 

NOTES.  ;. 

Ver.  271.  majeftic  Denharn]  Pope,  by  the  cxpreffion  of  "  ma- 
jeftic,** has  juilly  chara6lcrizcd  the  flow  of  Denham's  couplets. 
It  ia  cxtraordmary  that  Pope,  who  by  this  exprefBon  feems  to 
have  appreciated  the  general  caft  of  harmony  in  Cooper's  Hill, 
Ihoold  have  made  his  own  cadences  fo  regular  and  almoft  un. 
iraried.  Dcnham's  couplets  arc  often  irregular,  but  the  effeft  of 
the  paufes  in  the  following  lines  was  obvioufly  the  refult  of  a 
fine  ear.     The  language  truly  fuits  the  fubjeft. 

But  his  proud  head  the  airy  mountain  hides 
Among  the  clouds  ;  his  fhoulders  and  his  fides 
A  fhady  mantle  clothes;  hi^  curled  brows 
Frown  on  the  gentle  ftream,  which  calmly  flows, 
Whilft  winds  and  ftorms  his  lofty  forehead  beat ! 

The  occalional  introdu6lion  of  fuch  paflijges  fhoiild  be  managed 
with  great  care,  but  I  appeal  to  any  judge  of  Poetiy,  whether  he 
does  not  feel  the  ejfea  intended  to  be  raifed  by  the  paufes  of 
the  lines  juft  quoted  I  Webb's  introducing  blank  verfe,  to  prove  its 
fonorous  fuperiority  to  couplets,  is  not  fair  criticifm ;— it  is  trying 
one  thing,  by  the  effeft  and  laws  of  another.  Dryden  forcibly 
felt  the  loftinefs  of  Denham's  couplet,  and  fays  of  the  Cooper's 
Hill :  "  it  is  a  Poem  which  for  majefty  of  flyle  is,  and  ever  will 
be,  the  ftandard  of  good  writing.'*  From  hence,  no  doubt.  Pope 
took  the  word  '*  majeftic.'* 

Ver.  271.  Denham  fungt']  Dcnham  perhaps  was  not  a  very 
corredl  or  amiable  charadler  ;  but  atrocious  ftorit- s  fliould  not  be 
admitted  concerning  him,  without  the  ftrongeft  proof ;  I  allude 
to  what  has  been  (aid  about  his  conduct  to  his  wife.  He  was 
bom  in  Dublin,  where  his  father  was  Chief  BaroA  of  the  Ex- 
chequer. He  was  brought  over  from  thence  very  young,  on  his 
father's  promotion  to  the  Exchequer  in  England,  and,  after 

'  fomc 
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His  droopmg  fwans  oiv  ev^iy  note  expire,  .  375 

And  on  his  willo^ws  hung  each  Mufe's  lyre* 

Since  fate  relendefs  ftop'd  their  heav'nly  Voice^ 

No  more  the  forefts  ring,  or  groves  rejoice ; 

Who  now  fliall  charm  the  fliades,  where  Cowley 

ftnmg 

His  Kving  harp,  and  lofty  Denham  fung  ?  ^80 

But  hark !  the  groves  rejoice,  the  foreft  rings ! 

Are  thefe  revived  ?  or  is  it  Granville  fings ! 

*Tis  yours,  my  Lord,  to  blefs  our  foft  retreats, 

And  call  the  Mufes  to  thdr  ancient  feats ; 

To 

Variation's. 

VlR,  275. 

What  fighft,  what  thuniiurs,  filPd  the  vocal  fliorc  ! 

His  tuneful  fwans  were  heard  to  fing  no  more.  Pops, 

K0TB8. 

fomc  time  entered  a  gentleman  commoner  of  Trinity  College, 
.  Oxford.    Here,  Wood  fays^  **  i&r  nitas  hok^d  upon  as  ajlo^ut  dream^ 
ing  yoUHg  man  by  his  coUmporarUt,  and  given  more  to  cards  and  Metf 
than  toftudy.*'*  His  poems  are  well  known  \  he  died  i668, 

Ve  R  •  a  7  2 .  ]  There  the  lajl  numbers  Jlow^d from  Cowley* s  tongue^l 
Mr.  Cowley  <lied  at  Chertfey  on  the  borders  of  the  Foreft,  and 
was  from  thence  conveyed  to  Weftminflcr.  Pops. 

Difgufted  with  the  bufinefs  and  buftle  of  the  world,  and  the 
intrigues  of  courts,  Cowley  thought  to  have  found  an  exemption 
of  all  cares  in  retiring  to  Chertfey.  Dr.  Johnfon  wrote  a  Ram«- 
bler  to  ridicule  his  wi[h  to  retire  to  America,  and  has  publifhed  a 
IjCtter,  vol.  i.  of  his  Lives,  p.  29,  which  he  recommends  to  the 
perufal  of  all  who  pant  for  folitude.  His  houfe  at  Chertfey  now 
belongs  to  Mr.  Alderman  Clarke.  Wartow. 

Via.  282.]  The  Mira  of  Granville  was  the  Countefs  of  New- ' 
burgh.     Towards  the  end  of  her  life  Dr.  King,  of  Oxford,  wrote 
a  very  fevere  fatiiK  againft  her,  in  thfee  books,  4to,  called  The 
Toaft.  Wartom. 

YOlL.  I.  L 
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To  paint  anew  the  flowery  fylvan  fcened,  285 

To  crown  the  forefts  with  immortai  gteens^ 

Make  Windfor-hills  in  lofty  numbers  rife^ 

And  lift  her  turrets  nearer  to  the  ikies ; 

To  fmg  thofe  honours  you  deferve  to  wear. 

And  add  new  luftre  to  her  filver  ftar.  290 

Here  noble  Surrey  felt  the  facred  rs^fe, 

Surrey,  the  Granvili^e  of  a  former  age : 

Matchlefe  his  pen,  viftorious  was  his  lance. 

Bold  in  the  lifts,  and  graceful  in  the  dance : 

In  the  fame  fliades  the  Cupids  tun'd  his  lyre,        295 

To  the  fame  notes,  of  love,  and  foft  defire : 

Fair  Geraldine,  bright  objed  of  his  vow. 

Then  fiird  the  groves,  as  heav'nly  Mira  now. 

Ob 

VARIATIONS. 
Ver.  290.  her  fther  flat. ^  AU  the  lines  that  foUow  were  not 

'  added  to  the  poem  till  the  year  17 10.  What  imawdiately  followed 

thisy  and  made  the  conlulioay  were  thefe ; 
My  humble  Mufe  in  unambitious  flrains 
Paints  the  green  forefts  and  the  flow'ry  plains ; 
Where  I  obfeurcly  pafs  my  carelefs  day8» 
Pleas'd  in  the  filent  fhade  with  empty  praife,  ' 
Enough  for  me  that  to  the  Kft'ning  fwains 
Firft  in  thefe  fields  1  fung  the  fylvan  drains.  Pope-. 

PARALLEL    PASSAGES. 
Ver.  289.  lf*oJtng  thofe  honours^  Gff.J 
•*  And  paint  thofe  honours  thou  art  furc  to  wear."— PhiUips* 

Ststens. 

NOTES* 

Ver.  a9 ».  Here  nolle  Surrey]  Hetiry  Howard  Earl  of  Surrey^ 

one  of  the  £nr(l  refiners  of  the  Englifh  poetry ;  who  flourifhM  in 

the  time  of  Henry  VIII.  Pofc. 

Vhr.  297.  Fdr  GiraliBneyJ  «  Thfc  Fair  Geraldine,  (fays  Mr. 

Wat-ton  in  his  Hid.  of  Englifli  Poetryi  voL  iil.)  the  general  ob- 

Digitized  by  VjOOQ IC 


WINDSOR.FOREST.  147 

Oh  would*ft  thou  fing  what  heroes  Windfor  bore^ 
What  kings  firft  breath'd  upon  her  winding  fbore^  ,. 

Or 

VARIATIONS. 

Ve*.  3-0.  iVhat  kings  frj  hteath'd,  ^r.] 

*«  Not  to  recount  thofe  fevcral  kings,  to  whom 

It  gave  a  cradle,  and  to  whom  a  tomb."  Dbnh AMt 

l^OTES* 

je6l  of  Lord  Surrey's  pafiionate  fonnets,  is  commonly  faid  to  have 
lived  at  Florence,  and  to  have  been  of  the  family  of  the  Geraldi 
of  that  city.  This  is  a  mifapprehenfion  of  an  exprejQion  in  one 
of  our  poet's  odes,  and  a  paiTage  in  Drayton's  Heroic  Epiftles* 
8he  was,  undoubtedly,  one  of  the  daughters  of  Gerald  Fitzgerald, 
Earlof&ldare. 

"  It  is  not  prccifely  known  at  what  period  the  Earl  of  Surrey 
began  his  travels.  They  have  the  air  of  a  romance.  He  made 
the  tour  of  Europe  in  the  true  fpirit  of  chivalry,  and  with  the 
ideas  of  an  Amadis  ;  proclaiming  the  unparalleled  charms  of  his 
miflreftt,  and  prepared  to  defend  the  caufe  of  her  beauty  with  the 
weapons  of  knight  errantry ;  nor  was  this  adventurous  journey 
performed  without  the  intervention  of  an  enchanter.  The 
firft  city  in  Italy  which  he  propofed  to  vifit  was  Florence,  the 
capital  of  Tufcany,  and  the.  original  feat  of  the  ancestors  of  his 
Ceraldtne.  In  his  way  thither,  he  paifed  a  few  days  at  the  Em- 
peror's court ;  where  he  became  acquainted  with  Cornelius 
^grippa,  a  celebrated  adept  in  natural  magic.  This  viiionary 
philofopher  (hewed  our  hero,  in  a  mirror  of  glafs,  a  living  image 
Gi  Geraldine,  reclining  on^a  couch^  iick,  and  reading  one  of  his 
tnoft  tender  fonnets  by  a  waxen  taper.  His  imagination,  which 
wanted  not  the  flattering  reprefen  tat  ions  and  artificial  incentives 
of  iUufioD,  was  heated  anew  by  this  intercfting  and  afTeding  fpec- 
tade.  Inflamed  with  ^yery  enthuflafm  of  the  moft  romantic  paf- 
fion,  he  haftened  to  Florence;  and,  on  his  arrival,  immediately 
publiflied  a  defiance  againft  any  perfbh  who  could  handle  a  lance> 
and  was  in  love,  whether  Chriftian,  Jew,  Turk,  Saracen,  or  Cani- 
bal,  who  (hould  prefume  to  difpute  the  fuperiority  of  Geraldine's 
beauty*    As  the  lady  wHs  pretended  to  be  of  Tufcan  extrac- 

1. 2  tioBy 
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Or  raife  old  warriors,  whofe  ador'd  remains        301 
lu  weeping  vaults  her  hallowed  earth  contains ! 
With  Edward's  ads  adorn  the  fliining  page. 
Stretch  his  long  triumphs  down  through  ev*ry  age. 

Draw 

NOTES. 

t?on,  tlie  pride  of  the  Florentines  was  flattered  on  thisoccaiiofk: 
and  the  Grand  Duke  of  Tufcany  permitted  a  general  and  un» 
molefted  ingrcfs  into  his  dominions  of  the  combatants  of  all  conn- 
tries,  (iH  this  important  trial  (ho aid  be  decided.  The  challenge 
was  accepted,  and  the  Earl  vi^orious.  The  fhield  which  he  pre- 
fented  to  the  Duke  before  the  tournament  began,  is  exhibited  in 
Vertue*s  valuable  plate  of  the  Arundel  family,  and  was  actually 
in  the  pofTtffion  of  the  late  Duke  of  Norfolk. 

*'  Thefe  heroic  vanities  did  not,  however,  fo  totally  engrof*  the 
time  which  Surrey  fpent  in  Italy,  as  to  alienate  his  mind  from 
letters :  he  ftudrcd,  with  the  greateft  fuccefs,  a  critical  know- 
ledge of  the  ItaKan  tongue ;  and,  that  he  might  give  new  luftrc 
to  the  name  of  Geraldine,  attained  a  ju(l  talte  for  the  peculiar 
graces  of  the  Italian  poetry. 

**  He  was  recalled  to  England  for  fome  idle  reafon  by  the 
King,  rauchf  fooncr  than  he  expeded :  and  he  returned  home, 
the  moll  elegant  traveller,  the  raoft  polite  lover,  the  moft  learned 
nobleman,  and  the  moft  accompliftied  gentleman,  of  his  age- 
Dexterity  in  tilting,  and  graccfnlnefs  in  managing  a  horfe  under 
arms,  were  excellencies  now  viewed  with  a  critical  eye,  and  prac- 
tifed  with  a  high  degree  of  emulation.  In  1540,  at  a  tournament 
held  in  prefencc  of  the  court  at  Weftminfter,  and  in  which  the 
principal  of  the  nobility  were  engaged,  Surrey  was  diftinguifhed 
above  the  reft  for  his  addrcfs  in  the  ufe  and  cxercife  of  arms." 

In  the  Hiftory  of  Englifh  Poetry,  vol.  iii.  p.  12.  is  a  poem  of 
the  elegiac  kind,  in  which  he  laments  his  imprifonnent  in  Wind- 
for  Caftle.  Wartok, 

Vkr.  303.  Edward's  aSs^  Edward  III.  born  here.        Pope. 

In  what  an  exquifite  ftrain  does  Gray  fpeak  of  this  monarchy 
and  his  fon  !  . 

Mighty  vidor,  mighty  lord, 
Low  on  his  funeral  couch  he  lies  I 

3  No 
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Draw  monarchs  chained,  and  Creffi's  glorious  field, 
The  lilies  blazing  on  the  regal  fliield :  306 

Then,  from  her  roofs  when  Verrio's  colours  fell, 
And  leave  inanimate  the  naked  wall. 
Still  in  thy  fong  fhould  vanquHh'd  France  appear. 
And  bleed  for  ever  under  Britain's  fpear.  310 

Let 

VARIATIONS. 

Ver.  307.  Origimilly  thus  in  the  MS. 

When  Brafs  decay s,  when  Trophies  lie  o'er- thro wb. 
And  mould'ring  into  dull  drops  the  proud Jlofke, 

NOTES, 

No  pitying  hearty  no  eye,  afford 
A  tear  to  grace  his  obfequies. 
Which  is  followed  by  that  ftriking  queftion, — 

Is  the  fable  warrior  fled  ? 

Tliy  fon  is  gone.     He  rells  ^mong  the  dead. 
The  fwarniy  that  in  thy  noontide  beam  were  born  ? 
Gone  to  falute  the  rifing  morn. 

The  Bard,  flrophes. 

I  have  fometimes  wondered  that  Pope  did  not  mention  tlie 
buih}ing  of  Windfor  Caftle  by  Edward  III.  His  archited  was 
William  of  Wykeham,  whofe  name>  it  mud  not  be  wondered  at, 
if  I  feize  every  opportunity  of  mentioning  with  veneration  and 
gratitude.  Yet,  perhaps,  he  was  rather  the  fupervifor  and  comp- 
troller of  the  work,  than  the  actual  archited,  as  he  had  fingulaf 
.talents  for  bufinefs,  adivity^  and  management  of  affairs.  Warton. 

Via.  307.]  **  Without  much  invention,  (fays  Mr.  Walpole, 
voL  iii.  p.  59. )  and  with  lefs  tafte,  Verrio's  exuberant  pencil  was 
ready  at  pouring  out  gods,  goddcffes,  kings,  emperors,  and  tri- 
umphs, o^er  thofe  public  furfaces,  on  which  the  eye  never  refta 
long  enough  to  criticife,  and  where  one  fhould  be  forry  to  place 
the^  works  of  a  better  mafter;  I  mean^  ceilings  and  ftaircafes.  He 
rcc^ived^  in  j»ll^  for  his  various  works^  the  fum  of  ;^.  j5a84j," 


Digitized  by  VjOOQIC 


i5<^  WINDSOR-FOREST. 

Let  fofter  ftrai^  ill*fated  Henry  mourn. 
And  palms  eternal  flourifh  round  hie  urn. 
Here  o*er  the  Martyr-King  the  marble  weeps. 
And,  faft  befide  him,  once-fear'd  Edward  ileeps : 
Whom  not  th*  extended  Albion  could  contain,    315 
From  old  Belerium  to  the  northern  main. 
The  grave  unites ;  where  e'en  the  Great  find  reft. 
And  blended  lie  th'  oppreffor  and  th*  oppreft ! 

Make  facred  Charles's  tomb  for  ever  known, 

(Obfcure  the  place,  and  uninfcrib'd  the  ftone)     320 

Oh  fad  accurft  !  what  tears  has  Albion  ihed, 

Heav'ns,  what  new  wounds !  and  how  her  old  hav6 

bled! 

She 

VARIATIONS. 

VfiR.  321.  Originally  thus  in  the  MS. 
Oh  h&  accurft !  oh  facrilegious  brood. 
Sworn  to  Rebellion,  principled  in  blood ! 
Since  that  dire  mom  what  tears  has  Albion  (hed, 
Gods !  what  new  wounds,  5cc. 

NOTES, 

Vbr.  311.  Henry  mourn]  Henry  VI.  Pop«. 

How  could  he  here  omit  the  mention  of  Eton  College,  found- 
ed by  this  unfortuns^te  King,  and  the  Chapel  of  King's  College 
in  Cambridge.  But  Gray  has  made  ample  amends  for  thia 
omiffion,  by  his  moft  beautiful  ode  on  the  profpedt  of  this  neigh- 
bouring coHegei  from  which  fo  many  ornaments  and  fupports  of 
ftatc  and  church  have  proceeded.  Wa»ton. 

Ver.  3 14.  once^fiar^d  Edward Jleeps  :]  Edward  IV.        Pope, 

Ve».  316.]  S?e  an  account  of  Belerium,  fo  called  firom  Bcl- 
lerus  a  Cornifh  giant,  that  part  of  Cornwall  called  the  Lands 
End,  in  Warton's  edition  of  Milton's  Poems,  p.  28.     Warton. 

ViR.  319.  Make  facred  Cbgrlej^s]  Vigneul-Marwel,  v.  i, 
p*  152.  relates  a  fa(l  concerning  this  unhappy  Monarch  that  I 

do 
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She  iaw  her  fons  vath  purple  death  expire. 

Her  facred  domes  involy'd  in  rolling  fire, 

A  dreadful  feries  of  intefBne  wars,  3^5 

Inglorious  triumphs  and  diihoneft  fears. 

At  length  great  Anna  faid— "  Let  Difcord  ceafe!** 

She  (aid,  the  world  obeyM,  and  all  was  Peace  I 

In  that  bleil  moment  from  his  oozy  bed  329 

Old  father  Thames  advanc'd  his  reverend  head  j 
His  treffes  drop'd  with  dews,  and  o'er  the  ftream 
His  fhining  horns  diffusM  a  golden  gleam ; 

Grav'd 

VARIATIONS. 

Ver.  327.  Thus  in  the  MS. 
Till  Anna  rofe  and  bvde  the  Furies  ceafe  ; 
Let  there  be  peace -^(hc  faidy  and  all  was  Feaee. 

Between  Verfe  330  and  331,  originally  ftood  thefe  lines; 
From  (hore  to  (hore  exulting  (houts  he  heard. 
O'er  all  his  banks  a  lambent  light  appear'd> 

With 

IMITATIONS* 

Ver.  328.  The  world  obey^dp  and  all  was  peace  /] 

'*  Silence,  ye  troubled  waves,  and  thou  deep,  Peace,*'  Miltom, 

NOTES. 

do  not  find  mentioned  in  any  hiftory  ;  which,  he  fays,  Lord  Cla- 
rendon ufed  to  mention  when  he  retired  to  Rouen  in  Normandy ; 
•  that  one  of  the  firft  circumftances  that  gave  difguft  to  the  people 
of  England,  and  to  fome  of  the  nobility,  was  a  hint  thrown  out 
by  Charles  I.  at  the  beginning  of  his  reign,  that  he  thought  all 
the  ecclefiaftical  revenues  that  had  been  feized  and  diftributed  by 
Henry  VIII.  ought  to  be  reftored  to  the  church.  Warton. 

Ver.  329. J  It  my  gratify  a  curious  reader  to  fee  an  extraA 
of  a  letter  of  Prior  to  Lord  Bolingbroke,  written  from  Paris, 
]^ay  i8>  171 3,  concerning  a  medal  that  v\ras  to  be  ftruck  on  the 

L  4  Peace 
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Grav*d  on  his  urn  appearM  the  moon,  that  guides 
His  fwelling  waters,  and  alternate  tides ; 
The  figur'd  ftreams  in  waves  of  filver  roU'd,        335 
And  on  her  banks  Augufta  rofe  in  gold. 
Around  his  throne  the  fea-bom  brothers  ftood. 
Who  fwell  with  tributary  urns  his  flood : 
Firft  the  fam*d  authors  of  his  ancient  name. 
The  winding  Ifis  and  the  fruitful  Thame ;  340 

The 

VARIATIONS. 

With  fparkling  flames  heaven's  glowing  concave  (hone, 

Fi6litiou8  ftars,  and  gloriee  not  her  own. 

He  faw»  and  gently  rofe  above  the  ftream ; 

His  ibining  horns  diffufe  a  golden  ^eaai : 

With  pearl  and  gold  ht9  tow*ry  front  was  dreft. 

The  tributes  of  the  diftant  £a(t  and  Wei^  Po  r  s, 

NOTES. 

Peace  of  Utrecht,  fo  highly  celebrated  in  this  paflage :  com- 
municated to  me  by  the  favor  of  the  late  Dutchcfs  Dowager  of 
Portland. 

<*  I  diflike  your  medal,  with  the  motto, 

COMFOSITIS  VENBRANTUa  A^MIS  — — 

I  will  have  one  of  my  own  defign ;  the  Queen's  bull  furroundc^ 
with  laurel*  and  with  this  mottO| 

ANN^  AUG. 
FELlCIy  PACIFICJE; 

Peace  in  a  triumphal  car^  and  the  words, 

?AX  MISSA  PER  ORBEM. 

This  is  ancient,  this  is  fimple^  this  is  fenfe. 

Rofier  (hall  execute  it,  in  a  manner  not  feen  in  England  fincc 
Simonds's  time."  Warton. 

Ver.  S31']  Wartonobferves,  that  Pope  has  here  copied  and  equals 
If  d  the  defcription  of  rivers  in  Spenfer,  Drayton,  and  Milton.— The 
defcription  is  beautiful;  but  in  fome  points  it  is  deficient.  ^  Wind- 
ing'* 
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The  Kennet  fwift,  for  filver  eels  renownM ; 
The  Loddenflow,  with  verdant  alders  crownM; 
Cole,  whofe  dark  ftreams  his  flow'ry  iflands  lave ; 
And  chalky  Wey,  that  ro  Is  a  milky  wave : 
The  blue,  tranfparent  Vandalis  appears;  34s 

The  gulphy  Lee  his  fedgy  treffes  rears ; 
And  fullen  Mole,  that  hides  his  diving  flood; 
And  filent  Darent,  ftain'd  with  Daniih  blood* 

High  in  the  midft,  upon  his  urn  reclin'd, 
(His  fea-green  mantle  waving  with  the  wind)      350 


The 


PARALLEL    PASSAGES. 


Ver.  541.  Tbe  Kennet  fwiftf  for  Jiher  eeU  renown^ J;] 

**  The  cryftal  Trent,  for  fords  and  jg4  r«iow«V."  Draytov. 

V« « .  348.  Jtam^J  with  Dant/h  blood.'} 

'*  And  the  old  Lee  brags  o/the  Danj/b  ilooJJ'        Dft aytost* 

NOTES. 

ing"  Ifis  and  "  fruitful'*  Thame,  are  ill  dcfignatcd ;  no  peculiar 
and  vifible  image  is  added  to  the  charafter  of  the  ftreams^  either 
intereiling  from  beauty ^  or  incidental  circumftances.   Mod  riTers 
*'  wind,'*  and  may  be  called  fruitful ^a  well  as  the  Ifis  and  Thames. 
The  latter  part  of  the  dcfcription  is  much  more  mafterly ;  as  ctcrjr 
river  has  its  diilin6live  mark,  and  that  mark  is  pidurefquc.     X 
cannot  however  think  that  the  paflage  equals  Milton's : 
Rivers  arife^  whether  thou  be  the  fon 
Of  utmoft  Tweed — or  Oofe,  or  gulphy  Dun, 
Or  Trent,  who,  Uke  fome  Earth-horn  Giants  J^reeids 
His  thirfly  arms  along  th*  indented  meads, 
Ox  fullen  Mole^  that  runneth  underneath. 
Or  Severn  fwifty  guilty  of  maiden's  deaths 
Or  rociy  Avon,  or  o^ fedgy  Lee, 
Or  coaly  Tine,  or  ancient  hallowed  Dee, 
Or  Medway  fmoothi  or  Royid  towr*d  Thame* 

It 
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The  God  appeared  :  he  turned  his  azure  eyes 
Where  Windfor-domes  and  pompous  turrets  rife ; 
Then  bow'd  and  fpoke  ;  the  winds  forget  to  roar. 
And  the  hufliM  waves  glide  foftly  to  the  Ihore. 

**  Hail,  facred  Peace !  hail  long-expefted  days,  355 
That  Thames's  glory  to  the  ftars  fhall  raife ! 

Tho* 

PARAX,LEI,    PASSAGES. 

Ver.  351.  His  axure eyes,'}  Milton  has ^r^r/i-fy^^ Neptune;  and, 
Virgil,  of  Proteus,  Gcor.  iv. 

^'  Ardentes  oculos  intorfit  A/mi/if  j'/i^iffo." 

Warton's  Edition  of  Milton,  p.  31 1. 
VBR.354.] 

♦*  And  roll  thcmrclves  aflcep  iip^n  the  fliorc." 

Drydcn*<s  Ann.  Mir. 

Steveks* 
NOTES, 

It  may  be  faid^  however,  that  all  the  epithets,  in  a  defcription  of 
this  fort,  cannot  be  equally  fignificant ;  but  furely  fomethiug  more 
flriking  (hould  have  been  given  as  circumdantially  chara£keriflic  of 
fuch  riverft  as  the  Ifis  and  Thames,  than  that  they  were  *'  wind- 
ing*' and  "  fruitful*' — or  of  the  Kennet,  when  it  was  renowned 
for  ^*/t!vertthV 

The  expreflion  «'  fuIUn  Mole"  is  from  Milton.  The  Mole 
fioks  throwgh  its  fands,  in  dry  fummers.  into  an  inviilble  channel 
uoder  ground  at  Micklehaq:!,  near  Dorking,  Surry. 

Vex.  350.]  Our  poet  was  not  deterred,  from  the  cenfure  which 
Addifon  paficd  in  his  Campaign,  on  raifmg  and  perfonifying  river- 
gods,  from  giving  us  this  fine  defcription,  in  which  Thames  ap- 
pears and  fpeaks  with  fuitable  dignity  and  importance.  How  much 
fuperior  is  this  picture  to  that  of  Boileau's  Rhine ;  who  repre- 
fcnts  the  Naiads  as  alarming  the  God  with  an  account  of  the 
inarch  of  the  French  Monarch  ;  upon  which  the  River  God  af- 
fumes  the  appearance  of  an  old  experienced  commander,  flies  to  a 
Dutch  fort,  and  exhorts  the  garrifon  to  difpute  the  intended  paf- 
fage.  The  Rhine,  inarching  at  their  head,  and  obferving  Mars 
and  Bellona  on  the  fide  of  the  enemy,  is  fo  terrified  with  t^^e  view 
of  thefe  fuperior  divinities,  that  he  mod  gallantly  runs  away,  and 

leaves 
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Tho*  Tiber's  ftreams  immortal  Rome  behold, 

Tho*  foaming  Hermus  fwells  with  tides  of  gold. 

From  heav'n  itfelf  tho'  fev'nfold  Nilus  flows. 

And  harvefts  on  a  hundred  realms  beftowsj        360 

Thefe  now  no  more  fliall  be  the  Mufe*s  themes. 

Loft  in  my  fame,  as  in  the  fea  their  ftreams. 

Let  Volga's  banks  with  iron  fquadrons  fhine. 

And  groves  of  lances  glitter  on  the  Rhine, 

Let  barb'rous  Ganges  arm  a  fervile  train ;  365 

Be  mine  the  blefEngs  of  a  peaceful  reign. 

No  more  my  fons  fliall  die  with  Britifli  blood 

Red  Iber's  fands,  or  Ifter's  foaming  flood : 

Safe  on  my  fliore  each  unmolefted  fwain 

Shall  tend  the  flocks,  or  reap  the  bearded  grain ; 

The 

VARIATIONS. 

Ver.  363.  Originally  thus  in  the  MS. 

Let  Venice  boaft  her  Tow'rs  amidft  the  Main, 
Where  the  rough  Adrian  fwells  and  roars  in  vain  ; 
Here  not  a  Town,  but  fpecious  Realm  (hall  have 
A  fure  foundation  on  the  rolling  wave, 

KOTES. 

leaves  the  great  hero  Louis  XIV.  in  quiet  pofleffiori  of  his  banks* 
—-So  much  for  a  true  court  poet,  who  would  not  have  dared  to 
write  the  eight  laft  lines  of  this  fpeech  gf  Thames,  from  v,  415. 
The  lines  of  Addifon  in  the  Campaign  were ; 

Gods  may  defcend  in  fadions  from  the  ikies, 

And  rivers  from  their  oozy  beds  arife. 
I  cannot  forbear  mentioning,  that  the  very  firft  compofition  that 
made  the  young  Racine  known  at  Paris  was  his  Ode  from  the 
Nymph  of  the  Seine  to  the  Queen,  which  ode,  by  the  way^  was 
correded  by  Chapelain,  at  that  time  in  high  vogue  as  a  critic, 
and  by  him  recommended  to  the  court.  Wartom. 
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The  fhady  empire  fhall  retain  no  traee  371 

Of  war  or  Wood,  but  in  the  fylvan  chace  ; 

The  trumpet  fleep,  while  chearful  horns  are  blown. 

And  arms  employed  on  birds  and  beafts  alone. 

Behold !  th*  afcending  Villas  on  my  fide  375 

Projeft  long  fhadows  o'er  the  cry&dl  tide ; 

Behold !  Augufta's  glittering  fpires  increafe. 

And  Temples  rife,  the  beauteous  works  of  Peaqe* 

I  fee,  I  fee,  where  two  fair  cities  bend 

Their  ample  bow,  a  new  Whitehall  afcend !  380 

There  mighty  Nations  fhall  enquire  their  doom. 

The  World's  great  Oracle  in  times  to  come ; 

There  Kings  fhall  fue,  and  fuppliant  States  be  feen 

Once  more  to  bend  before  a  British  Queen. 

Thy  trees,  fair  Windfor!  now  fhall  leave  their 

woods,  385 

And  half  thy  forefb  rufh  into  thy  floods. 

Bear 

VARIATIONS. 
Ver.  385,  &c.  were  originally  thus, 

Now  (hall  our  fleets  the  bloody  Crofs  diTplay 
To  the  rich  regions  of  the  rifing  day. 
Or  thofe  green  ides,  where  headlong  Titan  lleeps 
His  hifling  axle  in  ch'  Atlantic  deepsi 
Ttmpt  icy  feas,  &c.  .  Pope. 

The  original  lines  were  reje(^ed,  probaljly  as  too  nearly  refcnj* 
bling  a  paflage  in  Comus, 

*'  And  the  gilded  car  of  day 
His  glowing  axle  doth  allay 
In  the  fteep  Atlantic Jlream*^* 

NOTES. 
Ver.  378.  Jnd  Temples  ri/e,']  The  fifty  new  Churches.    Popi. 
Ver.  380.  a  hew  lVhiiehall'\  "  Several  plates  of  the  intended 
palace  of  Whitehall  hare  been  given,  but,  I  believe,  from  no 

finifhed 
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Bear  Britain's  thunder,  and  her  Crofs  difplay. 
To  the  bright  regions  of  the  rifmg  day ; 
Tempt  icy  feas,  where  fcarce  the  waters  roll, 
"Where  clearer  flames  glow  round  the  frozen  Pole ; 
Or  under  fouthern  fldes  exalt  their  fails,  391 

I^ed  by  new  ftars,  and  borne  by  fpicy  gales ! 
For  me  the  balm  fliall  bleed,  and  amber  flow. 
The  coral  redden,  and  the  ruby  glow,  - 
The  pearly  fhell  its  lucid  globe  infold,  395 

And  Phoebus  warm  the  rip'ning  ore  to  gold. 
The  time  fliall  come,  when  free  as  feas  or  wind 
Unbounded  Thames  fliall  flow  for  all  mankind. 

Whole 


NOTES. 

finlftied  defign  of  Inigo  Jones.  The  four  great  (beets  arc  evf- 
deiuly  made  up  from  general  hints,  nor  could  fuch  a  fourcc  of  in- 
Tention  and  taile,  as  the  mind  of  Inigo,  ever  produce  fo  mucli 
famenefs.  The  ftrange  kind  of  cherubims  on  *the  towers  at  tbc 
«nd  are  prcpofterous  ornaments,  and  whether  of  Inigo  or  not, 
bear  no  relation  to  the  led.  The  great  towers  in  the  front  aie 
too  near»  and  evidently  borrowed  from  what  he  had  feen  in 
Gothic^  not  in  Roman  buildings.  The  circular  court  is  a  pic- 
turefque  thought,  but  without  meaning  or  utility/*     WALFots* 

Ver.  1^85.  ThytretSy  fair  Wimffor!']  This  return  to  the  tree* 
of  Windfor  Fortlt,  his  original  fubjcft,  is  maflerly  and  judicious  ; 
and  the  whqle  fpeech  of  Thames  is  highly  animated  and  poeti- 
cal, forcible  and  rich  in  didiooi  as  it  is  copious  and  nobk  in 
imagery. 

Ver.  391]  Here  is  almoft  a  prophecy  of  thofe  difcavcrics of 
new  iflands  and  continents  which  this  country  of  lale  years  has 
had  the  honour  to  make.  Warton. 

Ver.  398.  Unbounded  Thames i  fcV.]  A  wifh  that  London  may 
be  made  a  VREii  Port.  Fops« 
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Whole  nations  enter  with  each  fwelling  tide. 
And  feas  but  join  the  regions  they  divide ;  400 

Earth's  diftant  ends  our  glory  fliall  behold. 
And  the  new  world  launch  forth  to  feek  the  old. 
Then  fhips  of  uncouth  form  fhall  ftem  the  tide. 
And  feathered  people  croud  my  wealthy  fide, 
And  naked  youths  and  painted  chiefs  admire        405 
Our  fpeech,  our  colour,  and  our  ftrange  attire ! 
Oh  ftretch  thy  reign,  fair  Peace  1  from  fliore  to  fliorc. 
Till  Conqueft  ceafe  ;  and  Slavery  be  no  more  ; 
'Till  the  freed  Indians  in  their  native  groves 
Reap  their  own  fruits,  and  woo  their  fable  loves, 
Peru  once  more  a  race  of  Kings  behold,  411 

And  other  Mexico's  be  roof  M  with  gold. 
Exird  by  thee  from  earth  to  deepeft  hell. 
In  brazen  bonds,  fliall  barbarous  Difcord  dwell : 
Gigantic  Pride,  pale  Terror,  gloomy  Care,  415 

And  mad  Ambition  fliall  attend  her  there : 
There  purple  Vengeance  bath'd  in  gore  retires. 
Her  weapons  blunted,  and  extinft  her  fires  : 
There  hated  Envy  her  own  fnakes  fliall  feel. 
And  Perfecution  mourn  her  broken  wheel :         4^0 

There 

NOTES. 

Ver.  409.] 

To  hear  the  favage  youth  repeat 

In  loofe  numbers  wildly  fwcet. 

Their  feather-cindlurcd  chiefs,  and  diffky  loves, 
lays  Mr.  Gray,  mod  beautifully  in  his  ode ;  du/ky  Iotcs  is  more 
accorate  ih^n  fable;  they  arc  not  negroe«,  Wartok* 
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There  Faction  roar,  Rebellion  bite  her  chain, 
And  gafping  Furies  thirft  for  blood  in  vain. 

Here  ceafe  thy  flight,  nor  with  unhallowed  lays 
Touch  the  fair  fame  of  Albion's  golden  days  : 
The  thoughts  of  Gods  let  Granville's  verfe  recite. 
And  bring  the  fcenes  of  opening  fate  to  light.       426 
My  humble  Mufe,  in  unambitious  ftrains. 
Paints  the  green  forefts  and  the  flow'ry  plains. 
Where  Peace  defcending  bids  her  olive  fpring. 
And  fcatters  bleffings  from  her  dove-like  wing. 

Ev'n 

IMITATIONS. 
VtR.  423. 

**  Quo,  Mufa,  tendis  ?  define  pervicax 
Referre  fermones  Deorum  et 

Magna  modis  tcnuarc  parvis."  Hor. 

NOTES. 

Ver.  422.  i«  vain,']  This  conclufion  both  of  Horace  and  of 
Pope  is  feeble  and  flat.  The  whole  ihould  have  ended  with  this 
fpeech  of  Thames  at  this  h'ne,  422. 

Pope*  it  feems,  was  of  opinion,  that  defcriptive  poetry  is  acorn* 
pofition  as  abfurd  as  a  feaft  made  up  of  fauces :  and  I  know  many- 
other  perfons  that  think  meanly  of  it.  I  will  not  prefume  to  fay 
it  is  equal,  either  in  dignity  or  utility,  to  thofe  compofitions  that 
lay  open  the  internal  conftitution  of  man,  and  that  imitate  charac- 
ters, manners,  and  fentiments.  I  may  however  remind  fuch  con- 
temners of  it,  tliat,  in  a  filter  art,  landfcape-painting  claims  the 
very  next  rank  to  hiftory-painting,  being  ever  preferred  to  fingle 
portraits,  to  pieces  of  flill-life,  to  droll  figures,  to  fruit  and  flower- 
pieces  ;  that  Titian  thought  it  no  diminution  of  his  genius,  to 
fpend  much  of  his  time  in  works  of  the  former  fpecies ;  ^nd  that, 
if  their  principles  lead  them  to  condemn  Thomfon,  they  mufl:  alfo 
condemn  the  Georgics  of  Virgil,  and  the  greateft  part  of  the 
noblcft  defcriptive  poem  extant ;  I  mean  that  of  Lucretius. 

Warton. 
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Ev'n  I  more  fweetly  pafs  my  carelds  days,  431 

PkasM  in  the  filent  {hade  with  empty  praife  ; 
Enough  for  me,  that  to  the  lift'ning  fwains 
Erft  in  thefe  fields  I  fung  the  fylvan  ftndns. 


A  Poem  purely  defcnptive  has  certainly  no  claim  to  excellence. 
"But  a  poem  wjiich  is  at  once  moral,  hiftorical,  and  piAurcfque ;  or, 
m  other  words,  where  defcriptim  is  made  fubfcrvicnt  to  the  de- 
lighted fancy,  the  cultivated  underftanding,  and  the  improved 
kcart,  furely  no  real  judge  of  Poetry  would  condemn.  What 
beautiful  and  interefting  pieces  would  fuch  a  decifion  exclude  I 
How  many  animating  or  tender  fentiments,  how  many  affeaing  in- 
cidents,  hpw  much  interefting  information,  afe  often  conneded 
with  local  fcenery  !  The  genuine  Poet  furveys  every  profped  with 
the  eye  and  enthufiafm  of  a  Painter  ;  but  does  he  only  paint  I  He 
^conncaswith  the  fcenery  he  defcribes,  morality,  antiquity,  hif- 
tory,  the  wildeft  traditions  in  fancy,  or  the  fweeteft  feelings  of 
teudernefs,  or  patriolifm.  If  we  feel  interefted  by  the  pidurc 
of  an  Arcadian  landfcape,  which  conveys  its  moral  by  the  introduc- 
tion of  a  fhepherd's  tomb,  and  the  infcription  «*  Et  ego  in  Ar- 
cadia  ;'*  in  like  manner  (hould  we  regard  a  defcriptivc  poem,  con- 
neded at  the  fame  time  with  wider  information,  and  dxvcrfified 
with  more  pointed  morality- 

Pope  in  his  Windfor  Foreft  has  defcription,  incident,  and  hif- 
tory.  The  dcfcrrptive  part,  however,  is  too  general  and  unap- 
propriate:  the  incident,  or  ftory-part,  is  fuch  as  only  would  have 
been  adopted  by  a  young  man,  who  had  juft  read  Ovid ;  but  the 
hiftorical  part  is  very  judicioufly  and  fkilfully  blended,  and  the 
conclufion  highly  animated  and  poetical;  nor  can  we  be  infenfible 
to  it»  more  lofty  tone  of  vcrfiftcation. 
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ODE 


ON  ST.  CECILIA'S  DAY, 

MDCCVni. 

AND  OTHER  PIECES  FOR  MUSIC •. 


*  There  are  Uvr  Odes  completely  adapted  to  Mufic  in  our  lan- 
guage. Milton»  though  a  muQcian,  has  i^ritteii  nothing,  I  belieTe^ 
entirely  with  this  view  ;  but  happily  his  divine  Penferoro  and 
P  Allegro  have  found  in  Handel  a  compofer  worthy  of  the  Poetry. 
His  mufic  of  *'  Let  the  bright  Seraphim  in  burning  row/'  is  m* 
adequate  to  the  fplendor  of  the  expreffions,  and  fublintity  of  tht 
fubjedt.  In  general ,  all  epithets  that  paini^  fuch  as  '*  bright  Senu 
phim*' — ^*  burning  row/'— arc  not  fo  proper  for  mufic ;  as  fuch 
words,  while  they  animate  Poetry,  impede  and  Jehy  the  fentiment 
intended  to  be  conveyed  by  mufic.  Dr.  Morelli  who  wrote  the 
words  for  HandePs  Oratorios,  has  much  greater  merit  than  ia 
generally  imagined. — How  affefiing,  and  yet  how  ezcellentlf 
adapted  to  mufical  expreffion,  arc  his  words : 
**  In  fweeteft  harmony  they  liv*d  ! 

Ndr  death  their  union  could  divide ; 
The  pious  fon  ne'er  left  his  father's  fidci 
But  him  defending,  bntvely  died !'' 
VOL.  I.  M  Wko 
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Who  alfo  is  there  who  can  hear  or  read,  without  teatSi  the  mufic 
aod  words, 

"  Tears  fuch  as  tender  Fathers  {hec(. 
Warm  from  my  aged  eyes  defcend. 
For  JOY,  to  think  when  I  am  dead. 
My  fon  (ball  hare  mankind  his  friend  V^ 

'  Dryden,  in  his  Alexander's  Feaft,  and  the  fine  Ode, 
«  When  Juhal  ftruck  the  chorded  ftiell," 
has  found,  like  Milton^  a  mufician  worthy  of  thofe  exalted  drains. 
Collins'  Ode  to  the  Paifions  ought  not  to  be  omitted,  as  highly 
calculated  for  mufical  efie6i ;  but  perhaps  there  is  no  compofi- 
tion,  where  the  mufic  and  the  words  fo  much  aflift  each  othef^ 
as  the  fine  Song  of  Purcell, 

"  Let  the  dreadful  engines,  &c." 
particularly  that  one  exquifite  ftanza : 

*•  Ah  !  where  are  now  thofe  flow'ry  groves 
Where  zephyr's  fragrant  breath  did  playf 
Where,  guarded  by  a  troop  of  loves, 

The  fair  Lucinda  ileeping  lay. 
There  fung  the  nightingale  ai\d  krk. 
Around  us  all  was  fweet  and  gay. 
We  ne'er  grew  fad  till  it  grew  dark. 

And  nothing  fear'd  but  Ihort'oing  day."' 
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ODE  FOR  MUSIC 

01^   St.  CECILIA'S   6aY*; 

I. 

ir\^scEND,  ye  Nine!  defcend  and  fiiig  j 
The  breathing  inftrumehts  infpire, 

"Wake  into  voice  each  filent  firing, 

And  fweep  the  founding  lyre  ! 
In  a  fadly-pleafing  ftrain 
Let  the  warbling  lute  complain  2 

NOTES, 


Let 


*  Our  Atithor,  its  Mr.  Harte  told  me,  frequently  and  eirneftly 
declared,  that  if  Dryden  had  finifhed  a  tranllatlon  of  the  Iliad^ 
he  would  not  have  attempted  one,  after  fo  great  a  mafter :  he 
inight  have  faid,  with  even  more  propriety,  I  will  ndt  write  a 
xnufic  dde  after  AlcJtander's  Feaft  ;  which  the  Variety  and  harmony 
of  its  numbers^  arid  the  beauty,  force,  and  energy  of  its  images^ 
have  confpii-ed  to  place  at  the  head  of  modern  Lyric  compofitions. 
The  fubjed  of  Dry  den's  ode  is  fuperior  to  this  of  Pope's,  becaufe 
the  former  is  hiftorical,  and  the  latter  merely  mythological.  Di-y- 
dcn's  is  alfb  more  perfed^  in  the  unity  of  the  action  ;  for  Popc'« 
IS  not  the  rjjcital  of  one  great  adlian,  but  a  defcription  of  mapy 
of  the  adventures  of  Orpheus. 

The  name  and  the  genius  of  Cowley  give,  for  many  years,  z 
currency  and  vogue  to  irregular  odes,  called  Pindaric.  One  of 
thebeft  of  which  fpecies  is  that  of  Cobb>  called,  the  Female  Reign  $ 
and  two  of  the  worft,  Sprat's  Plague  of  Athens,  and  Bolingbrok^'s 
Almahide.  Congreve  is  thought  to  be  the  firft  writer  that  gave 
a  fpecimen  of  a  legitimate  Pindaric  ode,  with  ftrophe,  antiftrophe, 
atid  epodci  elucidated  with  a  fenlible  and  judicious  preface  on  tha 
M  a  fubje^ 
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Let  the  loud  trumpet  found, 
'Till  the  roofs  all  around 
The  Ihrill  echos  rebound : 
While  in  more  lengthened  notes  and  flow,  ic 

The  deep,  majeftic,  foleinn  organs  blow. 
Hark !  the  numbers  foft  and  clear 
Gently  (leal  upon  the  ear  j 
Now  louder,  and  yet  louder  rife, 
And  fill  with  fpreading  founds  the  fldes ;         15 
Exulting  in  triumph  now  fwell  the  bold  notes. 
In  broken  air,  trembling,  the  wild  mufic  floats  J 

'Till 

NOTES. 
fubjcA.  But  It  docs  not  feem  to  *have  been  obferved,  tbat,  long 
before,  Ben  Jonfon  had  given  a  model  of  this  very  fpecies  ot  s 
regular  Pindaric  ode,  addrcft  to  Sir  Lucius  Cary  and  Sir  H.  Mor- 
rifon,  page  233  of  his  works,  folio,  in  which  he  entitles  eacb- 
ftanzathe  tnrnc,  the  counter-tume,  and  the  ftand.  Though  Coi»- 
grevc*s  ode  is  not  extraordinary,  yet  •  the  difcourfe  preBxed  to  ft 
has  a  great  deal  of  learning.  Dr.  Akenfide  frequently  mentioned 
to  me,  as  one  of  the  beft  of  the  regular  Pindaric  odes,  Fenton's  ta 
Lord  Gower,  1716.  Mr.  Gray  was  of  opinion,  that  the  (lanzas 
of  thefe  regular  odes  ought  not  to  con&ft  of  above  nine  lines  each» 
atthemoft.  Wartos. 

Ver.  7.  Let  the  lottd  trumpet  yc-^w^/,]  ,Warburton  fpeaks  to© 
highly  of  the  imitation  of  the  founds  here  intended  as  an  echo  to 
the  fenfe.  The  ftanza  exhibits  too  much  the  appearance  of  aft  t 
art  eft  relare  artem.  The  great  difficulty  of  giving  efFeft  to  thofc 
paffages  where  the  found  i»  meant  to  be  an  echo  of  the  fenfe,  is, 
in  making  ft  appear  that  the  words  naturally  flow  from  the  fub- 
}ed.  The  lines  **  While  in  more  lengthen'd,  5tc."  to  "  And 
fill  with  fpreading  founds  the  flties,**  are  finely  exprcflcd,  the 
harmony  appears  naturally  to  proceed  with  the  fubjedl  %  but  the 
two  next  lines,  **  Exulting  in  triumph,  &c.'*  give  an  idea  of 
art,  and  befide  they  very  inadequately  reprefent  the  lofty  variety 
mi  the  organ.     The  four  concluding  line«  are  beautiful, 

3 
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'Till,  by  degrees,  remote  and  fmall. 

The  (trains  decay. 

And  melt  away,  20 

In  a  dying,  dying  fall. 

II. 

By  Mufic,  minds  an  equal  temper  know. 
Nor  fwell  too  high,  nor  fmk  too  low. 
If  in  the  breaft  tumultuous  joys  arife, 
Mufic  her  foft,  affuafive  voice  applies ;  25 

Or,  when  the  foul  is  prefs'd  with  cares, 
Exalts  her  in  enlivening  airs. 
Warriors  fhe  fires  with  animated  founds ; 
Pours  balm  into  the  bleeding  lover's  wounds : 

Melancholy  lifts  her  head,  30 

Morpheus  roufes  from  his  bed. 
Sloth  unfolds  her  arms  and  wakes, 
Lift'ning  Envy  drops  her  fnakes ; 
Inteftine  War  no  more  our  Paffions  wage. 
And  giddy  Factions  hear  away  their  rage.  35 

But 

NOTES. 

Ver.  22.'j  This  ftanza  much  refembles  the  fifth  of  Cdngrcvc** 
mulic  ode ;  the  fccond  of  which,  by  the  way,  is  uncommonly 
good.  It  is  remarkable  that  Pope  knew  nothing  of  mufic,  and 
had  no  car  for  it ;  as  had  Milton,  Gray,  and  Mafon.    War  ton. 

Ver.  35.]  Dr.  Greene  fet  this  odt?  to  mufic  in  1730,  as  an 
cxcrcife  for  his  Doctor's  Degree  at  Cambridge,  on  which  occafion 
Pope  made  confiderable  alteration  in  it,  and  added  the  following 
itanza  in  this  place  : 

Amphion  thus  bade  wild  diflenfion  ceafe. 
And  foften^d  mortals  learn'd  the  arts  of  peace, 

M  3  Amphioa 
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III. 

But  when  our  Country's  caufe  provokes  to  Arms, 
How  martial  mufic  ev'ry  bofom  warms ! 
So  when  the  firft  bold  veffel  dar'd  the  feas. 
High  on  the  ftem  the  Thracian  raised  his  ftrain. 

While  Argo  faw  her  kindred  trees  4Q 

Defcend  from  Pelion  to  the  main* 

Tranf. 

NOTES. 

Amphion  taught  contending  kingt, 
From  various  difcords^  to  create 
The  mufic  of  a  well-tun'd  ftatc  ; 
Nor  flack,  nor  ftrain  the  tender  ftrings, 
Thofe  ufeful  touches  to  impart^ 
That  ftrike  the  fubjeft's  anfwering  heart. 
And  the  foft  filent  harmony  that  fprings 
From  facred  union  and  confent  of  "things. 

And  he  made  another  alteration,  at  the  fame  time,  in  ftani^a  i^. 
y.  51,  and  wrote  it  thus  : 

Sad  Oi-pheus  fought  his  confort  loft; 
The  adamantine  gates  were  barr*d; 
And  nought  was  feen  and  nought  was  heard » 
Around  the  dreary  coaft  ; 

But  dreadful  gleams,  &c.  Warton. 

Ver.  39.]    He  might  have  added  a  beautiful  defcription  of  the 

Argo  in  Apollonius  Rhodius ;  and,  if  he  had  been  a  reader  of 

Pindar,  he  might  have  looked  into,  the  fourth  Pythian  ode,  parti? 

eularly  verfe  315  of  Orpheus.     Oxford  edition,  folio,  1697. 

Warton. 
Ver.  40.  While  y^rgo']  Few  images  Jn  any  ppet,  ancient  or 
modern,  are  more  ftriking  than  that  in  Apollonius,  where  he  fays, 
that  when  the  Argo  was  failing  near  the  coaft  where  the  Centaur 
Chir6n  dwelt,  he  came  down  to  the  very  margin  of  the  fea,  bring- 
ing  his  wife  with  the  young  Achilles  in  her  arms,  that  he  might 
fhew.  the  child  to  his  father  Peleus,  who  was  on  his  voyage  with 
the  other  Argonauts.     Apollonius  Rhodiu8>  Lib.  i.  v.  558. 

Wartoh. 
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Tranfported  demi-gods  flood  round. 
And  men  grew  heroes  at  the  founds 
Enflam'd  with  glory's  charms  : 
Each  chief  his  fev'nfold  fhield  difplayM,  45 

And  half  unfheath'd  the  ihining  blade : 
And  fqas,  and  rocks,  and  ikies  rebound 
To  arms,  to  arms,  to  arms ! 

IV. 

But  when  through  all  th*  infernal  bounds, 
Which  flaming  Phlegeton  furrounds,  50 

Love,  ftrohg  as  Death,  the  Poet  led 
To  the  pale  nations  of  the  dead. 
What  founds  were  heard, 
What  fcejies  appearM, 


O'er 


NOTESt 


Ver.  48.    To  firms i  to  arms,"]     All  this  is  finely  worked  up  ;  . 
the  images  are  poetical;  the  efifed  of  mufic  is  defcribed  by  ade- 
quate and  drilling  clreumflances  : 

Each  chief  his  fev'nfold  fhield  difplay'd, 
Aiid  half  unfheath'd  the  fliining  blade,  &o. 

Stanza  IV.]  The  tranfition  to  another  key  (if  I  may  fay  fo) 
in  t^his  ftanza,  is  judicious,  and  in  the  fpirit  of  Foctry  and  Mufic. 

Ver.  49.  But  when]  See  Divine  Legation,  Book  ii.  fcA,  i. 
where  Orpheus  is  confidered  as  a  Philofopher,  a  Legiflator,  and 
a  Myilagogue.  In  vol  v.  of  the  Memoirs  of  Infcriptions,  &c. 
p.  117,  is  a  very  curious  differtation  upon  the  Orphic  Life,  by  the 
Abbe  Fraguier.  He  was  the  firft  ^ritic  who  rightly  interpreted 
the  words  of  Horace,  Cadibt^  et  ftecio  viffu^  as  meaning  an 
abolition  of  eating  human  flefh. 

Though  the  Hymns  that  remain  arc  not  the  work  of  the  real 
Orpheus,  yet  are  they  extremely  andenti  certainly  older  than  the 
^j^pedition  pf  Xerxes  againft  Greece.  Wartoit. 

M4 
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O'er  all  the  dreary  coafts !        /  $$ 

Dreadful  gleams, 
Difmal  fcreams. 
Fires  that  glow. 
Shrieks  of  woe. 

Sullen  moans,  60 

Hollow  groans. 
And  cries  of  tortur'd  ghofts ! 
But,  hark !  he  ftrikes  the  golden  lyre  ; 
And  fee !  the  tortured  ghofts  refpire. 

See,  fliady  forms  advance !  65 

-  Thy  ftone,  O  Sifyphus,  ftancU  ftill, 
Ixion  refts  upon  his  wheel. 

And  the  pale  fpeftres  dance ; 
The  Furies  fink  upon  their  iron  beds. 
And  fnakes  uncurl'd  hang  Uft'ning  round  their  heads, 

V, 

By  the  ftreams  that  ever  flow,  71 

By  the  fragrant  winds  that  blow 
O'er  th*  Elyfian  flow'rs } 

By 

NOTES* 

Ver.  S^l  The  fhort  lines  here  have  a  bad  cfFed ;  but  the 
images  at  the  conclufion  are  forcibly  painted,  with  the  exception 
of  the  "  pale  fpeftres"  that  "  dance;"  a  line,  as  Dr.  Warton 
obferves,  very  improper,  becaufe  it  gives,  a  ludicrous  idea, 

Ver.  66.2     This  line  is  taken  from  an  ode  of  Cobb. 

Warton. 

Stanza  V.  By  theflreams,  tfi?.]  The  modulation  and  change 
fjere  are  very  bcautifuL 
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By  thofe  happy  fouls  who  dwell 

In  yellow  meads  of  Afphodel,  y$ 

Or  Amaranthine  bow'rs ; 

By  the  heroes'  armed  fhades, 

Glittering  through  the  gloomy  glades  j 

By  the  youths  that  dyM  for  love, 

Wand'ring  in  the  myrtle  grove.  So 

JR.eftore,  reftore  Eurydice  to  life  : 
Oh  take  the  hufband,  or  return  the  wife ! 

He  fung,  and  hell  confented 

To  hear  the  Poet's  prayer : 
Stem  Proferpine  relented,  85 

And  gave  him  back  the  fair. 
Thus  fong  could  prevail 
O'er  death,  and  o'er  hell, 

A  con* 

NOTES, 

VEt.77.]  Thefe  image*  are  piAurefquc  and  appropriated, 
and  are  fuch  notes  as  might 

Draw  iron  tears  down  Pluto's  cheek. 
And  make  hell  grant  what  love  did  feek. 

Pope  being  infenfible  of  the  effefts  of  mufic,  enquired  of  Dr.  • 
Arbuthnot,  whether  Handel  really  deferved  the  applaufe  he  met 
with.     The  Dutchefs  of  Queenfberry  told  me,,  that  Gay  could 
play  on  the  flute,  and  that  this  enabled  him  to  adapt  fo  happily 
fomc  airs  in  the  Beggars'  Opera.  Wartom. 

Ver.  87.]  Thefe  numbers  are  of  fo  burlefque,  fo  low,  and 
ridiculous  a  kind,  and  have  fo  much  the  air  of  a  vulgar  drinking 
fong,  that  one  is  amazed  and  concerned  to  find  them  in  a  ferious 
ode.  Addifon  thought  this  meafure  exaAly  fuited  to  the  comic 
chara&er  of  Sir  TruHy  in  his  Rofamond  ;  by  the  introdudion  of 

whieh 
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A  conqueft  how  hard  and  how  glorious  | 

Tho'  fate  had  fafl  bound  her  90 

With  Styx  nine  times  round  her. 

Yet  Mufic  and  Love  \yere  viftorious. 

VI. 

But  foon,  too  foon,  the  lover  turns  his  eyes : 
Again  fhe  falls,  again  flie  dies,  (he  dies ! 
How  wilt  thou  now  the  fatal  fillers  move  ?  95 

JJo  crime  was  thine,  if  *tis  no  crime  to  love. 

Now  under  hanging  mountains, 

Befide  the  fells  of  fountain?. 

Or  where  Hebrus  wanders, 

{lolling  in  meanders,  100 

AW 

NOTES. 

which  he  has  fo  flrangely  debaf^d  that  very  elegant  opera.  It  k 
obfcrvable,  that  this  ludicrous  meafurc  is  ufed  by  Drydcn,  in  a 
fopg  of  evil  fpirlts,  in  the  fourth  adl  of  the  State  of  Innocence. 

Wakton. 
Ver.  97.]  Thcfe  fcenes,  in  which  Orpheus  is  introduced  as 
in^king  his  lamentations,  are  not  fo  wild,  fo  favage,  and  difmal, 
9&  thofe  mentioned  by  Virgil ;  and  convey  not  fuch  imager  of 
dcfolation  and  deep  defpair,  as  the  caverns  on  the  banks  of  Stry- 
mon  and  Tanais,  the  Hyperborean  deferts,  and  the  Ripha^n  foli- 
tudes.  And  to  fay  of  Hebrus,  only,  that  it  rolls  in  meanders,  is 
:^at  and  feeble,  and  does  not  heighten  the  melancholy  of  the  place. 
He  that  would  have  a  complete  idea  of  Orpheus's  anguifh  and 
fituation,  mud  look  at  t])e  e^cquifite  figure  of  him  (npw  in  the 
poiTeflion  of  Sir  Watkin  Williams  Wynne)  painted  by  Mr.  Dance> 
a  work  that  does  honour  to  the  true  genius  of  the  artift,  and  to  the 
jige  in  which  it  was.  produced.  "W'A'^ton* 
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All  alone, 

Unheard,  unknown, 
He  makes  his  moan ; 
An4  calls  her  ghoft. 
For  ever,  ever,  ever  loft !  105 

Now  with  Furies  furrounded^ 
Defpairing,  confounded. 
He  trembles,  he  glows, 
Amidft  Rhodope's  fpows : 
See,  wild  as  the  winds,  o*er  the  defert  he  flies ;     1 10 
Hark !  Haemus  refounds  with  the  Bacchanals'  cries—? 

Ah  fee,  he  dies! 
Yet  ev'n  in  death  Eurydice  he  fung, 
Eurydice  ftill  trembled  on  his  tongue, 

Eurydice  the  woods,  115 

Eurydice  the  floods, 
Eurydice  the  rocks,  and  hollow  mountains  rung. 

Mufic 

NOTES. 

Ver.  f  08.]  I  api  afraid  there  is  a  trivial  antithefis  in  thefe  linef 
betwixt  the  words yiiowx  and^/<?wj,  unworthy  our  author. 

Wartom, 

Vbr.  I  i2«]  The  death  is  cxpreffed  with  a  brevity  and  abrupt- 
nefs  fuitable  to  the  nature  of  the  ode.  Inftead  of  befung,  Virg\\ 
fays,  vocabatf  which  is  more  natural  and  tender,  and  adds  a  moy. 
ing  epithet,  that  he  called  mtferam  Eurydicen.  The  repetition 
of  Eurydice  in  two  very  fhort  lines  hurts  the  ear,  which  Virgil 
^fcaped  by  in^erpofing  feveral  other  words;  and  the  name 
jtfelf  happens  not  to  be  harnipnious  enough  to  fu&r  fuch  re- 
pctitiop.  Wartok. 
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VII. 
Mufic  the  fierceft  grief  can  charm. 
And  fete's  fevereft  rage  difarm : 
Mufic  can  foften  pain  to  eafe,  1 20 

And  make  defpair  and  madnefs  pleafe : 
Our  joys  below  it  can  improve. 
And  antedate  the  blifs  above. 
This  the  divine  Cecilia  found. 
And  to  her  Maker*s  praife  confin'd  the  found,      1 25 
When  the  full  organ  joins  the  tuneful  quire, 

Th*  immortal  powers  incline  their  ear  ; 
Borne  on  the  fwelling  notes  our  fouls  afpire. 
While  folemn  airs  improve  the  facred  fire ; 

And  Angels  lean  from  heav*n  to  hear,  130 

Of  Orpheus  now  no  more  let  Poets  tell, 

To  bright  Cecilia  greater  pow'r  is  giv*n ; 
His  numbers  rais'd  a  fliade  from  hell, 
Her's  lift  the  foul  to  heav'n, 

l^OTES, 

Ver.  131.  It  is  obfervable  that  this  bde,  as  well  as  that  of 
Drydcn,  conchides  with  an  epigram  of  four  lines  ;  a  fpccies  of 
witty  writing  as  flagrantly  unfuitable  to  the  dignity,  and  a« 
foreign  to  the  nature  of  the  lyric,  as  it  is  of  the  epic  mufe. 

Warton* 
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IF  we  caft  a  tranficnt  view  over  the  moft  celcbrtited  of  the 
fnodern  lyrics,  we  may  obferve  that  the  ftanza  of  Petrarch,  which 
h:is  been  adopted  by  all  his  fucceffors,  difpleafes  the  car,  by  iw 
tedious  uniformity,  and  by  the  number  of  identical  cadences.  And, 
indeed,  to  fpeak  truth,  there  appears  to  be  little  valuable  m 
Petrarch,  except  the  purity  of  his  diction.  His  fentiments,  even 
of  love,  are  metaphyfical  and  far- fetched.  Neither  is  there  much 
variety  in  his  fubje6ls,  or  fancy  in  his  method  of  treating  them. 
Fulvio  Tefti,  Chiabrcra,  and  Metaftafio,  are  much  better  lyric 
poets.  When  Boileau  attempted  an  ode,  he  exhibited  a  glaring 
proof  of  what  will  frequently  be  hinted  in  the  courfe  of  thefc 
notes,  tliat  the  writer,  whofe  grand  charafteriftical  talent  is  fatiric 
or  <  moral  poetry,  will  never  fucceed,  with  equal  merit,  in  the 
higher  branches  of  his  art.  In  his  ode  on  the  taking  Namur,  arc 
inftances  of  the  bombaftic,  of  the  profaic,  and  of  the  puerile  ;  and 
it  is  no  fmall  confirmation  of  the  ruling  pallion  of  this  author^ 
that  he  could  not  conclude  his  ode,  but  with  a  fevere  ftroke  on  hi» 
old  antagonifl  Perrault,  though  the  majefty  of  this  fpecies  of  com* 
pofition  is  fo  much  injured  by  defcending  to  perfonal  fatire. 

'*  We  have  had  (fays  Mr.  Gray)  in  our  language,  no  other 
odes  of  the  fublime  kind,  than  that  of  Dry  den  on  St.  Cecilia's 
Day :  for  Cowley,  who  had  his  merit,  yet  wanted  judgment,  ftyle^ 
and  harmony,  for  fuch  a  tafk.  That  of  Pope  is  not  worthy  of 
fo  great  a  mafter.  Mn  Mafon,  indeed  of  late  days,  has  touched 
the  true  chords,  and  with  a  mafterly  hand,  in  fome  of  his  cho- 
lufcs  J  above  all  in  the  laft  of  Caraftacus  ; 

**  Hark  !  heard  ye  not  yon  footftep  dread  ?"  &c. 

Gray's  Works,  410.  page  25. 
Warton. 

The  bard  of  Gray  muft  be  mentioned  as  ranking  next  to  Dry* 
4cn'8  ode,  if  it  be  not  fupcrior. 
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TWO    CHORUS'S 

TO  THE  TRAGEDY  OF  BRUTUS-. 

CHORUS  OF  ATHENIANS. 

STROPHk'  !• 

"VTe  ffijades,  where  facred  fruth  is  fought  j 
Groves,  where  immortal  Sages  taught  i 

Where  heavenly  vifions  Plato  fir*d, 

And  Epicurus  lay  infpir'd ! 

In  vain  yoiir  guiltlefs  laurels  flood  § 

Unfpotted  long  with  human  bloods 
War,  horrid  war,  your  thoughtful  Walks  invades. 
And  fteel  now  glitters  in  the  Mufes'  Ihades. 

Oh 

NOTES* 

'  Altered  from  Shakefpear  by  the  Duke  o(  Buckingham,  at 
whofe  defire  thcfe  two  Chorus's  were  compofed  to  fupply  a« 
niany  wanting  in  his  play.  They  were  fet  many  years  afterward 
by  the  famous  Bonondniy  and  performed  at  Buekingham-houfe. 

POFE. 

Ver.  3.  Where  heavenly  vlftons  Plato  ^r^d^  Ahd  Epkurus  lay. 
infpir^d!'\  The  propriety  of  thefe  lines  arlfes  from  hence»  that 
Brutu8>  one  of  the  Heroes  of  this  play,  was  of  the  Old  Academy ; 
and  Caifius>  the  other,  was  amEpicurean.  Warburton. 

I  cannot  be  perfuaded  that  Pope  thought  of  Brutus  and  Caifiusj 
.  as  being  followers  of  different  feAs  of  philofophy*         Wartqn. 


'» 
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AKTISTROPHE    I. 

Oh  heav'n-bom  fillers !  fource  of  art ! 

Who  charm  the  fenle,  or  mend  the  heart  j      10 

Who  lead  fair  Virtue's  train  along. 

Moral  Truth,  and  myftic  Song ! 

To  what  new  clime,  what  diftant  fky, 

Forfaken,  friendlefs,  fliall  ye  fly  ? 
Say,  will  ye  blefs  the  bleak  Atlantic  Ihore  ?  15 

Or  bid  the  furious  Gaul  be  rude  no  more  ? 

STROPHE    II. 

When  Athens  finks  by  fates  unjuft. 
When  wild  Barbarians  fpum  her  duft  j 
Perhaps  ev'n  Britain's  utmoft  ihore 
Shall  ceafe  to  bliifli  with  ftranger's  gore,         20 
See  Arts  her  favage  fons  contrcul. 
And  Athens  rifing  near  the  pole ! 
Till  fome  new  Tyrant  lifts  his  purple  hand, 
And  civil  madnefs  tears  them  from  the  land* 

Ye 

NOTES. 

VsR.  12.  Moral  Trutif  and myflic  Song/"}  The  conftrudUon  it 
dubious.  Does  the  poet  addrefs  Moral  Truth  and  Myilic  Song, 
as  being  the  Heaven- bom  Sifters^  or  does  he  addrefs  himfelf  to 
the  Mufes,  mentioned  in  the  preceding  line,  and  fo  make  Moral 
Truth  and  Myftic  Song  to  be  a  part  of  Virtue's  train  ?  as  Heiiod 
begins  his  poem. 

Dr.  Warburton's  ph)pofed  corre£iion  is  not  coAfiftent  with 
rith^  GonftruftioDy  when  he  faysj  the  poet  had  ezprefled  himfelf 
better  had  he  fiud  Moral  Truth  in  Myftic  Song.  Moral  Truthj^ 
»  fingle  pcrfon,  ctn  neither  be  the  Heaven-bom  Sifters^  nor  yet, 
alone,  the  train  of  Virtue.  If  it  could,  the  emendation  might 
hsft  becB  fpaiedi  bcemife  this  is  no^ncommon  figure  in  poetry. 

Warton. 
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ANTISTROPHE    II. 

Ye  Gods !  what  juftice  rules  the  ball  ?  ^f 

Freedom  and  Arts  together  fell ; 

Fools  grant  whatever  Ambition  craves. 

And  men,  once  ignorant,  are  flaves* 

Oh  curs'd  effeds  of  civil  hate. 

In  ev^ry  age,  in  ev'ry  ftate !  30 

Still,  when  the  luft  of  tyrant  pow'r  fucceeds. 
Some  Athens  perifhes,  fome  TuUy  bleeds. 

NOTES^ 

•    Ver.  32.  Sotm  Athens'] 

This  ode  is  of  the  kind  which  M.  D'Alembert,  judging  like 
a  mathematician,  prefers  to  odes  that  abound  with  imagery  and 
figutes,  namely,  what  he  calls  the  DidaAic  ode  ;  and  then  proceeds 
to  give  reafops  for  preferring  Horace  to  Pindar  as  a  lyfie  poet. 
Marmontel  in  his  Poetic  oppofes  him.  Wartoh. 


These  chorufes  afe  elegant  and  harmoniotis;  but  are  they  not 
chargeable  with  th^  fault,  which  Ariftotle  imputes  to  many  of 
Euripides,  that  they  are  foreign  and  adventitious  to  the  fubje<5^, 
and  contribute  nothing  towards  the  advancement  of  the  maia 
aftion  I  Whereas  the  chorus  ought, 

i6  be  a  part  of  member  of  tlie  one  whole,  co-opei'ate  with,  and 
help  to  accelerate  the  intended  event  $  as  is  conllantly,  adds  the 
phtlofopher,  the  pradice  of  Sophocles.  Whereas  thefe  refleAiona 
of  Pope  on  the  baneful  influences  of  war,  on  the  arts  and  learnings 
and  on  the  univerfal  power  of  love,  feem  to  be  too  general,  arc 
not  fufficiently  appropriated,  do  not  rife  from  the  fubjed  and  0€- 
cafion,  and  might  be  inferted  with  equal  propriety  in  twenty  othet 
tragedies.  This  remark  of  Ariftotle,  though  he  does  not  himfelf 
produce  any  examples,  may  be  verified  from  the  following,  antbng 
many  others.     In  the  Phcenicians  of  Euripides,  they  fing  a  long 

and 
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and  very  beautiful,  but  111  placed,  Iiymn  to  .Mars ;.  t  fpeai  of  r.I  .?t 
which  bigins  fo  nobly,  ver.  793, 

**  O  direful  Mars  !  why  art  thou  itiil  delighted  with  blood  and 
with  death,  and  why  an  enemy  to  the  feafts  of  Bacchus  ?'*  And 
a  ftill  more  glaring  inftance  may  be  brought  from  the  end  of  the 
third  a£i  of  the  Troades,  in  which  the  ftory  of  Ganymede  is  in- 
troduced not  very  artificially.  To  thcfe  may  be  added  that  ex- 
quifite  ode  in  praife  of  Apollo,  defcriptive  of  his  birth  and  vic- 
tories, which  we  find  in  the  Iphigenia  in  Tauris. 

On  the  other  hand,  the  chorufes  orSophocles  never  defert  the 
fubjedi  of  each  particular  drama,  and  ^11  their  fentiments  and  re. 
fledions.  are  drawn  from  the  fituation  of  the  principal  perfonage 
of  the  fable.  Nay,  Sophocles  hath  artfully  found  a  method  of 
making  thofe  poetical  defcriptions,  with  which  the  chorufes  of  the 
ancients  abound,  carry  on  the  chjef  defign  of  the  piece ;  and  has 
by  thefe  means  accomplifhed  what  is  a  great  difficulty  in  writing 
tragedy,  united  poetry  with  propriety. 

,  In  the  Philodletes  the  chorus  takes  a  natural  occafion,  at.  verfe 
694,  to  give  a  minute  and  moving  pi£lure  of  the  folltary  life  of 
that  unfortunate  hero ;  and  when  afterwards,  at  verfe  855,  pain 
has  totally  exhauRed  the  ftrength  and  fpirits  of  Fhilodetes,  and 
it  is  neceffary  for  the  plot  of  the  tragedy  that  he  fho^ld  fall  afleep. 
It  is  th^n  that  the  chorus  breaks  out  into  an  exquifite  ode  to 
Sleep.  As  in  the  Antigone,  with  equal  beauty  and  decorum  in  an 
addrefs  to  the  God  of  Love,  at  verfe  791  of  that  play.  And 
thus  laftly,  when  the  birth  of  CEdipus  is  doubtful,  and  his  parents 
unknown,  the  chorus  fuddenly  exclaims, 

'<  From  which,  O  my  fon,  of  the  immortal  gods,  didft  thou 
fpring  ?  Was  it  fome  nymph,  a  favourite  of  Pan,  that  haunts  the 
mountains ;  or  fome  daughter  of  Apollo ;  for  this  god  loves  the 
remote  rocks  and  caverns,  who  bore  you  ?  Or  was  it  Mercury  who 
reigns  in  Cyllene,  or  did  Bacchus, 

*'  0WJ  ifuim  tv  ux^m  o^ciyy,"  ver.  f  1 18. 
a  god  who  dwells  on  the  tops  of  the  mountains,  beget  you,  on 
any  of  the  nymphs  that  polTefs  Helicon,  with   whom  he  fre- 
quently fports  V* 

But  what  fhall  we  fay  to  the  ftrong  objedlions  lately  made  by 
fome  very  able  and  learned  critics  to  the  ufe  of  the  chorus  at  all  I 

VOL.  I.  N  The 
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The  critics  I  have  ia  view,  arc  Mctaftafip,  Twinmg,  Pyc,  Col- 
inan»  and  Johnfon ;  who  have  brought  forward  fuch  powerful  ar- 
iruments  agaiaft  this  fo  important  a  part  of  the  ancient  drama, 
as  to  (hake  our  conviction  of  its  utility  and  propriety,  founded 
on  what  Hard,  Mafon,  and  Brumoy,  have  to  eameftly  and  ele- 
gantly urged  on  the  fubje£l.  Wartoh. 
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CHORUS  OF  YOUTHS  AND  VIRGINS*- 


SSMICHORU8. 

r\n  Tyrant  Love !  haft  thou  poffeft 

The  prudent,  leam'd,  and  virtuous  breaft? 

Wifdom  and  vnt  in  vain  reclaim. 

And  Arts  but  foften  us  to  feel  thy  flame. 

Love,  foft  intruder,  enters  hei;e,  5 

But  entering  learns  to  be  fincere. 

Marcus  with  blufhes  owns  he  loves. 

And  Brutus  tenderly  reproves. 

Why,  Virtue,  doft  thou  blame  defire. 

Which  Nature  has  impreft,  10 

WTiy,  Nature,  doft  thou  fooneft  fire 

The  mild  and  generous  breaft  ? 

Love's 

KOTCS. 

*  Some  of  Dryden's  (hott  lyrical  odea  and  fongs  are  wonder* 
fully  harmonious ;  and  not  fufiBciently  noticed ;  particularly  in 
King  Arthur,  Aa  III. 

*'  O  Sight !  the  mother  of  Defire,"  &c. 
The  fong  alfo  of  the  Syrens  in  Aft  IV :  and  the  Incantations  in 
the  Third  Aft  of  (Edipus^  put  in  the  mouth  of  Tirefias  | 
«  Cbufe  the  darkcft  part  o*  tV  grove, 
Such  as  ghofts  at  noon-day  love»''  &c. 
Nor  muft  his  firft  ode  for  St.  Cecilia's  Day  be  forgotten^  in 
which  are  paflages  almoft  equal  to  any  of  the  fecond :  efpecially 
its  opening,  and  the  fecond  ftanza  that  dcfcribes  Jubal  and  hit 
brethren.  Waetov* 

N  2 
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CHORUS. 
Love's  purer  flames  the  Gods  approve ; 
The  Gods  and  Brutus  bend  to  love : 
Brutus  for  abfent  Portia  fighs,  15 

And  ftemer  Caf&uis  melts  at  Junia's  eyes. 
What  is  loofe  love  ?  a  tranfient  gull. 
Spent  in  a  fudden  ftorm  of  lull, 
A  vapour  fed  from  wild  defire, 
A  wand'ring,  felf-confuming  fire.  20 

But  Hymen's  kinder  flames  unite,  1 

And  bum  for  ever  one ; 
Chafte  as  cold  Cynthia's  virgin  light, 
Produ£tive  as  the  Sim. 

SEMICHORUS. 

Oh  fource  of  ev'ry  focial  tye,  ^5 

United  wifli,  and  mutual  joy  ! 
What  various  joys  on  one  attend. 
As  fon,  as  lather,  brother,  hufband,  friend  ? 
Whether  Ws  hoary  fire,  he  fpies. 
While  tlioufand  grateful  thoughts  arife  ;  30 

Or  meets  his  fpoufe's  fonder  eye ; 
Or  views  his  fmiHng  progeny : 


What 


NOTES. 


Ver.  31.  Or  meets'}  Recalling  to  our  minds  that  pathetic  flroke 
ii\  Lucretius ; 

**  dulceo  occur  runt  ofcula  nati 

Praeiipere,  et  tacitapedus  dulccdinc  tangunt," 

Lib.  ill.  909. 

Wartom. 


Digitized  by  VjOOQIC 


ODES-  i8i 

What  tender  paffions  take  their  turns, 

What  home-felt  raptures  move  ? 
IBs  heart  now  melts,  now  leaps,  now  bums. 

With  rev'rence,  hope,  and  love.  36 

CHORUS. 

Hence  guilty  joys,  diftaftes,  furmifes. 
Hence  falfe  tears,  deceits,  difguifes, 
Dangers,  doubts,  delays,  furprizes ; 

Fires  that  fcorch,  yet  dare  not  ftine :  40 

Pureft  love's  unwafting  treafure, 
Conftant  faith,  fair  hope,  long  leifure. 
Days  of  eafe,  and  nights  of  pleafure ; 

Sacred  Hymen !  thefe  are  thine*. 

NOTES. 

*  Thefe  two  Chorus's  are  enough  to  (hew  us  his  great  talents 
for  this  fpecies  of  Poetry,  and  to  make  us  lament  he  did  not  pro- 
fecute  his  purpofe  in  executing  feme  plans  he  had  chalked  out ; 
hut  the  Charadler  of  the  Managers  of  Playhoufes  at  that  time» . 
was  what  (he  faid)  foon  determined  him  to  lay  afide  all  thoughts 
of  that  nature.  Wa  r  b  u  <i ton • 

Perhaps  there  were  other  reafons  which  determined  Pope  to  lay 
^afide  all  thoughts  of  the  Drama. 


N3 
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ODE   ON  SOLITUDE'. 

TTAPPY  the  man,  whofe  wifli  and  car^ 

A  few  paternal  acres  bound. 
Content  to  breathe  his  native  air. 

In  his  own  ground, 

Whofe  herds  with  milk,  whofe  fields  with  bread, 

Whofe  flocks  fupply  him  with  attire, 
Whofe  trees  in  fummer  yield  him  (hade. 
In  winter  fire. 


Bleft, 


NOTES. 


*  This  was  a  very  early  produ(^ion  of  our  Author,  written  at 
about  twelve  years  old.  Pope. 

Ver.  I.  Happy  the  many  t^e."}  Might  not  Pope  have  fceo,.  whea 
very  young,  Cotton's  pleafmg  lines  on  Contentation  ? 

*rhat  ma»  Is  happy  in  his  (hare 

Who  is  warm  clad  and  cleanly  fed, 
Whofe  neceffaries  bound  his  carcy 

And  honed  labour  makes  his  bed. 

Who  with  his  angle  and  his  books 

Can  think  the  longeft  day  well-fpent ; 
And  praifes  God  when  back  he  looks, 

And  finds — that  all  *was  innocent. 

Dr.  Warton  fays,  **  Thefe  ftanzas  on  Solitude  are  charad^eriftic 
of  the  Author's  contemplative  and  moral  turn  of  mind ;"  but 
more  probably  fuch  ideas,  thofe  of  rural  life,  innocence,  content,    ♦ 
&c.  as  they  are  the  eafiefl  exprefTedj  fo  are  they  generally  the 
mofi;  obyiousi  and|  as  fuch,  w«uld  be  natural  to  all  young  writers. 
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filed,  who  can  unconcernedly  find 
.    Hours,  days,  and  years  Aide  fpft  away. 
In  health  of  body,  peace  of  mind. 
Quiet  by  day> 

Sound  fleep  by  night ;  ftudy  and.eafe. 
Together  mixt ;  fweet  recreation : 
And  innocence,  which  moft  does  pleafe 
With  meditation. 

Thus  let  me  live,  unfeen,  unknown. 

Thus  unlaraented  let  me  die* 
Steal  from  the  world,  and  not  a  ftone 
Tell  wher^  I  lie. 


ScALiGER,  Voltaire,  and  Grotiua,  wefe  but  eighteen  years  ©M 
when  they  produced,  the  two  firft  their  CBdipufes,  and  thclaft  hi» 
Adanius  £xul.  But  the  moil  extraordinary  inftance  of  early  ex- 
cellence 18  The  Old  Batchelor  of  Congrevc,  written  at  nifietectt' 
only;  as  comedy  imph'es  and  requires  a  knowledge  of  life. and 
chara^lers,  which  are  here  difplayed  with  accuracy  and  truth. 
Mr.  Spence  informed  me  that  Pope  once  faid  to  him,  "  I  wrote 
things,  I  am  alhamed  to  fay  how  foon ;  part  of  my  q)ic  poem 
Alcander  when  about  twelve.  The  fcene  of  it  lay  in  Rhodes* 
and  fome  of  the  neighbouring  iflands ;  and  the  poem  evened  under 
the  water,  with  a  defcription  of  the  court  of  Neptune ;  that  coup, 
let  on  the  circulatioli  of  the  bloody  which  I  afterwards  infcrted  ia 
the  Dunciadi 

As  man's  maunders,  to  the  vital  fpring 

Roll  all  their  tides,  then  back  their  circles  bring, 

was  originally  in  this  poem,  word  for  word.*'    After  he  had  burnt 

this  very  early  compofition,  Atterbury  told  him,  he  much  wiihed 

fome  parts  of  it,  as  a  fpecimen,  had  been  more  carefully  preferred, 

N  4  Quintilian, 
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Qumtilfan,  whofe  knowledge  of  human  nature  was  confummatey 
has  obferred,  that  nothing  quite  correi^  and  faultlefs  is  to  be  ex- 
pe£^ed  in  very  early  years,  from  a  truly  elevated  genius  :  that  a 
generous  extravagance  and  exuberance  are  its  proper  riijU'ks,  and 
that  a  premature  exa6lnefs  is  a  certain  evidence  of  future  Batnefs 
and  fterility-    His  words  are  incomparable,  and  worthy  confidera- 
tion.     ^'  Audeat  haec  xtas  plura,  et  inveniat,  et  inveniis  gaudeat^ 
fint  licet  ilia  non  fatis  interim  ficca  et  fevera.     Facile  remedzum  eft 
ubertatis,  fteriHa  nullo  labore  vincuntur.     Ilia  mihi  in  pueris  na- 
tiira  nimium  fpei  dabit,  in  qua  ingenlum  judicio  praefumitur.— »• 
Materiam  efle  primum  volo  vcl  abundantiorem,  atque  ultra  quam 
oportet  fufam.      Multum   inde  dccoquant   anni,  multum  ratio 
Ilmabit,  aliquid  velut  ufu  ipfo  deteretur,  fit  modo  unde  excidi 
ppflit  et  quod  exculpi : — erit  autem,  fi  non  ab  initio  tenuem  lami- 
nam  duxerimus,  et  quam  cselatura  altior  rumpat. — Quare  mihi  nc 
maturitas  quidcm  ipfa  feftinct,  nee  mufta  in  lacu  flatim  auilera 
fint;  fie  et  annos  ferent,  et  vetuftate' proficient."     This  is  veiy 
flrong  and  mafcuh'ne  fenfe,  exprcfled  and  enlivened  by  a  train,  of 
metaphors,  all  of  them  elegant^  and  well  prefcrved.     Whether 
.  thefe  early  produftions  of  Pope,  would  not  have  appeared  to  Quin- 
tilian  to  be  rather  too  finifhed,  corre6l,  and  pure,  and  what  he 
would  have  inferred  concerning  them,  is  too  deh'cate  a  fubjeft  for 
me  to  enlarge  upon.     Let  me  rather  add  an  entertaining  anec- 
^te.  '  When  Guido  and  Dominichino  had  each  of  them  painted 
a  pi&irc  in  the  church  of  Saint  Andrew,  Annibal  Carrache, 
their  mailer,  was  preffed  to  declare  which  of  his  two  pupils  had 
^excelled.'   The  pidhire  of  Guido  reprefented- Saint  Andrew  on 
hii^  kndes  before  the  crofs  ;  that  of  Dominichino  reprefented  the 
Dagdlation  of  the  fame  Apodle.     Both  of  them  in  their  different 
'kixids  were  capital  pieces,  and  were  painted   in   frefico,  oppofite 
ttach- other,  to  eternize,  as  it  were,  their  rivalfhip  and  contention. 
^*.  Gnido  (faid  Canache)  has  performed  as  a  matter,  and  Domi- 
niehino  as  a  fcholar.     But  (added  he)  the  work  pf  the  fcholar  is 
«iore  valuable  than  that  of  the  matter.     In  truth,  one  may  per- 
ceive faults  in  the  pi(5ture  of  Dominichino  that  Guido  has  avoid- 
ed, but  then  there  are  noble  ftrokes,  not  to  be  found  In  that  of 
his  rival."     It  was  eafy  to  diicern  a  genius  that  promifed  to  pro- 
duce beauties, :  to  which  the  fweet,  the.  gentle,  and  the  graceful 
Guido  would  never  afpire.  ;  • 

The  firft  ilietches  of  fuch  an  artift  ought  highly  to  be  prized. 
Different  geniufcs  unfold  themfelves  at  different  periods  of  life. 

►  In 
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In  fome  xninds  the  ort  is  a  long  time  iq  ripening.  Not  only  ta- 
cliaation>  but  opportunity  and  encouragement,  a  proper  fubjed, 
or  a  proper  patron,  influence  the  exertion  or  the  fuppreflton  of 
genius.  Thefe  ftanzas  on  Solitude  are  a  ftrong  inftance  of  that 
contemplation  and  moral  tum^  which  was  the  diftinguifhing  charac- 
teriftk  of  our  Poet's  mind.  An  ode  of  Cowley,  whidi  he  pro- 
duced at  the  age  of  thirteen  years,  is  of  the  fame  caft,  and  per- 
haps not  in  the  leaft  inferior  to  thirof  Pope.  The  voluminous 
LiOpec  de  Vega  is  commonly,  but  perhaps  incredibly,  reported 
by  the  Spaniards  to  have  compofed  verfes  when  he  was  five  years 
old  •  and  Torquato  Taflb*  the  fecond  or  third  of  the  Italian 
poets,  for  that  wonderful  original  Dante  is  the  firil,  is  faid  to 
have  recited  poems  and  orations  of  his  own  writiog,  when  he  was 
fevea.  It  Is  however  certain,  which  h  more  extraordinary,  that 
he  produced  his  Rinaldo  in  his  eigliteenth  year,  no  bad  precurfor 
to  the  Gerufalemma  Liberata,  and  no  fmall  effort  of  that  genius, 
which  was  in  due  time  to  (hew,  how  fine  an  epic  poem  the  Italian 
language,  notwithflanding  the  vulgar  imputation  of  effeminacy^ 
was  capable  of  fupporting.  Warton. 

It  may  not  be  uninterefling  to  compare  the  fucceflion  of  Pope's 
produdions,  with  the  progrefs  of  his  mind  and  chara6ler.  In 
this  his  eaVltell  efinfion,  all  is  rural  quiets  innocence^  content,  &c. 
We  next  fee,  in  his  Paflorals,  the  *'  Golden  Age"  of  happinefs, 
while  the 

^'  S H  E  P  H  F.  RD  L AD  kods  forth  his  Jlock 
Bcfide  the^filver  Thame." 
His  next  ftep,  Windfor  Foreft,  exhibits  the  fame  rural  turn,  but 
with  view^  more  diverfified  and  extended,  and  approaching  more 
to  the  real  hiftory  and  concerns  of  life.  The  warm  paffions  of 
youth  fucceed  ;  and  we  are  interefted  in  the  rate  of  the  tender 
Sappho,  or  the  ardent  and  unfortunate  Eloife.  As  the  woiid 
opens,  heal  manners  are  difplayed-  In  the  Rape  of  the  Lock, 
we  fee  the  firfl:  playful  effort  of  Satire,  without  ill-nature,  at  once 
gay,  elegant,  and  delightful : 

"  Belinda  fmiles,  and  all  the  world  is  gay.'* 
The  man  of  feverer  thought  now  appears,  in  the  Effay  on  Man. 
The  fame  vein  fliews  itfelf  in  the  Moral  EfFays  ;  but  the  inveili. 
gation  is  direded  to  individual  failings,  and  mingled  with  ipken 
and  anger.  In  the  later  Satires,  we  witnefs  the  language  of  acri- 
mony and  bitternefs.  The  Dunciad  qjofes  the  profped,  and  we 
there  behold  the  aged  Bard  amid  a  fwarm  of  enemies,  who  began 
his  career,  all  innocence,  happinefs^  and  fmiles. 
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THE  DYING  CHRISTIAN  TO  HIS  SOUL*- 

ODE. 

I. 

^itAL  fpai-k  of  heavenly  flame! 

Quit,  oh  quit  this  mortal  frame ! 

Trembling,  hoping,  lingering,  flying ; 

Oh  the  pain,  theblifs  of  dying ! 
Ceafe,  fond  Nature,  ceafe  thy  ftrife,  5. 

And  let  me  languifli  into  life ! 

n. 

Hark !  they  whifper ;  Angels  fay. 

Sifter  Spirit,  come  away  ! 

What  is  this  abforbs  me  quite  ? 

Steals  my  fenfes,  fliuts  my  fight,    ^  10 

Drowns  my  fpirits,  draws  my  breath  ? 
Tell  me,  my  Soul,  can  this  be  Death  ? 

III. 
The  >;^^orld  recedes  ;  it  difappears ! 
Heav'n  opens  on  my  eyes !  my  ears 

*  This  cde  was  written  in  imitation  of  the  famous  fonnet  of 
Hadtian  to  his  departing  foul ;  but  as  much  fuperior  in  fenfe  and 
fublimity  to  its  original}  as  the  Chrldian  reh'gion  is  to  the  Pagan. 

WAauuRTOM. 
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Xerid^  lend  your  wings !  I  mount !  I  fly  ! 
O  Grave !  where  is  thy  Viftory  ? 

O  Death !  where  is  thy  Sting  ? 


This  Ode  was  written,  we  find,  at  the  dcfire  of  Steele ;  and 
our  Poet',  in  a  letter  to  him  on  that  occafion,  fays, — *«  You  havtf 
it,  as  Cowley  calls  it,  juft  warm  from  the  brain  ;  it  came  to  me  tlic 
iirft  moment  I  waked  this  morning  ;  yet  you'll  fee,  it  was  not  fo 
abfolutely  tnfpiration,  but  that  I  had  in  my  head,  not  only  the 
verfes  of  Hadrian,  but  the  fine  fragment  of  Sappho." 

It  18  poffible,  however,  that  our  Author  might  have  had  ano- 
ther compofition  in  his  head,,  befides  thofe  he  here  refers  to  :  for 
there  is  a  clofe  and  furprifing  refemblance  between  this  ode  of 
Pope,  and  one  of  an  obfcure  and  forgotten  rhymer  of  the  age  of 
Charles  the  Second,  namely  Thomas  Flatman  ;  from  whofe  dung- 
hill, as  well  as  from  the  dregs  of  Cra(haw,  of  Carew,  of  Herbert, 
and  others  (for  it  is  well  known  he  was  a  great  reader  of  all  thofe 
poets).  Pope  has  ver}'  judiciouily  colledled  gold.  And  the  fol- 
lowing ftanza  is,  perhaps,  the  only  valuable  one  Flatman  has 
produced : 

When  on  my  fick  bed  I  languiih  ; 

Fill!  of  forrow,  full  of  anguifh. 

Fainting,  gafping,  trembling,  crying, 

Panting,  groaning,  fpeechlefs,  dying ; 

Methinks  I  hear  fome  gentle  fpirit  fay, 

Be  not  fearful,  come  away  ! 
The  third  and  fourth  lines  are  eminently  good  and  pathetic,  and 
the  climax  well  preferved,  the  very  turn  ot  them  is  clofely  copied 
by  Pope ;  as  is  likewife  the  ftriking  circumflance  of  the  dying 
man's  imagining  he  hears  a  voice  calling  him  away : 

Vital  (park  of  heav'nly  flame 

Quit,  O  quit,  this  mortal  frame  ! 

Trembling,  hoping,  llng'ring,  flying, 

O  the  pain,  the  blifs  of  dying  ! 

Hark  !  they  whifper !  Angels  fay. 

Sifter  Spirit,  come  away  ! 

Wartom. 
Prior 
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Pnor  alfo  tranflatcd  this  little  Ode,  but  with  manifeft  inferi- 
ority to  Pope.  Pope  was  certainly  indebted  to  Flatmao.  The.pla. 
giarifm  h  palpable*  Dr.  Warton  fpeaks  with  too  much  contempt 
of  Cra(hawe>  Herbert,  &;c.  Some  of  Craifaawe's  ftrains  are  of  a 
•*  higher  mood  j"  and  who  can  deny  great  merit  to  the  author  of 
that  natural  and  pleafing  effufion,  of  which  Mr.  Ellis,  in  his  valu- 
able fpecimens  of  Engliih  Poetry,  has  feledted^ 

•*  I  made  a  Pofy,  as  the  day  went  by.*' 
Herbert  was  Fellow  of  King's  College,  Cambridge,  and  after- 
wards Redor  of  Bemerton,  near  Salifbury. 
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J  np  IS  hard  to  fay,  If*  greatel*  Want, of  Ikill  • 
Ap^Jtar  in  writing  or  in  judging  ill ;  • 
But,  jf  the  two,  lefs  dang'rous  is  th'  offence 
To  ure  our  patience,  than  miflead  our  fenfe*  . 


Some 


commeKTarV. 


Jn  FJay^  The  poerr  \  in  one  book,  but  diyided  into  three 
prmripal  parts  or  numl  ..  The  firlt  [to  ver.  261.]  gives  rules 
for  the  Study  of  the  Jin  '"  CnUoi/m  :  the  fecond  j^from  thence  to 
vcr.  56o/''^xpofeg  the  Caufis  of  ^ivron^  Judgment ;  a*id  the  third 
[from  thence  to  the  end]  marks  out  the  Moral-  of  the  CriiU. 

In  order  to  a  right  con'^cptfon  of  this  poem,  it  wIM  be  neceflkrjr 
to  obferve,  that  though  it  '.e  intitJ^u  amply  An  EJfuy  on  Cntici/m, 
yet  feveral  of  the  prece;  t^  relate  equally  to  the  good  writing  as 
well  as  the  trxxt  judging  o^  a  potm.  This  13  fo  far  from  violating 
the  Unity  o":  the  fubjecA,  rh at  it  prefcrve;  tsnd  completes  it :  or 
from  fiifordering  the  reg  ilarity  of  the  Form^  that  it  a  ids  beauty 
to  it,  as  will  appear  by  tf.c  following  coniiderations ',  l.  It  was 

impoffible 

NOTES. 

Ah  mfay\  For  a  pcrf:n  of  only  twenty  years  old  to  have  pro- 
duced fuch  an  £flay»  fo  replete  v.  ith  a  knowledge  &f  life  and  man- 
ners^  fuch  accurate  obfervations  on  men  and  books^  fuch  variety 
oi  literature,  fuch  ftrong  good  fenfci  and  refined  tafte  and  judg- 

tOL.  ir  o  roent^ 
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Some  few  in  that,  but  numbers  err  in  this,  $ 

Ten  cenfure  wrong  for  one  who  writes  amifs  j 
A  fool  HMght  once  himfelf  alone  expofe. 
Now  one  in  verfe  makes  many  more  in  profe. 

'Tis  with  our  judgments  as  our  watchesr,  none 
Go  juft  alike,  yet  each  believes  his  owiu  lo 

In 

COMMENTARY. 

impoffiblc  to  give  a  full  and  cxaA  idea  of  the  Art  of  Poetical 
Crlttclfnif  Without  coniideriiig  at  the  fame  time  the  Art  of  Poetry  ; 
fo  far  as  Poetry  is  an  Art.  Thcfc  therefore  being  ciofdy  con- 
neded  in  natuiVy  the  author  has,  with  much  judgnaent,.intcrwoven 
the  precepts  of  each  reciprocally  through  his  whole  poem.  2.  As 
the  rules  of  the  ancient  Critics  were  taken  from  Poets  whd  copied 
nature,  this  is  another  reafon  why  every  Poet  (hould  be  a  Qritic  : 
therefore  as  the  fubjed  is  poetical  Criiicifm,  it  is  frequeotiy  ad- 
dreffed  to  the  critical  Poet,  And  3dly,  the  Art  of  Criticifra  is 
as  properly,  and  much  more  ufefully  exercifed  in  mtriting  than 
in  judging,  Wa  r  b  u  r  toh  . 

Ver,  I.  ^Tis  hard  to  Ja^^  fef^.]  The  Poem  opens  [from  ver.  i 
to  9*3  with  /hewing  the  ufe  and  (eafonablenefs  of  the  fubje£l.  Its 
uje,  from  the  greater  mifchief  in  wrong  Criticifm  than  in  ill 
Poetry  ;  ihii  only  tiring,  that  mifieading  the  reader :  Its  feaJ<M^ 
ahhnefiy  from. ♦  lie  growi'^.g  number  of  bad  Critics,  which  now  vaft. 
ly  exceed?  that  of  bad  Po?t:^  Warburtoh. 

VlBR.  $.  *Tit  wth  our  judgments^  {ffr.]  The  author  having 
(hewn  us  the  expediency  of  this  fubjcft,  the  Art  of  Criticijm, 
inquires  next  [from  ver.  8  to  ig,]  into  the  proper  ^alities  of  a 
fme  Critic:  <md  obfetves  firft,  that  jxjdgment  alone  is  not  fuf- 
ficient  to  cottftttute  this  charaAer,  becaufc  Judgment^  Hke  the  arti^ 
fcial  meafures  of  Time^  goes  different,  and  yet  each  man  reh'es  upon 
his  own.  Warburtok, 

NOTES, 
ment,  has  been  the  fubjeA  of  frequent,  and  of  juft  admiration. 
It  may  fairly  entitle  him  to  the  charader  of  being  one  of  the  firft 
of  critics,  though  furely  not  of  poets,  as  Dr.  Johnfon  aflerts.  Tgr 
Didaftic  poetry  being,  from  its  nature,  inferior  to  Lyric^  Tragic, 

'and 
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In  Poets  2&  true  Genius  is  but  rare, 
True  Tafte  as  feldom  is  the  Critic's  (hare  j 
Both  muft  alike  from  Heav'n  derive  their  light,  ^ 
Thefe  bom  to  judge,  as  well  as  thofe  to  write.  * 

Let 

KOTES, 

and  Epic  poetry,  we  Should  confound  and  ioTert  all  literary  rank 
and  order,  if  we  compared  and  preferred  the  Gcorgics  of  Virgil 
to  the  JEncid,  the  Epiftic  to  the  Pifo's  to  the  "  Qualem  Mini- 
ftrum''  of  Horace,  and  Boileau's  Art  of  Poetry  to  the  Iphigcnic 
of  Racine.  . .  WAETOif . 

^^KR.  11.  In  P§rtt  at  true  Geniitf  is  lut  rarei\  It  is  indeed  fo 
extremely  rare,  that  no  country,  in  the  fucceilion  of  many  ages, 
has  produced  above  three  or  four  perfons  that  deferve  the  title. 
The  *'  man  of  rhymes"  may  be  eafily  found ;  but  the  genuine 
poet,  of  a  lively  plallic  imagination »  the  tnie  Maker  or  Creator, 
i%  fo  uncommon  a  prodigy,  that  one  is  almoft  tempted  to  fubfcribe 
to  the  opinion  of  Sir  William  Temple,  where  he  fays,  <<  That  for 
one  man  that  is  born  capable  of  making  a  great  poet,  there  may  be 
a  thoufand  born  capable  of  making  as  great  generals,  or  mini- 
fters  of  ftate,  as  the  moft  renowned  in  llory."  Wartoii  • 

This  obfervatiun,  if  juft,  can  only  relate  to  fucfa  characters  as 
Homer  and  Shakefpear. 

Ver.  It.  True  Ta/le  at  feldom]  The  firft  piece  of  criticifmi  in 
our  language,  worthy  our  attention,  for  little  can  be  gathered 
from  Webbe  sihd  Puttenham,  was  Sir  Philip  Sydney's  Defence  of 
Poeiie.  Spenfer  is  faid  to  have  written  a  critical  difcourfe,  called 
The  Poet ;  the  lofs  of  which,  confidering  the  exquifite  tafte  and 
extenfive  learning  of  Spenfer,  ils  much  to  be  regretted.  Next 
came  Daniel's  Apology;  then  Ben  Jonfon's  Difcovcries,  the 
Preface  to  Gondibert,  and  Hobbes's  Letter  to  D'Avenant,  the 
Preface  and  Notes  of  Cowley  (whofe  profe  ftyle,  by  the  way, 
M  admirable).  Temple's  Effays,  Dryden's  EfTay  on  Dramatic 
Poetry,  and  his  various  Prefaces  and  Prologues,  Rhymer's  Pre- 
ftce  to  Rapin,  and  Letter  on  Tragedy,  and  DenmVs  Reformat 
tioB  of  Poetry,  and  the  Eflays  of  Rofcommon  and  Buckingham* 
Thefe  were  the  critical  pieces  that  preceded  our  Authpr's  Eflay^ 

o  z  which 
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Let  fuch  teach  others  who  themfelves  excel. 
And  cenfure  freely  who  have  written  well. 


15 


Authors 

COMMENTARY. 
Ver.  15.  lei  fuch  teach  others^  iffc."^  But  it  is  not  enough  that 
the  Critic  hath  thcfe  natural  cndowraentb  (genius  and  taile) ;  he 
ought,  as  our  author  (hews  us  [from  ver.  14  to  19],  in  order  to 
give  a  further  teft  of  his  qualification,  have  put  them  fuccefsfully 
into  ufe.  And*  this,  on  two  accounts  :  i.  Becaufe  the  of&ce  of  a 
Critic  is  an  exercife  of  authority.  2.  Becaufe  he  being  naturally 
as  partial  to  his  Judgment  as  the  Poet  is  to  his  Wtt^  his  partiality 
would  have  nothing  to  corred^  it,  as  that  of  the  perfon  judged 
;hath,  by  the  very  terms.  Therefore  fome  teft  is  necelfary ;  and 
the  heft,  and  moil  unexceptionable,  is  his  having  written  well  him- 
ftlf;    an  approved   remedy  again  ft  Critical  farlialiiy;  and  the 

fureft 

NOTES. 

which  was  publi(hed  without  his  name.  May  17119  about  the  fame 
time  with  Fenton's  Epiftle  to  Southerne  ;  and  did  not,  as  Lewis 
•the  bookfeller  told  me»  fell  at  firft,  till  our  Author  fent  copies,  as 
prefents,  to  feveral  eminent  perfons. 

It  is  faid,  very  fenfibly,  by  La  Bruyerc,  **  I  will  allow  that 
good  writers  are  fcarce  enough ;  but  then  I  afk,  where  are  the 
people  that  know  to  read  and  judge  ?  An  union  of  thefe  qualities^  * 
which  are  feldom  found  in  the  fame  perfon,  feem  to  be  indifpenf- 
ably  neceflary  to  form  an  able  critic  ;  he  ought  to  poffefs  ftrong 
good  fcnfe,  lively  imagination,  and  exquifite  ftnfibility.  And  of 
thefe  three  qualities,  the  laft  is  the  moft  important ;  fince,  after 
all  that  can  be  faid  on  the  utility  or  neceflity  of  rules  and  precepts, 
it  muft  be  confefled,  that  the  merit  of  all  works  of  genius  muft  be 
determined  by  tafte  and  fentiment.  "  Why  do  you  fo  much  ad- 
mire the  Helen  of  ^euxis  V*  faid  one  to  Nicoftratus ;  *«  You 
would  not  wonder  why  1  fo  much  admired  it  (replied  the  painter), 
if  you  had  my  eyes."  Warton. 

Ver.  15.  />/  fuch  teach  others']  *<  Qui  fcribit  artificiofe,  ab 
aliis  commode  fcripta  facile  intelligere  poterit."  Cic.  ad  Herenn. 
lib.  iv,  *<  DepiAore,  fculptore,  fidore,  nifi  artifex,-judicare  non 
ppteft/*    Pliny.  Pope. 

It 
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Authors  are  partial  to  their  wit,  'tis  true. 
But  are  not  Critics  to  their  judgment  too  ? 

Yet  if  we  look  more  clofely,  we  fhall  find 
Moft  have  the  feeds  of  judgment  in  their  mind :      20 

Nature 

COMMENTARY. 

fureft  means  of  fo  maturing  the  Judgment^  as  to  reap  with  glory 
what  Longinut  calls  *'  the  lad  and  moit  perfcft  fruits  of  much  ftudy   • 
and  experience.'*    H  TAP  TON  AOrQN  KPIIIS  HOAAHS  ELTI 
IIEIPAS  TEAETTAION  EniFENNHMA.  Warburton. 

Vbr.  19.  Tet  iftve  look^  ^c.]  But  the  Author  having  been 
thus  free  with  the  fundamental  equality  of  Criticirm,  Judgment^  fo 

as 

NOTES. 

It  is  remarked  by  Dryden,  I  thinks  that  none  but  a  poet  it 
qualified  to  judge  of  a  poet.  The  maxim  is  however  con t radioed 
by  experience.  But  ^though  fuch  as  have  adtually  performed 
nothing  in  the  art  itfelf,  may  not,  on  that  account,  be  totally  dif- 
qualiBed  to  judge  with  accuracy  of  any  piece  of  workmaofhip,  yet, 
perhaps,  a  judgment  will  come  with  more  authority  and  force 
from  an  artiil  himfelf.  Hence  the  connolffeurs  highly  prize  the 
treatife  o^'  Rubens  concerning  the  Imitation  of  Antique  Statues, 
the  Art  of  Painting  by  Leonardo  da  Vinci,  and  the  Lives  of 
the  Painters  by  Vafari.  As,  for  the  fame  rcafons,  Rameau's 
Differtation  on  The  Thorough  Bafs  ;  and  The  Introdudion  to  a 
GoodTafte  in  Mufic,  by  the  excellent,  but  negleftcd,  Geminiani, 
demand  a  particular  regard.  The  prefaces  of  Dryden  would  be 
equally  valuable,  if  he  did  not  fo  frequently  contradid^  himfelf^ 
and  advance  opinions  diametrically  oppofite  to  each  other.  Some 
of  Corneille'K  difcourfes  on  his  own  tragedies  are  admirably  ju ft. 
And  one  of  the  bell  pieces  of  modem  criticKm,  The  Academ^sy 
Obfcrvations  on  the  Cid,  was,  we  know,  the  work  of  perfons  wha 
had  themfelves  written  well.  And  our  Author*s  own  excellent 
preface  to  his  tranflation  of  the  Iliad,  one  of  the  beft  pieces  of 
profe  in  the  EngliQi  language,  is  an  example  how  well  poets  are 
qualified  to  be  critics.  Warton. 

To  thefc  may  be  added  Burney's  Hiftory,  and  Criticifms,  on 
Mufic;  and  Sir  J^fhua  Reynold's  excellent  Difcourfes  on  Painting. 
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Nature  affords  at  leaft  a  gUmm'ring  light ; 
The  lines,  tho*  touchM  but  faintly,  are  drawn  right. 
But  as  the  flighteft  {ketch,  if  juftly  tracM,  ^ 

Is  by  iUrColouring  but  the  more  difgracM,  C 

80  by  falfe  learning  is  good  fenfe  defac*d ;  25  ^ 

Some  are  bewilder'd  in  the  maze  of  fchools, 
And  fome  made  coxcombs  Nature  meant  but  fools. 

U 

VARIATION?. 

Between  ver.  15  and  26  were  thefc  lines,  fince  omitted  by  the 
author. 

Many  are  fpoilM  by  that  pedantic  throng. 

Who  with  great  pains  teach  youth  to  reafon  wrong. 

Tutors,  like  Virtuofo's,  oft  inclined 

By  ftrange  transfudon  to  improve  the  mind, 

Draw  off  the  fenfe  we  have,  to  pour  in  new ; 

Which  yet,  with  all  their  fkill,  they  ne*er  could  do.     Pope* 

COMMENTARY, 

'  lis  to  charge  k  with  inconjlancy  and  partiality^  and  to  be  often 
warped  by  cufiom  and  tffeQton  ;  that  he  may  not  be  mifunderflood, 
be  next  explains  [from  ver.  18  to  36.]  the  nature  of  Judgment  $ 
and  the  accidents  occafioning  thofe  mifcarnages  before  objeded 
to.  He  ow'ns^  that  thefie^/f  of  judgment  are  indeed  fown  in  the 
minds  of  moit  men^  but  by  ill  culture,  as  it  fprings  up,  it  generally 
runs  wild.  WAauuRTON. 

NOTES. 

Ver.  20.  A^o/l  have  the  feeds^  *'  Omnes  tacito  quodam  fenfu, 
fine  ulla  arte,  aut  ratione,  qute  iint  in  artibus,  ac  rationibus  redU 
€t  prava  diejudicant."     Cic.  de  Orat.  lib.  iii.  .  Pope. 

Ver.  25.  So  hy  falfe  lemming]  *'  Plus  fine  doArina  prudentia, 
quam  fine  prudentia  valet  dodrina."     Qj^int.  Pofe. 

Moft  of  the  obfcrvations  in  this  effay  are  juft,  and  certainly 
evince  good  fenfe,  an  extent  of  reading,  and  powers  of  com- 
parifon,  confidering  the  age  of  the  Author,  extraordinary.  Joha- 
fon's  pralfe,  however,  \%  exaggerated. 
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In  fearch  of  wit  thefe  lofe  their  common  fenfc, 

And  then  turn  Critics  in  their  own  defence : 

Each  bums  alike,  who  can,  or  cannot  write,  30 

Or  with  a  Rival's,  or  an  Eunuch's  fpite. 

All  fools  have  ftill  an  itching  to  deride. 

And  fain  would  be  upon  the  laughing  fide. 

If  Maevius  fcribble  in  Apollo's  fpight. 

There  are,  who  judge  ftill  worfe  than  he  can  write. 

Some  have  at  firft  for  Wits,  then  Poets  paft,  36 
Tum'd  Critics  next,  and  prov'd  plain  fools  at  laft. 

Some 

COMMENTARY. 

Vbr.  36.  Some  have  at  firft  for  Wits,  C5V.]  The  poet  having 
enumerated,  in  this  account  of  the  nature  of  Judgment  and  its 
various  depravations^  the  feveral  forts  of  bad  critics^  and  ranked 
them  into  two  general  ClafTes;  as  the  firil  fort,  namely  the  men 
fpoiled  hy  falfe  learnings  are  but  few  in  comparifon  of  the  othefy 
and  likewife  come  lefs  within  his  main  view  (which  is  poetical 
CrUici/m)f  but  keep  groveling  at  the  bottom  amongfl:  words  and 
fyllableSi  he  thought  it  enough  for  his  purpofe  here,  juft  to  have 
mentioned  them,  propofing  to  do  them  right  hereafter.  But  the 
men  fpoiled  hj  falfe  ta/fe  are  innumerable;  and  thefe  are  his  pro- 
per concern  :  He  therefore  [from  ver.  35  to  46.)  fub-divides 
them  again  into  two  claifes  of  the  volatile  znd  heavy:  He  de* 
fcribeSy  in  few  words,  the  quick  progreiBon  of  one  through  Criti* 
cifb,  from  falfe  wit,  to  plain  foliy,  where  they  end ;  and  the  fixed 
Nation  of  the  other  between  the  confines  of  both ;  who^  under  the 
namtf  of  IVit&ngj^  have  neii  her  end  nor  meafure.  A  kind  of  half- 
formed  creature  from  the  equivocal  generation  of  vivaeiiy  and 
dukefi,  like  thofe  isn  the  banks  of  the  Nih,  from  heat  and  mud* 

Warburtom. 

NOTES. 

Ver.  28.  In  fearch  of  «;«f  thefe  lofe  thehr  common  fenfei\  Thii 
obfcrvation  is  extremely  juft.  Search  of  IVk  is  not  only  the  oc* 
cafion,  hut  the  efficient  caufe  of  the  loTs  of  common  fenfe*    For 

o  4  Wit 


fch.-»>.>.-_._      \ 
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Some  neither  can  for  Wits  nor  Critics  pafs, 

As  heavy  mules  are  neither  horfe  nor  afs. 

Thofe  half-leam'd  witlings,  num*rous  in  our  ifle,   40 

As  half-form'd  infeds  on  the  banks  of  Nile ; 

Unfinifh'd  things,  one  knows  not  what  to  call, 

Their  generation's  fo  equivocal : 

To  tell  *em  would  an  hundred  tongues  require. 

Or  one  vain  wit's,  that  might  a  hundred  tire,         45 

But  you  who  feek  to  give  and  merit  feme. 
And  juftly  bear  ^  Critic's  noble  name. 


Be 


COMMENTARY. 


Ver.  46.  But  you  who  feek f  ^c.']  Our  Author  having  thua 
far,  by  way  of  Introduction,  explained  the  nature,  ufe,  and 
abufe  of  Crittcifmf  in  a  figurative  defcript  ion  of  the  quah'ties  and 
charaders  of  Crtiics^  proceeds  now  to  deliver  the  precepts  of  the 
art.  The  firft  of  which  [from  ver.  45  to  68.]  is,  that  he  who 
fets  up  for  a  Critic  fhould-previoufly  examine  his  own  ftrength, 
9nd  fee  how  far  he  is  qualified  for  the  exercife  of  his  profcffion. 

War^urton. 

NOTES. 

Wit  confining  in  chuting  out,  and  fetting  together  fuch  Ideas 
from  whofe  aflemblage  plcafant  piAures  may  be  drawn  on  the- 
Fancy ;  the  Judgment^  through  an  habitual  fearch  of  Wit,  lofes, 
by  degrees,  its  faculty  of  feeing  the  true  relation  of  things ;  in 
which  confifts  the  exercife  oi  common  fenfe.  War  burton. 

Ver.  38.  Some  neither  can  for  Wits  nor  Critics  pafsy'\  Thefe  ' 
lines,  and  thofe  preceding  and  following  them»  are  excellently 
fatirical ;  and  are,  I  think,  the  firft  we  find  in  Pope's  works,  that 
give  an  indication  of  that  fpecies  of  poetry  to  which  his  talent 
was  moft  powerfully  bent  The  fimile  of  the  mule  heightenc 
the  fatire.   and  is  new;  a^   is  the  application    of  the   infe6U 

of 
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Be  fure  yourfelf  and  your  own  reach  to  know,    * 
How  fiEU*  your  genius,  tafte,  and  learning  go ;    , 
Launch  not  beyond  your  depth,  but  be  difcreet,    50 
And  mark  that  point  where  fenfe  and  duhie&  meet. 

Nature  to  all  things  fix*d  the  limits  fit. 
And  wifely  curbed  proud  man's  pretending  wit. 
As  on  the  land  while  here  the  ocean  gains. 
In  other  parts  it  leaves  wide  fstndy  plains }  55 

Thus  in  the  Soul  while  memory  prevails. 
The  folid  pow*r  of  underftanding  fails'} 

Where 

NOTES. 

of  the  Nile.     Pope  never  fhines  fo  brightly  as  when  he  is  pro- 
fcribing  bad  authors. 

*<  The  Nile  (fays  Fenton  on  Waller)  has  been  as  fruitful  of 
£ngli(h  iimiles  as  the  fun  ;  from  both  which  it  would  be  as  fe- 
▼ere  to  reftrain  a  young  poet^  as  forbidding  the  ufe  of  fire  and 
water  was  efteemed  among  the  Romans."  WAaxow. 

Ver*  56.  Thut  in  the  Soui^  The  beauty  of  imagery  in  thcfe 
lines  fhould  not  make  us  blind  to  the  want  of  juftnefs  in  the 
thought.  To  reprefent  ftrength  of  memory  as  incompatible  with 
,  folidity  of  underftanding,  is  fo  obvioufly  contrary  to  faft,  that  I 
prefume  the  author  had  in  his  eye  only  the  cafe  of  extraordinary 
ipemory  for  names,  dates,  and  things,  which  offer  no  ideas  to  the 
mind;  which  has,  indeed,  been  often  difplayed  in  great  perfec- 
tion by  mere  idiots.  For,  it  is  difficult  to  conceive  how  the  fa* 
culty  of  judgment,  which  confifts  in  the  comparifon  of  different 
ideas,  can  at  all  be  exercifed  without  the  power  of  ftoring  up  ideas 
in  the  mind,  and  calling  them  forth  when  required.  From  the 
fccond  couplet,  apparently  meant  to  be  the  converfe  of  the  firft, 
one  would  fuppofe  that  he  confulted  the  underftanding  and  the 
Imagination  as  the  fame  faculty,  elfe  the  counterpart  is  defedive. 
Further,  fo  far  is  it  from  being  true  that  imagination  obliterates 
the  figures  of  memory,  that  the  circumftance  which  caufes  a 
ihing  to  be  remembered  is  principjally  its  being  aflb^iated  with 

other 
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Where  beaois  of  warm  imagination  play, 

The  memory's  foft  figures  melt  away. 

One  fdence  only  will  one  genius  fit ;  60 

So  va(t  is  art,  fo  narrow  human  wit: 

Not 

NOTES.   • 

Other  ideas  by  the  agency  of  the  imagination.  If  the  poet  only 
meant,  that  thofe  ideas  about  which  imagination  u  occupied*  are 
apt  to  exclude  ideas  of  a  different  kind,  the  remark  is  true>  but 
h  (hould  have  been  differently  expreffed.  Wa&ton. 

Ve*.  60.  Om  fdence  only  nvtll  one  genius  Jit  ;'^  When  Tully  at- 
tempted poetry,  he  became  as  ridiculous  as  Bol  ngbroke  when 
be  attempted  philofophy  and  divinity*  We  look  in  vain  for  that 
genius  which  produced  The  Diifertation  on  Parties,  in  his  tedious 
philofophical  works  ;  of  which  it  is  no  exaggerated  fatire  to  fay» 
that  the  reafoning  of  them  is  fophiftical  and  inconclufive,  the  ilyle 
diffufe  and  verbofe,  and  the  learning  fcemingly  contained  in  them 
not  drawn  from  the  originals,  but  picked  up  and  purloined  from 
French  critics  and  tranflations ;  and  particularly  from  Bayle^ 
Rapin,  andThomaffin  (as  perhaps  may  be  one  day  minutely  fhewn), 
together  with  the  aiiiltances  which  our  Cudworth  and  Stanley 
happily  afforded  a  writer  confeffedly  ignorant  of  the  Greek 
tongue,  who  hat  yet  the  infufferable  arrogance  to  vilify  and  cen- 
fure,  and  to  think  he  can  confute,  the  bed  writers  in  that  bed 
language. 

When  Fontaine,  whofe  Tales  indicated  a  truly  comic  genius^ 
brought  a  comedy- on  the  ftage,  it  was  received  with  a  contempt 
equally  unexpeded  and  deferved.  Terence  has  left  us  ik>  tragedy  ; 
and  the  Mourning  Bride  of  Congreve,  notwithdanding  the  praifesr 
beftowed  on  it  by  Pope,  in  the  Dunciad,  is  certainly  a  dcfpicablc 
performance  ;  the  plot  is  unnaturally  intricate,  and  ovcrcliarged 
with  incidents,  the  fentiments  trite,  and  the  language  turgid  and 
bombaft.  The  Biter  of  Rowe  is  wretched.  Heemflcirk  and  Teniera 
could  not  fucceed  in  a  ferious  and  fublime  fub}e<^  of  hiilory  paint- 
ing. The  latter,  it  is  well  known,  defigned  cartoons  for  tapeftry, 
reprefcnting  the  hiftory  of  the  Turriani  of  Lombardy.  Both  the 
compofition  and  the  expreffion  are  extremely  indifferent ;  and  cer- 
tain 
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Not  only  bounded  to  peculiar  arts, 

But  oft  in  thofe  confined  to  fingle  parts* 

like  Kings  we  lofe  the  conquefts  gainM  before, 

By  vain  ambition  ftill  to  make  them  more :  6$ 

Each  might  bis  fev*ral  province  well  command. 

Would  all  but  ftoop  to  what  they  underftand. 

Firft  follow  Nature,  and  your  judgment  frame   '^  "^ 
By  her  juft  ftandard,  which  is  ftill  the  fame : 

Unerring 

COMMENTARY. 

Ver.  68.  Flrft  follow  Nature,  cfff.]  The  Critic  ohferving  the 
diredions  before  given,  and  now  fioding  himftlf  qualified  for  bis 

office, 

NOTES. 

tain  nicer  Tirtuofi  have  remarked,  that  in  tbe  ferious  pieces  of 
Titian  himfelf,  even  in  one  of  his  Lad  Suppers,  a  circumilance 
of  the  ridiculous  and  the  familiar  is  introduced,  which  fuits  not 
with  the  dignity  of  his  fubjed.  Hogarth's  Sigifmonda  difgraced 
his  pencil. 

The  modefty  and  good  fcnfe  of  the  ancients  is,  in  this  particular, 
;i8  in  others,  remarkable.  The  fame  writer  never  prefumed  to 
undertake  more  than  one  kind  of  dramatic  poetry,  if  we  except 
the  Cyclops  of  Euripides.  A  poet  never  prefumed  to  plead  in 
public,  or  to  write  hiftory,  or  indeed  any  confiderable  work  ia 
profe.  The  fame  aftorB  never  recited  tragedy  and  comedy :  this 
was  obfervcd  long  ago,  by  Plato,  in  the  third  book  of  his  Rc« 
public.  They  feem  to  have  held  that  divcrfity,  nay  univerfality, 
of  excellence,  at  which  the  modems  frequently  aim,  to  be  a  gift 
unattainable  by  man.  We  therefore,  of  Great  Britain,  have, 
perhaps,  more  reafon  to  congratulate  ourfelves,  on  two  great 
phenomena  ;  I  mean  Shakefpear's  being  able  to  pourtray  charac- 
ters fo  very  different  as  Falilaff  and  Macbeth ;  and  Garnck's 
|>eing  able  to  perfonate  fo  inimitabiy  a  Lear,  or  an  Abel  Drugger* 

War  TOM, 

Ver.  6^,  Ptr/i  fottotu  Nature^  lic,'\  It  is  not  fo  eafy  to  de- 
ftie  what  is  Nature,  or  what  «  her  juft  ftandard." 
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Unerring  Nature,  ftill  divinely  bright,  70 

One  clear,  unchanged,  and  univerfal  light, 
Life^  force,  and  beauty,  mnft  to  all  impart. 
At  once  the  fource,  and  end,  and  teft  of  Art, 
Art  from  that  fiind  each  jufl  fupply  provides ; 
Works  without  Ihow,  and  without  pomp  prefides : 
In  fome  fair  body  thus  th'  informing  foul  76 

With  fpirits  feeds,  with  vigor  fills  the  whole. 
Each  motion  guides,  and  ev'ry  nerve  fuftains ; 
Itfelf  imfeen,  but  in  th*  effedls  remains. 
Some,  to  whom  Heav'n  in  wit  has  been  profufe,     80 
Want  as  much  more,  to  turn  it  to  its  ufe ; 

For 

COMMENTARY. 

office,  is  fhcwn  next,  how  to  cxercife  it.  And  as  he  was  to  attend 
to  Nature  for  a  Ca//,  fo  he  is  firft  and  principally  to  follow  Na- 
ture when  called.  W  A » B  u  R  to  it . 

NOTES. 
Vbr.So.  Some,  to  whom  Heav^n^  Csf^.]  Here  the  Poet  (in  a 
fcnfc  he  was  not,  at  firft,  aware  of)  has  given  an  example  of  the 
truth  of  his  obfervation,  in  the  obfervation  itfelf.     The  two  lines 
ftood  originally  thus : 

'*  There  are  whom  Heav*n  has  bleft  with  (lore  of  Wit, 
Yet  want  as  much  again  to  manage  it.'' 
In  the  firft  line,  tvit  is  ufcd,  in  the  modem  fenfe,  for  the  effort  of 
Fancy ;  in  the  fecond  line  it  is  ufed,  in  the  ancient  fenfe,  for  the 
rcfult  of  Judgment.  This  trick,  play'd  the  Reader,  lie  endea- 
▼oured  to  keep  out  of  fight,  by  altering  the  lines  as  they  now 
ftand, 

**  Some,  to  whom  Heav'n  in  Wit  has  been  profufe, 
Want  as  much  more,  to  turn  it  to  its  ufe.** 
For  the  words,  to  manage  it,  as  the  lines  were  aft  firft,  too  plainly 
dlifcoTered  the  change  put  upon  the  Reader,  in  the  ufe  of  the 

3  word 
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For  wit  and  judgment  often  are  at  ftrife, 

Tho*  meant  each  other's  aid,  like  man  and  wife. 

'Tis  more  to  guide,  than  fpur  the  Mufe's  fteed  j 

Reftrain  his  fury,  than  provoke  his  fpeed  ;  85 

The  winged  courier,  like  a  generous  horfe. 

Shews  moft  true  mettle  when  you  check  his  courfe. 

Thofe  Rules  of  old  difcoverM,  not  devis'd,         ^ 
Are  Nature  ftill,  but  Nature  methodized  ; 

Natiut, 

COMMENTARY. 

Ver.  88.  T^^t/ZtRulps  of  o^d,  £5^r.]  Having  tluis,  m  his  firft 
precept,  to  follow  Nature^  fettled  Critieifm  on  its  tnic  founda- 
tion ;  he  proceeds  to  (hew,  what  alliflance  may  be  had  from  Jrt. 
But,  left  this  (hould  be  thought  to  draw  the  Critic  from  the 
ground  where  our  Poet  had  fixed  him,  he  previonfly  obfenrei 
[from  ver.  87  to  92.]  that  thcfc  Rules  of  Art t  which  he  is  now 

about 

NOTES. 

word,  tutt.  This  18  now  a  little  covered  by  the  latter  exprelfioti 
oT — turn  It  to  Us  ufe  But  then  the  alteration,  in  the  preceding 
line,  irom—Jiore  ofwU,  to  profufe,  was  an  unlucky  change.  For 
though  he  who  has  Jlore  ofwtt  may  want  more,  yet  he  to  whom 
it  was  given  in  profufion  could  hardly  be  faid  to  wane  more*  The 
truth  is,  the  Poet  had  faid  a  lively  thing,  and  would,  at  all  hazards, 
preferve  the  reputation  of  it,  though  the  very  topic  he  is  upon 
obliged  him  to  dete6i  the  impofition,  in  the  very  next  lines, 
which  fhew  he  meant  two  very  different  things,  by  the  fame  teniiy 
in  the  two  preceding, 

"  For  wit  and  judgment  often  are  at  ftrife, 

Tho*  meant  each  other's  aid,  like  man  and  wife." 

Warburtom. 

Ver.  %%.^bofe  V^vlis  of  olJf  U*f.]  Cicero  has,  bcft  of  anyone 

I  know,  explained  what  that  thing  is  which  reduces  the  wild  and 

flattered  parts  of  human  knowledge  into  arts-^**  Nihil  eft  quod 

ad 
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Nature,  like  Liberty,  is  but  reftrain'd  90 

By  the  fame  Laws  which  firft  herfelf  ordain'd. 


Hear 


COMMENTARY. 


about  to  reconimaid  to  the  Critic's  obfervance,  were  not  Invented 
by  abftradl  fpeculation,  but  difcovered  in  the  book  of  Nature ;  and 
that  therefore,  though  they  may  fcem  to  reftrain  Naimt  by  Lanvs^ 
yet  as  they  are  Laws  of  her  own  making,  the  Critic  m  ftill  properly 
In  the  very  liberty  of  Nature.  Thefe  Rules  the  ancient  Critics 
borrowed  from  the  Poets,  who  received  them  immediately  from 
Nature, 

**  Juft  Precepts  thus  from  great  Examples  giv'n, 

Thefe  drew  from  them  what  they  dd-fv'd  from  Heav'n/' 
fo  that  both  are  to  be  well  ftudied.  WARByRTon. 

NOTES. 

id  arteiti  redigi  poffit,  ni(i  ille  prius,  qui  ilia  tenet,  quorum  artem 
inilituere  vult,  habeat  illam  fcientiam,  ut  ex  iis  rebus,  quarum  ars 
nondum  fit,  artem  efficere  pofSt. — Omnia  fere^  qus  funt  conclufa 
nunc  artibus,  difperfa  et  diflipata  quondam  fuerunt,  ut  in  Mulicift, 
&c.  Adhibita  efl  igitur  ars  qusedam  extrinfecu;  ex  alio  generc 
quod^m,  quod  fibi  totum  Philosophi  aiFumunt,  quae  rem  difibla- 
tarn  divulfamque  conglutinaret^  et  ratione  quadam  conftnngeret." 
De  Orat.  1.  i.  c.  41,  2.  Warburton. 

The  precepts  of  the  art  of  poefy  were  pofterior  to  pradUce ; 
tbc  rules  of  the  Epopea  were  all  drawn  from  the  Iliad,  and  the 
Qdyfley  ;  and  of  Tragedy,  from  the  Oedipus  of  Sophocles.  A 
petulant.  Fejedlion,  and  an  implicit  veneration,  of  ihe  rules  of  the 
ancient  critics,  are  equally  deftrudive  of  true  tafte.  *'  It  ought 
to  be  the  firft  endeavour  of  a  writer  (fays  the  Rambler,  N*^  *56.) 
to  diflinguiOi  nature  from  cuftom  ;  or  that  which  is  eftabUfhed 
becaqfe  it  is  right,  from  that  which  is  right  only  becaufe  it  is 
eftablifhed ;  that  he  may  neither  violate  eflential  principles  by  a 
defire  of  novelty,  nor  debar  himfelf  from  the  attainment  of  any 
beauties  within  his  view,  by,  a  needlcfs  fear  of  breaking  rule8> 
which  no  literary  diftator  had  authority  to  prefcribe.** 

This  liberal  and  manly  cenfure  of  critical  bigotr}'*,  extends  not 
to  ihfik,  fundamental  and  indifpenfable  rules,  which  nature  and 

necelitty 
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Hear  how  leam'd  Greece  her  ufefiil  rales  indites. 
When  to  reprefs^  and  when  indulge  our  flights : 

High 

COMMENTARY. 

Ver.  9a  Hear  how  hartC d  Greue^  ^^.]  He  fpeaks  of  the 
^futent  Critic/  firft,  and  with  great  judgment^  as  the  previoui 
knowledge  of  them  is  neceflary  for  reading  the  Poets^  with  that 
fruit  which  the  end  here  propofed  require8«  Wa&IURTom* 

KOTES. 

neceffity  didate,  and  detliand  to  be  obferved  ;  fuch,  for  inftance^ 
as  in  the  higher  kinds  of  poetry,  that  the  adlion  of  the  epopea^ 
be  one,  great,  and  entire :  that  the  hero  be  eminently  didinguifhed* 
move  our  concern,  and  deeply  intereit  us ;  that  the  epifodes  arife 
eafily  out  of  the  main  fable  ;  and  the  adion  commence  as  near  the 
cataQrophe  as  poOible ;  and,  in  the  drama,  that  no  more  events  be 
crowded  together,  than  can  be  juftly  fuppofed  to  happen  during 
the  time  of  reprefcntation,  or  to  be  tranfafted  on  one  individual 
fpot,  and  the  like.  But  the  abfurdity  here  animadverted  on,  tt 
the  fcrupulous  nicety  of  thofe  who  bind  themfelves  to  obey  frivOi 
lous  and  unimportant  laws ;  fuch  as,  that  an  epic  poem  fliould 
confift  not  of  lefs  than  twelve  books ;  that  it  fhould  end  fortu- 
nately ;  that  in  the  firft  book  there  fhould  be  no  fimile  j  that  the 
exordium  (hould  be  very  fimple  and  unadorned ;  that  in  a  tragedy^ 
only  three  perfonages  ftiould  appear  at  once  upon  the  ftage ;  and 
that  every  tragedy  Hipuld  confill  of  five  a6b  ;  by  the  rigid  obferva- 
tion  of  which  laft  unnecefFary  precept,  the  poet  is  deprived  of  ufing 
many  a  moving  ftory,  that  would  furnifh  matter  enough  for  three 
perhaps,  but  not  for  Rve  ads  :  with  other  rules  of  the  like  indif* 
ferent  nature. 

It  has  become  a  fafhionable  attempt  of  late,  to  cenfure  and  decry 
an  obedience  to  the  rules  laid  down  by  ancient  critics ;  while  one 
party  loudly  and  frequently  exclaim, 

Vos  exemplar  ia  Grseca 

Nodurna  verfate  manfii,  verfate  diurna ; 
Another  iudantly  anfwers, 

O  imitatorcs  fcrvum  pccus! 

Wartoh* 
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High  on  Pamafiiis'  top  her  fons  fhe  fhow'd. 
And  pointed  out  thofe  arduous  paths  they  trod  i    95 

Hel4 

NOTES^ 

No  rules  can  give  natore  and  genias^  which  witfrant  rules  will  al- 
ways produce  what  is  mtcfefting. — Afiffotle's  Obfertations  oni 
the  change  of  fortonef  the  difcovery,  &C.  in  the  Oedipui  Tyrannus^ 
are  very  fcnfiblc  and  judicious  ;  but  it  is  not  neceffary  that  every 
drama  fhould  confornr  to  the  model  of  Oedipus.  Thofe  who 
talk  fo  much  of  the  And  laws  of  the  drama,  feem  co  think  we 
muft  not  be  interefled,  unlefo  it  be  **  fecundum  ariemV*  - 

There  is  a  circuro (lance  mentioned  in  the  notes  to  Boileau'i 
Art  of  Poetry,  that  appears  to  me  fo  come  nearer  to  the  pointy 
than  the  long  diflertations  which  Dr.  Warton  has  extraded  oni 
this  occafion. 

**  La  Menardicre  avoit  fah  une  tragedic  intitulee  Allnde,  qu'il 
cite  fouvent  dans  fa  Poetique.  Cette  tragedie^  compofee  fuivant 
toizte  la  rigueur  des  regies,  eut  pourtant  le  malhenr  de  n'dtre 
point  goutee  du  public.  Quelqu'un  fe  fervit  un  jour  de  cet  cx« 
cmple  pour  prouver  a  M^  Dcfpreaux  que  le  regies  etoient  inuti- 
le* pour  bien  compofer ;  puifque  M.  de  la  Menardicre,  qui  lea 
avoit  futvres  fort  exaSemeni  n'avort  pourtant  pas  reufO  dans  fa 
tragedie.  Mais  Mr.  Defpreaux  repondit,  qu'it  ne  s^etonnoit  pat 
du  pen  fucces  de  cette  piece,  parccque  Pauteur  avoit  manque  a  la 
premiere  et  la  plus  effenticlle  des  regies,  qui  eft  d'avoir  k  genie 
de  la  poefie.         Boileau,  vol.  i.  page  7. 

Ver.  ij2.  Hear  hotu  learned  Greece'^  In  the  fecond  part  of 
Shaftefbury's  Advice  to  an  Author,  is  a  judicious  and  elegant 
account  of  the  rife  and  progrefs  of  arts  and  fcienccs  in  ancient 
Greece  ;  to  fubje^ls  of  which  fort  it  were  to  be  wl/hed  this  aathpr 
had  always  confined  himfelf,  as  he  indifputably  underftood  them 
well,  rather  than  have  blemifhed  and  bcUed  his  patriotifm,  by 
writing  againft  the  religion  of  his  country. 

I  fhall  give  the  reader  a  paflage  that  relates  to  the  origin  of 
criticifm,  which  is  curious  and  juft.  "  When  the  perfuafivc  arta, 
which  were  neceffary  to  be  cultivated  among  a  people  that  were 
to  be  convinced  before  they  aded,  were  grown  thus  in  repute; 
and  the  power  of  moving  the  affe£iions  had  become  the  flndy  nd 
.  emulation  of  the  forward  wits  and  afpiring  geniufes  of  the  times ; 
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Held  from  afar,  aloft,  th*  immortal  prize,  96 

And  urg'd  the  reft  by  equal  fteps  to  rife. 
Juft  precepts  thus  from  great  examples  giv*n. 
She  drew  from  them  what  they  deriv'd  from  He^v'n. 
The  gen'rous  Critic  famiM  the  Poet's  fire,  100 

And  taught  the  world  with  reafon  to  admire. 
.Then  Criticifm  the  Mufe's  handmaid  provM, 
To.drefs  her  charms,  and  make  her  more  belov'd  : 

But 

NOTES. 
It  would  neccflarlly  happen,  that  many  geniufes  of  equal  fizc  and 
ftrength,  though  lefs  covetous  of  public  applaufe,  of  power,  or  of 
influence  over  mankind,  would  content  themfelvcs  with  the  con- 
templation, merely,  of  thcfe  enchanting  arts.  Thefc  they  would 
the  better  enjoy,  the  more  they  refined  their  tafte  and  cultivated 
their  ear.  Hence  was  the  origin  of  Critics  5  who,  as  arts  and 
fciences  advanced,  would  necelTarily  come  withal  into  repute ; 
and  being  heard  with  fatisfaAion  in  their  turn,  were  at  length 
tempted  to  become  authors,  and  appear  in  public.  Thefe  wete 
honoured  with  the  name  of  Sophifts  ;  a  charader  which  in  early 
times  was  highly  refpefled.  Nor  did  the  graveft  philofophers, 
who  were  cenfors  of  manners,  and  critics  of  a  higher  degree,  dif- 
dain  ^to  exert  their  criticifm  on  the  inferior  arts ;  efpecially  in 
thofe  relating  to  fpeech,  and  the  power  of  argument  and  perfua- 
fion.  When  fuch  a  race  as  this  was  once  rifen,  it  was  no  longer 
poflible  to  impofe  oh  mankind,  by  what  was  fpecious  and  pretend- 
ipg.  The  public  would  be  paid  in  no  falfe  wit,  or  jingling  elo- 
quence^ Where  the  learned  critics  were  fo  well  received,  and 
philofophers  themfelves  difdained  not  to  be  of  the  number,  there 
could  not  fail  to  arife  critics  of  an  inferior  order,  who  would  fub- 
divide  the  feveral  provinces  of  this  empire."  Charad^eriftics,  vol.  i. 
i2mo.  p.  163.  Wartom. 

Ver.  98.  Juji precepts'}  *' Nee  enim  artibus  editis  faftum  eft 
ut  argumenta  invenircmus,  fed  didia  funt  omnia  antcquam  prae* 
cipercntur ;  mox  ea  fcriptores  obfervata  et  coUcda  ediderunt/* 
Qiiintil.        '  Pope. 

*   VfR.  103.  To  drefs  her  charms^  What  a  dreadful  plfture  has 
Swift  drawn  of  the  evil  demon  of  criticifm* 

VOL.  I.  p  "  Momii$ 
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Bui  following  vits  from  that  Jntenrinn  ftrzfd^     164 
Who  could  not  win  the  roiftrefe,  woo'd  the  maid ; 
Againft  the  Poets  their  own  arms  they  tum'd. 
Sure  to  hate  moft  the  men  from  whom  they  leam'd« 
So  modem  'Potbecaries,  taught  the  art 
By  Dodors'  Ulk  to  play  the  Dodor's  part. 
Bold  in  the  praAice  of  miftakcn  rules,  1 1«' 

F^cribe,  apply,  and  call  their  mafters  fools. 
Some  on  the  leaves  of  ancient  authors  prey, 
.  Nor  time  nor  moths  e'er  fpoil  fo  much  as  they. 

Some 

KOT£S. 

*  Moimis  fearing  the  worft»  and  caUiog  to  mind  an  ancient 
prophecy,  which  bore  no  very  good  face  to  his  children  the  mo- 
dems, bent  hit  flight  to  the  region  of  a  malignant  deity,  called 
Crittcifm.  She  dwelt  on  the  top  of  a  fnowy  mountain  in  Nova 
Zembla ;  there  Momus  found  her  extended  in  her  den,  upon  the 
fpotls  of  nmnbcrleCi  volumes  half  devoured.  At  her  right  hand 
bt  Ignorance,  her  father  and  hufl>and,  blind  with  age  ;  at  her  left. 
Pride,  her  mother,  drelling  her  up  in  the  fcraps  of  paper  herfclf 
had  lorn.  There,  was  Opinion,  her  fider,  light  of  foot,  hood- 
winked, and  headftrong,  yet  giddy  and  perpetually  turning. 
About  her  played  her  children,  Noife  and  Impudence,  Dulnefs 
auid  Vanity,  Pofitivenefs,  Pedantry,  and  Ill-manners.  The  god* 
defs  herfclf  had  claws  like  a  cat ;  her  head,  and  ears,  and  voice, 
refembled  thofe  of  an  afs  ;  her  teeth  fallen  out  before ;  her  eyes 
turned  inward,  as  if  (he  looked  only  upon  herfclf^  her  diet  wais 
the  overflowing  of  her  own  gaU  ;  her  fpleen  was  fo  large,  as  to 
ftand  prominent  like  a  dug  of  the  firfl  rate,  nor  wanted  excref- 
ciences  in  form  of  teats,  at  which  a  crew  of  ugly  monikers  were 
greedily  fucking ;  and,  what  is  wonderful  to  conceive,  the  bulk 
of  fpleen  encreafed  fader  than  the  fucking  could  diminiih  it/' 
Tale  of  a  Tub,  p.  200.  Wartok. 

Vf  a..  112.  Some  oil  the  leaves']  He  has  too  frequently  exprefle4 
as  idle    contempt  of   the  Heinfius'^,    ^uroiass,  Ct^novius's* 

Reiikius'sj^ 
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Some  drily  plain,  \iithout  invettdon's  aid,  o 
Write  dull  receipts  how  poems  may  be  made.  •    4 15 
Thefe  leave  the  fenfe,  their  learning  to  difplay, 
And  thofe  explain  the  meaning  quite  away.    ^ 
You  then  whofe  judgment  the  right  courfe  would 
fteer, 
Know  well  each  Ancient's  proper  charafter  j  ^  ^ 

Hb 

COMMENTARY. 

Ver.  ti8.  T<m  then  whofe  ju^mm,  6fr,]  He  com€«  next  td 
tbe  ancient  Poets^  the  other  and  more  intimate  commentators  of 
Nature;  and  (hews  [from  ver.  117  to  141.]  that  the  ftudy  of 
thefe  muft  indifpenfibly  follow  that  of  the  ancient  Critictf  as  they 

fumifh 

NOTES. 

Reiikius'si  Marklands,  and  Gefners  j  and  other  fearchers  int<^ 
▼arious  readings,  who  have  done  fo  much  towards  fettling  the 
texts  of  ancient  authors*  Wa  a  ton  ^ 

Ver.  115.  Wnteduil}  Perhaps  he  glanced  at  Boffu's  famous 
Treatife  on  Epic  Poetry ;  which  may  have  been  too  much  praifed. 
D'Aubignac,  under  the  patronage  of  RichHeu,  wrote  a  treatife 
on  the  drama ;  and  Mambrun  on  the  epopee  ;  but  the  tragedy 
of  th^  one^  and  the  Con^ntine,  an  epic  poem,  of  the  other,  were 
defpicable  performances,  which  induced  the  great  Conde  to  fay, 
**  Je  f^au  hon  gre^  a  PAbbe  D^Aubignac  ff avoir  fuhoi  Us  regies 
JtAriftotei  matsje  ne  pardonne  pas  aux  regies  d^AriJlote  d* avoir  fast 
fmre  uneji  mauvaife  tragedic  a  PAbbe  D*Aubignac,^*         Warto  n* 

Ver.  1 19.  Know  welleach  fiMCm^T^  %  proper  charaSer  ;'\  Wheiji 
Perault  impotently  attempted  to  ridicule  the  firfl  ilanza  of  the 
firft  Olympic  of  Pindar,  he  was  ignorant  that  the  poet,  in  begin* 
ning  with  the  praifes  of  water,  alluded  to  the  philofophy  of 
Thales,  who  taught,  that  water  was  the  principle  of  all  things ; 
and  which  philofophy,  Empedocles  the  Sicilian^  a  cotemporary 
of  Pindar,  and  a  fubjed  of  Hiero,  to  whom  Pindar  wrote,  ha4 
adopted  in  his  beautiful  poem.    Hony^r  and  the  Greek  tragedians 

p  a  ha-^C 
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His  Fable,  Subjed,  fcope  in  ev*ry  page ;  120 

Religion,  Country,  genius  of  his  Age : 


Without 


COMMENTARY. 


furnifli  us  with  what  the  Cntics,  w!io  only  give  us  gtneral  Rules, 
cannot  fupply ;  while  the  ftudy  of  a  great  ongiiial  Poet,  ia 

^  His  Fable,  Subjed,  fcope  in  ev'iy  page ; 

«*  Religion,  Country,  genius  of  his  Age/' 

will  help  us  to  thofc  pitrtlcular  Rules  which  only  can  condud  ua 
fafely  through  every  confiderablc  work  we  undertake  to  examine? 
and,  without  which,  we  may  cavil  indeed,  as  the  Poet  truly  cb- 
lienres,  but  can  never  crhictze.  Wa  a  auaTo». 

NOTES. 

have  been  likewife  cenfured,  the  former  for  protrading  the  Iliad 
after  the  death  of  Hedor ;.  and  the  latter,  for  continuing  the 
Ajax  and  Phccniflse,  after  the  deaths  of  their  refpedive  hefoes. 
But  the  cenfurcrs  did  not  confidcr  the  importance  of  burial 
among  the  ancients ;  and  that  the  adion  of  the  Iliad  would  have 
been  imperfed  without  a  defcription  of  the  funeral  rites  of  Hec- 
tor and  Patroclus ;  as  the  two  tragedies,  without  thofc  of  Poly- 
Bices  and  Eteocles ;  for  the  ancients  efteemed  a  deprivation  of 
fepulture  to  ,be  a  more  fevere  calamity  than  death  itfelf.  It  is 
obfervable,  that  this  circumftance  did  not  occur  to  Pope,  when 
he  endeavoured  to  juftify  this  conduA  of  Homer,  by  only  faying, 
that  as  the  anger  of  Achilles  does  not  die  with  Hedor,  but.per- 
(ecutes  bis  very  remaitis,  the  poet  ftlU  keeps  up  to  his  fubjeft,  by 
defcribing  the  many  efTe&s  of  his  anger,  till  it  is  fully  fatisfied  ; 
and  that  for  this  reafon,  the  two  lad  books  of  the  Iliad  may  be 
thought  not  to  be  excrefcences,  but  eflential  to  the  poem.  I 
win  only  add,  that  I  do  not  know  an  author  whofe  capital  excel- 
lence fufiers  m«rc  from  the  reader's  not  regarding  his  climate  and 
country,  than  th^  In c6mparable  Cervantes*  Warton. 

Dr.  Warton  couclude^  that,  to  have  ^  ferfe^  relj/b  for  Cer- 
vantea,  we  ought  to  bear  jh  mind,  **  that  madnefs  is  a  commsn  dif^ 
Aft&i*  tn  ^pain,  at  a  certain  time  of  Bfc ;"  and  he  quotes  Thuanus, 
.*  ••     '  '  ^vho 
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^    Without  all  thefe  at  once1>efore  your  eyes, 
•"'  Cavil  you  may,  but  never  criticize* 
y  Be  Homer's  works  your  ftudy  and  delight. 

Read  them  by  day,  and  meditate  by  night ;  125 

'  Thence  form  your  judgment,  thence  your  maxims 
bring. 
And  trace  the  Mufes  upward  to  their  fpring. 
Still  with  itfelf  compared,  his  text  perufe ;  1 28 

And  let  your  comment  be  the  Mantuan  Ijulufe. 

When 

VARIATIONS. 
Ve».  123.  Cavtlyoumay,  hut  never  criticize.']  The  author  after 
this  vcrfe  originally  inferted  the  followiDg>  which  he  has  howeYtr 
omitted  in  all  the  editions : 

Zoilus,  had  thefe  been  known,  without  a  Name 
Had  dy'dy  and  Perault  ne'er  been  damn'd  to  fame ; 
'  The  fenfe  of  found  Antiquity  had  reign'd. 

And  facred  Homer  yet  been  unprophan'd. 
None  e'er  had  thought  his  comprehenfive  mind  't 

To  modern  cuftoms,  modem  rules  confined  {  f 

|.        Who  for  all  ages  writ,  and  all  mankind.  Fort.  3 

NOTES, 

who  has  thefe  words :  '<  6ur  la  fin  de  fes  jours  il  devint  Airieax 
commefont  (PonUnaire  ks  E^gnolsP*  Surely  the  candid  Critic  and 
the  venerable  Hiftorian  here  go  too  far. 

Vbr.  128.  Stilitvitb  itfelf  cmp^r'd,  ^cJ]  Although  perhapa 
*  it  may  feem  impoffible  to  produce  any  new  obferratbns  on  Homer 
and  Virgily  after  fo  many  volumes  of  criticifm  as  have  been  fpent 
upon  them>  yet  the  following  remarks  have  a  novdty  and  pe&e« 
t ration  in  them  that  may  entertain;  efpeciaUy,  as  the  Uttle  (rca* 
tife  from  which  they  are  taken  Is  extremely  fcarce. 

^*  Quae  variae  inter  fe  nots  ^tque  imagines  animormn,  a  prmci* 
pibus  utriufque  populi  poetisj  Homero  et  Virgilio»  mirifice  expri* 

t%  muntur* 


Digitized  by  VjOOQIC 


SI4  ESSAY  ON  CRITICISM. 

When  firft  young  Maro  in  his  bowdldb  mind 

A  work  t'  outlait  Immortal  Rome  deagn'dt        13^ 

Perhs^s 

VARIATIONS. 
ViR.  130.] 

When  firft  young  Maro  fung  of  K&igt  and.  Wars, 
Ere  warning  Phoebos  touched  his  trembling  eara* 

NOTES, 
inuntur.  Siquidem  Homeri  duces  et  reges  rapacitate,  Hbidine, 
atque  anilibus  queftibas»  hciymifque  puerilibus,  Graccam  levita- 
tem  et  inconftanttam  referunt.  Virgiliani  yero  principes,  ab 
ekimio  poetai  qui  Romans  ferveritatis  faftidium»  et  Latinum  fu- 
percilium  verebatur,  et  ad  heroum  populom  loquebatur»  ita  com- 
ponuntur  ad  majcftatem  confularem  nt  quamvis  ab  Afiatica 
ttiollitie  luxuque  vcnerint,  inter  Furios  atque  Claudios  nati  edu- 
catique  videantur.  Neque  fuam,  ullo  aAu,  JEneas  originem  pro- 
didifiety  nifi,  a  pracfadliorc  aliquanto  pictate,  fudiffet  crebro  co- 
pian^  lacrymarum.  Qua  meliorem  cxprefSone  monim  hac  »tate> 
non  modo  Virgih'us  Latinorum  poetarum  princcps,  fed  quivis  in- 
flatifSmus  vemacuIormn>  Homcro  prsefcrtur:  cum  hic  animoa 
proceribus*  indurit  fiios,  illc  vero  alienos.  Quamobrcm  varietas 
morum,  qui  carmine  rcddcbantur,  et  hominum  ad  quosea  dirigc- 
bantur,  inter  Latinam  Grsecamque  pocfin,  non  inventionis  tantun^ 
attulit,  fed  et  elocurionis  difcrimen  iUud,  quod  pracipuc  intcf ; 
Homerum  et  Virgilium  deprehcnditur ;  cum  fententias  et  or-'' 
namenta  qu«  Homerot  fparfcrat,  Virgilius,  Romanarum  aurium 
caufa,  contraxeril  s  atqua  ad  mofca  et  ingcaia  retulerit  corum» 
qui  a  poefi  noa  pctcbaal  publican  aut  privatam  inftitutionem, 
quam  ipfi  Marte  fuo  inv^^Tfant  |  fed  tantum  delcfUonem*,*' 
BUckwcU,  in  his  excelknt  Ewyiiry  into  the  Life  and  Writings 
pf  Homer,  has  taken  many  obfctvAtions  hom  this  valuable  book, 
particularly  in  bis  twelfth  &^oa.  Wartoh. 

Vbk,  130.  H'ienfrfiymmi^Uf^,  WirO  Virg.  Edog.  vl. 
'*  Cum  canercm  reges  et  pr<3slia,  Cyiuhius  auxeoi 
Vellit.'*  It 


♦  J.  T^nccntii  Gratinw  de  Po»>  U  S.  Mrffemno  Epift.  added 
t6  his  treatifc  intitled  Delia  R^ion  Poetica.  In  Napoli,  1716, 
page  239.  350. 
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Perhaps  he  feemM  abore  the  Czidc's  law. 

And  but  from  Natore't  fountaia  fcom'd  to  draw : 

But 

MOTES. 
It  18  a  tradition  pnetnrcd  by  Senrius,  that  Virg3  began  with 
writing  a  poem  of  the  Akn  and  Roman  affairs;  which  he 
found  above  his  yeare,  and  defcended  firft  to  imitate  Theocritus 
on  rural  fubjcds,  and  afterwards  to  copy  Homer  in  Heroic 
poetry.  Pope. 

*^  That  Virgil,  not  only  in  his  general  plan,  but  in  noft  of  the 
fubordinate  parts,  was  a  dofe  copyift  of  Homer,  is  undeniablc« 
whatever.be  thought  of  the  fappofition  that  he  fet  out  with  a  defign 
of  drawing  from  the  fources  of  nature^  and  was  diverted  from  it 
by  the  difcovery  that  ••Nature  and  Homer  were  the  fame."  The 
modem  idolatry  of  Shakefpear  has  elevated  him  to  the  fame  de* 
gree  of  authority  among  us ;  and  critics  have  not  been  wanting^ 
who  have  confidently  drawn  from  his  charaf^ers  the  proofs  and 
illuftrations  of  their  theories  on  the  human  mind.  But  what  can 
be  more  unworthy  of  the  true  critic  and  philofopher;  than  fuch 
an  implicit  reliance  on  any  man^  how  exalted  foever  his  genius, 
efpecially  on  thofe  who  lived  in  the  tn&ncy  of  their  art  ?  If  an 
epic  poem  be  a  reprefentation  of  nature  in  a  courfe  of  heroic 
adlion,  it  muft  be  fufceptible  of  as  much  variety  as  nature  herfelf : 
and  furely  it  is  naore  deiirable  that  a  poet  of  original  genius- 
ihould  give  full  fcope  to  his  inventive  powers,  under  the  reftric* 
tion  of  fuch  laws  only  ?^  are  founded  on  nature,  than  that  he 
ihould  fetter  himfelt  with  rules  derived  from  the  pradUce  of  a  pre* 
deceffor.  When  Pope  pralfts  the  ancient  rules  for  compofition» 
on  the  ground  that  they  were  **  dilcovered  not  devifed/^  and 
were  only  «•  nature  methodized,*'  he  gives  a  juft  notion  of  what 
they  ought  to  be.  But  when  he  fuppofes  Vligil  to  have  proper- 
ly **  checked  in  his  bold  deiign  of  drawing  from  Nature's  foun^ 
tains/'  and  in  confcquence,  to  have  confined  his  Work  wittiin 
rules  as  ilrid, 

"  As  if  the  Stagyrite  o'erlook'd  each  line  j" 
how  can  he  avoid  the  force  of  his  own  ridiculct  where  a  little 
further,  in  this  very  piece,  he  laughs  at  Dennis  for 
**  Concluding  all  were  defp'ra'te  fots  and  foots 
Who  durft  depart  from  Arfftotlc's  rules  ?" 

F4'  Sjtich 
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^  But  when  t'  examme  ev'ry  part  he  came, 
J    Nature  and  Homer  were,  he  found,  the  fame.       135 
ConvincM,  amaz'd,  he  checks  the  bold  defign :       -n 
And  rules  as  ftrift  his  laboured  work  confine,         ?• 
As  if  the  Stagyrite  o'erlook*d  each  line.  ^ 

^  Learn  hence  for  ancient  rules  a  juft  efteem  ; 
To  copy  nature  is  to  copy  them.  140 

Some  beauties  yet  no  Precepts  can  declare. 
For  there's  a  happinefs  as  well  as  care. 

Mufic 

COMMENTARY. 

Ver.  141.  Sonu  beauties  yet  no  Precepts  can  declare ^  l^c,"]  Our 
author,  in  thefe  two  general  dire^ions  for  (ludying  Nature  and 
her  Commentators^  having  coniidered  Poetry  as  it  is,  or  may  be 
reduced  to  Rule  ;  leil  this  ihould  be  midaken  as  fufEcient  to  at* 
tain  Perfection  either  in  writing  or  judging,  he  proceeds  [from 

ver. 

NOTE  3. 
Such  are  the  inconfiftencies  of  a  'writer  who  fometimes  utters 
notions  derived  from   reading  and  education  ;    fometimes  the 
fuggeftioDS  of  native  good  fenfe  1*'  Dr.  AIkin*8  Letters  to  his  Son. 

Ver.  i^^  But  when  f  examine^  ^r]  It  is  aftonifliing,  con- 
fidering  the  great  care  with  which  thib^  Eflay  is  written,  that 
Pope  fuffercd  fuch  a  h'nc  to  remain. 

Ver.  138.  As  If  the  Stagyrite'^  According  to  a  fine  precept  in 
the  fourteenth  fedion  of  Longinus,  who  exhorts  us,  when  we 
aim  at  any  thing  elevated  and  fubh'me,  to  alk  ourfelvcs  while  we 
arc  comj;>oring,  *'  how  would  Homer,  or  Qato»  or  Demofthenes, 
have  exerted  ^nd  expreffed  themfelves  on  this  fubjed  ?  And  ftill 
more,  if  we  ihouU  continue  to  a(k  ourfelves  ;  what  would  Homer 
or  Dcmeflhenes,  if  they  had  been  prefent,  and  had  heard  this 
paffage,  have  thought  of  it,  and  how  would  they  have  been  af- 
fcaedbyit?*'  Warton. 

Ver.  14U  Someheataks  yet  no  Precepts']  Pope  in  this  paffage 
ieems  to  have  remembered  one  of  the  effays  of  Bacon,  of  which  he 
if  knowA  to  haveheea  remarkably  fond;     •«  There  is  no  excel- 

lent 
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^  Mufic  refembles  Poetry,  in  each  -^ 

^  Are  namelefs  graces  which  no  methods  teach,        v 
•"  And  which  a  mafter-hand  alone  can  reach.       145  ^ 

If 

COMMENTARY. 

ver.  140  to  201.3  to  point  up  to  thofe  Jvhlhner  beauties  whtdk 
Rules  will  never  reach,  nor  enable  us  either  to  execute  or  tajie: 
beauciest  which  rife  fo  high  above  all  precept  as  not  e?en  to  be 
defcnhed  by  it,  but  being  en^rely  the  gift  of  Heaven^  Art  and  - 
Reafon  have  no  further  ihare  in  them  than  juft  to  regulate  thek 
operations.  Wa  r  b  v  atox  « 

NOTES, 
lent  beauty  that  hath  not  fome  ftrangenefs  in  the  proportion.  A 
man  cannottell  whether  A  pelles,  or  Albert  Durer,  were  the  more 
trifler :  whereof  the  one  would  make  a  pcrfonage  by'geometrical 
proportions;  the  other,  by  taking  the  beft  parts  out  of  divers  facei 
to  make  one  excellent.  Such  perfonages,  I  think,  would  pleafe  no- 
body but  the  painter  that  made  them.  Not  but  I  think,  a  painter 
may  make  a  better  face  than  ever  was ;  but  he  muft  do  It  bf 
a  kind  of  felicity^  as  a  muiician  that  maketh  an  excellent  air  in 
mufic,  and  not  by  rule.  A  man  fhall  fee  faces,  that  if  you  exa- 
mine them,  part  by  part,  you  fhall  find  never  a  good  one ;  and 
yet  altogether  do  well.*' 

"  Non  ratione  aliqua  (fays  Quintilian  finely  )  fed  motu  nefcio  aft 
incrrabili  judicatur.  Neque  ab  hoc  ullo  fatis  explicari  puto,  licet 
multitcntaverint."  Quintil.  Inft.  L.  vi.  In  (hort,  in  poetry,  wc 
muft  judge  by  tafte  and  fentiment,  nnt  by  rules  and  rcafoning. 
Different  theories  of  philofophy,  and  different  fyftems  of  theology, 
are  maintained  and  exploded  in  different  ages ;  but  true  and 
genuine  pi£^ures  of  nature  and  pafiion,  are  not  fubjeA  to  fuch 
revolutions  and  changes.  The  doarines  of  Plato,  Epicurus,  and 
Zeno;  of  Defcartcs,  Hobbes,  and  Malebranche,  and  Gaffcndi, 
yield  in  fucceflion  to  each  other;  but  Homer,  Sophocles, 
Terence,  and  Virgil,  being  felt  and  relifhed  by  all  men,  ftill  retain 
and  preferve,  unaltered  and  undifputed,  admiration  and  applaufe. 

Wartom. 

Ver.  143.  Mufic  refembles  Poetry,  ^c.'\  Dr,  Wartonhas  re- 
marked  on  this  paffage,  that  he  had  been  informed  by  one  of  the 
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If,  where  the  rules  not  £ur  enough  extend, 
(Since  rules  were  made  but  to  promote  their  end,) 
Some  lucky  licence  anfwer  to  the  full 
Th*  intent  proposed,  that  Licence  is  a  rule. 
Thus  Pegafus,  a  nearer  way  to  take,  156 

May  boldly  deviate  from  the  common  track* 
Great  Wits  fometimes  may  glorioufly  offend. 
And  rife  to  faults  true  Critics  dare  not  mend ; 

From 

COMMENTARY. 

Ver,  152.  Great  Wits  fometwui  may  glorumfty  offend,  Vc  "}  He 
defcribes  next  thtfeeond  fort^  the  beauties  agamft  rule.  And  evcB 
here,  as  be  obferves  [from  ver.  151  to  161.],  the  offence  is  fo 
gloFions,  and  the  fault  fo  fubh'me,  that  the  true  Critic  will  not 
dare  either  to  cenfure  or  reform  them.  Yet  lUU  the  Poet  is  never 
to  abandon  himftlf  to  his  imagination.  W  a  r  b  v  &  ton. 

PARALLEL   PASSAGES. 

Ver.  1^2.  glorioufly  Ojffendi]  Dryden's  Aurengzebc : 
*«  Mean  foul,  and  dar*ft  not  glorioufly  offend  P* 

Stevinj. 
NOTES. 

bcft  muficians  of  the  age,  that  this  obfervation  was  not  accurate, 
nor  agreeable  to  the  tulcs  of  the  art  of  mufic.  It  is  not  true,  if 
applied  to  the  rules  of  harmonic  combinations ^  yet  the  analogy  be- 
tween the  two  arts,  which  Pope  intended  to  illuftrate  in  the  Imcs 
before  us,  is  accurate.  The  moft  fcientific  mufician  will  neveir 
learn  by  rule  to  introduce  thofe  inimitable  touches  which  are  to 
be  found  in  many  of  the  oldcft  and  moft  artlefs  melodies.  Thefe 
can  be  derived  from  nature  alohe,  nor  will  the  ftudy  of  the  poeti- 
cial  art  infufe  into  the  Joul  that  fpirit  which  alone  can  didate  its 
happieft  efforts.  But  it  is  true  of  both  fciences  that  a  mafter- 
hand,  that  is,  the  hand  of  one  who  combines  fcience,  with  genius, 
can  alone  reach  that  height  of  perfedion  which  is  to  be  obtained 
by  direfting  the  cffufions  of  nature,  and  reducing  them  withim 
ihofe  rules  which  arc  founded  on  invariable  principles. 
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From  vulgar  bounds  with  brave  diforder  part. 

And  ihatch  a  grace  beyond  the  reach  of  art,         155 

Which,  without  pailing  through  the  judgment,  gains 

The  heart,  and  all  its  end  at  once  attams. 

In  profpeds  thus,  fome  obje£ls  pleafe  our  eyes,       ^ 

Which  out  of  nature^s  common  order  rife,  > 

The  ihapelefs  rock,  or  hanging  precipice.  ^ 

But  tho'  the  Ancients  thus  their  rules  invade,       161 

(As  Kings  difpenfe  with  laws  themfelves  have  made,) 

Modems,  beware !  or  if  you  muit  offend 

Againft  the  precept,  ne'er  tranfgrefs  its  End ; 

Let  it  be  feldom,  and  compelled  by  need ;  16 s 

And  have,  at  leaft,  their  precedent  to  plead. 

The  Critic  elfe  proceeds  without  remorfe. 

Seizes  your  fame,  and  puts  his  laws  in  force. 

I  know 

KOTES. 

Vbr.  146.  If^  fvbere  ibe  rules f  Iffc]  *'  Nequeenim  rogationi. 
bus  plebifve  (citis  fanfia  fant  ifta  praecepUj  fed  hoc,  quicquid  efb» 
UtiKtas  excogitavit.  Non  negabo  auiem  iic  utile  efle  pkram- 
que ;  Terum  fi  eadem  ilia  nobis  aliud  fnadebit  UtalitaSy  faanc» 
relidis  magiftrorum  autoritatibua,  fequemur.''  Quintil.  lib.  ii« 
cap.  13.  POFB, 

Via.  158.  In  fro/peat  thus,  Sfc.]  This  allufion  to  the  pic- 
turefque  is  perhaps  inaccurate.  Tht  Jbapekfs  rock  zn^L  hanging  pre* 
cipuc  do  not  rife  out  of  natun^s  common  order ;  and  the  obferva* 
tion  is  not  juft«  becaufe  thefe  objedb  are  charaderiftic  of  fome  of 
the  features  of  natures  of  thofe  cfpeciallj  that  are  piAurefque. 
The  fault  lies  in  the  word  nature.  If  he  had  faidy  that  amid  cul- 
tivated fcenery  we  are  plcafed  and  ftmck  with  a  hanging  rock 
or  precipice,  the  allufion  would  have  been  accurate.  We  ought 
noty  however,  to  fcan  a  poetical  efiay  fo  mioutelyi  when  the 
general  meaning  \%  fufficiently  obvious. 

,  Vca*  i6t.]  Their  mt9iXi%  their  owni 
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I  know  there  are,  to  whofe  prefumptuous  thoughts 
Thofe  freer  beauties,  ev'n  in  them,  fecm  faults.    170 
Some  figures  monftrous  and  mif-fhap'd  appear, 
ConfiderM  fingly,  or  beheld  too  near. 
Which,  but  proportioned  to  their  light,  or  place. 
Due  diftance  reconciles  to  form  and  grace. 
A  prudent  chief  not  always  muft  difplay  175 

Hifi  pow'rs,  in  equal  ranks,  and  £ur  array^ 

But 

COMMENTARY. 

Ver.  16^*  I  Inow  ihere  are^  Cffr.J  But  as  {bme  modem  Critks 
liave  pretended  to  fay,  that  this  laft  reafon  is  only  juilify ing  one 
fauh  by  another,  our  author  goes  on  [from  ver.  ibi  to  181.}  to 
vindicate  tlie  Ancients;  and  to  fhew  that  this  prefumptuou& 
thought^  as  he  calls  it«  proceeds  from  mere  Ignorance. 

Warburtok. 

NOTES. 

Ver.  175*  A  prudent  chief y  life  ]  Olojr  ti  r««r»»  a  ^^TtfM  rpothi' 
XaTcci  xa-lct  tc&5  rafii?  tttv  r§a1fupaTw».— Dion,  Hal.  De  Siru6l.  Ora^* 

PoPB. 

Ver.  175.  A  prudent  chief f  &fr.]  Dn  Warton  bas  iatroduced 
a  quotation  from  a  work  of  Avifon  on  mufical  expreffion»  a»  il. 
lucrative  of  the  principle  contained  in  thefe  lines,  in  which  Avllbii 
fay8>  *•'  that  inequality  makes  a  part  of  the  chara6ier  of  exceL 
lence^  and  that  fomething  ought  to  be  thrown  into  (hades,  iu  order 
to  make  the  lights  more  ftriking.*'  And  in  that  refpe6l  he  add» 
that  Marcello  the  compofer  was  truly  excellent ;  '*  if  ever  he 
fecms  to  fall^  it  is  to  rife  with  more  aftonifhing  majefty  and  great- 
nefs."  This  cannot  be  denied^  yet  it  would  be  too  much  la 
laying  dotvn  Rules  to  be  obferved  by  Poets  or  Muficians,  to  re- 
commend introducing  trivial  or  dull.  paiTages,  to  enhance  the 
merit  of  thofe  in  which  the  whole  effort  of  genius  might  be  enw 
ployed.  In  mufic  as  well  as^in  poetry^ .  variety  and  contrafts  are 
neceffaryy  aiid  it  is  impofiible  that  all  parts^fhould  be  equally  exceU 
lent ;  Relief  is  however  effedted  molt  ftrikingly  by  judicious  tranii* 
tion.     Handel^  that  great  mailer  of  mufiCi  has  attended  to  this 

principle 
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But  with  th*  occafion  and  the  place  comply, 
Conceal  his  force,  nay  feem  fomedmes  to  fly. 
Thofe  oft  are  ftratagems  which  errors  feem. 
Nor  is  it  Homer  nods,  but  we  that  dream.  i8o 

Still 

NOTES. 

pnncipU  HI  many  of  hts  beft  works ;  thoagh  it  cannot  but  be  faid 
of  htm,  as  might  be  expeded  in  (b  voluminous  a  compofer,  that 
bis  genius  has  fometimes  .flept,  and  that  the  praiTe  given  by 
Avifon  to  Marcello  might  be  attributed  to  liim  in  feveral  of  his 
oratorios.  But  in  that  of  Ifrael  in  Egypt,  the  effcdl  of  contrali, 
undoubtedly  detignedy  is  peculiarly  ftriking,  in  the  fucceilion  of 
Chorufles  expreffive  of  the  Plagues.  Every  unlearned  as  well  as 
learned  hearer  will  be  fcnfible  of  this,  in  attending  to  the  fub- 
linvtty  and  grandeur  of  the  Chorus  He  gave  them  HaiUflonet  for 
Rmrij  followed  by  the  gloomy  continued  folemnity  of  the  ac- 
companiments, and  the  abrupt  iifnplicity  of  the  Toice-parts  in  He 
fent  a  thick  Darinefs;  which  is  immediately  fuccecded  by  the  beauti- 
ful and  light  yet  melancholy  melody  of  He /mote  all  the  ^rfi-horn^ 
and  He  led  them  forth  Me  fhcep.  Another  amongft  many  in  (lances 
of  the  fame  kind  of  contrail  may  be  obferved  in  two  fucccffive 
Chorufles  in  Deborah  ;  one  beginning  0  Baal^  Monarch  of  the  Skies^ 
cxprefiive  of  the  noify  exultations  of  the  followers  of  that  God  ; 
the  other,  Lord  of  Eternity,  charaiSieriftic  of  ^he  pious  and  folemn 
wrorihip  of  the  true  believei'S. 

Vt^.  178.  ConceaUlScI 

*«  Far  the  greateft  part 

Of  what  fome  call  negled,  is  ftudy'd  art. 

When  Virgil  feems  to  trifle  in  a  line, 

*Ti3  but  a  warning  piece  which  gives  the  fign 

To  wake  your  fancy,  and  prepare  your  fight 

To  reach  the  noble  height  of  fome  unufual  flight.^' 

Roscommon. 
y  £ R .  1 80.  Kor  is  it  Homer  nodi,  but  we  that  dream.']  «  Modefte, 
«t  ciccumfpe^lo  judicio  de  tantis  viris  pronunciandum  eft,  ne  (quod 
plcrifque  accidit)  damnent  quod  non  intelligunt.  Ac  £i  necefle 
eH  in  alteram  errare  partem,  omnia  eorum  legentibui  pUcere, 
.^uam  multadifplicerc  malucrim."    Quint.  Popje. 


Digitized  by 


Google 


222^  ESSAY  ON  CRITICISM. 

Still  green  ^th  bays  each  ancient  Altar  izadsn 
Above  the  reach  of  facrilegious  hands ; 

Secure 

NOTES. 

VsR.  18 r.  eacB  ancient  Mar]  **  All  the  inYcntions  and 
thoughts  of  the  ancients^  whether  coDTcycd  to  uft  in  ftatiiesy  bas- 
reliefs,  intaglio^Sy  cameo^s,  or  corns,  are  to  be  foaght  after,  and 
carefully  (ludiedb  The  genius  that  hovers'  over  thefe  Ttnierablc 
reliquesy  may  be  called  the  Father  of  Modem  Art. 

**  From  the  remains  of  the  works  of  the  antients  the  modera  arts 
were  revived,  and  it  is  by  their  means  that  they  mull  b^  reftored 
a  feciond  time.  However  it  may  mortify  our  vanity,  we  muft  ba 
forced  to  allow  them  our  mailers ;  and  we  may  venture  to  pro-^ 
phefy,  that  when  they  ihall  ccafe  to  be  ftudied,  arta  wiH  na 
longer  flourifh,  and  we  ihall  again  relapfe  into  barbarifm. 

*^  The  fire  of  the  artiil's  own  genius  operating  upon  thefe  ma- 
terials, which  have  been  thus  diligently  colle^ed,  will  enable  him 
to  make  nevir  combinations,  perhaps  fuperior  to  what  had  ever 
before  been  in  the  poflcfiian  of  the  art.  As  in  the  mixture  of  the 
▼aWety  of  metals,  which  are  faid  to  hare  been  meked  and  run 
together  in  the  burning  of  Corinth,  a  new^  and  till  then  unknewn, 
metal  was  produced,  eqnal  in  value  to  any  of  thofe  that  had  con- 
tributed to  its  compoiition.  And  though  a  curious  refiner  may 
come  with  his  crucibles,  analyfe  and  feparate  its  various  compo- 
nent parts,  yet  Corinthian  brafs  would  iUll  hold  its  rank  amongft 
the  mod  beautiful  and  valuable  of  metals. 

•'  We  have  hitherto  confidered  the  advantages  of  imitation^ 
as  it  tends  to  form  the  tafle,  and  as  a  practice  by  which  a  fparL 
of  that  genius  may  be  caught,  which  illumines  thefe  noble  works, 
that  ought  always  to  be  prefcnt  to  our  thoughts. 

**  We  come  now  to  fpeak  of  another  kind  of  imitation ;  the 
borrowing  a  particular  thought,  an  a6lion,  attitude,  or  figure, 
and  tranfplanting  it  into  your  own  work ;  this  will  either  come, 
under  the  charge  of  plagiarifm,  or  be  warrantable,  and  deferve 
comnuindation,  according  to  the  addrefs  vrith  which  it  is  perform- 
ed. There  is  fomc  difference  likewife  whether  it  is  upon  the 
ancients  or  the  moderns  that  thefe  depredations  are  made.  It 
is  generally  allowed,  that  no  man  need  be  afhamed  of  copying  the 
ancients ;  their  works  are  confidered  ar  a  magazine  o£  common 
t  property. 
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Secure  from  Flames,  from  Envy's  fiercer  rage, 
Deftrudive  War,  and  ali-involving  Age. 
See  from  each  clime  the  leam'd  their  incenfe  bring! 
Hear,  in  all  tongues  conienting  Pasans  ring !         186 
In  praife  fo  juft  let  ev*ry  voice  be  joined. 
And  fill  the  gen'ral  chorus  of  mankinci« 
Hail,  Bards  triumphant!  bom  in  happier  days ; 
Immortal  heirs  of  univerfal  praife !  1 93 

Whofe  honours  ymth  increafe  of  ages  grow. 
As  ftreams  roll  down,  enlarging  as  they  flow  j 
Nations  unborn  your  mighty  names  fliall  found. 
And  worlds  applaud  that  muft  not  yet  be  found! 
O  may  feme  fpark  of  your  celefHal  fire,  195 

The  laft,  the  meaneft  of  your  fons  infpire, 
(That  on  weak  wings,  from  far,  purfues  your  flights; 
Glows  whil^  he  reads,  but  trembles  as  he  writes,) 
To  teach  vain  Wits  a  fcience  little  known, 
T'  admire  fuperior  fenfe,  and  doubt  their  own !     xoo 

Of 

NOTES. 

property,  always  open  to  the  Public,  whence  every  man  has  a  right 
to  what  materials  he  pleafes;  and  if  he  has  the  art  of  nfing 
them^  they  are  fuppofed  to  become,  to  all  iBtents  and  purpofes^ 
his  own  property. 

'*  The  coUedion  which  Raffaelle  made  of  the  thoughti  of  thfi 
ancients  with  fo  much  trouble,  is  a  proof  of  his  opinion  on  this 
ijubjeft.  Such  coUedions  may  be  made  with  much  more  eafe,  by 
means  of  an  art  fcarce  known  in  his  time,  I  mean  that  of  engraT*- 
ing ;  by  which,  at  an  cafy  rate»  every  man  may  avail  himfejyf  of 
the  inventions  of  anUi^uity*''     Reynold's  Difcourfes* 

Veh.  i  84,  aii'invoiwng  Jigt,'}  In  his  ^fUe  to  ^ddtfbn  Pope  has 
f*  all^evouring  Age,"  but  the  epithet  here  is  more  original  ancL 
ilriking^  and  admirably  fuited  to  the  fnbjt £t.  This  ihews  a  nict? 
dircriminajtion.  **  A II- involving"  would  be.  as  improper  in  the. 
Efifay  on  Medals,  as  all-devouring  would  be  in  th:3  place. 
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11. 

Of  all  the  caufes  which  confpire  to  blind 
Man's  erring  judgment,  and  mifguide  the  mind^ 
What  the  weak  head  with  ftrongeft  bias  rules. 
Is  Pridcy  the  never-feiling  vice  of  fools. 
Whatever  Nature  has  in  worth  deny'd,  205 

She  gives  in  large  recruits  of  needful  Pride  j 
For  as  in  bodies,  thus  in  fouls,  we  find 
What  wants  in  blood  and  fpirits,  fwellM  with  wind  : 
Pride,  where  Wit  fails,  fteps  jn  to  our  defence. 
And  fills  up  all  the  mighty  Void  of  fenfe.  210 

If 

COMMENTARY. 

Vee.  200.  T*  aMre  fupcrior  fenfe,  and  doubt  ihcFr  own !  J 
This  line  concludes  the  firik  dlvifion  of  the  Poem  ;  in  which  wc 
fcc'the  fabjeft  of  the  firft  and  fecond  part,  and  likewife  the  con* 
nexion  they  have  with  one  another.  It  ferves  likewife  to  intro- 
duce the  fecond.  Warburtoh. 
'  Ver.  201.  Of  all  the  caufes^  &fr.]  Having,  in  the  firft  part,  de- 
livered Rulei  for  perfeStng  the  Art  of  Crtttafm^  the  fecond  is  cm- 
ployed  in  explaining  the  Impediments  to  it. 

The  firft  caufe  of  wrpng  Judgment  is  Pr  ids.  He  judicioufly 
begins  with  this,  [from  ycr.  200  to  215.]  as  on  other  accounts  fo 
on  this,  that  it  is  the  very  thing  which  gives  modern  Criticifm 
its  chara£ter ;  whofe  complexion  is  ahufe  and  cen/ure, 

'Warburtoh. 
KOTES. 

Ver.  2c6.  She  gives  in  large  recruits  of  needful  Pride i^  80 
in  the  Efiay  on  Man :   . 

**  And  each  vacuity  of  fenfe  by  Pride*^ 

Ver.  209.'  Pridey  nvhere  Wit  faisy  fleps  into  our  defenctf 

And  fils  up  all  the  mighty  Void  of  fenfe. "^ 

A  very  fenilblc  French  writer  makes  the  following  remark  on 

tbis  fpecies  of  Pride  :   '*  Un  homme  qui  ffait  plufieurs  Langucs, 

qui  ctttend  lea  Autcurs  Grecset  Latins^  quLs'eleve  meme  jufqu'ii 

la 
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If  once  rigiit  restfoa  dni^es  Aat  doii4  aii^f^ 
Truth  breaks  upon  ii$  ivith  refiftlds  ddty. 
"   Truftnotyottrfelf;  btttyour  defeftstojkttoWf 
-^    l^bke  ufe  of  ev'ry  fiiaid— wid  ev'ry  foe. 
-'    A  little  learning  is  a  dai^rous  thing ;  2i  j 

^  Drink deq»»  or  tafte  not  the  Fferiatl  fpriag: 


Ther« 


COMMENTARY. 


ftan  of  all  true  Cricicifm :  Sut  iVi^r  obftni6^«  the  yievir  of  {it- 
tiire;  and' a  fmattering  of  latert  makes  us  infenfibleof  ourigno^ 
lance.  To  avoid  this  ridiculous  fituation,  the  Poet  [from  ver. 
214  to  233.]  advifes  either  to  drink  4oep«  or  not  to  drink  at  all ; 
for  the  leaft  fip  at  this  fpuntain  is  enough  to  make  a  bad  Criticp 
while  even  a  moderate  draught  can  never  make  a  good  one.  And 
yet  the  labours  and  difficulties  of  JrinUng  deep  are  lb  grieat  that  a 
young  author^  <<  Fir'd  with  ideas  of  fair  Italy/'  and  ambitious  to 
(hatch  a  palm  from  Rom^  here  engages  in  an  undertaking  like 
that  of  Hannibal :  Finely  illuftrated  by  the  fimilitude  of  an  un- 
experienced traveller  penetrating  through  the  Alps. 

Warburton;. 

NOTES. 

la  dignite  de  Scholmlsts  $  ii  cet  homme  venoit  a  pefer  fou 
Vj6ritable  m£rite>  il  trouveroit  fouvent  qu'il  fe  r6duity  avoir  eu  ues 
yeux  et  de  la  m^moire;  il  fe  garderoit  bicn  de  doaner  V  i'-'^"^- 
reipe&able  de  fcience  a  une  erudition  fans  Iwmere.  II  y  a  unc  gr  n^^^ 
diffnrence  entre  s'enrichir  des  mots  ou  des  chofe^y  enfc  3^'vg^J'^r 
des  autorites  ou  des  raifons*  Si  uh  homme  pouvoit  fc  lurprcn- 
dre  a  n'avotr  que  ccttc  forte  de  merite^  *!  en  rougirolt  tAuiot  que 
d*en  eue  vain.*'  V- ar^^rton. 

Van.  ntp  ytmr  defers  H  Itum.l  Gray  iiT  *  3^-?/  i^y  own. 
JkfeAs  to  fcan/'  and  the  "cxaft  know.v  Jg^  ♦  orir  def^ds^  in  con- 
dna  9S  wcB  as  in  writing,  is  perhaps  c  ::  y  dlffi';ult  to  tfltaio. 
f^'s  rule  ia  eidicr  cafe  is  a  very  gOi.v     '  ,c, "  ^Hc  followed  it 

vol..  I.  ^,  /    ,     '  himfclf. 
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here  (hallow  draughts  intoxicate  the  brain, 
\nd  drinking  largely  fobers  us  again. 
V     /Fir'd  at  firft  fight  with  what  the  Mufe  imparts, 
"^  In  fearlefs  youth  we  tempt  the  heights  of  Arts,-    sao 
While  from  the  bounded  level  of  our  mind. 
Short  views  we  take,  nor  fee  the  lengths  behmd; 
But  more  advancM,  behold  with  ftrange  furprize 
New  diftant  fcenes  of  endlefs  fcience  rife !       . 
So  pleas'd  at  firft  the  towering  Alps  we  try,  225 

Mount  o'er  the  vales,  and  feem  to  tread  the  (ky, 

Th* 

VARIATIONS^ 
Ver.  225. 

So  pleasM  at  firft  the  tbw'ring  Alps  to  ity, 

PiilM  with  ideas  of  fair  Italy, 

The  Traveller  beholds  with  cheerful  eyes 

The  lefs'ning  vales,  and  fcems  tp  tread  ihc  Ikies. 

'      ^KOTES. 

himfelf)  with  regard  to  his  antagonift,  Dennis.  Some  faults  in  this 
EfFay,  which  Dennis  dete^ed.  Pope  had  the  good  fenfe  to 
correft. 

Ver.  213.  ^e/e3s  to  inowi]  Akenfide  injured  his  poem  by  too 
n^uch  conredion.    Arioflo,  as  eafy  and  familiar  as  he  fcems  to  .be, 
'wat]e;many  and  great  alterations  in  his  enchanting  poem.  Some  of 
Rochefoucault's  Maxims  were  correfted  and  nevsr  written  more  than 
thirty  times.     The  Provincial  Letters  of  Pafcal,   thfe  model  of/ 
good  ftyle  in  the  French  language,  Were  fubniitted  to  the  judg- 
ment of  iNvelve  members  of  the  Port  Royal,  who  made  many  cor- 
redions  in  them.     All  that  can  be  faid  about  corredion,  fe 
contained  in  tiiefe  few  incomparable  words  of  Quintlian :   **  Hu- 
*ju8  opens  eft,  8*djicere,  detrahere,  mutare.     Sed  facilius  in  hfa 
fimpliciufque  judidium^    quae  replenda  vel  dejicienda  funt ;  pre- 
mere  vero  tumentia,  l\umilia  (xtoUere,  luxuriantia  aftringei:e,  inor- 
diijata  dirigere,  foluta*  compoaere,  cxultantia  coercere^  duplicia 
opcrac.'*    Quint,  lib.  X.  c.  3.  Wartok* 
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Th*  eternal  fnbws  appear  alr^uly  paft,   . 

And  the  firft  clouds  and  mountains  feem  the  laft : 

But,  thofe  attained,  we^emble  to  furvey 

iTie  growing  labours  of  the  lengthened  wayi        230' 

Th*  increafing  profpeft  tires  our  wandering  eyes. 

Hills  peep  o'er  hills,  and  Alps  on  Alps  arife ! 

A  perfeft  Judge  will  read  each  work  of  Wit 
With  the  fame  fpirit  that  its  author  writ : 

Survey 

COMMENTARY. 

VER..23J.  A  perfe8  Judge^lic,'\  The  third  caufc  of  wrong 
Judgment  is  a  narrow  capacity  ;  the  natural  cauje  of  the  fore- 
going defe6l)  acqmefcence  in  fuperficial  learning*  This  hounded. ca'^ 
pacity  our  Author  fhews  [from  232  to  384.],  betrays  itfelf 
two  ways ; .  in  its  judgment  both  of  the  matter^  and  the  manner 
of  the  work  criticifed :  'Of  the  matter,  in  judging  hy  parts,  or  in 
having  one  favourite  part  to  a  negledl  of  all  thereft:  Of  the  man* 
ner»  in  confimng  men's  regard  only  to  conceit,  or  language,  or 
numheri.  Wa  r  b  u  rt  o  n  • 

NOTES. 

Vbr.  2*5.  Sop/eae%^c.2  Dr.  Warton  does  not  agree  with 
Johnfon,  who  fays  *^  that  this  fimile  is  the  moft  npt,  the  moft 
proper,  and  moft  fublime  of  any  in  the  Engh'fli  language.     It 
is  undoubtedly  appropriate,  illuftrative,  and  eminently  beautiful^ 
but  evidently  copied  from  Drummond,  as  Warton  obferves  : 
Ah  t  as  a  pilgrim  who  the  Alpes  doth  paffe^ 
Or  Atlas'  temples  crown'd  with  winter's  glaffe. 
The  airy  Caucafus,  the  Apennine, 
Pyrenees  clifFes  where  funne  doth  never  fhine, 
When  he  fome  heapes  of  hills  hath  overwent, 
Beginnes  to  think  on  reft,  his  journey  fpent, 
Till  mounting  fome  tall  mount aine  he  doth  £nde 
More  bights  before  him  thann  he  left  behind/* 
Sec  alfo  Silius  Italicus^  lib.  iii.  528. 

Ver.  233.  A  perfeS  Judge^^c.']  *' Diligcnter  legendum'eft 
ac  psne  ad  fcribendi  follicitudipem  :  Nee  per  partes  modo  fcru* 

Qjz  ^  tanda 
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Survey  the  Wholjb,  ncnr  feek  flight  £mlts  to  fi&d  335 
Where  natiiie  moves,  and  rapture  vaniis  the  wioA ; 
Nor  lofe  for  that  mafignant  dull  delight. 
The  gea'roos  pleafure  to  be  cbann*d  widi  "vit. 

NOTES. 
tanda  fimt  omma,  (td  perlflftus  liber  utique  ex  Integro  rcfiunendus/' 
Quint.  PoFE, 

It  18  obfervable  that  our  Author  makes  it  almofl:  the  ncceflary 
canfcqaence  of  judging  b^  parts,  to  find  fault :  And  this  not 
without  much  difcernment :  For  the  {everal  parts  of  a  complete 
Whole,  when  feen  only  fingly,  and  known  only  independently, 
mutt  always  have  the  appearance  of  irregukrity ;  often  of  dc* 
formity :  becaufe  the  Poet^s  dcfign  being  to  create  a  rcfultiv« 
beauty  from  the  artful  affemblagc  of  fevcral  various  parts  into  out 
natural  whole  ;  thofe  parts  muft  be  falhioned  with  regard  to  thciT- 
mutual  relations  in  the  ftattons  they  occupy  in  that  whole,  from 
whence  the  beauty  required  is  to  arife :  But  that  regard  wiH 
occafion  fo  unreducible  a  form  in  each  part,  when  confcdetcd 
fingly,  as  to  prefeht  a  very  mis-/hapen  Form.  Wah^ortok. 

Ver.  235.  Survey  /^^  Whole,  nor  feek  JTtght  faults  to  Jmd 

Where  nature  moves ^  and  rapture  nuarms  the  mnd  Q 
The*  feccmd  line^  in  apologizing  for  tho£e  &idt8  whidt  the  firfl 
&ys>  fbottld  be  oveidosBked,  gives  the  reaibn  of  the  precept*  For 
wiien  a  great  writer's  attenuon  is  fixed  on  a  general  view  oi 
Nature,  andidls  imaginatioQ  bocome  wanned  wiUi  the  odtttempla- 
tion  of  great  ide»$»  it  can  htrdly  fae«  but  that  there  niuft  be  finsdl 
irregularities  in  the  di%x)&ion  both  of  matter  and  ftyle,  becaufe 
the  avoiding  thefie  requires  a  coQladTs  of  recolle£lion9  which  a 
writer  fo  qualified  and  fo  bufied  is  nst  mafter  of.     WaHBUrtom. 

According  to  a  mofl  jutt  and  judicious  (^fervatioB  in  the  firft 
book  of  Straboy  ^  Ka^vat^  y*  n  tm?  wiKvraytm^  ^^^f^y  ^  f^  x^^'  ^^ 
Ixoroy  »x^i$si  ^nx^h,  oXXa  Tu^^.xttG'  ohi  is^t^ofu*  f^>%haf  t^  u^  KccXug  to 
pXov*  HTuq  K  a»  Ttfloij  woiitcrSa*  Su  tw  x^iv.'*  As  ia  great  colofFal 
works,  we  do  not  fedk  for  exaAnefs  and  accuracy  in  every  part, 
but  rather  attend  to  the  general  effed,  and  beauty  of  the  whok ; 
fo  ought  we  to  judge  of  compofitions.  And,  as  Quintilian  fays, 
Ungues  polire,  8c  capillum  reponere,  is  an  ufelefs  and  ill-placed 
care.  WARTaM.. 
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But  in  fuch  lays  as  nather  ebb  nor  fion^, 
Corredly  cold,  and  regularly  low,  240 

That  (hunmng  faults,  oiie  <paet  tenpur  keep ; 
We  cannot  blame  indeed-^-i-but  we  may  fleqi. 
In  Wit,  as  Nature,  what  affeds  our  hearts 
Is  not  th^  exadneis  of  peculiar  parts ; 
'Tis  not  a  lip,  or  eye,  we  beauty  call,  245 

But  the  joint  force  and  fiill  refult  of  all. 
Thus  when  \^  view  fome  well-proportionM  dome, 
(The  world's  juft  wondar,  and  ev'n  thine,  O  Rome !) 

No 

NOTES. 

Ver.  236.  ^irre  mUttn  moves,  i^c.^  How  finely  do  thick  lines 
diara&enfe  our  wonderful  Shakefpemr ; 

(f Fancy's  child 

Warbling  his  native  wood-notes  wfld/* 
Ver.  237,  dtUgbti^   Can  we  pafs  over  without  cenfnre  fuch 
▼ery  objedionable  rhymes,  as  **  delfgh^  and  wii  f " 

Ver,.  247.  Thw  when  vfe  view}  This  is  jttftly  and  elegantly 
exprefled.  Akenfide  has  nobly  fucceedtd,  in  peaking  of  the 
fame  fubjed : 

*'  Mark,  how  the  dread  Pantheon  ftands^ 
Amid  the  domes  of  modern  hands ! 
Ainid  the  toys  of  idle  ftate» 
How  iimply^  how  fevcrely  great ! 

Then  paufc !" — Wartor. 

Ver.  248.  The  worhft  jufl  wonJer^  anJev*n  th^ne^  0  Romef} 
The  Pantheon,  I  would  fuppofe ;  perhaps  ^t,  Peter's;  no  matter 
which ;  the  obfervation  is  true  of  both.  There  is  fometfaing  very 
Gothic  in  the  tafte  and  judgment  of  a  learnctd  maui  whp  defpifes 
this  mafter.piece  of  Art,  the  Pantheon,  for  thofe  very  qualities 

which  de&rve  our  admhntion. "  Nous  efmerveiUons  comme 

I'on  fait  fi  grande  cas  de  ce  Pantheon,  vcu  que  fon  edifice. n*efk 
de  fi  grande  induilrie  comme  i'on  crie  :  car  chaque  petit  Mafibn 
peut  blen  concevoir  la  maniere  de  fe  fa9on  tout  en  un  inftant :  car 
eUant  la  bafe  fi  maflive,  et  les  muraiUes  fi  efpaifies,  ne  nous  a 

0^3  fcmbl6 
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iNo  fingle  parts  unequally  furprize, 
All  comes  united  to  th'  adxiiiring  eyes  j  250 

No  monilrous  height,  or  breadth,  or  length  appear ; 
The  Whole  at  once  is  bold,  and  regular. 
Whoever  thinks  a  laultlefs  piece  to  fee, 
Thinks  what  ne'er  was,  nor  is,  nor  e'er  fhall  be* 

In 

COMMENTARY. 

VfiR.  253.  Whoever  thinks  a  fankltfs  fiece  to  fee^']  He  fhcws 
next  [from  vcr.  352  to  263.J>  that  to  fix  our  cenfure  onjing/e 
farts t  though  they  happen  to  wcmt  an  exa^lnefs  confillent 
enough  with  their  relation  to  the  reft,  is  even  then  very  unjuft  : 
And  for  thefe  reafons,  1 .  Becaufe  it  implies  an  expe^tion  of  a 
faultlefs  piece,  which  is  a  vain  ^cy.  2.  Becaufe  no  more  is  to  be 
cxpe£kedof  any  work  than  that  it  fairly  attains  its  end:  But  the  end 
may  be  attained,  and  yet  thefi^  trivial  faults  committed  :  There*  . 
fore  in  fpight  of  fuch  faults,  the  work  will  merit  that  praife  that 
is  due  to  every  thing  which  attains  its  end.  5.  Becaufe  fometimes 
a  great  beauty  is  not  to.be  procured,  nor  a  notorious  blemifh  to 
be  avoided,  but  by  fuffering  one  of  thefe  minute  and  trivial  errors. 
4.  And  laftly,  becaufe  the  general  negka  of  them  is  a  praife  i  as 
it  18  the  indication  of  a  Genius,  attentive  to  great  matters. 

Warburton. 

NOTES, 

fcmble  dIfScile  d'y  adjoufter  la  voute  a  claire  voye."  Pierre  Be- 
lon's  Obfervations,  &c.  The  nature  of  the  Gothic  ftru^ures  ap- 
parently led  him  into  this  miftake  of  the  Architeftonic  art  in 
general ;  that  the  excellency  of  it  confifts  in  railing  the  greateft 
weight  on  the  leaft  aflignable  fupport,  Jo  that  the  edifice  fhould 
have  ftrength  without  the  appearance  of  it,  in  order  to  excite  ad- 
miration. But  to  a  judicious  eye  fuch  a  building  would  have  a 
contrary  effect,  the  Appearance  (as  our  poet  expreffes  it)  of  a 
monftrous  height,  pr  breadth,  or  length.  Indeed  did  the  juft 
proportions  in  regular  Architedlure  take  off  from  the  grandeur 
of  a  building*. by  all  the  fingle  parts  coming  united  to  the  eye,  as 
this  learned  traveller  feems  to  infinuate,  it  would  be  a  reafonable 

objection 
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In  ev'ry  \^prk  regard  the  writer's  End,  .  .  255 

Since  none  can  compafs  more  than  they  intend  j 

And  if  the  means  be  juft,  the  condilft  true, 

Applaufe,  in  fpite  of  trivial  faults,  is  due. 

As  men  of  breeding,  fometiraes  men  of  wit, 

T*  avoid  great  errors,  mud  the  lefe  commit :        260 

Neglefl:  the  rules  each  verbal  Critic  lays. 

For  not  to  know  fqme  trifles,  is  a  praife. 

Moft  Critics,  fond  of  fome  fubfervient  art. 

Still  make  the  Whole  depend  upon  a  Part :  . 

They  talk  of  principles,  but  notions  prize,  265 

And  all  to  one  lov'd  Folly  facrifice. 

Once 

•COMMENTARY. 

Ver.  263.  MoJ  Critics,  fond  of  fome  fuhfervient  art^  W^.]  The 
fecond  way  in  which  a  narrow  capacity^  as  it  relates  to  the  matter% 
(hews  itfelfy  is  judging  by  ^  favourite  Part,  The  author  has 
placed  this  [from  ver.  262  to  285.],  after  the  other  of  judging 
hy  farUi  '^ith  great  propriety^  it  being  indeed  a  natural  confe* 
quence  of  it.  For  when  men  have  once  left  the  whole  to  turn 
their  attention  to  the  feparate  parts,  that  regard  and  reverence 
due  only  to  the  whole  is  fondly  transferred  to  one  or  other  of  its 
parti.  Warbu&ton« 

NOTES. 

objedion  to  thofe  rules  on  which  this  Mafter*piece  of  Art  was 
conftruded.     But  it  is  not  fo.     The  Poet  tells  us  truly, 

*«  The  Whole  at  once  is  bold,  and  regular.'*   Warburton . 

Ver.  258.  in  fpite  of  trivial']  As  if  one  was  to  condemn  the 
divine  Paradife  Loft,  on  account  of  fome  low  puns  there  intro- 
duced; or  fome  paiFages  in  ArioftO)  on  account  of  vulgar  and 
familiar  images  and  expreflions,  that  have  crept  into  that  enchant- 
ing and  original  Poein.  Wartok. 

V£»»  261.  Critic  Iqysl  The  word  lay^  is  very  exceptionable. 

0^4.  Warton. 
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>         Once  on  a  time.  La  Mancha^s  Knight,  they  fay, 
A  cettain  Bard  encountering  on  the  way, 

Difcours^d 

NOTES, 

Ver*267.  Once  en  a  timet  ^^  Mancha^s  Kmgbtj  they  fay, ^  By 
this  fliort  t^^t  Pope  has  fhewed  us,  how  imich  he  could  hsiTe  excd« 
led  in  tclb'ng  a  ftory  of  humour.  The  ioctdent  i»  tak^n  from  the 
Second  Part  of  Don  Quixotet  firft  written  by  Don  Alonzo  Fer- 
^  nandez  de  AveOanada^  and  afterwards  tranflatedy  or  rather  tmr- 
tated  and  new-ynoddled,  by  no  lefs  an  Author  than  the  celebrated 
Le  Sage.  The  Book  is  not  fo  conteniptible  as  fome  authors  m- 
iinnate ;  it  ^as  well  received  in  France,  and  abounds  in  many 
ftr^es  of  hvaiotur  and  chaia£ier  worthy  of  Cervantes  hlmielf.  • 
The  brevity  to  which  Pope's  narration  was  confio^dt  would  not 
permit  him  to  infert  the  following  humourous  dialogue  at  length. 
^^  I  am  fatisfied  you'll  compafs  your  defign  (faid  the  fcholar),  pro* 
Tided  you  omit  the  combat  in  the  Ufts«  Let  him  have  a  care  of 
that,  faid  Don  Quixote,  interrupting  him,  that  is  the  beft  part  of 
the  plot.  But,  Sir,  quoth  the  Bachelor,  if  you  would  have  me 
adhere  to  Ariftoile's  rules,  I  muft  omit  the  combat.  Ariilotle, 
replied  thi;  Knights  I  grant  was  a  man  of  fome  parts ;  but  his  ca« 
jpacity  wa^  not  ui^bounded :  aiid,  ^sc  me  leave  to  tell  you,  hft 
authority  doe?  not  extend  over  combats  in  the  lift,  which  are  far 
above  his  narrow  rules.  Would  you  fuffer  the  chafte  queen  of 
Bohemia  tp  periih  ?  For  how  can  you  clear  her  innocence  ?  Be- 
lieve me,  combat  is  the  moil  honourable  method  ypu  can  pur« 
fue  \  and  befides,  it  will  add  fuch  grace  to  your  play,  that  all  the 
mles  m  the  univerfe  muft  not  ftatid  in  competition  with  it.  WeD> 
Sir  Knight*  ref^ied  th^  iPa^^hdor,  for  your  fake,  and  for  the  ho- 
nour of  chivalry,  I  will  not  l^vq  out  the  4ombat  i  and  that  it 
may  tppeivr  the  x&o^t  glorious,  -ail  the  court  of  Bohemia  ihall 
be  prefejit  at  it,  from  the  Princes  of  the  blood,  to  the  very  foot- 
men. But  ftill  on^  difSculty  remain^  which  is,  that  our  com- 
mon theatres  are  not  large  enough  for  ic.  There  muft  be  one 
^re6led  on  purpofe,  anfwered  the  Knfght ;  ♦  tind  in  a  word,  rather 
than  leave  out  the  combatt  the  play  had  better  be  aded  in  a  field 
or  plain.** 

•  It  may  be  ohferved,  that  there  is  but  one  Tale  in  this  effay, 
ribi-  in  Bojleau's  art,  nor  Rolbommon's  effay,  and  this  is  fu- 
pexior  to  the  other  two.  Wartom. 
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Difcouirs'd  m  terms  as  jufty  vith  locks  as  lage. 
As  e'er  could  Dennis,  of  the  Grecian. ibge ;        270 
Concluding  all  vrere  defp^rate  fots  and  fools^ 
Who  durft  depart  from  Ariftotle^s  rules. 
Our  Author,  happy  in  a  judge  fo  nice, 
ProducM  his  Play,  and  begged  the  Knight*s  adyice ; 
Made  him  obferve  the  febjed,  and  the  plot,         275 
The  manners,  paffions,  umties ;  what'  not  ? 
AH  which,  exsiSt  to  rule,  were  brought  about. 
Were  but  a  Combat  in  the  lifts  left  but. 
**  What!  leave  the  Combat  out?*'  exclaims  the  Knight ; 
Yes,  or  we  fauift  renounce  the  Stagirite.  (280 

**  Not  fo,  by  Heav'n  !**  (he  anfwers  inr  a  rage) 
**  Knights,  fquires,  and  deeds,  muft  enter  on  theftage.'* 

So 

NOTES. 

Ver.  276.  UttUies;  what  not?2  The  two  unities  of  time  and 
place  liave  been  fd  powerfully  and  trrefiftibly  combated  by  Dr, 
JohnfoQ  (in  hia  Preface  to  Sbakefpear),  that  I  do  not  think  a 
critic  will  be  found  hardy  enough  to  undertake  a  dofence  of 
them : 


•  Non  quifquam  ex  agmine  tanto 


Audet  adire  virum  !- 


That  thefe  unities  have,  in  fa6^,  never  been  obferved  by  the  three 
Greek  writers  of  tragedy,  is  demonftrated,  at  large,  in  the  fifth 
chapter  of  Metaftafio's  very  judicious  work>  entitled,  Eftratto 
ddla  Poetica  D'Ariftotile,  from  page  93  to  119,  a  work  full  of 
tafte  and  judgmentf  and  which  comes  with  -double  weight  from  fo 
long  and  able  a  praditioner  in  the  dramatic  art,  many  of  whofe 
plays  are  planned  with  the  greateft  /kiU,  and  who  is,  on  the  whole, 
one  of  the  fineft  and  trueft  poets  Italy  has  produced.  Whoever 
would  thoroughly  underftand^  Ariftotle,  •  (hould,  in  my  opinion, 
very  attentively  pcrufe  his  Eftratto.  Warto». 
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So  vaft  a  throng  the  ftage  can  ne'er  contain. 
*^  Then  build  a  new,  or  a£l  it  in  a  plain." 

Thus  Critics  of  lefs  judgment  than  caprice,       28^ 
Curious  not  Jmowing,  not  exad  hut  nice,    •   '.        . 
Form  fhort  Ideas  J  and  offend  in  arts  t    *  •  .  , 

(As  mpft  in  manners)  by  a  love  tp  parts. 
N^         Some  to  Conceit  alone  that  tafte  cpnfiiie. 

And  glitt'ring  thoughts  ftruck  out  at  ev'ry  line  j  290 
PleasM  with  a  work  where  nothing's  juft  or  fit  j 
One  glaring  Chaos  and  wild  heap  of  wit. 
Poets,  like  painters,  thus,  unfldird  to  trace 
The  naked  nature  and  thjB  living  grace. 
With  gold  and  jewels  cover  ev*ry  part,  2g$ 

And  hide  with  ornaments  their  want  of  art. 
True  Wit  is  Nature  to  advantage  drefs'd ;   ^ 
What  oft  was  thought,  but  ne'er  fo  well  exprefs'd ;  * 

Something, 

NOTES. 

Ver.  290.  And  gUn'* ring  thoughts'^  A  rage  that  infcfted  Ma- 
rino, Donne,  and  his  dlfciple  Cowley.  See  Dr.  Johnfon's  excel- 
lent Diflertation  on  Cowley,  and  his  fantaftic  ftyle,  in  the  firft 
volume  of  LivcB  of  the  Poeta.  Little  can  be  added  to  his  dif- 
cuffion  on  falfe  and  unnatural  thoughts.  It  is,  beyond  compari- 
fon,  the  bcft  of  all  his  criticifms. 

Ver.  296.  bide  with  ornaments]  War  ton  compares  the  finfc 
paffage  of  Tully  on  this  fubjed,  In  the  3d  Book  de  Oratorc ; 
*<  Voluptatlhus  maximis,  faftidium  finitimum  ell  in  rebus  omni- 
bus ;  quo  hoc  minus  in  oratione  miremur.  In  qua,  vel  ex  poetis, 
vcl  oratoribus  poffumus  judlcare,  concinnam,  ornatam,  fcftivam, 
fine  intermiffione,  quapvis  claris  fit  colorjbus  pida,  vel  poefis,  vel 
oratio,  non  poffe  in  dek<^ationc  effe  diutuma*  Quare  bene  Sc 
pTxclare,  quamvis  nobis  faepe  dicatur,  belle  &  fettivc  nimium  faepe 
nolo.'*^ 

Ver.  297.  True  Wit  Is  Nature  to  advantage  drejs*d,  Eff^:.]  This 
dtfinition  is  very  cxadt.     Mr,  Locke  had  defined  wit  to  confift 

"  in 
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Something,  whofe  truth  convinced  at  fight  we  find. 
That  gives  us  back  the  image  of  our  mind.  300 

As 

NOTES. 

*'  in  the  aifemblage  of  ideas,  and  putting  thofe  together^  with 
<^uicknef3  and  variety,  wherein  can  be  found  any  refemblance  or 
congrnity,  whereby  to  make  up  pleafant  pi£lurcs  and  agreeable 
vifions  in  the  fancy.''  But  that  great  Philofopher,  in  feparating 
Wit  from  Judgment,  as  be  does  in  this  place,  has  given  us  (and  he 
could  therefore  give  us  no  other)  only  an  account  of  Wit  in 
general :  In  which  falfe  Wit,  tho'  not  every  fpecies  of  it,  is  incluAi 
cd.  A  ftriking  image  therefore  of  Nature  is,  as  Mr.  Locke  ob- 
fcrves,  certainly  Wit :  But  this  Image  may  ftrike  on  feveral  other 
accounts,  as  well  as  for  its  truth  and  beauty  ;  and  the  Philofopher 
has  explained  the  manner  how.  But  it  never  becomes  that  Wit 
which  is  the  ornament  of  true  Poefy,  whofe  end  is  to  reprefent 
Nature,  but  when  it  dreflcs  that  Nature  to  advantage^  andprefentt 
her  to  us  in  the  brighteft*and  moft  amiable  light*  And  to  know 
when  the  Fancy  has  done  its  office  truly,  the  Poet  fubjoins  this 
admirable  tell,  viz.  When  we  perceive  that  it  gives  us  back  the 
jmage  of  our  mind.  When  it  does  that,  we  may  be  fure  it  plays 
DO  tricks  with  us  :  For  this  image  is  the  creature  of  the  Judg. 
ment ;  and  whenever  Wit  correfponds  with  Judgment,  we  may 
fafely  pronounce  it  to  be  true.  '*  Naturam  intueamur,  hanc  fe- 
qaamur :  id  facillime  acciptant  animi  quod  agnofcunt/'  Quint. 
lib.  viii.  c.  3.  Warburton. 

Immediately  after  this  the  Poet  adds. 

For  works  may  have  more  wit  than  does  'em  good. 

Warton  quotes  an  acute  critic :  '*  Let  us  fubikitute  the  de- 
finition in  the  place  of  the  thing,  and  it  will  (land  thus :  A 
work  may  have  more  of  Nature  dreiTed  to  advantage  than  wHl 
do  it  good.  This  is  impoffible ;  and  it  is  evident  that  the  con- 
fufionarifes  from  the  Poet's  having  annexed  two  different  ideas  to 
the  fiame  word."  Webb's  Remarks  on  the  Beauties  of  Poetry, 
p.  68. 

Ver.  298.  Wbia  oft  was  thoughi,']  "  Pope's  account  of  wit 
is  undoubtedly  erroneous ;  he  depreffes  it  below  its  natural  digni. 
ty,  and  reduces  it  from  flrength  of  thought  to  happinefa  of  lan- 
guage. 

.1  If 
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Aa  Qoides  more  fweedy  Kocmunettd  the  iigfat^ 
So  modeft  plaanefs  (ets  off  fprighdy  vnu 

For 

NOTES. 

'*  If  by  a  more  noble  and  more  adequate  conception  that  be 
confidered  at  wit,  which  is  at  once  natural  and  new,  that  which, 
though  not  obvious,  is,  upon  its  firft  produ&ioni  acknowkdged 
to  be  jnft  ;  if  it  be  that,  which  he  that  never  found  It,  wonders 
bow  he  miifed ;  to  wit  of  this  kind  the  metaphylical  poets  have 
feldom  rifeo.  Their  thoughts  are  often  new,  but  feldom  na- 
tural ;  they  are  not  obvious,  but  neither  are  they  jaft ;  and  the 
reader,  far  from  wondenng  that  he  miffed  them,  wonders  more 
irequently  by  what  perverfenefs  they  were  ever  found. 

*'  But  wit,  abftraAcd  from  its  effects  upon  the  hearer,  may  be 
move  vigorottdy  and  pkilofophically  oonfidered  as  a  kind  of  dif. 
eordia  concors ;  a  combinati<ki '  of  dif&milar  images,  or  difcovery 
of  occult  refembtances  in  things  apparently  unlike.  Of  wit,  thus 
defined,  tbcy  have  more  than  enough.  The  moft  heterogeneous 
ideas  are  yoked  by  violence  together ;  nature  and  art  are  ran- 
sacked for  flluilrations,  comparifons,  and  aUuCionv  ;  their  learning 
inftru6ks,  and  their  fubtilty  furprifes ;  but  the  reader  commonly 
thinks  his  improvement  dearly  bought,  and,  though  he  fometimea 
adnsirei,  is  feldom  pleafed. 

**  From  this  account  of  tbeir  compofitions  it  will  be  readily 
inferred,  that  they  were  not  fuccefsful  in  reprcfenting  or  moving 
the  affcftlons.  As  they  were  wholly  employed  on  fomcthing  un- 
expedted  and  furpriaiiiig,  they  had  no  regard  to  that  uniformity 
of  fentiroent  which  enables  us  to  conceive  and  to  excite  the  pains 
and  the  pleafurcs  of  other  minds  ;  they  never  enquired  what,  on 
any  occafion,  they  fhould  have  faid  or  done ;.  but  wrote  rather 
as  beholders  than  partakers  of  human  nature  ;  as  beings  looking 
upon  good  and  evil,  impaffive  and  at  leifure,  as  Epicurean  deities, 
making  remarks  on  the  afkions  of  men,  and  the  viciffitudes  of  life, 
without  intereft  and  without  emotion.  Their  courtftiip  was  void 
of  fondnefs,  and  their  lamentation  of  forrow.  Their  wiih  was 
only  to  fay  what  they  hoped  had  never  been  faid  before." 

JOHNSOK. 

.    VfiR.  50^,  mode/i  plauuuji']  Xenophon  in  Greek,  and  Csefar 
in  Latin,  are  the  unrivalled  mafters  of  the  beautiful  fimplicky  here 

.  recom- 
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For  yroAs  may  have  more  vnt  than  does  'em  goody 
As  bodies  perifh  tfaroi^h  excefe  of  blood. 

Others  for  Languags  ail  thdur  care  exprds,       305 
And  value  books,  as  wcMaen  men,  for  drefs: 
Thdr  praife  is  ftill,— The  Style  is  excellent ; 
The  Senfe,  they  humbly  take  upon  content. 
Words  are  like  leaves;  and  where  they  moft  abound. 
Much  fruit  of  fenfe  bei^ath  i^  rarely  found :        31a 
Falfe  eloquence,  like  the  prifmatic  gla&. 
Its  gaudy  colours  fpreads  on  ev'ry  place ; 
The  fece  of  Nature  we  no  more  furv^y. 
All  glares  alike,  without  diftindion  gay : 
But  true  Expreffion,  like  th'  unchanging  Sun,3i5'\ 
Clears  and  improves  whatever  it  fliines  upon,  > 

it  gilds  all  objefts,  but  it  alters  none.  ^ 

Expreflicm  is  the  drefs  of  thought,  and  ftill 
Appears  more  decent,  as  more  fuitable ; 
A  vile  conceit  in  pompous  words  exprefs'd  320 

Is  like  a  clown  in  regal  purple  drefs^d : 
For  dilPrent  ftyles  with  difF'rent  fubjedls  fort. 
As  fev'ral  garbs  with  country,  town,  and  court. 

Some 

NOTES. 

recommended.  We  have  no  Englifh,  French,  or  Italian  Writer 
that  can  be  placed  in  the  fame  rank  with  them,  for  this  uncom- 
moflf  excellence.  Warton. 

ViTfc.  311.  Falfe  eloquence y'^  Nothing  can  be  more  juft,  or  more 
abl^  and  eloquently  exprefled,  than  this  obfervation  and  illuftra- 
tipn,  rifpefting  the  charader  of  "  Falfe  Eloquence.**  Fine  wonff 
do  not  make  J!ne  poems,  and  there  cannot  be  a  flronger  proof  of 
the  waht  of  real  gepius,  than  thofe  high  colours  and  meretricious 
etnbelltiliments  of  language,  which,  while  they  hide  the  poverty 
of  ideas,  impofe  on  the  nnpradUfed  eye,  with  a  gaudy  femblance 
of  beauty.  i 
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Some  by  old  words  to  feme  have  made  pretence. 
Ancients  in  phrafe,  meer  modems  in  their  fenfe ; 
Such  labour'd  nothings,  in  fo  ftnpnge  a  ftyle,        326 
Amaze  th*  unleamM,  and  make  the  learned  fmile^ 
Unlucky,  as  Fungofo  in  the  Play,  ^ 

Thefe  fparks  with  aukward  vanity  difplay  C 

What  the  fine  gentleman  wore  yefterday ;         330  3 
And  but  fo  mimic  ancient  wits  at  beft. 
As  apes  our  grandfires,  in  their  doublets  dreft. 

In 

NOTES. 

Vbr.  324.  Some  hy  old  words ^  ^tf.]  "  Abolita  ct  abrogata  rc- 
tiucre,  infolentix  cujufdam  eft,  et  frivolas  in  parvis  jaAantiaev" 
Quint,  lib.  i.  c.  6.  Pope. 

•*  Opus  eft,  ut  verba  a  vetuftate  rcpetita  ncque  crebra  fint,  nc. 
qtre  manifefta,  quia  nil  eft  odiofius  afFedatione,  nee  utique  ab  ulti* 
mis  repetita  temporibu8.  Oratio  cujus  fumma  virtuj  eft  pcrfpi- 
cuitas,  quam  fit  vitiofa,  fi  egeat  interprete  ?  Ergo  ut  novprum  op« 
tima  erunt  maxime  Vetera,  ita  veterum  maxime  nova,"    Idem. 

Pope. 

Quintilian's  advice  on  this  fubje<5t  is  as  follows  :  "  Cum  fint 
atitem  verba  propria,  fidta,  tranflata  5  propriis  dignitatem  dat 
antiquitas.  Namque  et  fandliorem,  et  magis  admirabilem  reddnnt 
orationcm,  quibus  non  quilibct  fuit  -ufurus :  eoquc  ornament© 
acerrimi  judicii  Virgilius  unice  eft  ufus.  OUi  enim,  et  quianam, 
et  mis,  et  pone,  pellucent,  et  afpergunt  illam,  quae  ctiam  in  pic- 
turis  eft  gratiflima,  vetuftatis  immitabilem  arti  auAoritatcm.  Sed 
utendnm  modo,  nee  ex  ultimis  tenebris  repetenda." 

"  The  language  of  the  age  is  never  the  language  of  poetry  ; 
except  among  the  French,  whofe  verfe,  where  the  thought  -  or 
image  does  not  fupport  it,  differs  in  nothing  from  profe.  ^  Out 
poetry,  on  the  contrary,  has  a  language  peculiar  to  itfdf ;  to 
wiiich  almoft  every  one  that  has  written,  has  added  fomething  by 
enriching  it  with  foreign  idioms  and  derivatives :  nay,  fometimes 
words  of  their  own  compofitions  or  invention.  Shakefpear  and 
Milton  have  been  great  creators  this  way  \  and  no  one  more  Ucea^, 

tions  . 
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In  .wordB)  as  faihiojis,  the  feme  rule  will  hold ; 
Alike  fantaAic,  if  tod  new,  or  old :   ' 
Be  not  the  firft  by  whom  the  new  are  try^d,         335 
Nor  yet  the  lafl  to ;  lay  the  old  afid6. 

But  moft.by  Numbers  judge  a  Poet's  fong. 
And  fmooth  or  rough,  with  them,  is  right  or  wrong : 

In 

COMMENTARY. 

Ver.  337.  £ta  mqfi  by  Numbers jttdge^^c.'}  Thelaft  fort  are  thofc 
[from.  ver.  336  to  384.]  whofe  ears  are  attached  only  to  the  Har* 
many  of  a  poem.  Of  which  they  judge  as  ignorantly  and  as  pcr- 
verfely  as  the  other  fort  did  of  the  Eloquence,  and  for  the  fame 
reaibn.  Our  Author  Jirji  defcrlbes  that  faije  Harmony  with 
which  they  are  fo  much  captivated  ;  and  fliews  that  it  13  wretch- 
edly ^^z/ and  tt«w^r/<!' J;  fot 

**  Smooth  or  rough,  with  them,  is  right  or  wrong.'* 

He  then  defcribes  the  true  1'.  As  it  is  in  ttfelfy  conjlant ;  with 
a  happy  mixture  o^  Jlrength  2iX\^  fweetnefs ,  in  contradidion  to  the 
roughmfs  and  Jlatnefs  of  falfe  Harmony  :  And  2.  as  it  is  varied 
in  conqpliance  to  X^atfuhjeQy  where  \.\iQ  found  becomes  an  echo  to  the 
fenfey  fo  far  as  is  confiftent  with  the  prefervation  of  numbers,  in 
cootradi6lion  to  the  monotony  of  falfe  Harmony.       Wardurton. 

NOTES. 

tious  than  Pope  or  Drydcn,  who  perpetually  borrow  expreffions 
from  the  former.  Let  me  give  you  fome  inftances  from  Dryden, 
whom  every  body  reckons  a  great  mafter  of  our  poetical  tongue. 
Full  of  mujeful  mopings^'^yixX^t  the  trim  of  love y — a  pleafant  bever* 
^S^9 — a  roundelay  of  love^t— flood  filent  in  his  mood, -^ with  knots  and 
hnares  deformed^ — his  ireful  mood, — in  proud  array y  —  his  boon  was 
granted, — and  difarray  and  Jhameful  rout, — wayward  but  wife, — 
furbi/bed  for  the  field, — the  foiled  dodderd  oaks,  difhentedf^mtndd' 
ring  flames, — retchlefs  of  laws, — cVones  o\d  and  ug}y i^^ihe  beldam  at 
hisfide^ — the  grandam  hag, — villanize  his  father^ s  fame »-^^\xt  they 
are  infinite ;  and  our  language  not  being  a  fettled  thing  (like  the 
French),  has  an  undoubted  right  to  words  of  an  hundred  years 
old,   provided  antiquity  have  not  rendered  them  unintelligible. 

V       In 


Digitized  by  VjOOQ IC 


HO  ESSAY  ON  CRiTiaSM. 

In  the  br^ht  MtxTe,  tho*  thonfand  charms  cofi^pixv. 
Her  voice  is  all  thdTe  tuneful  fools  admire ;  340 

Who  haunt  Famaflus  but  to  pleafe  their  ear,  ^ 

Not  mend  their  minds ;  as  ibme  to  cfauitrh  repair,  C 
Not  for  the  dodrine,  but  the  moiic  there.  ^ 

Thefe  equal  fyllables  alone  require, 
Hio'  oft  the  ear  the  open  vowels  tire  ;  ^j^,^ 

While  expletives  their  feeble  aid  dp  join  ; 
And  ten  low  words  dt  creep  in  one  dull  line : 

-   While 

NOTES. 
In  truth,  ShakeTpear's  language  is  one  of  his  principal  beauties  ; 
and  he  has  no  lefs  advantage  over  your  Addifons  and  Rovires  in 
this,  than  m  thofe  great  excellencies  you  mention.     Every  word 
in  him  is  a  pidure.'*     Gray . 

V«R.  328.  Uttiuciyf  as  Fungofo,  fcfr.]  See  Ben.  Jonfon's 
Every  Man  out  of  his  Humour.  Pope. 

Ve«.  337.  Btttmofify  NumBersyf^c,2 

**  QuTS  populi  fermo  eft  ?  quis  enim  ?  nifi  carmine  mollt 
Nunc  demum  numero  fluere,  ut  per  Iseve  feveros 
EfFundat  junctura  ungues :  fcit  tendere  verfum 
Non  fecus  ac  (i  oculo  rubricam  dirigat  upo." 

Pcrf.  Sat.  i.        Pope. 

Having  defcribed  the  caufes  of  falfe  judgment  in  Critics  yvho 
judge  by  parts  only  of  a  poem,  who  confine  their  taftc  to  cow- 
.C£irs,  or  to  Aii^ff^^^  inftead  of  fenfe;  ke  proceeds  to  fpeak  of 
thofe  who  judge  merely  by  humors. 

Ve&.  345.  Tho*  oft  the  earf  tfc.]  **  Fugiemus  crebras  voca- 
lium  concuffiones,  quas  vaftam  atque  hiantem  orationcmreddunt.'^ 
Cic.  ad  Heren.  lib*  iv.  Vide  etiam  QuiatiL  lib.  ix.  c.  4.       Pope. 

<<  Non  tdmen  (fays  the  fenfible  Quintllian)  id  ut  crimen  ingens 
cxpavefcendum  eft  ;  ac  aefcio  negUgentia  in  hoc»  an  folicitudo  fit 
major  ;  nimiofque  non  imroerit^  in  hac  cnra  putant  omnes  Ifocra- 
lem  fecutos^  proecipueque  Theopompum.  At  Demofthenes  & 
Cicero  modice  rcfpexerunt  ad  banc  partem.   Quintil,  lib.  ix.  c.  9. 

Warton. 
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Whik*  jg  round  the  fame  unvaryM  cfaimes, 

^     ^    .  returns  of  ftill  expe&ed  rhymes  ;         345^ 

^4mf0  /er  you  find  "  the  cooling  weftem  breeze," 
"''     y.  next  line,  it  "  whifpers  through  the  trees :" 
^^yjj^/-7^^ftreaias  **  with  pleafing  murmurs  creep," 
X1S         y  ne  reader's  threatened  (not  in  vain)  with  "  fleep :" 
Then,  at  the  laft  and  only  couplet  fraught 
With  fome  unmeaning  thing  they  call  a  thought, 
A  needlefs  Alexandrine  ends  the  fong,  35(? 

That,  like  a  wounded  fnake,  drags  its  flow  length 
)  along. 

Leave  fuch  to  tune  their  own  dull  rhymes,  and  know 
What's  roundly  fmooth,  or  languifliingly  flow  j 

And 

NOTES^ 

Ver.  547.  ten  low  words']  Our  language  is  thought ^to  be 
overloaded  with  monofyllables ;  Shaftefl)ury»  we  are  told»  lioikdt 
their  number  to  nine  in  any  fentence ;  Qiuntilian  coademnt  too 
great  a  ooncourfe  of  them ;  etiam  monofyUaba^  fi  plura  fufit,  mali 
Gontinukbuntur ;  quia  necefle  eft  conpofitio»  mttltu  daufulv  con^ 
dfa,  fubfttltct.     Inft.  lib.  ix.  c.  4.  Waatoh. 

Ver.  356.  Amedkft  AiexandrifUf  (ffr.]  Dr.  JohnfoQ  reqoiref 
in  an  Alexandrine  a  pauie  invariably  at  the  fixth  fyllable,  and 

IMITATIONS. 

Ve  a .  346.  Whtk  expletives  their  feeble  md  do  join. 

And  ten  low  words  ofi  creep  in  one  dnilfye:'} 
From  Dryden.     '*  He  creepi  along  wiifa  ten  littk  words  10  pmf 
Unc,  and  helps  out  his  numbers  with  [for]  [to]  and  [ttntoj  and 
all  the  pretty  expletives  he  can  find^  while  the  £en&  is  k&  h|tt 
tired  behind  it.*'    Effay  on  I>ram.  Poetry. 

But  there  are  many  lines  of  monofyllables  that  have  much  fbrc^ 
and  energy }  in  our  author  himfelf,  as  well  as  Drydeu*  Warton. 
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And  praife  the  cafy  vigour  of  a  line,  360 

Where  Denham's  ftrength,  and  Waller's  fweetnefi 

join. 
True  eafe  in  writing  comes  from  art,  not  chance. 
As  thofe  move  eafieft  who  have  leam'd  to  dance. 

'Tis 

NOTES, 
objc^  to  a  lineof  Cryd^n,  where  this  rule  is  negleded.  Johnfon 
did  not  perceive  that  the  very  line  he  <»bjeAed  to  was  as  ftrikmg  an 
infUnce  of  the  found  being  an  echo  to  the  fenfif  as  the  Englilh 
language  perhaps  produces,  in  as  mudh  as  it  reprefents  the  thing- 
defcribed,  has  not  the  lead  appearance  of  (ludied  art,  and  is  fully 
majeltic^  and  fonorous.     The  line  is 

•*  And  with  paternal  thunder  vindicates  his  throne.*' 
And  its  effe^  is  owing  to  the  violation  of  that  ▼617  rule  which 
Johnfon  thinks  effential  to  lines  of  this  defcriptiou. 

Ver.  360,  And  praife  the  eafy  v'rgour]  Fenton,  in  his  entertain- 
ing obfervations  on  Waller,  has  given  us  a  curious  anecdote  con- 
ccmitig  the  great  induftry  and  exafinefs  with  which  Waller 
poliihed  even  his  fmalleft  compofitions.  **  When  the  court  was 
at  Windfor,  thefe  verfes  were  writ  in  the  Taflb  of  her  Royal 
Highncis,  at  Mr.  Waller's  requeft,  by  the  late  Duke  of  Buck- 
tnghamihire;  and  I  very  well  remember  to  have  heard  his  Grace 
fay,  that  the  author  employed  the  grcatcft  part  of  a  fummer  in 
compdfing  and  correcting  them-"  ■   Warton.  . 

Ver.  361.  Denham^s  Jlrengthy'}  Dr  Warion  properly  obferves, 
*'  that  fufficient  juftice  is  not  done  to  Sandys,  who  did  mor^  to 
polifh  and  tune  the  Engliih  vcrfification,  by  his  Pfalms  and  his  Job, 
than  thofe  two  writers,  who  areufually  applauded  on  this  fubjed." 
It  is  a  curious  circumdance,  that  Dr.  Johnfon  feems  fcarcely  to 
have  confidercd  Sandys  as  a  Poet  worthy  of  notice.  I  have  al- 
ready taken  occafipn  to  mention  the  extraordinary  melody  and 
vigour  of  his  verfification,  a  fpecimen  of  which  the  reader  will  find 
l|p  the  end  of  this  Elfay. « 

Ver.  36*.  True  eafe']  Writers  who  feem  to  have  compofed 
iRTith  the  gteateft  eafe,  have  exerted  much  labour  in  attaining  thi$ 

facility* 
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*Tis  not  enough  no  harftinefs  gives  offence. 
The  found  muft  feem  an  Echo  to  the  fenfe.  365 

Soft 

NOTES, 
facility  Virgil  took  more  pains  than  Lucan,  though  the  ftylc  of 
the  former  appears  fo  natural ;  and  Guarini  and  Ariofto  fpcnt 
much  time  in  making  their  pocnra  fo  feemingly  natural  and  cafy. 
Even  Voiture  wrote  with  extreme  difficulty,  though  apparently 
without  any  effort ;  what  Taffo  fays  of  one  of  his  heroines  may 
be  applied  to  fuch  writers  ; 

««  Non  fo  ben  dir  s'adorna,  o  fe  negletta, 
Se  cafo,  od  arte,  il  bel  volto  compofes 
Di  natura,  d'amor,  de'  cicK  amici 
Le  negligenzc  fue  fono  artifici.*' 
It  is  well  known,  that  the  writings  of  Voiture,  of  Saraffin,  and 
La  Fontaine,  were  laboured  into  the  facility  for  which  they  arc 
fo  famous,  with  repeated  alterations  and  many  rafures.     Mbliere 
is  reported  to  have  'pad  whole  days  in  fixing  upon  a  proper 
epithet  or  rhyme,  although  his  verfes  have  all  the  flow  and  free- 
dom of  converfation.     "  This  happy  facility  (faid  a  man  of  wit) 
may  be  compared  to  garden-terraces,  the  expence  of  which  docg 
Aiot  appear ;  and  which,  after  the  cpft  of  feveral  millions,  yet 
feem  to  be  a  mere  work  of  chance  and  nature."     I  have  been  in- 
formed, that  Addifon  was  fo  extremely  nice  in  polifhing  his  profe 
compofitions,  that  when  almoft  a  whole  imprefilon  of  a  Spedator 
.was  worked  off,  he  would  flop  the  prefs,  to  infert  a  new  prepofi* 
tioB  or  conjundUon.  Warton. 

To  thefe  inftances  may  be  added  that  of  the  celebrated  Edmund 
Surke. 

VEt.  364.  no  har/hnefi  ghej  offencf^'}  We  arc  fiirprifed  to  fee 
the  conftant  attention  of  the  ancients,  to  give  melody  to  their 
'periods,  both  in  profe  and  verfe ;  of  which  fo  many  inflances  are 
given  in  TuUy  Dc  Oratore,  in  Dionyfms,  and  Quintilian.  Plato 
many  times  altered  the  order  of  the  four  firft  words  of  his  Re- 
public. Cicero  records  the  approbation  he  met  with  for  finiflv* 
Sng  a  fentence  with  the  word  comprobavit,  being  a  dichoree.  Had 
he  finilhcd  it  otherwife,  he  fays,  it  might  have  been  animo  fatis 
mitriBus  non  fath.  We  may  be  equally  mortified  in  finding  Quinl- 
tilian  condemning  the  inhannonioufnefs  of  many  letters  with 
which  our  language  abounds  ;  particularly  the  letters  F^  M»  B>  D ; 
and  DioDjfius  reprobates  the  letter  S.  Waeton. 

Digitized  by  VjOOQIC 


244  ESSAY  ON  CRITICISM. 

Soft  is  the  ftrain.when  Zephyr  gently  blows. 
And  the  finooth  ftream  in  finoother  numbers  flows ; 

But 

NOTES. 

Ver.  365.  The  found  muft  feem  an  Mcho  to  tie  fenfe.']  Lord 
Rofcommon  fays^ 

<'  The  found  is  ftill  a  Comment  to  the  fenfc." 
Thcfe  are  bot!i  well  exprefled,  although  fo  differently ;  for  Lord 
R.  is  fhewing  how  the  fenfe  is  afiidcd  by  the  found ;  Mr.  P.  how 
the  found  is  aflided  by  the  fenfe.  Warbu  rton., 

Ver.  366.  Soft  u  the^raitt}  See  examples  in  Clarke's  Homer, 
Iliad  i,  V.  430;  ii.  v.  102;  iii.  v,  537  ;  vi.  v.  510;  vii.  t.  157; 
viii.  V.  a  10,  551 ;  xi,  v.  687.  697.  766 ;  Sind  many  others. 

Thefe  lines  are  ufually  cited  at  fine  examples  of  adapting  the? 
found  to  the  fenfe.  But  that  Pope  has  failed  in  this  endeaviour 
has  been  clearly  demonflrated  by  the  Rambler.  '<  The  verfe  ift* 
tended  to  reprcfcnt  the  whifper  of  the  vemM  breeze  muft  furcly 
be  confeffed  not  much  to  excel  in  foftnefs  or  volubility ;  and  the 
fmooth  ftream  runs  with  a  perpetual  clafh  of  jarring  confonants. 
The  nbife  and  turbulence  of  the  torrent  is,  indeed,  diftindly 
imaged ;  for  it  requires  very  little  {kill  to  make  our  language 
rough..  But  in  the  lines  which  mention  the  effort  of  Ajax/  there 
is  no  particular  heavinefs  or  delay.  The  fwiftnefs  of  Camilla,  is 
rather  contrafted  than  exemplified^  Why  the  verfe  ihould  bt 
lengthened  to  exprefs  fpeed,  will  not  eafily  be  difcovered.  In  the 
da^yb,  ufed  for  that  purpofe  by  the  ancients,  two  (hort  fyllableft 
were  pronounced  with  fuch  rapidity,  as  to  be  equal  only  to  one 
long ;  they  therefore  naturally  exhibit  the  a6l  of  palling  througb 
a  long  fpace  in  a  ihort  time.  But  the  Alexandrine^  by  its  paufe 
in  the  midft,  is  a  tardy  and  ftately  meafure  ;  and  the  wprd  ff|i- 
hen£ngf  one  of  the  moft  Huggilh  and  flow  which  our  langnage 
affionis,  cannot  much  accderate  its  motion.''  Aaron  ^iU,  lon^ 
before  this  was  publiftied  by  the  Ranibler^  wrote  a  letter  to  Pope^ 
pointing  out  the  many  inftances  in  which  he  had  failed  to  accom- 

m^odat^ 

IMITATIONS. 

Via.  366.  Soft  h  the  flrmn^  Ctftf.] 

"  Turn  fi  beta  canunt,"  &c.    Vida*  Poet.  L  iii.  rer.  403., 
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But  when  loud  {urges  laih  the  founding  flK)re> 
The  hoarC^  rough  verfe  Ihould  like  the  torrent  roar : 
'  When  Ajax  ftrives  fome  rock's  vaft  weght  to  thirow^ 
The  line  too  labours,  and  the  words  move  flow :  371 
Not  fo,  when  fwift  Camilla  fcours  the  plain. 
Flies  o'er  th'  unbending  com,  and  fldms  along  the 

main. 
Hear  how  Timotheus'  varyM  lays  furprize. 
And  bid  alternate  pailions  fall  and  rife !  375 

While  at  each  change^  the  fon  of  Libyan  Jove 
Now  bums  with  glory,  and  then  melts  with  love ; 

Now 

|fOT£S, 
modate  the  found  to  the  fenfe,  in  tkii  finnoos  paflagc.  This  rule 
of  making  the  found  an  echo  to  the  fenfe,  as  well  as  alliteration, 
has  been  carried  to  a  ridiculous  extreme  by  feveral  late  writers. 
It  is  worth  obfervingy  that  it  is  treated  of  at  length,  and  recom« 
-mended  by  TaiTo^  page  168  of  his  Difcorii  del  Pocma  Eroico. 

Wartoh. 

Ver.  374.  Hear  how  71mothevi\  bfc,']  See  Alexander's  Feaft, 

or  the  Power  of  Mufic ;  an  Ode  by  Mr.  Dryden.  Pot  1. 

*'  Some  of  the  lines  (fays  Or.  Johnfon)  are  without  comefpon* 

d«Dt  rhymes;  a  defed  which  the  cnthufiafm  of  the  writer  might 

hinder  him  from  perceiving." 

JMITATIONS, 
Ver.  365*  But  w4<»  ioud furges^  ^f.] 
«  Turn  longc  fale  (axa  fonant,"  &c.     Vida,  Poet.  L  iii.  v.  388. 
Ver,  370.  If  hen  Ajat;  Jiiives^  ^r.] 

*«  Atque  ideo  fi  quid  geritur  moliminc  magno,*'  &c. 

Vida,  lb.  417, 
Ver.  372.  Not  fit  when  fwift  Camilla,  £s?r.] 
♦•  At  mora  fi  fuerit  dampp^  propcrare  jubcbo/*  &c. 

Vidai  ib.  410. 
R  3 
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Now  his  fierce  eyes  with  fparkling  fury  glow,  . 
Now  fighs  fteal  out,  and  tears  be^  to  flow : 
Perfians  and  Greeks  like  turns  of  nature  found,   380 
And  the  world's  viftor  flood  fubdu'd  by  Sound  ! 
The  pow*r  of  Mufic  all  our  hearts  allow. 
And  what  Timotheus  was,  is  Dryden  now. 

Avoid  Extremes ;  and  fhun  the  fault  of  fuch, 
Who  ftill  are  pleas'd  too  little  or  too  much,         385 
At  ev'ry  trifle  fcom  to  take  oflfence, 
That  always  fliews  great  pride,  or  little  fenfe  : 
Thofe  heads,  as  flx)machs,  are  not  fure  the  beft. 
Which  naufeate  all,  and  nothing  can  digeft. 
Yet  let  not  each  gay  Turn  thy  rapture  move  j      390 
For  fools  admire,  but  men  of  fenfe  approve  : 

,  As 

COMMENTARY* 

Ver.  384.  Avoid  Extremes  ;  t^c.'}  Our  Author  is  now  come  to 
the  iq/t  caufe  of  wrong  Judgment^  Partiality  ;  the  parent  of  the 
immediately  preceding  caufe,  a  bounded  capacity:  Nothing  fo 
much  narrowing  and  contrafting  the  mind  as  prejudices  entertained 
for  or  againft  things  or  perfons.  This  therefore,  as  the  main 
root  of  all  the  foregoing,  he  profecutes  at  large  [from  ver.  383 
10474].  Warburton. 

NOTES. 

Vhr.  391. /Wj  admire,  hut  men  of  fenfe  appra^  c"}  "This 
prudiih  fentence  has  prohahly  made  as  many  formal  coxcombs  in 
literature,  as  Lord  Cheilerfield's  opinion  on  the  vulgarity  of 
laughter,  has  among  men  of  high  breeding.  As  a  general  maxim, 
ic  has  no  foundation  whatever  in  truth. 

**  Pronencfs  to  admiration  is  a  quality  rather  of  temper  than  of 
onderftanding ;  and  if  it  often  attends  light  minds,  it  is  alfo  in- 
feparablc  from  that  warmth  of  imagination  which  is  requilite  for 

the 
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As  things  fe^m  large  which  we  through  mifl  Aefcry^ 
Dulnefs  is  ever  apt  to  magnify. 

Some  foreign  writers,  fome  our  own  defpife ; 
The  Ancients  only,  or  the  Modems  prize.  395 

Thus 

COMMENTARY. 

Ver.  3.95.  Some  foreign  writers^  ^^A  Having  explained  the 
ilifpofition  of  mind  which  produ.ces  an  habitual  fartialityy  he  pro- 
ceeds to  expofe  this  partiality  in  all  the  fhapes  in  which  it  appears 
both  amongfl  the  unlearned  and  the  learned. 

I.  In  the  uTilearnedy  it  is  feen,  firft^  in  an  unrcafpn^ble  fondneic 
f or>  or  ayeriion  to,  our  own  or foreipi,  to  ancient  or  modem  writers. 

Warburtox. 

WOTE5» 

the  ftrong  perception  of  what  is  excellent  in  att  or  satvre.  In* 
numerable  inilances  might  be  produced  of  the  rapturous  admira- 
tion with  which  men  of  genius  have  been  ftruck  at  the  view  of 
^reat  performances.  It  is  enough  here  to  meiition  the  poet's 
favourite  critic,  Longinus^  who  is  far  from  being  contented  with 
cool  approbation,  but  gives  free  fcope  to  the  moft  enraptured 
praife.  Few  things  indicate  a  mind  more  unfavourably  confti- 
tuted  for  the  'fine  arts,  than  a  fiowoefs  in  being  moved  to  the  ad- 
miration  of  excellence ;  and  it  is  certainly  better  that  this  paffioa 
fhould  at  firft  be  excited  by  obje&s  rather  inadequate,  than  that  it 
fhould  not  be  excited  at  all.''     Aikia.  ' 

Aft/er  all,  nothing  more  is  meant  by  Pope,  than  that  Admira- 
tlon  is  not  Cfiticifm. 

Ver.  394.  our  own  defpife s"]  If  any  proof  was  wanting  how 
little  the  Paradife  Loft  was  read  and  attended  to,  at  this  time,  our 
author's  total  filence  on  the  fubjed  would  be  fufficient  to  (hew  it- 
That  an  Effay  on  CHticifm  could  be  written,  without  a  fingle 
ipention  of  Milton,  appears  truly  ftrange  and  incredible  ;  if  wc 
did  not  know  that  our  author  feems  to  have  had  no  idea  of  any 
merit  fuperior  to  that  of  Dry  den !  and  had  90  rplilh  for  ap 
author,  who, 

**  Omnes 

**  Exftinxit  ftellas,  e;fortus  uti  athcrius  foj.**    Locret. 
R  4  Wajitom 
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Thus  Wit,  like  Faith,  by  each  man  is  appIyM 
To  one  fmall  fed,  and  all  are  damn'd  befide. 
Meanly  they  feek  thie  blelling  to  confine. 
And  force  that  fun  but. on  a  part  to  fliine. 
Which  not  alone  the  fouthem  wit  fublimes,         400 
But  ripens  fpirits  in  cold  northern  climes ; 
Which  from  the  firft  has  flione  on  ages  paft, 
Enlights  the  prefent,  and  fhall  warm  the  laft  j 
Xho*  each  may  feel  encreafes  and  decays, 
Atid  fee  now  clearer  and  now  darker  days*  40S 

^     Regard  hot  then  if  Wit  be  old  or  new. 
But  blame  the  falfe,  and  value  ftill  the  true. 

Some  ne'er  advance  a  Judgment  of  their  own. 
But  catch  the  fpreading  notion  of  the  Town ; 

They 

COMMENTARY. 
Ver.  408.  Some  ne'er  advance  a  Judgnieat  qf  thdr  own,}  A 
feconJ  inftance  of  unlearned  partialiiy  is,  (as  he  flicws  from  Ycr. 
.407  to  424.)  men's  going  always  along  with  the  cry,  as  having 
no  fixed  nor  well  grounded  principles  whereon  to  raifc  any  judg- 
ment of  their  own.  A  third  is  reverence  forenames;  of  which 
-fort,  as  he  well  obfcrves,  the  worft  and  vileft  arc  the  idolizers  of 
names  0/ qualify,  WarburtO». 

1^0TE$t 

Ver.  395.  The  Jncientt  on/y^}  A  very  fcnfiblc  Frenchman  fayt?, 
**  En  un  mot,  touqhez  comme  Euripide,  etonnez  comme  Sophocle, 
peignez  comme  Homerc,  ^  compofez  d'^pres  vous.  Ces  maitre» 
n'ont  point  eu  de  regies  5  ils  n^en  ont  etc  que  plus  grands ;  Sc 
ils  n'ont  acquis  le  droit  de  commander,  que  parce  qu'ils  n'ont 
jamais  obei.  II  en  eft  tout  autremcnt  en  literature  qu'en  poli- 
tique ;  le  talent  qui  a  befoin  de  fubir  des  loix,  n*en  donnera 
jamais/'  Wartok. 

i   ViR,  402.  Whhb  from  the  Ju-fiy  &V.3  Genius  is  the  fame  in 
all  ages ;  but  its  fruits  are  various,  and  jnore  or  Icfs  excellent  as     J 


thev 


1^ 
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They  reafon  and  conclude  by  precedent,  410 

And  own  ftale  nonfenfe  which  they  ne'er  invent. 

Some  judge  of  authors*  names,  not  works,  and  then 

Nor  praife  nor  blame  the  writings,  but  the  men* 

Of  all  this  fenrile  herd,  the  worft  is  he 

That  in  proud  dubefs  joins  with  Quality.  41 5 

A  conllant  Critic  at  the  great  man^s  board. 

To  fetch  and  cany  nonfenfe  for  my  Lord. 

What  woful  fluff  this  madrigal  would  be. 

In  fome  ftarv'd  hackney  fonneteer,  or  me  ? 

But  let  a  Lord  once  own  the  happy  lines,  4t^. 

How  the  wit  brightens!  how  the  ftile  refines  I 

Before  his  iacred  name  flies  ev'ry  fault, 

And  each  exalted  flanza  teems  mth  thought! 

The  Vulgar  thus  through  Imitation  err; 

As  oft  the  Leam'd  by  being  (ingular ;  425 

So 
COMMISNTARY. 

Ver.  424.  Thf  Fufiartbiu — At  oft  the  LeanCI\  II.  He  comes 
iti  the  fccond  place  [from  ver.  423  to  452.]  to  condder  the  in- 
ilances  ol  partiality  in  the  learned.     1 .  Th^Jirfi  isjingularity. 

Warburtok. 
NOTES. 

Ihey  are  checked  or  matured  by  the  influence  of  government  or 
j*eligion  upon  them.  Hence  in  fome  parts  of  literature  the  An- 
cicnts  excel ;  in  others,  the  Moderns ;  juil  as  thofe  accidental 
<:it€umitances  occurred.  Wa  r  b  U  r  ton  • 

Ver.  403.  Enltghts'\  Warlon  calls  •*  cnlights"  an  improper 
tfvordy— It  is,  I  believe,  in  Shakefpear. 

Ver.  420.  let  a  Lord}  "  You  ought  not  to  write  verfes,  (faid 
George  the  Second,  who  had  little  tafte,  to  LordHervey,)  'tis 
beneath  your  rank  ;  leave  fuch  work  to  little  Mr.  Pope;  it  is  his 
trade."  But  this  Lord  Hervey  wrote  fome  that  were  above  the 
level  of  thofe  defcribcd  here  by  our  author.  Warton. 
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So  much  they  fcorn  the  croud,  that  if  the  throng 
By,  chance  go  right,  they  purpofely  go  wrong : 
So  Schifmatics  the  plain  believers  quit. 
And  are  but  damn*d  for  having  too  much  wit. 
Some  praife  at  morning  what  they  blame  at  night ; 
But  always  think  the  laft  opinion  right.  431 

A  Mufe  by  thefe  is  like  a  miftrefs  us'd. 
This  hour  flic's  idolizM,  the  next  abus'd  ; 
While  their  weak  heads,  like  towns  unfortify'd, 
*Twixt  fenfe  and  nonfenfe  daily  change  their  fide. 
Aft  them  the  caufe ;  they*re  wfler  ftill,  they  fay;  436 
And  ftill  toHHorrow's  wifer  than  to-day. 
We  think  our  fcithers  fools,  fo  wife  we  grow ; 
Owr  wffer  fons,  no  doubt,  will  think  us  fo. 
Once  School-divines  this  zealous  ifle  o'er-fpread.; 
Who  knew  moft  Sentences,  was  deepeft  read ;     441 
Faith,  Gofpel,  all,  feemM  made  to  be  difputed. 
And  none  had  fenfe  enough  to  be  confuted  ; 
Scotifts  and  Thomifls,  now,  in  peace  remain, 
Amidft  their  kindred  cobwebs  in  Duck-lane.        445 


If 


NOTES. 


Ver.  444.  Scotifts'}  So  deiwminated  from  Johannes  Dims  Scow 
las.  Erafmus  tells  us,  an  eminent  Scotill  afTared  him,  that  it 
was  impoffible  to  underftand  o»c  fingle  propofition  of  this  famous 
Dims,  unlefs  you  had  his  whole  metaphyffcs  by  heart.  This 
hero  of  incomprehenfible  fame  fnffered  a  miferable  reverfe  at  Ox- 
ford in  the  time  of  Henry  VIII.  That  gi:ave  antiquary,  Mr. 
Antony  Wood  (in  the  Vindication  of  himfelf  and  his  writings 
from  the  reproaches  of  the  Bi{hop  of  Salifbury),  fadiy  laments  the 
deformation^  as  he  calls  it,  ■  of  that  Umverfity  by  the  King's  Com- 

,  miflioners  J 
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If  Faith  itfelf  has  diflF*rent  drefles  worn, 
What  wonder  modes  in  Wit  (hould  take  their  turn? 

Oft, 

NOTES. 

iRiflioncTs;  and  even  records  the  blafphcmous  fpecches  of  one  of 
them,  in  his  own  words — *'  We  have  fet  Duns  in  Boccardo^  with 
all  his  blind  Gloflers,  fad  nailed  up  upon  pofls  in  all  common 
houfes  of  cafement."  Upon  which  our  venerable  Antiquary  thut 
exclaims :  **  If  fo  be,  the  Commiffioners  had  fuch  difrefped^  for 
that  moft  famous  author  J.  Duns,  who  was  fo  much  admired  bf 
our  predecefTors,  and  fo  difficult  to  be  underftond,  that  the  Do€ton 
of  thofe  times,  namely  Dr.  William  Roper,  Dr.  John  Keynton, 
Dr.  William  Mowfe,  &c.  profefled,  that,  in  twenty-eight  ycarg 
(ludy,  theycould  not  undcrlland  him  rightly,  what  then  had  thej 
for  others  of  inferior  note  V* — What  indeed  1  But  they.  If  fo  bc^ 
that  moft  famous  J.  Duns  was  fo  difficult  to  be  underftood  (for 
that  this  h  a  moll  theologic  proof  of  his  great  worth,  is  paft  aQ 
doubt),  I  fhould  conceive  our  good  old  Antiquary  to  be  a  little 
miftaken.  And  that  the  nailing  up  this  Proteus  of  the  Schools 
was  done  by  the  Commiffioners  in  honour  of  the  moft  famous 
Duhs :  There  being  no  other  way  of  (Etching  the  fenfe  of  fo 
flippery  and  dodging  an  Author,  who  had  eluded  the  purfuit  of 
three  of  their  moft  renowned  Doctors  in  full  cry  after  him.,  for 
eight  and  twenty  years  together.  And  this  Boccardo  in  which 
he  was  confined,  feemed  very  fit  for  the  purpofe  ;  it  being  ob« 
ferved,  that  men  are  never  more  ferious  and  thoughtful  than  in 
that  place  of  retirement.     Scribl.  Waiubuktoji. 

Ve*.  444.  Thonufis'}  From  Thomas  Aquinas,  a  truly  great 
genius,  who,  in  thofe  blind  ages,  was  the  fame  in  theology,  that 
our  Friar  Ba^on  was  in  natural  philofophy ;  lefs  happy  than  our 
countryman  in  this,  that  he  Toon  became  furraunded  with  a  num- 
ber of  dark  GloiFers,  who  never  left  him  till  they  had  extinguifhed 
the  radiance  of  that  light,  which  had  pierced  through  the  thickeft 
night  of  Monkery,  the  thirteenth  century,  when  the  Walden&a 
were  fuppreifed,  and  Wickliffe  not  yet  rifen.  WA&uuaTov, 

The  Summa  fummae,  &c.  of  Thomas  Aquinas,  is  a  treattfe  well 
deferving  a  moft  attentive  perufal^  and  contains  an  admirable 
wiew  of  Ariftotle's  Ethics. 

Aquinas 
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^52  ESSAY  ON  CRITICISM. 

Oft,  leaving  what  is  natural  and  fit. 
The  current  folly  prgves  the  ready  wit  5 

VARIATIONS. 

Vfr.  447.  Between  this  and  Ycr.  452. 

T)ic  rhyming  clowns  that  gladded  Shakefpear'8  age. 

No  more  with  cramho  enteitain  the  ilage. 

Who  now  in  anagrams  their  patron  prarfip. 

Or  fmg  thciV  miftrefs  in  acroftic  lays  ? 

Ev'n  pnlpits  pleased  with  merry  puns  of  yore  ; 

Now  all  arc  bani(h'd  to  th'  Hibernian  (bore  ^ 

Thus  leaving  what  was  ns^tural  and  fit. 

The  current  folly  prov'd  their  ready  wit  1 

And  authors  thought  their  reputation  fafcy 

Which  HvM  as  long  aa  fools  were  pkas'd  to  laugh. 

NOTES, 

Aquinas  did  not  uoderftand  Greek ;  what  he  i(new  of  Ariftotic 
he  ^ot  from  Averroes,  an  Arabian,  whom  the  Spanifli  Jews  firft 
tranilated  into  Hebrew,  and  from  Hebrew  into  Latin.  Wartoii. 

Ver.  445.  jimidjl  their  kindred cohwehs^  Were  common  fenfe 
difpofed  %o  credit  arfy  of  the  Mpnkiih  miracles  of  the  dark  and 
bh'nd  ages  of  the  Church,  it  wotM  certainly  be  one  pf  the  ferenth 
century  recorded  by  honeft  Bale,  '^  In  the  $xth  gener^  council 
(ifays  he)  holden  at  Qonftantinople,  Anno  Dom.  69o,  contra 
Monothelitasy  where  the  Latin  Mais  was  firft  approved,  and  the 
Latin  miniders  deprived  of  their  lawful  wives,  fpK^rs'  webbs,  in 
wonderfull  copye  were  feea  falling  down  froni  above,  upon  the 
heads  of  the  people,  to  the  marvelous  aftonifliment  of  piany." — 
The  jufted  emblem  and  prototype  of  School  Mitaphyfics,  the 
divinity  of  Scotifls  and  Thomi(U,  which  afterwards  fell,  in  won* 
derfull  copye  on  the  heads  of  the  people*  in  fupport  of  Tranftih, 
ftantiation,  to  the  manrelous  s^nifiunent  of  many,  as  it  cofotinues 
to  do  to  this  day.  Warbu&toh* 

V^R.  445.  Duck'lamBj]  A  place  where  fU  and  (econd-hand 
)>ooks  were  fold  fomserly,  near  Smkhfiel4*  Port. 

,  Ver.  44$.  Oft,  ktming  n»Lai  is  nahfraQ  Ita  qomparatum  eft 
humanum  ingcnium,  ut  optimarum  .rerum  lattetatc  defiitigetur* 
t  I  Unde 
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And  authors  think  their  reputation  fafe,  45^ 

Which  lives  as  long  as  fools  are  pleas'd  to  laugh. 
Some  valuing  thofe  of  their  own  fide  or  mind. 
Still  make  themfelves  the  meafure  of  mankind : 

Fondly 

COMMENTARY- 

Ver.  451.  Bom  valuing  thofe^^c.^  III.  The  third  and  kft  lO- 
ftanceof  ^/m/hTjt  in  tlic  Itatntd^  \%  party  zxi6,faawn^  which  is  coa« 
_  fidcred  from  Tcrfe  45 1  to  verfc  474^ 

NOTES. 

Unde  fit,  art€8»  necefiitacis  vi  quad  am  crcfccrc,  ant  dccrefcere 
fempcr,  &  ad  famtnum  failigium  evedaa,  ihi  non  diu  poflfc  confif* 
tere.  Thus  muiic,  deferting  (imple  and  pathetic  exprefliQnt  n 
tak«n  up  with  tricks  of  executioii«  and  a  fort  of  flighjt  of  hand. 
•Thtw  Borromini,  to  be  new  and  onginal,  has,  as  Mr.  Walpole  ex* 
prefies  it,  twifted  and  curled  architeAure,  by  inverting  the  volutes 
of  the  Ionic  order.  L'cnnui  du  Beau,  amenc  le  ^out  du  Singu^ 
iier.  This  will  happen  in  cvciy  country,  every  art,  and  every 
age.  Waktom* 

Vea.  451.  tu  iot^  as  foo^sl  "  Mirabile  eft  (fays  Tally)  Dc 
Oratore,  lib,  iii.  quum  plurimum  ^in  faciendo  inter  dodum  Be 
rudem,  quam  non  multum  differant  in  judicando  '' 

Horace  and  Milton  declare  againlt  general  approbation,  and 
wiih  for  **  Ju  auSenu  though  ftw.**  And  TuUy  relates,  in  hit 
Brutus,  the  ftory  of  Antimachus,  who,  when  his  numerous  audi- 
tors all  gradually  left  him,  except  Plato,  faid,  I  dill  continue 
reading  my  work ;  Plato,  enim  mihi  unus  inftar  eft  omnium.  The 
coble  confidence  and  ftrength  of  mind  in  Milton,  is  not  in  any 
circumdance  more  vifible  and  more  admirable,  than  his  writing  a 
poem  in  a  ftyle  and  manner  that  he  was  fure  would  not  be  reliOi* 
ed  or  regarded  by  his  corrupt  contemporaries. 

He  was  different  in  this  rcfpe6k  frona  Bernardo  Taflb,  the 
father  of  hi$  beloved  Torquato,  who,  to  fatisfy  the  vulgar  tafta 
and  current  opinions  of  his  country,  new*mpdelled  his  epic  poen^ 
Amadjgi»  to  make  it  more  wild  and  romantic,  and  lefs  fuite4  to 
the  rules  of  Ariftotle.  Wartok. 

Via,,  j^^u  Jidt  or  ml/ul,'}  Are  two  vulgar  words^  unwoithy. 
o[o\xt  author.  Waeton. 
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Fondly  wc  think  we  honour  merit  then, 
When  we  but  praife  ourfelves  in  other  men.        455 
Parties  in  Wit  attend  on  thofc  of  State, 
And  public  faction  doubles  private  hate. 
Pride,  Malice,  Folly,  againft  Drytien  rofe. 
In  various  fliapesi  of  Paribus,  Critics,  Beaus  j 
But  fenfe  Jurviv*d  when  merry  jefts  were  part  j     460 
For  rifing  merit  will  buoy  up  at  laft. 
Might  he  return,  and  blefs  once  more  our  eyes. 
New  Blackmores  and  new  Milboums  mull  arife  : 
Nay  fhould  great  Homer  lift  his  awful  head, 
Zoilus  again  would  ftart  up  from  the  doad.  465 

Envy 

NOTES. 

Ver.  45S.  Pr'tde^  Ma'ice^  bfc  ]  Neither  has  philofophy  efcaped 
a  fimilar  fate ;  witnefs  the  perfecution  of  Galileo. 

Ver.  ^tg.  Jhapei  of  Parfons^  Critics,']  The  Parfon  alluded  ta 
was  Jeremy  Collier ;  the  Critic  was  the  Duke  of  Buckingham  ; 
tlie  firft  of  whom  very  powerfully  attacked  the  profligacy,  and 
the  latter  the  irregularity  and  bombaft  of  fome  of  Dryden*8  plays. 
Thefe  attacks  were  much  more  than  merry  jefts.  Warton, 

Ver.  463.  fAilhourn]  The  Rev.  Mr.  Luke  Milbourn.  Dennis 
ferved  Mr.  Pope  in  the  fame  office.  But  thefe  men  are  of  all  times, 
find  rife  up  on  all  occafions.  Sir  Walter  Raleigh  had  Alexander 
Rofs ;  Chillingworth  had  Cheynel ;  Milton  a  Hrd  Edwards  ;  and 
Locke  a  fecond ;  neither  of  theirt  related  to  the  third  Edwards  of 
Lincoln's  Inn.  They  were  Divines  of  parts  and  learning ;  this  « 
Critic  without  bnc  or  the  other.  Yet  (as  Mr.  Pope  fays  of  Luke 
Milbourn)  the  fatreft  of  all  critics;  for  having  written  againft  the 
Editor's  remarks  on  IShakefpear,  he  did  him  juflice  in  printing,  at 
the  fame  time,  fome  of  his  own.  Warbu  rton. 

But  all  impartial  critics  allow  thefe  marks  to  have  been  decifivc 
and  judicious i  and  his  Canons  of  Critkifm  remain  unrefu ted  and 
UDanfwerable*  Wartqn, 
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Envy  will  merit,  as  its  fhade,  purfue ; 
But  like  a  fhadow,  proves  the  Subilance  trae: 
For  envy'dJWTit,  like  Sol  eclips'd,  makes  known 
Th*  oppofmg  body's  groflSiefs,  not  its  cwn. 
When  firft  that  fun  too  powerful  beams  difplays^ 
It  draws  up  vapours  which  obfcure  its  rays ;         47 1 
But  ev'n  thofe  clouds  at  laft  adorn  its  way, 
Refleft  new  glories,  and  augment  the  day. 
Be  thou  the  firft  true  merit  to  befriend ; 
His  praife  is  loft,  who  ftays  till  all  commend-        475 

Short 

COMMENTARY. 
Ver.  474.  Be  thou  the  Jirjl^  ^c]  The  Poet  having  now  gone 
ifirough  the  laft  caufc  of  ^Krong  jfuJgment,  and  the  root  of  all  the 
rtft,  PARTiALnv  ;  and  ended  his  remarks  upon  it  with  a  detec- 
tion of  the  two  i-ankeft  kinds,  thofe  which  a  rife  out  of  Pakty- 
RACE  and  Envy;  talctstlic  occafion,  which  this  affords  him,  of 
clofing  hhfecond  dtvffion  in  the  mofl  graceful  manner,  [from  vcr. 
473  ^®  S^'1  ^y  concluding  from  the  premifes,  and  calUng  upon 
the  TRV  E  CRiTi  c  to  be  careful  of  his  charge j  which  is  t\\t protea'tou 
and  Jupport  of  U  it^  For,  the  defence  of  it  from  malevolent  cen- 
fure  IS  its  true  prote<Sion  ;  and  the  illuftration  of  its  beauties,  is 
its  true  fupporL  Warbu  rtom  . 

NOTES, 

Ver.  46 5 •  Zotlui  agaiti)^  In  the  fifth  book  of  Vitruvius  is  an 
account  of  Zoilus's  coming  to  the  court  of  Ptolemy  at  Alexandria, 
and  prefenting  toi  him  his  virulent  and  brutal,  cenfures  of  Homer, 
and  begging  to  be  rewarded  for  his  work  ;  inftead  of  which,  it  is 
faid,  the  king  ordered  him  lobe  crucified,  or,  as  fomc  faid,  Honed 
alive.  His  perfon  is  minutely  defcribed  in  the  i  ith  book  of 
iElian's  various  Hiftor}%  War  ton. 

Ver.  472,  But  ev'n  thofe  clouds,  Effr.]  A  beautiful  and  poeti- 
cal illuftration .  Pope  has  the  art  of  enlivening  his  fubjeft  con- 
tinually by  images  and  illuftrations  dravyn  from  nature,  which  by 
contrail  have  a  particularly  pleafmg  cffedl,  and  which  are  indeed 
«bfolutely  neccflary  in  a  didadlic  poem. 
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256  ESSAY  ON  CRITICISM. 

Short  IS  the  date^  ala$»  of  modern  rhymes^ 
And  *tis  but  juft  to  let  them  live  betimes. 

i 

KOTES. 

Ver.  474»  Be  thou  tlejtrfi  true  merit  to  befriend; 

His  praife  it  loft,  who  fiays  till  all  commend.  ] 

When  Tkomfon  publi/hed  his  Winter,  1726,  it  lay   a  long* 
time  neg1eded»  till  Mr.  Spencc  made  honourable  mention  of  it 
m  his  Effay  on  the  Odyfley ;  which  becoming  a  popular  book» 
made  the  poem  univerfally  known.     Thomfon  always  acknow- 
ledged  the  ufe  of  tliis  recommendation ;  and  from  this  circtom* 
fiance  an  intimacy  commenced  between  the  critic  and  the  poet, 
which  laded  till  the  lamented  death  of  the  latter,  who  was  of  a 
Bioft  amiable  and  benevolent  temper.     I  have  before  me  a  letter 
of  Mr.  Spence  to  Pitt,  earneilly  begging  him  to  fubfcribe  to  the 
quarto  edition  of  Thomfon's  Seafons,  and  mentioning  a  defiga 
which  Thomfon  had  formed  of  writing  a  defcriptive  poem  on. 
Slenheim  ;  a  fnbje£t  that  would  have  (hone  in  his  hands.     It  was 
fome  time  after  pubh'cation,  before  the  Odes  of  Gray  were  relifhed 
and  admired.     They  were  even  burlefqued  by  two  men  of  wit  and 
genius,  who,  however,  once  owned  to  me,  that  they  repented  of 
the  attempt.     The  Hccyra  of  Terence,  the  Mifanthropc  of  Mo* 
Here,  the  Phaedra  of  Racine,  the  Way  of  the  World  of  Congrcve# 
the  Silent  Woman  of  Ben  Jonfon,  were  ill  received  on  their  firft 
exhibitions.     Out  of  an  hundred  comedies  written  by  Menander, 
eight  only  obtained  the  prize  ;  and  only  five  of  Euripides  out  of 
the  feyenty  tragedies  he  wrote.  Our  author  feems  to  be  eminently 
fortunate,  who  never,  from  his  early  youth,  pubh'fhed  a  piece  that 
dv^  not  meet  with  immediate  approbation,  except,  perhaps^  the 
firft  Epiftle  of  the  Effay  on  Man.  Warton. 

Ver  476.  Short  is  the  date^l  "  All  living  languages  are  liable 
to  change.  The  Greek  and  Latin,  though  compofed  of  more 
durable  materials  than  ours,  were  fubjcdl  to  perpetual  viciifitude, 
till  they  ceafed  to  be  fpoken.  The  former  is,  with  reafon,  be. 
lieved  to  have  been  more  ftalionary  than  any  other  ;  and  indeed  a' 
very  particular  attention  was  paid  to  the  prefervation  of  it ;  yet 
between  Spenler  and  Pope,  Hooker  and  Sherlock,  Raleigh  and " 
Smollet,  a  difference  of  dialedl  is  not  more  perceptible,  than  be- 
iwccu  Homer  and  ApoUoniuSy  Xenophon  and  Plutarch,  Arif- 

totlc' 


Digitized  by  VjOOQIC 


ESSAY  ON  CRITICISM.  257 

No  longer  now  that  goMen  age  appears. 
When  Patriarch-wits  furvivM  a  thoufand  years : 
Now  length  of  Fame  (our  fecond  life)  is  loft,       480 
And  bare  threefcore  is  all  ev'n  that  can  boaft ; 
Our.  fons  their  fathers'  failing  language  fee. 
And  fuch  as  Chaucer  is,  ihall  Dryden  be. 

So 

NoTEd. 
totle  and  Antoninus.  In  the  Roman  authors,  the  change  of  lan- 
guage is  iHU  more  remarkable.  How  different,  in  this  refpe^t, 
is  Ennius  from  Virgil,  Lucilius  from  Horace,  Cato  from  Co- 
lumella, and  even  Catullus  from  Ovid  !  The  Laws  of  the  Twelve 
Tables,  thdugh  ftudied  by  every  Romay  of  condition,  were  not 
perfe6lly  underilood,  even  by  antiquarians,  in  the  time  of  Cicero^ 
when  they  were  not  quite  four  hundred  years  old.  Cicero  him- 
fclf,  as  well  as  Lucretius,  made  feveral  improvements  in  the  Latin 
tongue  ;  Virgil  introduced  fome  new  v/ords  ;  and  Horace  aiferts 
his  right  to  the  fame  privilege ;  and  from  his  remarks  upon  it,  ap- 
pears to  have  Confidered  the  immutability  of  living  language  as  an 
impoffiblc  thing.  It  were  vain  then  to  flatter  ourfelves  with  the 
hope  of  permanency  to  any  of  the  modern  tongues  of  Europe ; 
which,  being  more  ungrammatical  than  the  Latin  and  Greek, 
are  cxpofed  to  more  dangerous,  becaufe  Icfs  difcemible,  innova- 
tions. Our  want  of  tenfes  and  cafes  makes  a  multitude  of  auxiliary 
verbs  necefTary  ;  and  to  thefe  the  unlearned  are  not  attentive,  be- 
caufe they  look  upon  them  as  the  leafl  important  parts  of  lan- 
guage I  and  hence  they  come  to  be  omitted  or  mifapplied  in  con- 
verfation,  and  afterwards  in  writing.  Bcfides,  the  fpirit  of  com- 
merce, manufadlure,  and  naval  enterprize,  fo  honourable  to  mo- 
dern Europe,  and  to  Great  Britain  in  particular,  arid  the  free 
circulation  of  arts,  fciences,  and  opinions,  owing,  in  part,  to  the 
ufe  of  printing,  and  to  our  improvements  in  navigation,  muft  render 
the  modern  tongues,  and  efpecially  the  Englifh,  more  variable  than 
the  Greek  or  Latin."     Bcattie.  Warton. 

Ver.  482,  fating  /anguage"]  *'  In  England  (fays  an  ingenious 
Italian)  the  Tranflation  of  the  Bfble  is  the  flandard  of  their  lan- 
guage ;  in  Italy  the  flandard  is,  the  Decamcrone  of  Boccacio. 

Warton. 

TOL.  I.  S 
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So  when  the  faithful  pencil  has  defign*d 

Some  bright  Idea  of  the  matter's  mind,  48^5 

Where  a  new  world  leaps  out  at  his  conmiand^ 

And  ready  nature  waits  upon  his  hand : 

When  the  ripe  colours  foften  and  unite. 

And  fweetly  melt  into  juft  fliade  and  light ; 

When  mellowing  years  their  full  perfeftion  give. 

And  each  bold  figure  juft  begins  to  live,  491 

The  treacherous  colours  the  fair  art  betray^ 

And  all  the  bright  creation  fades  away  I 

Unhappy  Wit,  like  moft  miftaken  things, 
Atones  not  for  that  envy  which  it  brings.  495 

In  yoiith  alone  its  empty  praife.we  boaft. 
But  foon  the  fhort-liv*d  vanity  is  loft : 
Like  fome  fair  flow*r  the  early  fpring  fuppKes, 
That  gaily  bloomy,  but  ev'n  in  blooming  dies. 

What 

NOTES* 

Ver.  484.  So  wtfen  the  faithful  pencti,  ^e  3  This  is  again,  si 
beatitifal  illuftration.  Thefe  images  and  fimiles  interfperfcd  iq 
a  dry  didadic  poem,  prove  the  Poet's  great  juclgment ;  and  aa  the 
fubjeds  of  each  illuftration  are  fo  poetical,  the  ex;preffions  fo 
forcible  and  well-fclcded,  and  the  whole  image  fo  entirely  and 
beautifully  painted,  they  Illuflrate  moft  happDj  the  Poet*s  own 
dodlrine ; 

A  prudent  chief  not  always  muft  difplay 

His  pow'rs,  in  equal  ranks  and  fair  array* 

For  if  occafionally  he  becomes  profatc^  he  amply  repays  a  mo- 
ment's^ languor  to  the  reader  by  his  unexpefted,  highly  polifhed, 
accurate,  and  poetical  illuftrations. 

Ver.  498.  Like  fome  fair  fowert  &cr\  Something  like  this 

idea,  and  the  comparifon,  may  be  found  in  George  Herbert'* 

elegant  canzonet :    . 

'«  I  made 
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What  IS  this  Wit,  which  muft  our  cares  employ  ? 
*rhe  owner*s  wife,  that  other  men  enjoy ;  50 1 

Then  moft  our  trouble  ftill  when  moft  admir'd. 
And  ftill  the  more  we  give,  the  more  required  j 
Whofe  fame  with  pains  we  guard,  but  lofe  with  eafe> 
Sure  fome  to  vex,  but  never  all  to  pleafe ;  505 

*Tis  what  the  vicious  fear,  the  virtuous  Ihun, 
By  fools  *tis  hated,. and  by  knaves  undone! 
If  Wit  fo  much  from  Ign'rance  undergo^ 
Ah  let  not  learning  too  commence  its  foe ! 
Of  old,  thofe  met  Rewards  who  could  excell,        510 
And  fuch  were  prais'd  who  but  endeavoured  well: 

Though 

NOTES. 

*«  I  made  a  pofie,  while  the  day  ran  byi 

'•  Here  will  I  fmell  my  remnant  out,  and  tie 

**  My  life  within  this  band ! 
*'  But  Time  did  beckon  to  the  flow*  riy  and  they 
«•  By  noon,  moft  cunningly  di^Jleal  away^ 

"  And  wither  in  my  hand." 

'*  Farewell,  dear  flow'rs,  fweetly  your  time  ye  fpent^ 
''  Fit,  while' ye  liv'd,  for  fmell  or  ornament^ 

"  And  after  deaths  for  cures  : 
'*  I  follow  ftraight,  without  complaints  or  grief^ 
••  Since,  if  my  fcent  be  good,  I  care  not — if— 
'  **  It  he  2i%Jhorl  as  yours.*' 

Ver,  508.  If  Wit  fo  much  from  IgrC ranee  undergo^  Boileau 
going  one  day  to  receive  his  penfion,  and  the  treafurer  reading 
thcfe  words  in  his  order,  "  the  penfion  we  have  granted  to 
Boileau,  on  account  of  the  fatisfa£bion  his  works  have  given  us," 
a(ked  him  of  what  kind  were  his  works  ;  '*  Of  mafonry  (replied 
the  Poet),  I  am  a  builder!"  Racine  ufed  to  relate,  that  an 
old  magiflrate^  who  had  never  been  at  a  play,  was  carried,  one  day, 
to  his  Androtnaquc.    This  magiftrate  was  very  attentive  to  the 

%i  tragedy. 
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Though  triumphs  were  to  gen'rals'only  due. 

Crowns  were  referv*d  to  grace  the  foldiers  too* 

Now,  they  who  reach  Pamaffus'  lofty  crown. 

Employ  their  pains  to  fpum  fome  others  down ;  515 

And  while  felfJove  each  jealous  writer  rules, 

Contending  wits  become  the  fport  of  fools : 

But  ftill  the.worft  with  moft  regret  commend. 

For  each  ill  Author  is  as  bad  a  Friend. 

To  what  bafe  ends,  and  by  what  abjeft  ways,       5^0 

Are  mortals  urg'd  through  facred  luft  of  praife  1 

Ah  ne'ier  fo  dire  a  thirft  of  glory  boaft. 

Nor  in  the  Critic  let  the  Man  be  loft. 

Good-nature  and  good  fenfe  muft  ever  join  j 

To  err  is  human,  to  forgive,  divine.  525 

But  if  in  noble  minds  fome  dregs  remain 
Not  yet  purgM  off,  of  fpleen  and  four  difdain ; 
Difcharge  that  rage  on  more  provoking  crimes. 
Nor  fear  a  dearth  in  thefe  flagitious  times. 
No  pardon  vile  Obfcenity  fliould  find,  53CF 

Tho*  wit  and  art  confpire  to  move  your  mind  j 
But  Dulnefs  with  Obfcenity  muft  prove 
As  fhameful  fure  as  Impotence  in  love. 
In  the  fat  age  of  pleafure,  wealth,  and  eafe. 
Sprung  the  rank  weed,  and  thrived  with  large  increafe : 

When 

NOTES. 

tragedy)  to  which  was  addv^d  the  Plaldeurs ;  and  going  out  of 
the  theatre,  he  faid  to  the  author,  **  1  am  extreniely  pleafcJ,  Sir, 
with  your  Andromaque :  I  am  only  amazed  that  it  ends  fo  gaily ; 
j'avois  d'ahord  cu  quclque  ciiyic  dc  pleurcr,  ni^ia  la  vuc  dts  petit* 
•hicns  ax'a  fait  rirc."  Warton. 
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When  love  was  all  an  eafy  Monarch's  care  j         536 

Seldom  at  council,  never  in  a  war : 

Jilts  ruIM  the  ftate,  and  ftatefmen  farces  writ : 

Nay  wits  had  penfions,  and  young  Lords  had  wit : 

The  Fair  fate  panting  at  a  Courtier's  play,  540 

And  not  a  Mafk  went  unimproved  away : 

The  modeft  fan  was  lifted  up  no  more. 

And  Virgins  fmiFd  at  what  they  blufliM  before. 

The  following  licence  of  a  Foreign  reign 

Did  all  the  dregs  of  bold  Socinus  drain ;  -   545 

Then  unbelieving  Priefts  reformM  the  nation. 

And  taught  more  pleafant  methods  of  falvation ; 

Where  Heav'n's  free  fubjed^s  might  their  rights 

difpute, 

I^eft  God  himfelf  fliould  feem  too  abfolute : 

Pulpits  their  facred  fatire  leam*d  to  fpare,  550 

^nd  Vice  admired  to  find  a  flatt'rer  there ! 

Encou- 

NOTES. 

Ver.  534..  In  the  fat  age  of  pleafure,  wealthy  and  eafe^ 
Sprung  the  rank  weeJf} 

"  And  duller  (hould'ft  thou  be  than  the  fat  weed."    Hamlet. 

Ver.  541.  j^nd  nbt  a  Majky  ^r.]  Alluding  to  the  cuftom  in 
that  age,  pf  Lfadies  going  in  Malks  to  the  Play.  When  wc  con- 
fider  that,  many  even  of  our  early  TragedUi  are  polluted  with  the 
grofltft  aliufions  and  ribaldry,  how  amiable  does  Shakefpear  ap- 
pear, whofe  page,  in  com\)ariron  of  that  of  Beaumont  and  Fletcher, 
\%  purity  iifelf! 

VfiR.  544  Foreign  reign'}  The  reign  of  William  III.  The  fana- 
ticifm  of  Cromwell  was  fuccecdcd  by  general  licentioufnefs  ia 
Charles  ll.'s  reign.  This  Pope,  infinuates,  and  he  is  followed  by 
Warburton,  was  the  caufe  of  the  general  freedom  of  inquiry  after 
the  revolution.  Pope,  for  obvious  reafons^  feemsto  forget  there 
was  fuch  a  King  as  James  II.  He  here  alludes  to  thofe  whom 
Warburton  calls  Latltudinarian  Dlvmet. 

•3 
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Enoourag'd  thus.  Wit's  Titans  brav*d  the  fki^^ 
And  the  preis  groan'd  with  licens'd  blafphemies, 
Thefe  monfters.  Critics !  with  yonr  darts  engage. 
Here  point  your  thunder,  and  exhauft  your  rage ! 
Yet  fhun  their  fault,  who  fcandaioufly  nice,  55^ 

Will  needs  millake  an  author  into  vice  j 
AH  feems  infefted  that  th*  infe£ted  fpy. 
As  all  looks  yellow  to  the  jaundiced  eye, 

IIL 

Learn  then  what  Morai.s  Critics  ought  to  fliow, 
For  *tis  but  half  a  Judge's  talk,  to  know,  561 

'Tis  not  enough,  tafte,  judgment,  learning,  join ; 
In  all  you  fpeak,  let  truth  and  candour  (hine  : 
That  not  alone  what  to  your  fenfe  is  due 
All  may  allow ;  but  feek  your  friendihip  too*       565 

Be  filent  always,  when  you  doubt  your  fenfe ; 

And  fpeak,  tho'  fure,  with  feeming  diffidence : 

Some  pofitive,  perfifting  fops  we  know, 

Who,  if  once  wrong,  will  needs  be  always  fo  ; 

But 

COMMENTARY, 

Ver.  560.  Learn  iheny  Siff.]  We  enter  now  on  the  third  part, 
the  Morals  of  the  Critic  ;  included  in  Candour,  Modcfty,  and 
Good-breeding.  This  third  and  laft  part  is  in  two  divifions.  In  the 
firft  of  which  [from  ver.  559  to  63 1 .]  out*  author  inculcates  thefc 
morals  by  precept ;  In  the  fecond  [from  ver.  630  to  the  endj  by 
example.  His  firft  precept  [from  ver.  561  to  S^^-^  recommends 
Candour,  for  its  ufe  to  the  Critic,  and  to  the  writer  criticifed. 

Warburtok- 
NOTES, 

VuR.  ^^g,jaumlsc*d']  The  idea,  andalmoft  the  very  expreffions, 
?^re  in  Sir  Philip  Sydnejr's  Arc£idia. 
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But  you,  with  pleafure  own  your  errors  paft,       570 
And  make  each  day  a  Critique  on  the  laft. 

'Tis  not  enough  your  counfel  ftill  be  true ; 
Blunt  truths  more  mifchief  than  nice  falfhoods  do ; 
Men  muft  be  taught  as  if  you  taught  them  not. 
And  things  unknown  proposed  as  things  forgot.  575 
Without  Good-Breeding,  truth  is  difapprovM ; 
That  only  makes  fuperior  fenfe  belov'd. 

Be  niggards  of  advice  on  no  pretence : 
For  the*worft  avarice  is  that  of  fenfe, 
With  mean  complacence  ne'er  betray  your  truft, 
Nor  be  fo  civil  as  to  prove  unjuft.  581 

Fear 

NOTES. 

Ver.  57c.  your  errors  pafly']  "  'Et  ipfa  ememlatio  liabct 
finem;  funt  cnim  qui  ad  omnia  fcripta,  tanquam  vltiofa  rc- 
deunt ;  Si  quafi  nihil  fas  fit  redium  cfle  qiiod  primiim  eft,  meliiig 
exiftiment  quidquid  eft  aliud ;  idque  faciunt  quotics  librum  ia 
jnanus  refumpfcrint ;  fimiles  mcdicis,  ttiam  intcgra  fecantibn*. 
Accidit  itaqiie  ut  cicatricofa  fmt,  &  exangula,  &  cura  pejora.  Sit 
aliquando  quod  placcat ;  aut  certe  quod  fuiHciat :  ut  plus  poliat 
lima,  non  cxterat."     Qulntil.  lib.  lO.  Warton* 

Veji.  580.   With  mean  complacence  ne*er  let  ray  your  int-}^ 
Nor  he  fo  civil  as  to  prove  unjuji.'} 

Our  Poet  praAifed  this  excellent  precept  in  his  condu<El  towards 
Wychcrlcy,  whofe  pieces  lie  corrcdtd  witli  equal  freedom  and 
judgment.  But  Wjrcherley,  who  had  an  infufferable  (hare  of  vanity, 
and  was  one  of  the  profcflcd  wits  of  the  laft  age,  was  foon 
difgufted  at  this  candour  and  ingenuity  of  Pope ;  infomuch  that 
he  came  to  an  open  and  ungenerous  ruppure  with  him.  Warton. 

Dr.  Warton  fhould  have  ftated  that  Pope,  in  corrcding 
Wychprley's  vrrfes,  was  fo  unmerciful  to  the  old  gentleman,  as 
to  blot  out  >lmoft  all.  This  was  borne  with  great  temper  by 
the  fuperannuated  Bard,  till,  after  great  pains,  numerous  emenda. 
ttonsy  corrections,  and  additions,  Pope  ferioully  advifed  him  to 
turn  the  whole  into  Profe  !  Patience  could  bear  no  more. 

84 

\ 
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Fear  not  the  anger  of  the  wife  to  raife  ; 
Thofe  beft  can  bear  reproof,  who  merit  praife. 

'Twere  well  might  Critics  ftili  this  freedom  take. 
But  Appius  reddens  at  each  word  you  fpeak,       585 

And 

COMMENTARY. 

Ver.  584.  *Twre  well  might  Critics^  Ifjc."}  The  Poet  having 
thus  recommended,  in  his  general  rules  of  conduft  for  the  Judg- 
ment, thefc  three  critical  Virtues  to  the  Heart ;  ftews  next  [from 
▼er.  583  to  631.]  upon  what  three  forts  of  wntcrs  thefe  virtues, 
together  with  the  advice  conveyed  under  them,  would  hs  thrown 
away;  and,  which  is  worfe,  be  repaid  with  obloquy  and  fcorn.  Thefc 
arc  the  falfe  Critic,  the  dull  Man  of  Quality,  and  the  bad  Poet ; 
each  of  which  fpecles  of  ^incorrigible  writers  he  hath  very  exacily 
painted.  But  having  drawn  the  laft  of  them  at  full  length,  and 
being  always  attentive  to  the  two  main  branches  of  his  fubjcd, 
which  are,  of  writing  and  judging  well,  he  re-afliimes  the  charac- 
ter of  the  bad  Critic  (whom  he  had  touched  upon  before)  to  con- 
trail him  with  the  other ;  and  makes  the  charafteriftic  comn^on 
to  both,  to  be  a  never-ccafing  repetition  of  their  own  impertinence. 

The  Poet — ftill  runs  on  in  a  raging  vein,  &c.  ver.  6c 6,  &c. 

^he  Cr/V/V— with  his  own  tongue  ftill  edifies  his  ears,  614,  &c. 

W^B^URTO}^, 

NOTES, 

Ver.  582.  Fear  not  the  anger  of  the  nvtfi  to  raifi ;^  The  fVee* 
dom  and  unrefervcdiicfs  with  which  Boileau  and  Racine  com- 
municated their  works  to  each  other,  is  hardly  to  be  paralleled  ; 
of  which  many  amiable  inftances  appear  in  their  letters  lately  piib^ 
lifhed  by  a  fon  of  the  latter ;  particularly  in  the  following  :  "  J'ai 
trouve  que  la  Trompctte  &  les  Sourds  etoient  trop  joues,  &"  qu'il 
BC  falloit  point  trop  appuyer  fur  votrc  incommodite,  moins  encore 
chercher  de  I'efprit  fur  ce  fujet."  Boiltau  communicated  to  hiR 
friend  the  firft  fketch  of  his  Ode  on  the  Taking  Namur.  It  is 
entertaining  to  contemplate  a  rude  draught  by  fuch  a  mailer  ;  and 
is  no  lefs  plealing  to  obferve  the  temper  with  which  he  receives  the 
objedlions  of  Racine.  **  J'ai  dtja  retouche  atoutcela;  maisjc 
nc  veux  point  I'achever  que  jc  n'aie  r;^9U  vos  remarques,  q«i  fure* 
mcnt  m'cclaircront  encore  I'cfprit."  "JVartok, 
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And  ftares,  tremendous,  with  a  threatening  eye, 
Like  fome  fierce  tyrant  in  old  tapeftry* 
Fear  moft  to  tax  an  Honourable  fool, 
Whofe  right  it  is,  uncenfurM,  to  be  dull ; 
Such,  without  wit,  are  Poets  when  they  pleafe^    590 
As  without  learning  they  can  take  Degrees, 
Leave  dang'rous  truths  to  unfuccefsful  Satires, 
And  flattery  to  fome  fulfome  Dedicators, 
Whom^  when  they  praife,  the  world  believes  no  more. 
Than  when  they  promife  to  give  fcribbling  o*er.  595 
'Tis  bell  fometimes  your  cenfure  to  rellndn. 
And  charitably  let  the  dull  be  vain : 
Your  filence  there  is  better  than  your  fpite. 
For  who  can  rail  fo  long  as  they  can  write  ? 
Still  humming  on,  their  drouzy  courfe  they  keep, 
And  iafliM  fo  long,  like  tops,  are  lafh*d  afleep.     6oi 
Falfe  fteps  but  help  them  to  renew  the  race. 
As,  after  ftumbling.  Jades  will  mend  their  pace. 
What  crouds  of  thefe,  impenitently  bold, 
{n  founds  and  jingling  fyllables  grown  old,  605 

Still 

NO'TES. 

Ver.  j86.  Jnd flares i  tremendous,  iffc  ]  This  plc^iure  was  taken 
|o  himfelf  by  John  Dennis,  a  furious  old  critic  by  profeflion,  who, 
lipon  no  other  provocation,  wrote  agaiud  this  ElTay  and  its  author, 
in  a  manner  perfe6Wy  lunatic  :  For,  as  to  the  mention  made  of 
him  lu  ver.  270,  he  took  it  as  a  comph'ment,  and  faid  it  was 
trtiacherouily  meant  to  caufe  him  to  overlook  this  abufe  of  \m 
prrfoD.  Po?f. 

VeR.  597.  Attd charitably  Jet  the  duU he  vain:']  If  Gibber  was 
the  4^//  fellow  Pope  would  have-had  him  thought,  no  condu£l 
could  have  been  more  proper  towards  him,  than  that  which  Pope 
here  recommends.  Pope  feems  to  have  anticipated  Collcy's  fub- 
fe^ucnt  re folution  "  to  write,  as  long'*  as  Pope  "  could  raiL'* 
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Still  run  on  Poets  in  a  raging  vein, 
Ev^n  to  the  dregs  and  fqueezing  of  the  brain. 
Strain  out  the  laft  dull  droppings  of  their  fenfe. 
And  rhyme  with  all  the  rage  of  Impotence, 

Such  Ihamelefs  Bards  we  have ;  and  yet  'tis  true. 
There  are  as  mad,  abandoned  Critics  too.  6i  t 

The  bookful  blockhead  ignorantly  read. 
With  loads  of  learned  lumber  in  his  head. 
With  his  own  tongue  ftill  edifies  his  ears. 
And  always  lift*ning  to  himfelf  appears.  ^15 

AH  books  he  reads,  and  all  he  reads  affails. 
From  Dryden*s  Fables  down  to  Durfey*s  Tales. 
With  him  moft  authors  fteal  their  works,  or  buy  j 
Garth  did  not  write  his  own  Difpenfary. 
Name  a  new  play,  and  he*s  the  Poet*s  friend,       620 
Nay  fhowM  his  faults— 4)ut  when  would  Poets  mend  ? 
No  place  fo  facred  from  fuch  fops  is  barrM, 
Nor  isPauPs  church  more  fafe  than  Paul's  church-yard ; 

Nay, 

KOTES, 
Ver.  6oj»fqMee%tng  of  the  brainy']  There  can  be  no  dowbt,  I 
tKink,  rcfpefting  the  allufion  in  thefe  lines  to  old  Wycherley ; 
whom  clfe  could  they  fuit  at  that  period,  when  l\)pc  fays 
•*  Such  bards  *we  bave^^ 
If  Wycherley  was  intej>ded,  what  niuft  we  thrnk  of  Pope,  who 
could  wound,  in  this  manner,  his  old  friend,  for  whom  he  profeffed 
fo  much  kindncfs,  and  who  firft  introduced  him  to  notice  and 

patronage ! 

Ver.  619.  Garih  Sdnot  ivrite^  Sfr.]  A  common  flandcr  at  that 
time  in  prejudice  of  that  deferving  author.  Our  Poet  did  him  this 
juftice,  when  that  flander  moll  prevailed  ;  and  it  is  now  (perhaps 
the  fooncr  for  this  very  verfe)  dead  and  forgotten.  Pofe. 

Ver.  622.  Noplace  fo  facrecf]  This  ftrokc  of  fatirc  it  'literally 
taken  from  Boilcau : 

«•  Gardez 
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Nay,  fly  to  Altars ;  there  they'll  talk  you  dead ; 
For  Fools  ruih  in  where  Angels  fear  to  tread.      625 

Diftruft. 

VARIATIONS. 
Ver.  625.  Between  this  and  vcr.  624. 

In  vain  you  fhrug  and  fweat  and  drive  to  fly : 

Thefe  know  no  Manners  but  of  Poetry. 

They'll  ftop  a  hungry  ChapUin  in  his  grace. 

To  treat  of  Unities  of  time  and  place.         WARBUHToiff 

'     NOTES. 
"  Gardez  vous  d'imiter  cc  rimeur  furieu^c. 
Qui  de  fes  vains  ecrits  Icdeur  harmonieux 
Aborde  en  recitant  qiiiconque  le  falue, 
Et  pourfuit  de  fes  vers  les  paffans  dans  le  rue, 
II  n'eft  Temple  fi  faint,  dcs  Anges  refpede, 
Qui  foit  contre  fa  mufe  uq  lieu  dii  furete." 
Which  lines  allude  to  the  impertinence  of  a  French  poet  called 
Du  Perrier,  who  finding  Boileau  one  day  at  church,  infilled  upoa 
repeating  to  him  an  ode,  during  the  elevation  of  the  hod;  and 
defired  his  opinion,  whether  or  not  it  was  in  the  manner  of  Mal- 
jherbe.     Without  this  anecdote  the  pleafantry  of  the  fatire  would 
be  overlooked.     It  may  here  be  occaitonally  obferved,  how  many 
beauties  in  this  fpecies  of  writing  are  lod,  for  want  of  knowing 
the  fa6ls  to  which  they  allude.     The  following  pafTage  may  be 
produced  as  a  proof.     Boileau,  in  his  excellent  epidle  to  hit^ 
gardener  at  Anteuil,  fays, 

"  Mon  maitre,  dirois-tu,  paffe  pour  un  Do6leur, 
Et  parle  quelquefois  mieux  qu'un  Predicateur.'* 
Jt  feems  our  author  and  Racine  returned  one  day,  in  high  fpirits, 
from  Verfailles,  with  two  honed  citizens  of  Paris.  As  their  con- 
verfation  was  full  of  gaiety  and  humour,  the  two  citizens  were 
greatly  delighted ;  and  one  of  them,  at  parting,  dopt  Boileau 
with  this  compliment,  *'  I  have  travelled  with  Dodlors  of  the 
Sotbonne,  and  even  with  the  religious ;  but  I  never  heard  fo 
many  fine  things  faid  before ;  en  verite  vous  parlez  cent  fois  raicux 
qu'un  Predicateur." 

It  Is  but  judice  to  add,  that  the  fourteen  fucceeding  verfes  in 
the  poem  before  us,  containing  the  diarader  of  a  True  Critic,  arc 
Superior  to  any  thing  in  Boileau's  Art  of  Poetry ;  from  ivhich, 
}iowever«  Pope  has  borrowed  many  obfervatioos.  Warton. 
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Diftruftful  fenfe  with  modeft  caution  fpeaks,  -% 

It  ftill  looks  home,  and  fhort  excurfions  makes ;      ?- 
But  rattling  nonfenfe  in  full  voUies  breaks,  ^ 

And  never  fhockM,  and  never  turn'd  afide, 
Burfts  out,  refifllefs,  with  a  thund'ring  tide*  6^m 

But  whereas  the  man,  who  counfel  can  beftow, 
Still  pleasM  to  teach,  and  yet  not  proud  to  know  ? 
UnbiafsM,  or  by  favour,  or  by  fpite ; 
Not  dully  prepoffefs'd,  nor  blindly  right;  634 

Tho*  leam'd,  well-bred  ;  and  tho*  well-bred,  fincere; 
Modeftly  bold,  and  humanly  fevers ; 

Who 

COMMENTARY, 

Ver.  6iji.  But  where' s  the  man^  £5*f.]  II.  Tbey«WdiviTion  of 
this  laft  part,  which  we  now  come  to»  is  of  the  Morals  of  Critics, 
hy  example.  For,  having  in  the  firft,  drawn  a  pidlurc  of  the /i^^ 
Crlticy  at  large,  he  breaks  ont  into  an  apoftropKe,  containing  an 
exa£l  and  finiftied  chara^cr  of  the  true  ;  which,  at  the  fanac  time^ 
fcrves  for  an  eafy  and  proper  introdu(ftion  to  ihh  fecund  dtvjfon. 
For  having  aflccd  [from  ver.  630  to  643.]  Whereas  the  man,  ^c* 
he  anfwers  [from  ver.  642  to  6  Si.],  That  he  was  to  be  found  ia 
the  happier  ages  of  Greece  aftd  Rome ;  in  the  chara(5lers  of  Ar'tf" 
t^t!t  and  Horace^  Dionjftus  and  PctraniuSi  ^intilian  and  Longintu, 

WA»tBt;RTon, 

NOTES. 
Ver.  63  T.  But  Kvhere*s  the  matiy  ^r.]  The  Poet,  by  his  man- 
ner  of  aiking  after  this  Character,  and  telling  us,  when  he  had  dc- 
fcribed  it,  that  fuch  once  were  Critics,  does  not  encourage  u»  to 
fearch  for  it  amongft  modern  writers.  And  indeed  the  difcovery 
of  him,  if  it  could  be  made,  would  be  but  an  invidious  affair. 
However,  I  will  venture  to  name  the  piece  of  Criticifm  in  which 
all  thefe  marks  may  be  found.  It  is  entitled,  Q^  Hbr.  Fl.  Art 
Poetica,  et  ejufd  Ep.  ad  Aug.  with  an  Engllfh  Commentary  and 
Notes.  Warburtoh. 
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Who  to  a  friend  his  faults  can  freely  fhow. 

And  gladly  praife  the  merit  of  a  foe  ? 

Bleft  with  a  tafte  exaO:,  yet  unconfinM ; 

A  knowledge  both  of  books  and  human  kind ;     640 

iien'rous  converfe ;  a  foul  exempt  from  pride  j 

And  love  to  praife,  with  reafon  on  his  fide  ? 

Such  once  were  Critics  ;  fuch  the  happy  few, 
Athens  and  Rome  in  better  ages  knew, 

Th« 

NOTES. 

Tills  commentary  Is  founded  on  the  idea  that  Horace  writci^ 
in  his  Art  of  Poetry,  with  fyftematic  order,  and  the  ftrifteft  me- 
thod. An  idea  to  wliich  feveral  capable  critics  will  notaccedc»  and 
which  is  diredlly  contrary  co  Pope's  own  opinion.  But  it  mar 
be  added,  that  Dr.  Hurd  was  not  the  firft  who  entertained  this 
idea.  A  f  rcnch  writer,  M.  de  Brueys,  gave  a  paraphrafe  on  this 
cplftle  of  Horace,  in  1683,  totally  groimdcd  on  this  ruppofition. 
If  my  partiality  to  my  lamented  friend  Mr.  Colman  docs  not  mif- 
Icad  me,  I  (hould  think  his  account  of  the  matter  the  mod  judici- 
ous of  any  yet  publiflitd.  He  conceives  that  the  elder  Pifo  had  writ- 
ten or  meditated  a  poetical  work,  probably  a  tragedy ;  and  had 
communicated  his  piece,  in  confidence,  to  Horace ;  but  Horace, 
either  difapproving  of  the  work,  or  doubting  of  the  poetical  fa- 
culties of  the  elder  Pifo,  or  both,  wifhiid  to  diifuade  him  from  all 
thoughts  of  publication.  With  this  view  he  wrote  his  epidle,  ad- 
drtfllng  it  with  a  courtlinefs  and  delicacy,  perfedly  agreeable  to 
bis  acknowledged  character,  indifferently  to  the  whole  family,  the 
father  and  his  two  fons.  EpiiUe  to  the  Pifb's,  with  Notes  by 
George  Colman,  4to.  1783,  p.  6.  Wartom. 

Ver.  642.  'With  reafon  on  h'u  fide  ?]  Not  only  on  his  fide,  but 
in  adtual  employment.  The  Critic  makes  but  a  mean  figure, 
who,  when  he  has  found  out  the  beauties  of  his  author,  content! 
himfelf  with  fhcwing  them  to  the  world  in  only  empty  exclama-^ 
tions.  His  office  is  to  explain  their  nature,  (hew  from  whence 
they  arife,  and  what  efFedls  they  produce ;  or  in  the  better  and 
fuller  cxprelTion  of  the  Poet, 

«*  To  teach  the  world  with  reafon  to  admire.*' 

3  Warburtoh* 
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The  mighty  Stagirite  fifft  left  the  fliorc^  64$ 

Spread  all  his  fails^  and  durft  the  deeps  explore ; 

He  fteer^d  fecurely,  and  difcover'd  far, 

Led  by  the  light  of  the  Maeonian  ftar. 

Poets, 

VARIATIONS* 

Between  ver.  646  and  649.  1  have  found  the  following  linet^ 
fince  fupprell  by  the  author : 

That  bold  Columbus  of  the  realms  of  wit, 

Whofe  firft  difcovcry's  not  exceeded  yet. 

Led  by  the  Light  of  the  Maeonian  Star, 

He  fteer'd  fecurely,  and  difcover'd  for. 

He,  when  all  Nature  was  fubdu'd  before. 

Like  his  great  Pupil,  figh*d  and  long'd  for  more  s 

Fancy's  wild  regions  yet  unvanquiih'd  lay, 

'A  boundlefs  empire,  and  that  ownM  no  fway. 

Poets,  t^c»  Warburtomv 

NQTES. 

Ver.  645.  T/je  mighty  Stagirite}  A  noble  and  juft  charafter  of 

the  firft  and  the  bcil   of  critics!  Whoever  furveys  the  vafriety 

and  perfeAion  of  his  produdioas,  all  delivered  in  the  cbafteft 

ftylc,   in   the  clcareft  order,  and  the  moft  pregnant  birevity,  fe 

amazed  at  the  immenfity  of  his  genius.     His  logic,  however  at 

preiJent   negledled    for    thofe    rudiments    and    vcrbofc   fyftcm» 

which  took  their  rife  from  Locke's  EfTay  on  the  Human  Un- 

derftandiDg,  is  a  mighty  effort  of  the  mind ;  in  whkh  are  dif- 

covered  the  principal  fource»  of  the  art  of  reafoni'ng,  and   the 

dependencies  of  one   thought   on  another ;  and  where,  by  the 

different  combinations  he  hath  made  of  all  the  forms  the  under-^ 

.  Handing  can  afTume  in  reasoning,  which  he  hath  traced  for  it,-  he 

Lath  fo  clofely  confined  it,  that  it  cannot  depart  from  them,  with- 

out  arguing  inconfequentially.     His  Phyfics  contain  many  ufeful 

obfervations,  particularly  his  Hiftory  of  Animals,  which  Buffba 

highly  praifcs ;   to  ailift  him  in  which,  Alexander  gave  orders^ 

that  creatures  of  different  climates  and  countries  ffiould,  at  a  great 

expence^  be  brought  to  him,  to  pafs  under  his  infpe^ion.     His 

Monjs  are,  perhaps,  the  pureft  fyftem  of  antiquity.     His  Politics 

are  a  moft  valoabk  monument  of  the  civil  wiCdom  of  the  ancients; 

a« 
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Poets,  a  race  long  unconfin'd,  and  free, 
Still  fond  and  proud  of  favage  liberty,  650 

Received  his  laws ;  and  flood  convinced  'twas  fit, 
,Who,conquer'd  Nature,  fliould  prefide  o'er  Wit. 

Horace 

NOTES, 

as  they  prefcrvc  to  us  the  dcfcription  of  federal  governments, 
3nd  particularly  of  Crete  and  Carthage,  that  otherwife  would 
have  been  unknown.  But  of  all  his  compofitionti,  hts  Rhetoric 
and  Poetics  aiie  moft  excellent.  No  writer  has  (hewn  a  greater 
penetration  into  the  recelTes  of  the  human  heart,  than  this  philo- 
fophcr,  in  the  fecond  book  of  his  Rhetoric ;  where  he  treats  of 
the  different  manners  and  paifions  that  diftinguiih  each  difierent 
age  and  condition  of  man ;  and  from  whence  Horace  plainly  took 
his  i^mous  defcription  in  the  Art  of  Poetry  (ver.  157).  La 
Bruycre,  La  Rochefoucauk,  and  Montaigne  himfelf,  are  not 
to  be  compared  to  him  in  this  refpe^.  No  fuccecding  writer  on 
cloqnence,  not  even  Tully,  has  added  any  thing  new  or  important 
on  this  fubje<El.  His  Poetics,  which,  I  fuppofe,  are  here  by  Pope 
-chiefly  referred  to,  fcem  to  have  been  written  for  the  ufc  of  that 
prince,  with  whofe  education  Ariftotle  was  honoured,  to  give  him 
a  juft  tafte  in  reading  Homer  and  the  tragedians ;  to  judge  pro- 
perly of  which,  was  then  thought  no  unneceflary  accomplifhment 
in  the  chara6^er  of  a  prince.  To  attempt  to  under  (land  poetry 
without  having  diligently  digefted  this  treatife,  would  be  as  ab- 
furd  and  impoflible^  as  to  pretend  to  a  (kill  in  geometry  without 
having  iludied  Euclid.  The  fourteenth,  fifteenth,  and  iixteenth 
chapters,  wherein  he  has  pointed  out  the  propereft  methods  of 
exciting  terror  and  pity,  convince  us,  that  he  was  intimately  ac- 
quainted with  thofe  obje6ls  which  moft  forcibly  afFe£i  the  heart. 
The  prime  excellence  of  this  precious  treatife  is  the  fcholaftic  prc- 
cifion,  and  philofophical  clofenefs,  with  which  the  fubjed  h 
handled,  without  any  addrefs  to  the  pafiions,  or  imagination.  It 
is  to  be  lamented,  that  the  part  of  the  Poetics  in  which  he  had 
given  precepts  for  comedy^  did  not  like  wife  defcend  to  pofterity. 

Wartom. 

ViR.  652.  IFbo  conquer' J]^  By  conquering  nature,   our  Poet 

certainly  meant,  was  a  perfed  mafter  of  all  natural  philofophy, 

as 
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Horace  ftill  charms  with  graceful  negligence^ 
And  \vithout  method  talks  us  into  fenfe^ 
"Will,  like  a  friend,  familiarly  convey  6^$ 

The  trueft  notions  in  the  eafieft  Vizj* 
lie,  who  fupreme  in  judgment,  as  in  wit. 
Might  boldly  cenfure,  as  he  boldly  writ. 
Yet  judg'd  with  coolnefs,  tho'  he  fung  with  fire ; 
His  Precepts  teach  but  what  his  works  infpire.      66c> 
Our  Critics  take  a  contrary  extreme. 
They  judge  ^ith  fiiry,  but  they  write  with  flegm  t 
Nor  fuffers  Horace  more  in  wrong  Tranflations 
By  Wits,  than  Critics  in  as  ^\Tong  Quotations. 

See  Dionyfius  Homer's  thoughts  refine,  66$ 

And  call  new  beauties  forth  from  ev*ry  line ! 

Fancy 

N  O  T  E  S. 

as  far  as  it   wa'^  tlicn  underftood  ;  in  his  own  xnanufcnpt  lin» 
quoted  above  lie  ufcs  the  evprcfiion  in  the  very  fame  fcnfe  ; 

He,  when  all  nature  was  fubdu'd  before.        Wartoic 

Vvvi.iG^,  See  D'tonyfius'\   Of  Halicarnaffiis.  Pope. 

Thefe  profalc  lines,  this  fpiritlcfs  eulogy,  arc  much  below  the 
merit  of  the  critic  wliom  they  are  intended  to  celebrate.  Pbpc 
I'eems  here  rather  to  have  cooiidt red  Dionyfius  as  tlur  author  only 
of  reflections  concerning  Homer  ;  and  to  have,  in  fome  meafore, 
overlooked,  or  at  lead  not  to  iiave  fufBciently  infided  on^  his  mod 
excellent  book  HEPI  lYNeHi:E122:  ONOMATJIN,  in  which  he  has 
unfolded  all  the  fecret  arts  that  render  conipofition  harmonious. 
One  part  of  this  difcourfe,  1  mean  from  the  beginnmg  of  the 
twenty- firll  to  the  end  of  the  twenty  fourth  fe^ion,  is,>  perhaps, 
one  of  the  mod  ufeful  pieces  of  criticifm  extant.  He  there  dill- 
cufTes  the  three  different  fpecies  of  compofition  ;  which  he  diviiics 
into  the  Nervous  and  Audere,  the  Smooth  and  Florid,  and  the 
Middle,  which  partakes  of  the  nature  of  the  two  others.  As  ex- 
amples of  the  drd  fpecies,  he  mentions  Antimachus  and  £mpe- 

dodes 
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Fancy  and  art  in  gay  Petronius  pleaife. 
The  fcholar's  learnings  with  the  courtier's  eafe* 

In  grave  Quintilian's  copious  workj  we  find 
The  jufteft  rules^  and  cleareft  method  join'd :       670 

In 

KOTES. 

doclcs  in  heroics,  Pindar  in  lyric,  ^fchylus  in  tragic  poetry,  zxti 
Thucydides  in  hiftory.  *  As  examples  of  the  fecond,  he  produces 
Hefiod  as  a  writer  in  heroics ;  Sappho,  Anacreon,  and  Simonides, 
in  lyric  ;  Euripides  only  among  tragic  writers ;  among  the  hif- 
torians,  Ephorus  and  Theopompus ;  and  Ifocrates  among  the 
rhetoricians :  all  thefe,  fays  he,  have  ufed  words  that  are  AEIA, 
Kou  MAAAKA,  wu  IlAPGENnilA.  The  writers  which  he  alleges  as 
inftances  of  the  third  fpecies,  who  have  happily  blended  the  two 
other  fpecies  of  compofitlon,  and  who  are  the  moft  complete  mo- 
dels of  ftyle,  are  Homer  in  epic  poetry  ;  Stefichorus  and  Alcsus 
in  lyric;  in  tragic,  Sophocles;  in  hiftory,  Herodotus;  in  elo- 
quence, Demofthenes ;  in  philofophy,  Democritus,  Plato,  and 
'  Ariftotle.  Numberlefs  are  the  paflages  which  Qaintilian  has  bor- 
rowed from  this  writer ;  who  has  lately  been  bi;ought  forward^ 
and  perhaps  will  be  more  read  by  being  fo  often  referred  to,  by 
the  learned  Lord  Monboddo.  The  treatife,  De  Strudura,  was  ad- 
mirably well  publifhed  by  Mn  Upton,  the  editor  alfo  of  Ariftotle*8 
Poetics,  printed  at  Cambridge,  under  the  infpedlion  of  Dr.  Hare» 
in  the  year  1706,  and  alfo  of  Extrad^s  from  ^lian,  Poly«nu8,  and 
Herodotus,  and  of  Afcham's  Schoolmafter.  Warton* 

Ver.  667.  Petreniw  pfeafty']  This  diflfolute  and  effeminate 
writer  little  deferved  a  place  among  good  critics,  for  only  two  of 
three  pages  on  the  fubje6^  of  criticifm.  His  fragment  on  the 
Civil  War  is  far  below  Lucan,  whom  he  endeavoured  to  blame 
and  to  excel.  Sir  George  Wheeler,  efteemed  an  accurate  traveller, 
informs  us,  that  he  faw  at  Trau,  in  the  hands  of  a  Dodor  State* 
lius,  a  fragment  of  Petronius,  in  which  the  account  of  the  Supper 
of  Trimalcion  was  entire*  Yet  this  fragment  has  been  judged  to 
befpurious.  Warton. 

Ve  R.  669.  In  grave  ^intilian's']  It  is  very  juftly  remarked  by 
Dr.  Warton,  that  **  to  commend  Quintilian  barely  for  his  method^ 
is  below  his  merit,  as  that  elegant  writer  afforded  copious  matter 
for  a  more  appropriated  and  poetical  cUarader."  How  differently 

vox..  I.  T  doei 
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Thus  ufeful  arms  in  magazines  we  place. 

All  ranged  in  order,  and  difpos'd  with  grace, 

But  lefs  to  pleafe  the  eye,  than  arm  the  hand. 

Still  fit  for  ufe,  and  ready  at  command. 

Thee,  bold  Longinus !  all  the  Nine  infpire,       6'/§ 

'  And  blefe  their  Critic  with  a  Poet's  fire. 

An 

NOTES, 
^oes  Leonardo  Aretino  fpcak,  in  his  letter  to  Poggio,  upon  the 
difcovery  of  Quintilian,  with  Silius  Itah'cu«  and  Vaierius  Flaccus, 
among  duft  and  ruBbifh  at  the  bottom  of  a  tower,  m  the  monaftcry 
of  St.  Gall !  "  I  have  the  pleafure  of  informing  you,*'  he  fays, 
**  that  from  this  difcovery  of  yours  we  have  already  derived  more 
advantages  than  you  are  aware  ef ;  for  by  your  exertions  we  are  at 
length  in  pofleillon  of  a  pcrfcft  copy  of  Quintilian.  I  have  in- 
fpefked  the  title  of  the  book« ;  we  have  now  the  entire  trealife,  of 
which  before  we  had  only  one  half,  and  that  in  a  very  mutilated 
ftate.  Oh,  what  a  valuable  acquifition  1  what  an  unexpcfted 
pleafure  !  Shall  I  then  behold  Quintilian  whole  and  entire,  who, 
even  in  his  imperfed  ftate,  was  fo  rich  a  fource  of  delight.  I  en- 
treat you,  my  dear  Poggio,  fend  me  the  manufcript  as  foon  a» 
■poffibk,  tliat  I  may  fee  it  before  I  die." 

See  Shepherd's  Life  of  Poggio,  page  lO^, 
Nothing  can  fhew  more  clearly  the  enthufiafm  with  which  the 
buried  treafurcs  of  ckifical  authors  were  received,  when  they 
were  brought  to  light,  at  this  period ;  and  Walton  juftly  ebferves, 
that  the  hiftory  of  the  manner  in  which  antient  MSS.  wercfoundy 
"Would  be  an  entertaining  work. 

Ver.  675;.  Thee^  hold  Longinus  I']  This  abrupt  addrefe  to  Lon- 
ginus is  more  fpirited  and  ftriking,  and  more  fuitable  to  the 
chara^cr  of  the  perfoii  addrefled,  than  if  he.  had  coldly  fpokcn  of 
him  in  the  third  perfon,  as  it  ftood  in  the  iirft  edition.  The  taftc 
and  fenfibility  of  Longinus  were  exquifite ;  but  his  obfervations 
are  too  general,  and  his  method  too  loofe.  The  pr-ecifaon  of  the 
true  philofophical  critic  is  loft  in  the  declamation  of  the  florid 
rhetorician.  Inftead  of  ihewing  for  what  reafon  a  fentimcnt  or 
image  is  fublimc,  and  difcovering  the  fecret  power  by  which  th^ 
affect  a  reader  with  pleafure,  he  is  ever  intent  on  producing  fome- 
^hing  feblime  himielf,  andftroket^f  his  o«li»  eloqqence.    lisitead 

.  of 
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An  ardent' Judge,  who,  zealous  in  his  truft. 
With  warmth  gives  fentence,  yet  is  always  juft : 
Whofe  own  example  ftrengthens  all  his  laws; 
And  is  himfelf  that  great  Sublime  he  draws.         680 

Thus  long  fucceeding  Critics  juftly  reign'd. 
Licence  reprefs'd,  and  ufeful  laws  ordain'd. 
Learning  and  Rome  alike  in  empire  grew ; 
And  arts  (till  foIlowM  where  her  eagles  flew ;       684 
From  the  fame  Foes,  at  laft,  both  felt  their  doom. 
And  the  fame  age  faw  Learning  fall  and  Rome. 

With 

COMMENTARY. 
Ver.  681.  Thus  long  fucceeding  Critics 9  ^c]  The  Mxt  period 
in  which  the  true  Critic  (he  tells  us)  appeared,  was  at  the  re- 
vival and  reftoration  of  letters  in  the  Weft.  This  occafions  hi^ 
giving  a  fhort  hiftory  [from  ver.  68*  to  709.]  of  the  decline  and 
re-cftablifhment  of  arts  and  fciences  in  Italy,  Warbublton. 

NOTES, 
of  pointing  out  the  foundation  of  the  grandeur  of  Homer's 
imagery,  where  he  defcribes  the  motion  of  Neptune,  the  critic  is 
endeavouring  to  rival  the  poet,  by  faying,  that  "  there  was  not 
room  enough  in  the  whole  earth  to  take  fuch  another  ftep.*'  He 
fhould  have  fliewn  why  the  fpeech  of  Phaeton  to  his  fon,  in  a  frag- 
ment of  Euripides,  was  fo  lively  and  pi6turefque;  inftead  of 
which,  he  ardently  exclaims,  '«  Would  not  you  fay,  that  the  foul 
of  the  writer  afcended  the  chariot  with  the  driver,  and  Avas  whirled 
along  in  the  fame  flight  and  danger  with  the  rapid  horfes  ?" 
I  have  frequently  wondered,  that  Longinus,  who  mentions 
Tully,  fliould  have  taken  no  notice  of  Virgil  or  Horace. 
I  fuppofe  he  thought  them  only  fervlle  copiers  of  the  Greeks. 
Neither  Herodotus  nor  Thucydides  ever  once  mention  the 
Romans.  Warton. 

Ver.  680.  jfnJ  is  himfelf  that  great  SMme  he  draws."]  It  is 
remarked  in  Smith's  Tranflation,  that  the  Prince  of  Conde,  whea 
he  heard  a  fine  paflage  repeated  from  the  feventh  fedion  of  Lon* 
ginus's  Trcatifc  on  the  Subhme,  exclaimed,  '<  VoiU  le  fublim? ! 
voila  fon  veritable  caradcre  !** 

T  2 
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With  Tyranny,  then  Superftition  joinM, 

As  that  the  body,  this  enflavM  the  mind ; 

Much  was  believ'd,  but  little  underftood. 

And  to  be  dull  was  conftruM  to  be  good ;  690 

A  fecond  deluge  Learning  thus  o*er-run. 

And  the  Monks  fini(h*d  what  the  Goths  begun. 

At 

VARIATIONS. 
Between  ver.  690  and  691,  the  author  omitted  thcfe  two  : 
Vain  Wits  and  Critics  were  no  more  allow'd, 
When  none  but  Saints  had  h'cence  to  be  proud.         Pope* 

NOTES. 

Ver.  6S6./atu  Learning']  There  was  a  gradual  declination  of 
the  light  of  literature  and  the  arts,  except  what  might  be  called 
occalional  corufcations  of  fuperior  brilliancy  from  the  genius  of 
Tacitus,  Juvenal,  &c.  from  the  time  of  Auguftus,  to  the  tenth 
century,  which  feemed  to  envelope  all  Europe  in  the  darknefs  of 
ignorance  and  barbarifm.  The  baptifm  of  bells,  the  inftitution 
of  the  RoCary,  and  various  other  abfurd  fuperftitions,  were  intro- 
duced at  this  time.  Gilbert,  otherwife  known  by  the  denomina- 
tion of  Sylvcfter  the  Second,  firft  endeavoured,  according  to  Mac- 
laine,  to  revive  the  drooping  fciences ;  in  the  following  century,  the 
eiFcfts  of  his^zeal  appeared.  In  the  twelfth  century,  the  MS.  of  the 
famous  Pande6^  of  Juilinian  was  found  in  the  ruins  of  Amalphi* 
or  Melfi,  when  that  city  was  taken  by  Lotharius  the  Second,  in 
1137;  it  was  prcfcnted  to  the 'city  of  Plfa,  by  the  conqueror.  Thi» 
famous  work  moll  effentlally  contributed  (but  it  furely  was  not 
the  fole  caufcy  as  Dr.  Warton  feems  to  think)  "  to  awaken  and 
enlarge  the  minds  of  men,  by  laying  before  them  an  art  which 
would  give  (lability  and  fecurity  to  all  the  other  arts  that  fup- 
port  and  embelllfh  Life.'* 

Ver.  692.  what  the  Goths  begun."]  Leontius  PHatus  was  the 
petfoa  that  reftored  Greek  learning  in  Italy  ;  Gregoris  Tiphcrnai 
in  France;  William  Grocyn  of  New  College,  Oxford,  in  £ng« 
land.  The  nine  Grecians  that  came  firfl  from  Conftantinoplc 
Into  the  Weft,  were  BefTarion,  Chryfoloras,  Demet.  Calchondylas, 
Gaza,  J.  Argyropuliis,  G.  Trapczuntius,  Mar.  Mufurus,  M* 
Marallui,  J.  Lafcaris.  Waktok. 
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At  length  Erafmus,  that  great  injured  name, 
(The  glory  of  the  Priefthopd,  and  the  fhame!) 

Stem'd 

NOTES. 

Ver.  693.  Jt  length  Erafmus,  ^^.J  Nothing  can  be  more 
artful  than  the  appHcation  of  this  example :  or  more  happy  than 
the  turn  of  the  compliment.  To  throw  glory  quite  round  the 
charaaer  of  this  admirable  Perfon,  he  makes  it  to  be  (as  in  fadl  it 
really  was)  by  his  aflillance  chiefly,  that  Leo  was  enabled  to  r«- 
ftore  letters  and  the  fine  arts  in  his  Pontificate.       Warburton. 

This  is  not  exadly  true ;  others  had  a  fhare  in  this  great  and 
important  work. 

«'  I  have  been  afked,  whether  I  would  decide  the  queftion, 
What  was  the  religion  of  Erafmus  ?  In  one  refpe^^,  I  account 
myfelf  qualified  for  the  undertaking  ;  for  I  am  unprejudiced,  and 
have  nothing  to  bias  me.  But  I  think  it  beft  to  leave  the  reader 
to  judge  for  himfelf,  and  to  make  his  inferences  from  the  premifes. 
Therefore  I  fhall  only  obferve,  that  Erafmus,  if  he  had  had  an  ab- 
folute  power  to  eftablifh  a  form  of  religion  in  any  country,  would 
have  been  a  moderate  man,  and  a  Latitudinarian,  as  to  the  cre- 
clenda.  He  would  have  propofed  few  articles  of  faith,  and  thofc 
with  a  primitive  fimplicity."  This  is  the  candid  opinion  of  Dr. 
Jortin,  in  his  Life  of  Erafmus,  p.  609. 

**  T  am  afraid  (faid  Erafmus)  in  one  of  his  epiftles,  that  not 
having  the  firmncfs  and  fpirit  of  Luther,  I  ihould  have  behaved 
like  St.  Peter  in  the  fame  circumftances.*'  Wartom. 

It  is  known  that  Pope  gave  great  ofience  to  the  CatholicSf  by 
this  liberal  and  handfome  praife  of  Erafmus. 

Ver.  694.  {Tbeghry  of  thf  Priefibood,  and  the  Jhanu  !y\  Ow 
author  elfewhere  lets  us  know  what  he  efteems  to  be  the  glory  of 
the  Pricfthood  as  well  as  of  a  chriftian  in  generalf  where,  com- 
paring  himfelf  to  Erafmus,  he  fays, 

'*  In  Moderation  placing  all  my  glory,** 
^nd  confcquently  what  he  regards  as  the  (hame  of  it.  Tli«  whole 
of  this  charader  belonged  eminently  and  almoft  folcly  to  Erafmus  ? 
For  thfe  other  Reformers,  fuch  as  Luther,  Calvin,  and  their  foU 
lowei-s,  underftood  fo  little  in  what  true  chriftian  liberty  confifted, 
that  they  carried  with  them,  into  the  reformed  churches,  that 
very  fpirit  of  perfecution,  which  had  driven  them  from  the  church 
pf  Rome.  Wa  rbw  rtom. 
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StemM  the  wild  torrent  of  a  barb'rous  age,  695 

And  drove  thofe  holy  Vandals  off  the  ftage. 
But  lee !  each  Mufe,  in  Leo's  golden  days. 
Starts  from  her  trance,  and  trims  her  wither^  bays, 

'  Rome's 

COMMENTARY. 
Ver.  697.  But  fie!  each  Mufi^  in  Leo's  gel  Jen  ifays,]  This 
pirefents  us  with  the  ficond  period  in  which  the  true  Crlile  ap- 
peared %  of  whom  he  has  given  us  a  complete  idea  in  the  finglc 
example  of  Marcus  Hicronymus  Vida.  Warburton. 

NOTES. 
Ver.  696.  jind drove  thofi  holy  Vandals  ojf the  Jtage.^  In  this 
attack  on  the  eftablifhed  ignorance  of  the  times,  Erafmus  fuc- 
€eed(;d  fo  well,  as  to  Ijring  good  letters  into  faflilon :  to  which  he 
gave  new  fplendor,  by  preparing  for  the  prefs  corrcd  editions  of 
many  of  the  bed  ancient  writers,  both  ecclefiailical  and  prophane. 
But  having  laughed  and  fhamed  his  age  out  of  one  folly,  he  had 
the  mortification  of  feeing  it  run  headlong  into  another.  The 
Virtuofiof  Italy,  in  a  fuperftitious  dread  of  that  monkifh  barbarity 
which  he  had  fo  fevcrely  handled,  would  ufe  no  term,  (for  now 
almoft  every  man  was  become  a  Latin  writer, )  not  even  when 
they  treated  of  the  higheft  myfteries  of  religion,  which  had  not 
been  confecrated  in  tht  Capitol,  and  dlfpenfed  unto  them  from 
the  facrcd  hand  of  Cicero.  Erafmus  obfervcd  the  gvowth  of  this 
claflical  folly  with  the  greater  concern,  as  he  difcovered  under  all 
their  attention  to  the  language  of  old  Rome,  a  certain  fondnefs 
for  its  religion,  in  a  growing  impiety  which  difpofcd  them  to 
-tbiftk  irreverently  of  the  Chriillan  Faith.  And  he  no  fooncr  dif- 
covered it  than  he  fet  upon  reforming  it ;  which  he  did  fo  effec- 
tually in  the  Dialogue,  entitled  Cicerohianu«,  that  he  brought  the 
age  back  to  that  juft  temj)cr,  which  he  had  been,  all  his  Ufe,  en-  • 
deavouring  to  mark  out  to  it :  Purity,  but  not  pedantry,  in 
Letters;  and  zeal,  but  not  bigotry,  in  Religion.  In  a  word,  by 
.employing  his  great  talents  of  genius  and  literature  on  fubjeAs  of 
general  importance ;  and  by  oppofing  the  extremes  of  all  parties 
in  their  turns ;  he  completed  the  real  charader  of  a  true  Critic 
and  an  honeft  Man.  Warburtom. 

Ver.  697.  But  fie!  each  Mufi,  in  Leo's  golden  days  ^2    Hiftory 
bad  recorded  five  ages  of  the  world,  in  which  the  human  mind 
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Rome's  ancient  Genius,  o'er  its  ruins  fpread,  699 
Shakes  off  the  duft,  and  rears  his  rev'rend  head. 

Then 

NOTES. 

has  exerted  itfelf  m  an  extraordinary  planner ;  and  in  which  itt 
produAions  in  literature  and  the  fine  arts  have  arrived  at  a  per- 
fedlion,  not  equalled  in  other  periods. 

The  Firft,  it  the  age  of  Philip  and  Alexander ;  about  which 
time  flouriflicd  Socrates,  Plato,  Demofthenes,  Ariftotle,  Lyfippus* 
Apelles,  Phidias,  Praxiteles,  Thucydides,  Xenophon,  -^fchylus, 
Euripides,  Sophocles,  Ariftophanes,  Menander,  Philemon.  The 
Second  age,  which  fcems  not  to  have  beeh  taken  fufficient  notice 
of,  was  that  of  Ptolomy  Philadelphus,  king  of  Egypt,  in  which 
appeared  Lycophron,  Aratus,  Nicander,  ApoUoqius  Rhodiuf» 
Theocritus,  Callimachus,  Eratodhenes,  Philichus,  Erafillratus  the 
phyfician,  Tipiseus  the  hiilorian,  Cleanthes,  Diogenes  the  painter# 
and  Softratcs  the  architef^.  This  prince,  from  his  love  of  learn- 
ing, commanded  the  Old  Teftamcnt  to  be  tranflated  into  Greek. 
The  Third  age  is  that  of  Julius  Caefar,  and  Auguftus ;  marked 
with  the  illuftrious  names  of  Labcrius,  Catullus,  Lucretius,  Cicero, 
Livy,  Varro,  Virgil,  Horace*  Propertius,  Tibullus,  Ovid, 
Phaedrus,  Vitruvius,  Diofcorides.  The  Fourth  age  waa  that 
of  Julius  II,  and  Leo  X,  which  produced  Ariofto,  Taflb,  Fra- 
caflorius,  Saunazarius,  Vida,  Bembo,  Sadolct,  Machiavel,  Guic- 
cardin,  Michael  Angelo,  Raphael,  Titian.  The  Fifth  age  is  that 
of  Louis  XIV,  in  France,  and  of  King  William  and  Queen  Anne, 
in  England  ;  in  which,  or  thereabouts,  arc  to  be  found,  Comeille, 
Moliere,  Racine,  Boileau,  La  Fontaine,  Boffuet,  La  Rochefou- 
cault,  pafchal,  Bourdaloue,  Patru,  Malbranche,  De  Retz,  I^ 
Bruyere,  St.  Real,  Fenelon,  LuUy,  Lc  Sseur,  Pouffin,  Le  Brun, 
Pugct,  Theodon,  Gerradon,  Edellnck,  Nanteuill,  Perrault  the 
archited,  Dryden,  Tillotfon,  Temple,  Pope,  Addifon,  Garth, 
Congreve,  Rowe,  Prior,  Lee,  Swift,  Bolingbroke,  Atterbury, . 
Boyle,  Locke,  Newton,  Clarke,  KncUcr,  Thornhill,  Jcrva^^ 
Purcell,  Mead,  Friend.* 

Leo 

*  I  fear  Dr.  Warton  has  been  a  little  fanciful  in  his  enMmem- 
tion  of  the  confteUations  of  genius  that  fhone  out  in  particular 
periods  of  the  world.  He  has  admitted  many  names  of  charac- 
ters,  fuch  as  may  be  found  in  almoft  every  age,  and  omitted  fome 

T  4  that 


Digitized  by  VjOOQIC 


38o         ESSAY  ON  CRITICISM. 

Then  Sculpture  and  her  lifter-arts  revive ; 

"Stones  leapM  to  form,  and  rocks  began  to  live ; 

With  fweeter  notes  each  rifing  Temple  rung ; 

A  Raphael  painted,  and  a  Vida  fung. 

Immortal 

NOTES. 

Leo  the  Tenth  little  imagined,  that  by  promoting  the  revival 
of  ancient  literature,  and  by  the  difcovcry  and  diffufion  of  that 
manly  and  liberal  knowledge  which  it  contained,  and  which  open« 
ed  and  enlarged  the  bigoted  minds  of  men,  into  boldnefc  of 
thought,  and  freedom  of  inquiry  on  all  important  fubjeds,  he  was 
gradually  undermining  the  abfurdity  and .  the  tyranny  of  the 
Romifh  church,  and  emancipating  its  wretched  devotees  from 
Ignorance  and  fuperflition.  In  vain,  under  fuch  circumfUncea* 
was  the  Complutenilan  edition  of  the  bible  given.  Cardinal  Poles 
it  is  faid,  with  great  fhrewdnefs,  warned  I,eo  of  the  confecjuences 
of  thus  enlightening  Europe. 

In  Bayle  may  be  feen,  the  pains  he  took,  and  the  expences  he 
incurred,  by  purchafing  curious  manufcripts  from  every  country 
whei'e  they  could  be  found ;  and  his  liberalities  to  men  of  genius 
need  not  be  enlarged  upon.  One  cannot  but  lament  that  the 
charming  Ariodo,  who  was  once  fo  favoured  and  carefTed  by  him, 
was  afterwards  negle€led  and  forgotten  by  this  Pope,  and  denied 
a  preferment  which  he  had  promifed  him,  which  occafioned  th(; 
fcverity  with  which  he  treated  Jl»co  in  his  Fifth  Satire.  It  is 
remarkable,  that  in  the  bull  which  this  Pope  gave  to  Ariofto,  on 
the  printing  his  Orlando,  he  fpcaks  of  it  as  a  kind  of  burlefque 
poem ;  as  defcribing,  Equitum  errantium  Itinera,  ludicro  more, 
longo  tamen  ftudio,  &c.  Warton. 

Ver.  699.  oV  its  ruins  fpready'^  In  the  ninth  century,  it  was 
faid,  there  were  more  ftatues  than  inhabitants,  at  Rome. 

Ver.  703.  With  fweeter  notes']  I  have  the  bed  authority,  that 
of  the  learned,  accurate,  and  ingenious  Dr.  Burney,  for  obfcrv. 
ing,  that,  in  the  age  of  Leo  the  Tenth,  mulic  did  not  keep  pace 

with 

that  (ingly  caft  a  fplendor  round  them  fuperior  to  that  of  the  coU 
kdied gallaxy  (at  leaft,  of  the  Enghfli  and  French  periods)  which 
'  he  has  brought  together,  with  the  exceptions  of  Newton,  Locke, 
Boyle,  &c.  Let  us  remember  fuch  names  as  Spenfer,  Sir  "W<tl' 
ter  Ralegh,  Shakefpear,  &c- 
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Inunortal  Vida :  on  whofe  honour'd  brow  •         705 

The  Poet's  bays  and  Critic's  ivy  grow : 

Cremona  now  fliall  ever  boaft  thy  name. 

As  next  in  place  to  Mantua^  next  in  fame ! 

But 

NOTES, 
with  poetry  in  advancing  towards  pcrfe6^ion.  Conftantio  Fella 
was  the  beft  Ftalian  compofer  during  the  time  of  Leo,  and  Pietro 
Aron  the  beft  thcorift.  Paleftrina  was  not  born  till  eight  years 
after  the  death  of  Leo.  See  Hiftory  of  Mufic,  Vol.  II.  p.  336. 
In  the  year  1521,  Luther  wrote  afenous  and  preffing  letter  to 
Leo,  exhorting  him  to  retire  from  the  fplendor  and  vanky  of  the 
(ourt,  to  fume  religious  folitude,  after  the  example  of  St.  Ber- 
nard. We  may  eafily  imagine  how  much  our  polite  fucceflbr  of 
St.  Peter  was  diverted  with  this  remonftrance  of  Luther.  Le9 
did  not  receive  the  facrament  before  he  died ;  on  which,  Sannaza« 
rius  wrote  this  diftich  : 

**  Sacra  fub  cxtrcma  fi  forte  requiritis  hora. 

Cur  Leo  non  potuit  fumere  ?  vendiderat."     Wartoh. 

Ver.  703.  Withfweeter  notet^  Sfc .]  Whether  raufic  kept  exaft 
pace  with  other  arts,  or  not,  in  the  time  of  Leo  the  Tenth,  the 
idea  may  be  poetically  admitted,  and  Pope  has  touched  it  with 
great  propriety,  and  beauty. 

Ver;  705.  Immortal  Vlda:"^  But  Vida  was  by  no  meaiis  the 
moft  celebrated  poet  that  adorned  the  age  of  Leo  the  Tenth ; 
and  muiic  received  not  fo  many  improvements,  as  the  other  fine 
arts,  at  that  period.  When  Vida  was  advanced  to  a  bifhopric, 
he  went  to  pay  a  vifit  to  his  aged  parents,  who  were  in  very  low 
circumftances ;  but  unhappily  found  they  were  juft  deceafed. 
An  adlion  more  meritorious  than  writing  his  Poetics. 

The  merits  of  Vida  feem  not  to  have  been  particularly  attended 
to  in  England^  till  Pope  had  beftowed  this  commendation  lipoQ 
him  ;  although  the  Poetics  had  been  corre6tly  publifhed  at  Ox- 
ford, by  Bafil  Kennet,  fome  time  before.  The  Silk-worms  of 
Vida  are  written  with  qlafScal  purityy  and  with  a  juft  mixture  of 

the 
IMITATIONS. 

Ver.  708.  As  next  in  place  to  Mantua,']  Alluding  to 

'*  Mantua  V2  miferae  nimium  vicina  Cremonx."    ^  Virg. 

This  appUcatioQ  is  made  in  Kennet's  edition  of  Vida. 

Warton. 
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But  foon  by  impious  arms  from  Latium  chas'd^ 
Their  nncient  bounds  the  banifh'd  Mufes  pafs'd.  710 

Thence 

COMMENTARY. 

Vee.  709.  But  foon  by  impious  arms,  ISC']  This  brings  ut 
to  the  third  period^  after  learning  had  travelled  Itill  farther  Weft  ; 
vhcn  the  arms  of  the  Emperor,  in  the  fack  of  Rome  by  the  duke 
of  Bourbon,  had  driven  it  out  of  Italy,  and  forced  it  to  pafs  the 
Mountains »''-^Tht  examples  he  gives  in  this  period,  are  of  Boileau 
in  France,  and  of  the  Lord  Rofcommon  and  the  Duke  of  Buck- 
ingham in  England ;  And  thefe  were  all  Poets,  as  well  as  Critics 
in  verfc.  It  is  true,  the  lall  inflynce  is  of  one  who  was  no  emi- 
nent poet,  the  late  Mr.  ff-'affh.  This  fmall  deviation  might  be 
well  overlooked,  were  it  only  for  its  being  a  pious  office  to  the 
memory  of  his  friend ;  But  it  may  be  further  juilificd,  as  it  was 
an  homage  paid  in  particular  to  the  Morals  of  the  Critic,  no- 
thing being  more  amiable  than  the  charaifler  here  drawn  of  this 
excellent  pcrfon.  He  being  our  Author's  Judge  and  Cenfoi  as 
well  as  Friend,  it  gives  him  a  graceful  opportunity  to  add  him. 
fclf  to  the  number  of  the  later  Critics  ;  and  with  a  charadlcrof  his 
own  genius  and  temper,  fuftaiued  by  that  modefty  arrd  dignity 
which  it  is  fo  diiHcult  to  make  conlillcnt,  this  performance  coi|<- 
cludes. 

NOTES. 

the  llyles  of  Lucretius  and  Virgil.  It  was  a  happiy  choice  to 
write  a  poem  on  Chefs  ;  nor  is  the  execution  lefs  happy.  The 
various  ftratagems  and  manifold  intricacies  of  this  ingenious  game, 
fo  difficult  to  be  dcfcribed  in  Latin,  are  here  cxpreffcd  with 
the  greatcft  perfpicuity  and  elegance.  Amidft  many  profaic 
flatnefles  there  are  many  fine  ilrokes  in  the  Chriftiad  ;  particu- 
larly his  angels,  with  refpcA  to  their  perfons  and  infignia,  are 
.  drawn  with  that  dignity  which  we  fo  much  admire  in  Mijton  \ 
who  feems  to  have  had  his  eye  on  thofe  pafTages. 

Gravina  (Delia  Ragion.  Poet.  p.  127.)  applauds  Vida,  for 
having  found  out  a  method  to  introduce  the  whole  hiftory  of  our 
Saviour's  life,  by  putting  it  into  the  mouth  of  St.  Jofeph  and  St. 
John,  who  relate  it  to  Pilate.  But  furely  this  fpeech,  confifting 
of  as  many  lines  as  that  of  Dido  to  iEneas,  was  too  long  to  be 

made 
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Thence  Arts  o*er  all  the  northern  world  advance. 
But  Critic -learning  flourifli'd  moft  in  France  j 

The 

NOTES. 

inadc  on  fuch  an  occafion,  when  Chrift  was  brought  before  the 
tribunal  of  Pilate,  to  be  judged  and  condemned  to  death.  The 
Poetics  are,  perhaps,  the  moll  perfeA  of  his  con\pofition^5  tliey 
are  excellently  tranflated  by  Pitt.  .  Vida  had  formed  himfelf  upon 
Virgil,  who  is  therefore  his  hero ;  he  has  too  much  depreciated 
Homer,  and  alfo  Dante.  Although  his  precepts  principally  re- 
gard epic  poetry,  yet  many  of  them  are  applicable  to  every 
fpecies  of  compofition.  This  poem  has  the  praife  of  being  one 
of  the  *  firft,  if  not  the  very  firft,  pieces  of  criticifm,  that  ap- 
peared in  Italy  fmce  the  revival  of  learning;  for  it  was  finifhcd^ 
as  is  evident  from  a  fhort  advertifement  prefixed  to  it,  m  the  year 
1520.  It  is  remarkable,  that  moft  of  the  great  poets,  about  thk 
time,  wrote  an  Art  of  Poetry.  Triffino,  a  name  refpeded  for 
giving  to  Europe  the  firft  regular  epic  poem,  and  for  firft  daring 
to  throw  off  the  bondage  of  rhyme,  publifhed  at  Vicenza,  in  the 
year  1529,  Delia  Poetica,  divlfioni  quattro,  feveral  years  before  his 
Italia  Liberata.  We  have  of  Fracaftorius,  Naugerius,  five  de  arte 
poetica  dialogus,  Venetiis,  1555.  Minturnus,  De  Poeta,  libri 
fex,  appeared  at  Venice  1559.  Bernardo  Taffb,  the  father  of 
Torquato,  and  author  of  an  epic  poem,  entitled,  L'Aniadigi^ 
wrote  Raggionamento  della  Pocfia,  printed  at  Venice,  1562* 
And  to  pay  the  higheft  honour  to  criticifm,  the  great  Torquato 
Taflb  himfelf  wrote  Difcorfi  del  poema  Eroico,  printed  at  Venice, 
1587.  Thefe  difcourfes  are  full  of  learning  and  tafte.  But  I 
muft  not,  omit  a  curious  anecdote,  which  Menage  has  given  us  in 
his  Anti-Baillet ;  nslmely,  that  Sperone  claimed  thefe  difcourfes 
as  his  own  ;  for  he  thus  fpeaks  of  them,  in  one  of  his  Letters  to 
Felice  Paciotto ;  "  Laudo  voi  infinitamente  dl  voler  fcrivere  della 
poetica ;  della  quale  interrogato  molto  fiate  dal  Taflb^  c  rifpon- 
dendogll  10  libramente,  fi  come  foglio,  egll  n'a  fatto  un  volume, 
e  mandato  al  SIgnior  Scipio  Gonzago  per  cofa  fua,  e  non  mea : 
ma  10  ne  chiariro  il  mondo.'* 

Hence 

*  ViAoriu8*s  Latin  tranflation  of  Ariftotle's  Poetics  was 
publifhed  at  Florence,  1560.  Caftelvctro's  Italian  one  at  Vienna, 
1570. 
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The  rules  a  nation,  bom  to  ferve,  obeys ; 

And  Boileau  ftill  in  right  of  Horace  fways. 

But  we,  brave  Britons,  foreign  laws  defpis'd,       715 

And  kept  unconquer'd,  and  uncivilized  j 

Fierce 

NOTES, 

Hence  It  appears,  that  our  author  was  miftaken  in  fayingr, 
line  712,  that  **  Critic-Iearnuig  flourifhed  moft  in  France."  For 
thefe  critical  works  here  mentioned,  by  (o  many  capital  writers 
io  Italy,  far  exceed  any  which  the  French,  at  that  period  of  time, 
h»A  produced.  **  'Tis  hard  (faid  Akenfide)  to  conceive  by  what 
means  the  French  acquired  this  chara6ler  of  fuperior  corrcdnefs. 
We  hare  clafiic  authors  in  Engllfh,  older  than  in  any  modem  lan- 
gnagCy  except  the  Italian  ;  and  Spenfcr  and  Sidney  wrote  with 
the  trued  taile,  when  the  French  had  not  one  great  poet  they 
can  bear  to  read.  Milton  and  Chapelain  were  contemporaries ; 
the  Pncelle  and  Paradife  Loft  were  in  hand^  perhaps  frequently, 
at  the  fclf  fame  hour.  One  of  them  was  executed  in  foch  a  man- 
Ber,  ihat  an  Athenian  of  Menander's  age  would  have  turned  his 
eyes  from  the  Minerva  of  Phidias,  or  the  Venus  of  Apelles,  to 
obtain  more  perfe£^  conceptions  of  beauty  from  the  Engllfh  Poet ; 
the  other,  though  foftercd  by  the  French  court  for  twenty  years 
irnth  the  utmoft  indulgence,  does  honour  to  the  Leonine^  and  the 
Runic  poetry.  It  was  too  great  an  attention  to  French  criticifm, 
that  hindered  our  poets,  in  Charles  the  Second's  time,  from  com* 
prehending  the  genius,  and  acknowkdging  the  Authority  of 
Milton  ;  elfe,  without  looking  abroad,  they  might  have  acquired 
a  manner  more  correft  and  perfed,  than  French  authors  could  or 
can  teach  them.  In  (hort,  unlcfs  correftnefs  fignify  a  freedon\ 
from  little  faults,  without  enquiring  after  the  moft  effential 
beauties,  it  fcarce  appears  on  what  foundation  the  French  daim 
to  that  character  is  eftablifhed.**  W^rton. 

Ver,  714.  Jnd  BoVeauJlill  in  ri^ht  of  Horace  /ways.']  May  I  be 
pardoned  for  declaring  it  as  my  opinion,  that  Boileau's  is  the  beft 
Art  of  Poetry  *  extant.  The  brevity  of  his  precepts,  enlivened 
by  proper  imagery,  the  juftncfs  of  his  metaphors,  the  harmony  of 
his  numbers,  as  far  as  Alexandrine  lines  will  admit,  the  exadnefs 

of 

*  It  waatranflated  into  Portuguefe  verfeby  Count  d'Ericeyra. 

3 

Digitized  by  VjOOQIC 


ESSAY  ON  CRITICISM.  285 

Fierce  for  the  liberties  of  wit,  and  bold, 

We  ftill  defy'd  the  Romans,  as  of  old. 

Yet  fome  there  were,  among  the  founder  few 

Of  thofe  who  lefs  prefum'd,  and  better  knew,      72a 

Who  durft  affert  the  jufter  ancient  caufe. 

And  here  reftor'd  Wit's  fundamental  laws. 

Such  was  the  Mufe,  whofe  rules  and  praftice  tell, 

^'  Nature's  chief  Mafter-piece  is  writing  well.** 

Such 

NOTES. 
of  his  method,  the  perfpicacity  of  his  remarks,  and  the  energy  of 
his  ftyle,  all  duly  confidcred,  may  render  this  opinion  not  un- 
reafonable.  It  is  fcarccly  to  be  conceived,  how  much  is  comprc- 
hendcd  in  four  (hort  cantos.  He  that  has  well  digefted  ihefe^ 
cannot  be  faid  to  be  ignorant  of  any  important  rule  of  poetry. 
The  tale  of  the  Phyfician  turning  Archited,  in  the  fourth  canto, 
i«  told  with  true  pleafantry.  It  is  to  this  work  Boileau  owes  his 
immortality ;  which  was  of  the  higheft  utility  to  this  nation,  ia 
difFufing  a  juft  way  of  thinking  and  writing ;  •baniftiing  every 
fpecies  of  falfe  wit,  and  introducing  a'geneial  tafte  for  the  manly 
fimplicity  of  the  ancients,  on  whofe  writings  this  poet  had  formed 
his  tafte.  War  TON. 

Ver.  723.  Such  nvasjhe  Mufij"]  EJuy  on  Poetry  by  the  Duke 
of  Buckingham.  Our  I'oet  is  not  the  only  one  of  his  time  who 
complimented  this  EJay,  and  ixs  noble  Author.  Mr.  Drydcn  had 
done  it  very  largely  in  the  Dedication  to  his  tranflation  of  the 
^neid ;  and  Dr.  Garth  in  the  firft  Edition  of  his  Difpcnfary  fayj, 
^^  The  Tyber  now  no  courtly  Gallus  fees, 
"  But  fmiling  Thames  enjoys  his  Normanbys;'* 
though  afterwards  omitted,  when  parties  were  carried  fo  high  ia 
the  reign  of  Queeu  Anne,  as  to  allow  no  commendation  to  ao 
oppofite  in  Politics.  The  Duke  was  all  his  life  a  iteady  adherent 
to  the  Church  of  England  Party,  yet  an  enemy  to  the  extravagant 
Meafures  of  the  Couit  in  the  reign  of  Charles  II.  On  which  ao 
county  after  having  ftrongly  patronized  Mr.  Dryden,  a  coolneOi .  • 
fucceeded  between  them  on  that  Poet's  abfolute  attachment  to  the 
Courty  which  carried  him  fome  length  beyond  what  the  Puke 
could  approve  of.  This  nobleman's  true  charader  had  been  very 
well  marked  by  Mr.  Dryden  before ; 

«  The 
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Such  was  Rofcommon,  not  more  leam'd  than  godd^ 

With  mannefs  gen'rous  as  his  noble  blood ;         726 

To  him  the  wit  of  Greece  and  Rome  was  known. 

And  ev'ry  author's  merit,  but  his  own* 

Such 

NOTES. 

«  The  Mufe'8  friend, 
"'  Hirofclf  a  Mufe.     In  Sanadnn's  debate 
••  True  to  his  prince,  but  not  a  (lave  of  ftatc/' 

j^lf  and  AchiS* 
Our  Author  was  more  happy  ;  he  was  honoured  very  young  with 
his  friendfliip,  and  it  continued  till  his  death  in  all  the  circum. 
ftances  of  a  familiar  eftcem.  Popk. 

Ver.  723.  Such  *tvas  the  Mufe^  tvhofe  rules  and praSlce  ieil^ 
"  Nature's  chief  Mcifter-plece  is  nuriting  well."'] 

This  high  panegyric,  which  was  not  in  the  firft  edition,  pro- 
cured to  Pope  the  acquaintance,  and  afterwards  the  conftant 
fricndfhip,  of  the  Duke  of  Buckingham  ;  who,  in  his  eflay  here 
alluded  to,  has  followed  the  method  of  Boileau,  in  difcouriing  on 
the  various  fpecies  of  poetry  in  their  different  gradations,  to  no 
ether  purpofe  than  to  manifeft  his  own  inferiority.        Wartom- 

Ver.  725.  Such  *was  Ro.^comvwriy']  An  EfTay  on  Tranflated 
Verfc  feems,  at  firft  fight,  to  be  a  barren  fubje£t ;  yet  Rofcom- 
mon  has  decorated  it  with  many  precepts  of  utility  and  taftc, 
and  enlivened  it  with  a  tale  in  imitation  of  Boileau.  It  is  indif- 
'putably  better  written,  in  a  clofer  and  more  vigorous  ftyle,  than 
the  laft- mentioned  effay.  Rofcommon  was  more  learned  than 
Buckingham.  He  was  bred  under  Bochart,  at  Caen  in  Nor- 
mandy. He  had  laid  a  defign  of  forming  a  fociety  for  the  re- 
fining, and  fixing  the  ftandard  of,  our  language ;  in  which  pro- 
jcdl,  his  intimate  friend  Dryden  was  a  principal  afliftant. 

It  may  be  remarked,  to  the  praife  of  Rofcommon,  that  he  was 
the  firft  critic  who  had  talie  and  fpirit  publicly  to  praife  the 
!Paradife  Loft  ;  with  a  noble  encomium  of  which,  and  a  rational 
recommendation  of  blank  verfe,  he  concludes  his  performance, 
though  this  paffage  was  not  in  the  firft  edition.  Fcnton,  in  his 
Obfervations  on  Waller,  has  accurately  delineated  his  charaftcr. 
••*  His  imagination  might  have,  probably,  been  more  fruitful,  and 
Uprightly,  if  his  judgment  had  been  lefs  fevere  ;  but  that  feverity^ 
delivered  in  a  mafculincy  cleari  fuccindi  ftyle^  contributed  to  make 

him 
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Such  Jate  was  Walfti — the  Mufe's  judge  and  friend, 
.  Who  juftly  knew  to  Wame  or  to  commend ;         730 
To  failings  mild,  but  zealous  fot  defert ; 
The  cleareft  head,  and  the  fincereft  heart. 
This  humble  praife,  lamented  fhade  1  receive. 
This  praife  at  leaft  a  grateful  Mufe  may  give :      734 
The  Mufe,  whofe  early  voice  you  taught  to  fing, 
Prefcrib*d  her  heights,  and  pruned  her  tender  wing, 

(Her 

NOTES. 

him  fo  eminent  in  the  didadical  manner,  that  no  man,  with 
j  lift  ice,  can  affirm,  he  was  ever  equalled  by  any  of  our  own  na- 
tion, without  confefling,  at  the  fame  time,  that,  he  is  inferior 
to  none.  In  feme  other  kinds  of  writing,  his  gemus  feem^  to 
have  wanted  fire  to  attain  the  point  of  pcrfe<^ion  j  but  who  can 
attain  it?"  Edit.  12 mo.  p.  136.  Wartoh. 

Ver.  729.]  Several  h'nes  were  here  added  to  the  firft  edition^ 
concerning  Walfh.  Warton. 

Ver.  729.  Suc/>  late  'was  Wal/h-tbe  Mufis  judge  and  friend y'\ 
If  Pope  has  here  given  too  magnificent  an  eulogy  to  Walfli,  it 
xnuft  be  attributed  to  friendfhip,  rather  than  to  judgment. 
Walfh  was,  in  general,  a  flimfy  and  frigid  writer.     The -Rambler 

.calls  his  works,  pages  of  inanity.  His  three  letters  to  Pope, 
however,  are  well  written.  His  remarks  on  the  nature  of  paftoral 
poetry,  on  borrowing  from  the  ancients,  and  againCt  florid  con- 
ceits, are  worthy  perufal.  Pope  owed  much  to  WaUh ;  it  was 
he  who  gave  him  a  veiy  important  piece  of  advice,  in  his  early 
yourh  ;  for  he  ufed  to  tell  our  author,  that  there  was  one  way 
ftill  left  open  for  him,  by  which  he  might  excel  any  of  his  prc- 

.deceflbrs,  which  was,  by  corredlnefs :  that  though^  indeed,  we 
kad  feveral  great  poets,  we  as  yet  could  boaft  of  none  that  were 
perfe£Uy  correal ;  «nd  that  therefore  he  advifcd  him  to  roakci 
jhis  quality  his  particular  ftudy. 

Corre<Slnefs  is  a  vague  term,  frequently  nfcd  without  meaning 

.and  precifion.  It  is  perpetually  the  naufcoijs  cant  of  the  French 
critics,  and  of  their  advocates  and  pupils,  that  the  Engtifh"  writers 
arc  generally  ineorrcd.      If  corredlnefs  implies  an   abfence  of 

petty 

Digitized  by  VjOOQIC 


388  ESSAY  ON  CRITICISM*     ^ 

(Her  guide  now  loft)  no  more  attempts  to  rife^ 
But  in  low  numbers  ihort  excuriions  tries: 
Content,  if  hence  th*  unleamM  their  wants  may  view^ 
The  leam'd  refleft  on  what  before  they  knew :     740 
Carelefs  of  cenfure,  nor  too  fond  of  fame ; 
Still  pleased  to  praife,  yet  not  afraid  to  blame  j 

Averfe 

NOTES* 

petty  faults,  this  perhaps  may  be  granted.  If  It  means,  that,  be- 
csufe  their  tragedians  have  avoided  the  Irregularities  of  Shake* 
fpear,  and  have  obferved  a  jufter  ceconomy  in  their  fables,  there- 
fore the  Athalia,  for  inflance,  is  preferable  to  Lear,  the  notion  is 
groundlefs  and  abfurd.  Though  the  Henriade  fhould  be  allowed 
to  be  free  from  any  very  grofs  abfurd  It ies,  yet  who  will  dare  to 
rank  it  with  the  Paradife  Loft  ?  Some  of  their  moft  pcrfeft 
tragedies  abound  in  faults  as  contrary  to  the  nature  of  that 
fpecies  of  poetry,  and  as  dcftru6live  to  its  end,  as  the  fools  or 
grave- diggers  of  Shakefpear.  That  the  French  may  boaft  fomc 
excellent  critics,  particularly  BofTu,  Boileau,  Fenelon,  and  Bru« 
moy,  cannot  be  denied ;  but  that  chefe  are  fufiicient  to  form  a 
tafte  upon,  without  having  recourfe  10  the  genuine  fountains  of 
all  polite  h'terature,  I  mean  the  Grecian  writers,  no  one  but  a 
fupeiEcial  reader  can  allow.  Wartok. 

Vbr.  741.  Carelefs  of  cenjure^  Thefc  concluding  lines  bear  a 
great  refemblance  to  Boileau's  conclufion  of  his  Arc  of  Poetry^ 
but  are  perhaps  fuperior. 

'*  Cenfeur  un  peu  fachcux,  mais  fouvent  neceflaire ; 
Plu&enclin  a  blamer,  que  f9avant  a  bien  faire." 
Our  author  has  not,  in  this  piece,  followed  the  examples  of 
the  ancients,  in  addrcfilng  their  didadic  poems  to  fome  particular 
pcrfon  5  a»  Hcfiod  to  Perfes ;  Lucretius  to  Memmius ;  Virgil  to 
Mccsenas  ;  Horace  to  the  Pifos ;  Ovid,  his  Faiti,  to  Germanicus  ; 
-  Oppian  to  Caracalla.     In  later  times»  Fracaftorius  addrefTed  P.^^ 
Bembo  ;  Vida,  the  Dauphin  of  France^     But  neither  Boileau  in 
bis  Art,  nor  Rofcommon  nor  Buckingham  in  their  Efikys,  *  nor 
Akcnfide  nor  Armftrong,  have  followed  this  pradice.  Waeton* 
-  •■■•?--  "•  -  -        '  .     ■    ■      ■ 

*  Akenfide's  lafl  copy  of  the  Pleafures  of  Imagination,  is  ad- 
dreffed  to  his  friend  Dyibn,  and  he  mentions  the  circumftancc 
of  their  early  friend(hip»  in  a  moft  interefting  mannefy  and  witb 
iucoiDiDqii  f weetncfi  of  vcrCe» 
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Averfe  alike  to  flatter,  or  offend  j 

Not  free  from  faults,  nor  yet  too  vain  to  mend. 


I  CONCLUDE  the(e  remarks  with  a  remarkable  fa£^.  In  no 
polifhed  nation,  after  criticifm  has  been  much'  (ludied,  and  the 
rules  of  writing  eftablifhed,  has  any  very  extraordinary  work  ap- 
peared. This  has  vifibly  been  the  cafe  in  Greece,  in  Rome,  and 
in  France ;  after  Ariftotle,  Horace,  and  Boileau,  had  written  their 
Arts  of  Poetry.  In  our  own  country  the  rules  of  the  drama,  for 
indance.  were  never  more  completely  undcrftood  than  at  prefent ; 
yet  what  unintcrelling,  though  faultlefs,  tragedies  have  we  lately 
feen  ?  So  much  better  is  our  judgment  than  our  execution.  How 
to  account  for  the  facl  here  mentioned,  adequately  and  juftly, 
would  be  attended  \^ith  all  thofe  difficulties  that  await  difcuffions 
relative  to  the  produdttons  of  the  human  mind  ;  aild  to  the  deli-* 
cate  and  fecret  caufes  that  influence  them.  Whether  or  no,  the 
natui^al  powers  be  not  confined  and  debilitated  by  that  timidity  and 
caution  which  is  occafioned  by  a  rigid  regard  to  the  di6tates  of 
art  ?  or  whether  that  philofophicaU  that  geometrical,  and  fyftem- 
atical  fpirit  fo  nxuch  in  vogue,  which  has  fpread  itfelf  from  the 
fciences  even  into  polite  literature,  by  confuking  only  reafon,  has 
not  diminifhed  and  deflroyed  fentiment ;  and  made  our  poets  write 
from  and  to  the  head,  rather  than  the  heart  ?  or  whether,  laftly, 
.when  juft  models,  from  which  the  rules  have  neceffarily  been 
drawn,  have  once  appeared,  fucv^eeding  writers,  by  vainly  and  am- 
bitioufly  ftriving  to  furpafs  ihofe  juft  models,  and  to  (hine  and 
fiirprifcy  do  not  become  ItifF,  and  forced  and  afFeded,  in  their 
thoughts  and  dit^ion  ? 

It  18  not  improper  to  obferve  v^hat  g^eat  improvements  the 
Art  of  Criticifm  has  received  fince  this  EfFay  was  written.  For 
without  recurring  to  pieces  of  earlier  date,  and  nearer  the  time 
in  which  it  was  written  ;  namely^  the  eifays  in  the  Spedator  and 
Guardian  ;  Shaftefbury's  Advice  to  an  Author ;  Spcfloe  on  the 
Odyflcy  ;  Fenton  on  Waller ;  Black  well's  Enquiry  into  the  Life 
and  Writings  of  Homer :  even  of  late  years,  we  have  had  the 
Treatifes  of  Harris  ;  Hurd's  Remarks  on  Horace ;  Obfervattons 
on  the  Fairy  Queen  ;  We'  *  on  Poetry  and  Mufic  ;  Brown's  Dit'  . 
fcrtation  on  the  fame ;  th'^^iflertations  of  Beattie ;  the  Elements 
of  Criticifm,  of  Kaims ;  the  Led^res  <»f  Blair ;  the  Editions  of 

TOL«  I.  V  Milton, 
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Miltony  by  Newton  and  Warton ;  and  of  Shakefpear  and  Spenfer. 
by  Malone,  Stcevens*  and  Upton :  the  Hiftory  of  Englilh  Poetry ; 
the  critical  papers  of  the  Rambler,  Adventurer,  World,  and  Gon- 
noifleur ;  and  The  Lives  of  the  Poets,  by  Johnfon ;  the  Bio- 
graphia  Bntanm'ca ;  and  the  Poetics  of  Ariftotle,  tranflatcd,  and 
accompanied  with  judicious  notes,  by  Twining  and  Pyc ;  and  the 
tranflation,  with  notes,  of  Hora.ce's  Art  of  Poetry,  by  Hurd  and 
Colman  ;  and  the  Epiftles  of  Hay  ley.  Wartoh. 

Dr.  Warton's  obfiervation  that  few  poetical  pieces  of  high 
Vien't  h^ve  appeared,  after  criticifm  has  been  Iludied,  and 
the  rules  of  writing  eftabli(hed,  is  undoubtedly  jufl:;  but  there  is 
nothing  very  extraordinary  in  the  circumftance.  As  the  wildefl 
countries  are  by  nature  more  fiSurefque,  the  rude  banks,  the 
aged  forefts,  and  unfubdued  fernery  of  the  Miffifippi,  more  ro- 
mantic, than  the  courfe  of  the  Thames  through  its  domain  of 
elegant  cidtivation ;  fo  in  Poetry,  thofe  ages  that  are  compa- 
ratively rude  and  fimpl©,  in  which  the  language  is  figurative,  the 
traditions  wild,  the  call  of  manners  original,  or  tindlured  with 
ideas  of  fnperftition,  chivalry,  and  romance,  are  moft  favour- 
able to  works  of  fancy.  When  we  confider  the  works  of  genius 
which  imply  great  art  and  defign  in  the  ilruAure,  fuch  as  Epic 
Poems  and  Tragedies,  we  (hall  find  in  general  that  the  time  moft 
favourable  to  tiieir  production,  is  when  civilization  has  advanced 
beyond  the  limits  of  fimplicity  and  rudenefs,  but  dill  is  marked 
with  energy,'  originality,  and  natfve  vigour.  Tliis  pfcriod  is  pe« 
culiarly  friendly  to  works  of  high  yet  cultivated  imagination. 
Criticifm  implies  an  age  of  reafon  and  refinement,  when  Imagina- 
tion is  fubdued  to  Truth.  This  is  as  it  ftiould  be,  for  Poetry  is  cer- 
tainly j^^roWary  to  Truth,  and  we  cannot  have  from  the  fame  tree, 
at  the  fame  time,  blofToms  and  fruits.  It  ofteh  however  happens^ 
that  an  age  becomei*  too  refined  either  for  Poetry  or  Truths  and 
we  know  extravagant  Philojophy  is  much  more  dangerous  than  ro- 
mantic Poetry  ;  it  is  for  this  reafon  that  the  mind  often  flies  from 
vain  and  vifionary  fyftcms  of  licentious  philofophy,  to  repofe  upon 
the  ideas  of  virtue,  the  dignified  confolations,  the  enchanting  pic- 
tures, or  the  pathetic  incidents  which  the  Mufe  prefents.  Let  me 
hfcre  be  indulged  in  faying  a  word,  concerning  my  prcdeceffor 
in  this  work,  the  late  editor.  Dr.  Wartpn,  my  mafter  and  friend. 
No  one  CKcelled  him  in  pure  criticAtafte,  and  an  accurate  ap- 
preciation of  whatever  was  truly  poetiTH.  To  his  criticifms,  and 
to  thofe  of  his  brother  Thomas  Warton,  we  arc  indebted^  in  (bme 
rcfpcds,  I  fincerely  believe,  for  a  jufter  idea  of  genuifle  poetic 

exceU 
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cxcdience ;  and  though  the  prefent  ige  be  not  that  of  romance 
or  chivaliyy  it  is  by  no  means  deficient  in  compoiltio&i  that 
are  fancifuJ»  pathetic^  and  in  fome  inftances  fobHme. 

This  may  be  owing  to  our  attention  having  been  more  fkrongly 
excited  to  the  poetic  charadler  of  Milton.  His  great  genius  has 
at  lead  been  more  fully  appreciated.  When  he  firft  wrote,  not  only 
the  part  he  took  in  Politics,  but  the  general  ''chidings''  of  the 
times,  were  unfavourable  to  Poetry.    After  the  Reftoration>  the 

— : "  barbarous  diflbndnce  . 

Of  Bacchus,  and  his  revellers, — drown'd 
Both  harp  and  voice." 
When  the  public  tafle  became  habituated  to  the  degant,  but 
totally  different,  melodies  of  Drydcn  and  Pope,  |ic,  of  whom  it 
might  moft  truly  have  been  faid,  that  Heaven, 

was  fcarcely  ever  conddered  in  that  fupereminent  light  in  which 
he  now  appears.  With  refped  to  language,  the  different  verfift- 
cation  of  Dryden  acd  Pope  has  been  confidered  as  having  com* 
pleted  the  poli(hed  melody  of  the  Englifh  couplet,  while  the 
earlier  re6ners  of  our  language  have  been  degraded,  or  forgotten. 
Johnfon,  fpeaking  of  Dryd^n's  improvement  of  Englifh  verfifica- 
tion,  fays,  '*  Lateritiam  invenit,  marmoream  reliquit:"  He  found 
it  '•  brick,"  and  he  left  it  "  marble." — I  have  already  mentioned 
Sandys,  and  I  fubjoin  fome  fpecimens  of  his  verfe,  that  the  reader 
tnay  judge  how  far  it  may  be  called  «*  Lateritiam :" 

In  his  defcent  bo^*d  Heav'n  with  Earth  did  meet. 

And  gloomy  darkneffe  rolPd  beneath  his  feet, 

A  golden-winged  Cherubim  beftrid. 

And  on  the  fwiftly-flying  temped  rid* 

I  followed,  overtook,  nor  made  retreat. 

Until  vidorious  in  my  foes  defeat ; 

So  charged  with  wounds  that  they  no  longer  ftood. 

But  at  my  feet  lay  bathed  in  their  blood. 

They  cried  aloud ; — but  found  no  fuccour  near ; 
To  THEE,  JsHOTAH  ;  but  thou  would'A  uot  hear. 

The  whole  of  his  verfification  of  the  Pfalms  is  equally  correft 
and  melodious. 

Soon  after  this  Effay  was  publifhed,  <*  Addifon,  in  the  Spefta* 
tor,  fpeaking  of  it,  (Oec#2odi,  171X ;)  fays: 

V  2  <«  In 
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^  la  oar  country  a  roan  fcldom  fets  up  for  a  Poct^  wittiout 
attacking  the  reputation  of  all  his  brothers  in  the  art,  &c." 

I  am  forry  to  find  that  an  Author  who  is  juftly  eileemed  among 
the  beft  judges,  has  admitted  fome  ftrokes  of  this  nature  into 
a  wery  fine  Poem,  •*  The  Aft  of  Criticifm.*'  This  gave  offence  to 
Pope.  The  perfoas  whom  Addifon  confidered  as  defcribed  by 
Pope»  moft  probably  were  Dennis,  and  Pope's  own  friend, 
Wycheriey. 

**  But  Appius  reddens,  &c." 

and 
«  Such  Bards  we  have,  &c." 

There  was  another  circum (lance  which  perhaps  caufcd  Addifon 
to  fpeak  fomewhat  {ercrdj ;  I  mean^  Pope's  attack  upon  Burnet ; 
for  the  line 

**  When  unbelieving  Pricfts  reform'd  the  nation," 
I  have  no  doubt  alluded  to  htm.  Jortin  imagines  the  fatire  of 
the  pafTage  was  levelled  againft  Bumec  and  Ken  net,  whom  War- 
burton  probably  means,  when  he  fpeaks  oi  latiiudinarian  Divines  ! 
Notwithftanding  Pope's  conftant  boad  of  •*  Moderation,"  it  is  well 
known  what  was  his  Creedj  and  what  were  his  Politics  ;  and  his 
petulant  hoftility  to  Dr.  Burnet,  a  man  deCervedly  raifed  to  his 
high  ftation  in  the  church,  might  be  tafily  accounted  for. 

Thefe  circumflances,  I  have  no  doubt,  occafioned  Addifon  to 
fpeak  as  he  did ;  but  it  muH  be  added,  refpeding  Pope's  general 
charge  of  Socianifm, 

('*  The  following  licence  of  a  foreign  rcign, 
Did  all  the  dregs  of  bold  Socinus  drain,") 
.  that  it  was,  in  William's  reign,  undoubtedly  juft ;  in  confc- 
quence  of  the  difpofition  of  man  to  run  from  one  extreme  into 
another.  An  addrefs  was  prefented  by  the  Houfe  of  Commons 
to  the  King  *,  Feb.  17th,  1698;  **  Befeeching  his  majefty  to 
give  effectual  orders  for  fupprefling  all  pernicious  books  and 
pamphlets,  which  coiitained  impious  dod^rincs  againft  the  Holy 
Trinity,  and  other  fundamental  articles  of  the  Proteilant  Faith, 
tending  to  the  fubverfi^n  of  the  CHriflian  Religion." 

Nothing  can  more  clearly  demonftratc  the  fpeculativc  licentiouf* 
nefs  of  the  times. 

♦  Tindal, 


Digitized  by  VjOOQ IC 


THE  RAPE  OF  THE  LOCK. 

AN  HEROI-COMICAL  POEM. 


I  i 


WRITTEN  IN  THE  YKAK  MDCCXa 


U3 

Digitized  by  VjOOQ IC 


Digitized  by  VjOOQIC 


Digitized  by  VjOOQIC 


En^rated    by     C.  KrtufKb  fr.'ni    a    Drumina    hy    Otrcbntr. 


AlRABEILlLA    FEIRMOM, 


FubbhLsluid  hy  Cmiell  k Davits ,  Strand,  ar^J,   thf  other  Fraptirtors.  M.iy    i  iS.>j. 


Digitized  by  VjOOQIC 


r  ^95 1 


TO  MRS.  ARABELLA  FERMOR. 

MADAM, 

T^f  will  be  in  vain  to  deny  that  I  have  fome  regard 
for  this  piece,  fince  I  dedicate  it  to  You.  Yet 
you  may  bear  me  witnefs,  it^was  intended  only  to 
divert  a  few  young  Ladies,  who  hayg^ood  fgnfe  and 
good  humour  enough  to  laugh  not  only  at  their 
felx's  little  unguarded  follies,  but  at  thdr  own.  But 
as  it  was  communicated  with  the  air  of  a  Secret,  it 
foon  found  its  way  into  the  world.  An  imperfed 
copy  having  been  offered  to  a  Bookfeller,  you  had 
the  good-nature  for  my  fake  to  confent  to  the  pub- 
lication of  one  more  correft  :  This  I  was  forced  to, 
before  I  had  executed  hsJf  my  defign,  for  the  Ma- 
chinery was  entirely  wanting  to  complete  it 

The  Maclunery,  Madam,  is  a  term  invented  by 
the  Critics,  to  fignify  that  part  which  the  Deities, 
Angels,  or  Demons,  are  made  to  aft  in  a  Poem : 
For  the  ancient  Poets  are  in  one  refpeO:  like  many 
modem  Ladies;  let  an  adion  be  never  fo  trivial  in 
itfeif,  they  always  make  it  appear  of  the  utmoil  im- 
portance. Thde  Machines  I  determined  to  raife  on 
a  very  new  and  odd  foundation,  the  Roficrudan 
dodrine  of  Spirits. 

u  4  I  know 
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Iknow  how  difagreeable  it  is  to  make  ufe  of  hard 
words  before  a  Lady  j  but  'tis  fo  much  the  concern 
of  a  Poet  to  have  his  works  underftood,  and  parti* 
cularly  by  your  Sex,  that  you  muft  give  me  leave 
to  explain  two  or  three  difficult  terms. 

The  Roficrudans  are  a  people  1  muft  bring  you 
acquainted  with.  The  beft  account  I  know  of  them 
is  in  a  French  book  called  Le  Comte  de  Gabalis, 
which  both  in  its  title  and  fize  is  fo  like  a  Novel, 
that  many  of  the  Fair  Sex  have  read  it  for  one  by 
miftake.  According  to  thefe  Gentlemen  the  four 
Elements  are  inhabited  by  Spirits,  which  they  call 
Sylphs,  Gnomes,  Nymphs,  and  Salamanders.  The 
Gnomes  or  Demons  of  Earth  delight  in  mifchief } 
but  the  Sylphs,  whofe  habitation  is  in  the  Air,  are 
the  beft  conditioned  Creatures  imaginable.  For 
they  fay,  any  mortals  may  enjoy  the  raoft  intimate 
familiarities  with  thefe  gentle  Spirits,  upon  a  con- 
dition very  eafy  to  all  true  Adepts,  an  inviolate  pre- 
fervation  of  Chaftity. 

(  As  to  the  following  Cantos,  all  the  paffages  of 
than  are  as  fabulous,  as  the  Vifion  at  the  beginning, 
or  the  Transformation  at  the  end ;  (except  the  lols 
of  yoiur  Hair,  which  I  always  mentionwith  reverence^y 
The  Human  perfons  are  as  fiditious  as  the  Airy-ones  j 
and  the  chiuader  of  Belinda,  as  it  is  now  managed^ 
refembles  you  in  nothing  but  in  3eauty» 
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If  this  Poem  had  as  many  Graces  as  there  are  in 

your  Perfon,  or  in  your  Mind,  yet  I  could  never  hope 

it  ihould  pafs  through  the  world  half  fo  Uncenfured 

as  You  have  done.     But  let  its  fortune  be  what  it 

will,  mine  is  happy  enough,  to  have  given  me  this 

occafion  of  affuring  you  that  I  am,  with  the  trueft 

efteem, 

MADAM, 

Your  moft  obedient,  humble  fervant, 

A,  POPE. 


THIS  Lady  was  alfo  celebrated  by  Parnell  in  a  poem  not 
publiihed  by  Pope,  as  foIlowS|  on  her  leaving  Xiondon : 

**  From  town  fair 'Arabella  iiivs: 
The  beaux  'unpowdcr'd  gi'eve ; 
The  rivers  pli^y  before  her  cics  j 
The  breezcsy  fo.Ttl^tSreathingy  rife ; 
J  The  fpring  begins  to  live. 

Her  lovers  fwore,  they  muft  expire : 

Yet  quickly  iind  their  eafe ; 
For,  as  (he  goes,  their  flames  retire» 
Love  thrives  before  a  nearer  fire, 

Efteem  by  diftant  rays. 

Yet  foon  the  fair-one  will  return,         '^^ 

When  fummer  quits  the  plain  ;  ,f^" 
Ye  rivers  pour  the  weeping  um  ;  '^ 
Ye  breezes,  fadly-fighing,  mourn  j    }^ 

Ye  lovers,  bum  again.  ^: 

'Tis  conftancy  enough  in  love 

That  nature's  fairly  (hewn : 
To  fearch  for  ihore,  will  fhiitlefs  prove, 
Romances  and  the  turtle-dove, 

That  virtue  boait  alone.''  Waktoit. 
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It  has  been  faid  ;  that  the  Lady  did  not  eonfider  herfelf  oiQch 
flattered  by  Pope.  If  any  tbing  could  have  difpleafed  her,  it 
mufl  have  been,  the  preliminary  Epillle,  aad  not  the  Poem.  Pope 
iiever^  I  think,  is  fo  unfuccefsful,  as  when  he  is  writing  to  the 
.Ladies.  He  talks  of  the  impropriety  of  ufing  hard  words  before 
alLady.  He  muft  bring  "  her  acquainted  with  the  Roficrucians,'* 
and  explain  what  is  meant  by  **  Machinery.'^  This  is  done  with 
fttch  an  air  of  conceited  fuperiorkyy  and  of  affected  condefcenflon, 
that  it  appears  to  me  as  pedantic^  as  the  pedantry  he  pretended  to 
dcfpife. 

Yet  Dr.  Warton  thinks  this  Epiftle  fiiperior  to  any  of  Voi- 
turc*s.  The  latter  part  of  it  is  certainly  urbane,  elegant,  and  un- 
affeded, 

♦  Johnfon's  Life. 


lOrn 
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IF  tlic  moderns  have  excelled  the  ancients  In  any  fpeciet  of 
writing,  it  fecms  to  be  in  fatire  ;  and,  particularly  in  that  kind  of 
fatirc  which  is  conveyed  in  the  form  of  the  epopee,  a  pleafing 
vehicle  of  fatire,  feldom,  if  ever,  ufcd  by  the  ancients  ;  for  we 
know  fo  little  of  the  Margites  of  Homer,  that  it  cannot  well  be 
produced  as  an  example.  As  the  poet  difappcars  in  this  way  of 
writing,  and  does  not  deliver  the  intended  cenfurc  in  his  ^own 
proper  perfon,  the  fatire  becomes  more  delicate,  becaufe  more 
oblique.  Add  to  this,  that  a  tale  or  ftory  more  ftrongly  engage* 
and  interefis  the  reader,  than  a  feries  of  precepts  or  reproofs,  or 
even  of  chara^ers  themfelves,  however  lively  or  natural.  Aa 
heroJHComjc  poem  miy  therefore.  l;>e  ju ftly,  cfte«a»ed-th#.iiw4jcaj;- 
eellent  kind  of  fatire,.  The  invention  of  it  is  ufually  afcribed  to 
AieSandro  TafToni ;  who,  in  the  year  1622,  publilhed  at  Paris  a 
poem  compofed  by  him,  in  a  few  months  of  the  year  161 1,  enti- 
tled. La  Secchia  Rapita,  or  The  Rape  of  the  Bucket.  To  avoid 
giving  offence,  it  was  firft  printed  under  the  name  of  Androvini 
Melifoni.  It  was  afterwards  reprinted  at  Venice,  correded  with 
the  name  of  the  author,  and  with  fome  illuftrations  of  Gafparo 
Salviani.  But  the  learned  and  curious  Crcfcimbcnii  in  his  Iftoria 
dclla  Volgar  Poefia  *,  informs  us,  that  it  is  doubtful  whether  the 
invention  of  the  f  heroi-comic  poem  ought  to  be  afcribed  to 
Taflbni,  or  to  Francefco  Bracciolini,  who  wrote  Lo  Scherno 
dcgli  Dei,  which  performance,  though  it  was  printed  four  years 
after  La  Secchia,  is  nevcrthelefs  declared,  in  an  epiftle  prefixed, 
to  have  been  written  many  years  fooner.  The  real  fubje6l  of 
Taflbni's  poem  was  the  war  which  the  inhabitants  of  Modem 
declared  againft  thofe  of  Bologna,  on  the  refufal  of  the  latter 
to  reftore  to  them  fome  towns,  which  had  been  detained  ever 
fmce  the  time  of  the  Emperor  Frederic  II.     The  author  artfully 

made 

*  Lib.  i.  p.  78.  In  Roma,  per  il  Char^cas,  1698. 

f  £  tal  poefia  puo  diffinirfi,  e  chiamarfi,  immitazione  d'azione 
feria  fatta  con  rifo.    Crefcimbeni,  ibid.     See  Quadrio  alfo^ 
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made  vfe  of  a  popular  tradition,  according* to  which  h  waa  be* 
Ikredy  ihat  a  certain  wooden  backet,  which  is  kept  at  Modena, 
in  the  treafurj  of  the  cathedral,  came  from  Bologna,  and  that  it 
bad  been  forcibly  taken  away  by  the  Modencfe.  Crcfcemhini 
adds,  ihat  becatife  Taflfoni  had  feverely  ridiculed  the  Bolognefe, 
Sartoloaieo  Bocchini,  to  revenge  his  countrymen,  printed,  at 
Venfce,  1641,  a  tragico-heroi-comic  poem,  entitled,  Lc  Pazzie 
dei  Savt,  ovvcro,  II  Lambert aceio,  in  which  the  Modeaeie  arc 
Ipokea  of  with  much  contempt.  The  Italians  have  a  fine  turn 
lor  works  of  humour,  in  which  they  aboand.  They  have  another 
poem  of  this  fpecies,  called  Malmantile  Racqniftato,  written  by 
Lorenzo  Lippi,  in  the  year  1676^  which  Crcfcembiiii  highly 
cofnisends,  calling  it,  **  Spirit ofiiTimo  e  leggiadrlflimo  poema 
gk>cofo,''  It  was  afterwards  reprinted  at  Florence,  1688,  with 
the  vtfcM  annotations  of  Poccio  Lamoni,  a  Florentine  painter, 
who  was  himlelf  no  contemptible  poet  To  thefe  myd  be 
added,  the  Uvely  and  amuftng  poem  called  Rlcciardetto.  In  the 
Adventurer,  No.  135*  I  formerly  endeavoured  to  ihcw  the  fu- 
periority  oi  the'  moderns  over  the  ancients,  in  all  the  fpecies  of 
lidictile^  and  to  point  out  fome  of  the  reafoas  for  this  fuppofed 
fopennrtty.  It  is  a  fubjed  that  dcfenres  a  mach  longer  difcufik>n» 
Among  other  reafons  given,  it  is  there  faid,  that  tlfough  demo- 
cracies may  be  the  nurfes  of  true  fpblimity,  yet  m^archy  and 
coQvts  are  more  produdive  of  politencfs.  Haic€^  the  arts  of 
chiiity,  and  the  decencies  of  converfation,  as  they  unite  men 
more  ck>{ely,  and  bring  them  together  more  frequently,  multiply 
•pportunkies  of  obferving  thofe  incongruities  and  abjIgLirdities  of 
behavioinr,  on  which  ridicule  is  founded  Tlie  ancients  had  more 
m^erty  and  ferioufnefs  ;  the  moderns  more  hixury  and  laughter. 
]ttaword>  our  forms  of  government,  the  various  coniequ^t  ranks 
io  fociety,  our  commerce,  manners,  habits,  riches,  courrs,  reli- 
I^JHUif^  controveriies,  intercourfe  with  women,  late  age  of  the  world 
m  which  we  live,  and  new  arts,  have  opened  fouices  of  ridicule 
vnavoidably  unknown  to  the  ancients. 

The  Rape  of  the  Lock  is  the  fourth  *,  and  moft  ezceOent^of 
the  heroi^comic  poems.    (The  fubje^  was  a  quarrel,  occafiooed 

^  _Jy 

*  Dr.  Warton  has  forgotten  to  mention  the  Luirin  of  Boikau, 
and  the  Difpenfary  of  Garth.  He  means  the  Rape  of  the  Lock 
is  the  m'oft  cxcfflient  of  thofe  Poems  of  this  fpecies  which  have 
beervmoibdidingiiifhed;  namely,  LaSecchia  Rapita,  Lutrin,  Dif- 
peufary,  Rape  of  the  Lock. 
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by  a  little  piece  of  gallantry  of  Lord  Petrcy  wlio»  in  a  paity  of 
pleafure,  found  means  to  cut  off  a  fevourite  lock  of  Mrs.  Arabella 
Fermor'«  hair.^  On  fo  flight  a  foundation  has  he  raifed  thk 
beautiful  fuperftrudure ;  like  a  Fairy  palace  in  a  defart.     Pope 
was  accuflomed  to  fay,  <'  what  I  wrote  faded  always  pleafed  moft." 
^he  ^rfi  &etch  of  this  exquilite  piecc»  which  Addifoo  called 
Merum  Sal,  was  written  in  lefs  than  a  fortnight,  in  two  Cantot 
•MH^nlv  ;  but  it  was  fo  univcrfally  applauded,  that,  in  the  next  year» 
our    poet  enriched  it  with  the  machinery  of  the  Sylphs,  and  ex- 
tent jSed  it  to  five  Cantos  ;  wlien  it  was  printed,  with  a  Letter  to 
Mrt  •  I.  Fermor J(far  fuperior  to  any  of  Voiture.     The  infertion  of 
the     machinery  of  the  Sylphs  in  proper  pbces,  without  the  kaft 
app  jearance  of  its  being  aukwardly  Hitched  in,  is  one  of  the  happieft 
effoiJrts  of  judgment  and*  art.     He  took  the  idea  of  thefe  invifible 
beiCigs,  fo  proper  to  be  employed  in  a  poem  of  this  nature,  from  a 
littlle  French  book  entitled,  Le  Comte  de  Gabah's,  of  which  ii 
givlen  the  following  account,  in  an  entertaining  writer :    **  The 
A  Abe  Villars,  who  came  from  Thouloufe-  to  Paris,  to  make  hii 
foytune  by  preadiing,  is  the  author  of  this  diverting  work.     The 
five  dialogues  of  which  it  confids,  are  the  refult  of  thofe  gay  coo- 
vena  tions,  in  which  the  Abbe  was  engaged,  with  a  fmall  circle 
of  men,  of  fine -wit  and  humour,  like  himfelf.     When  this  book 
firft  appeared,  it  was  univerfally  read,  as  innocent  and  amufiog. 
But   at  length  its  con(equences  were  perceived,  and  reckoned 
dangerous,  at  a  time  when  this  fort  of  curiofities  begran  to  gain 
credit. .    Our  devout  preacher  was  denied  the  chair,  and  his  book 
forbidden  to  be  read.  It  was  not  clear  whether  the  author  intended 
to  be  ironical,  or  fpoke  all  ferioufly.  The  fecond  volume,  which  he 
promifed,  would  We  decided  the  queilion ;  but  the  unfortunate 
Abbe  was  foon  alt^irwards  aifaflinated  by  ruffians,  on  the  road 
to  Ljrons.  The  kFlghers  gave  out,  that  the  Gnomes  and  Sylphs, 
difguifed  like  ruffnjis,  had  (hot  him,  as  a  puniihment  for  revealing 
the  fecrets  oi  the   \bala  ;  a  crime  not  to  be  pardoned  by  thefe 
jealous  fpirits,  as  Vmars  himfelf  has  declared  in  his  book." 

The  motto  to  the  fecond  edition,  when  it  was  enlarged  into 
frve  cantos,  pnnted  in  odlavo  for  Lintot,  17141  waafrom  Ovidj 
as  was  that  to  the  firft : 

"  a  tonfo  eft  hoc  nomen  adepta  capillo." 

Both  mottos  feem  to  be  happily  chofea.  No  writer  has  equalled 

Addifon  in  the  happy  and  dextrous  application  of  paifages  from 

3  the 
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tlie  ctaffic8  for  his  inottoft.     Such  as  that  pirefixed  to  the  fine 
paper  on  the  Hoop-petticoat,  No.  1 16  of  the  Tatler ; 
'*  Pars  minima  eft  ipfa  pqella  fibi." 
To  the  account  of  the  Spedator's  Club»  No.  2. 
*'  aft  ah'i  fcx 


Et  plures  uno  conclamant  ore.**  ■ 
To  No.  8,  On  Mafquerades ; 

**  At  Venus  obfcuro  gradientes  aere  fepfit» 
£t  multo  nebulae  circum  Dea  fudlt  amidu : 
Cerncre  ne  quia  eos."  ■  Viae. 

To  No.  23»  On  Anonymous  Satires ; 

**  Saevit  atrox  Volfcens^  nee  teli  confpicit  ufquam 

Attdoremi  nee  quo  fe  ardens  immittere  poifit/'  ViBiQ. 
and  many  others.  The  mottos  prefixed  to  the  papers  in  Btiic 
Jlambler  and  Adventurer,  were  not  fo  happy.  The.attempBto 
tranflate  them  was  abfurd  The  one  prefixed  to  Philips's  Cyfldtr 
was  elegant. 

—  '*  Honos  erit  huic  quoque  pomo  ?** 

Atterbury  fuggefted  the  interrogation  point.      Warburton  ym 
commended  for  defpifing  common  antagonifts,  and  faying, 

*•  Optat  aprum,  aut  fulvum  defcendcre  monte  Iconem.'* 
But  Harrington  had  faid  this,  in  his  Oceana,  of  an  adverfary* 
Mr.  Walpble,  to  intimate  his  high  and  juft  opinion  of  Gray*$ 
Ode  on  Eton.  College  as  a  firft  produ&ion,  wrote  on  it  this  liot 
of  Lttcan ; 

•*  Nee  licuit  populis  parvum  te  Nile  videre.** 
I  dare  believe  the  learned  and  amiable  author  did  not  know  that 
Fontenelle  had  applied  the  very  fame  line  to  >tewton.     A  motto 
to   Mr.  Gray's    few,    but   exquifite,  poem^}-  might   be,    from 
Lucretius,  lib.  4.  ;e 

**  Suavidicis  potius  quam  multis  verffous  edam. 

Parvus  ut  eft  cycni  melior  canor." Warton. 

I  know  not  whether  thefe  obfenrations  on  various  claffical 
mottos  are  worth  retaining,  they  may  be  however  amufing  to 
fome  readers.  Dr.  Wartoo  has  not  mentioned  one,  which  h 
fingularly  happy  and  beautiful,  applied  by  Addiibn  to  the  /V^- 
ttenU  of  Sappho :  '  . 

**  O  fuavis  anima,  qualem  te  dicam  boiiam  antehac  fuifle^  tides 
cum  fint  reliquia  i'*  * 
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*  Nolueram,  Belinda,  tuoe  violare  capillot ; 
Sed  juvat,  hoc  precibus  me  tribuiffe  tuis.         Mart. 

CANTO   I. 

TT7HAT  dire  offence  from  am*rous  caufes  fprings. 
What  mighty  contefts  rife  from  trivial  things, 
I  fmg — This  verfe  to  Caryl.,  Mufe !  is  due : 
This,  ev'n  Belinda  may  vouchfafe  to  view : 

Slight 

NOTES. 
*  It  appears  by  this  Motto,  that  the  following  Poem  wai 
written  or  publifhcd  at  the  Lady's  requcft.  But  there  arc  fomc 
further  circumftances  not  unworthy  relating.  Mr.  Caryl  (a 
Gentleman  who  was  Secretary  to  Queen  Mary,  wife  of  Jamea  II. 
whofe  fortunes  he  followed  into  France,  Author  of  the  Comedy 
of  Sir  Solomon  Single,  and  of  feveral  tranilations  in  Dryden's 
Mifcellanies)  originally  propofed  the  fubjed  to  him,  in  a  view 
of  putting  an  end,  by  this  piece  of  ridicule,  to  a  quarrel  that 
was  rifen  between  two  noble  Families,  thofe  of  Lord  Petre  and 
of  Mrs  Fcrmor,  on  the  trifling  occalion  of  his  having  cut  ofiF  a 
lock  of  her  hair.  The  Author  fcnt  it  to  the  Lady>  with  whom  he 
was  acquainted ;  and  (he  took  it  fo  well  as  to  give  about  copies  of 
it.  That  firft  fketch  (we  learn  from  one  of  his  Letters)  was  writ* 
kn  in  lefs  than  a  fortnight,  in  171 1,  in  two  Cantos  only,  and  it 
was  fo  printed ;  firft,  in  a  Mifcellany  of  Bern.  Lintot's,  without 
the  name  of  the  Author.  But  it  was  received  fo  well,  that  he 
made  it  more  confiderable  the  next  year  by  the  addition  of  the 
machinery  of  the  Sylphs,  and  extended  it  to  five  Cantos.  We 
fhall  give  the  reader  the  pleafure  of  feeing  in  what  manner  thefe 
additions  were  inferted,  fo  as  to  feem  not  to  be  added,  but  to  gro\^ 
«rut  ^f  the  Poem.     See  Notes,  Canti  I.  ver.  19,  &c.  Pors. 
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Slight  is  the  fubjed,  but  not  fo  the  praife,  5 

If  She  infpire,  and  He  approve  my  lays* 

Say  what  ftrange  motive,  Goddefs!  could  compel 
A  well-bred  Lord  t'  affault  a  gentle  Belle  ? 
O  fay  what  ftranger  caufe,  yet  unexplored. 
Could  make  a  gentle  Belle  rejeft  a  Lord  ?  10 

In  tafks  fo  bold,  can  little  men  engage, 
And  in  foft  bofoms,  dwell  fuch  mighty  Rage  ? 

Sol  through  white  curtains  fhot  a  tim'rous  ray. 
And  oped  thofe  eyes  that  muft  eclipfe  the  day : 
Now  lap-dogs  give  themfelves  the  roufing  fhake,    15 
And  fleeplefs  lovers,  juft  at  twelve,  awake : 

Thrice 

VARIATIONS,. 
Vkr .  1 1,  12.     It  was  in  the  firft  editions, 

And  dwells  fuch  rage  in  fofteft  bofoms  then, 

And  lodge  fuch  daring  Souls  in  little  Men  ?  Fofb^ 

.    ViR,  13^  &c.  flood  thus  in  the  firft  edition, 

Sol  through  white  curtaina  did  his  beams  diTpIay, 
And  ope'd  thofe  eyes  which  brighter  (hone  than  they.: 
Shock  juft  had  given  himfelf  the  roufing  (hake. 
And  Nymphs  prepar'd  their  Chocolate  to  take  ; 
Thrice  the  wrought  flipper  knock M  againft  the  ground, 
.    And  ftriking  watches  the  tenth  hour  refound.  Fori. 

NOTES. 

Ver.  10.  Ceuld  maha  gentle  Belief  *'  The  charaacrs  intro- 
duced in  this  poem  were  Mr.  Caryl,  juft  before  mentioned ;  Be- 
linda was  Mrs.  Arabella  Fermor ;  the  Baron  was  Lord  Fetre,  of 
fmall  ftature,  who  foon  after  married  a  great  hcircfs,  Mrs.  Warmf- 
ley,  and  died  Icaring  a  poft  burnous  fon  ;  Thaleftris  was  Mrs* 
Morly ;  Sir  Flume  was  her  brother.  Sir  George  Brown,  of  Berk- 
fliirc.''  Copied  from  a  MS.  in  a  book  prefented  by  R  Lord  Bur* 
lington,  to  Mr  William  Shcrwin.  Wartok. 
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Thrice  rung  the  bell,  the  flipper  knockM  the  grounds 
And  the  prefs'd  watch  returned  a  filver  found*     • 
Belinda  ftill  her  downy  T>iIlow  preftj 
Her  guardian  Sylph  prolonged  the  balmy  reft :     flto 
'Twas  He  had  fummonM  to  her  filent  bed 
The  moming-dream  that  hoverM  o'er  her  head, 
A  Youth  more  glittering  than  a  Birth*night  BeaU^ 
(That  e*en  in  flumber  caus'd  her  cheek  to  glow) 

Seem'd 

NOTES. 

Ver.  i^.Jilver  foutjJ.l  Boileau,  at  an  entertainment  given  bf 
Segrals,  was  engaged  to  read  his  Lutriii ;  when  he  came  to  this 
paflage  in  the  fith  canto, 

"  Les  cloches  dans  les  airs  de  leur  voiic  argentirtcs,'* 
Chapclle,  who  was  one  of  the  company,  and  who,  as  ufual,  had 
drank  freely,  ftopt  him,  and  objeded  llrongly  to  the  expre(SoQ» 
Jihder  founds.  Boileau  difregardcd  his  objcdlions^  and  continued  to 
read ;  but  Chapelle  again  interrupting  him,  "  Ypu  arc  driink,** 
faid  Boileau ;  ^"  I  am  not  fo  much  intoxicated  with  wine  (re* 
turned  Chapclle)  as  you  are  with  your  own  verfes.'*  It  is  a 
fingular  circumftance,  that  Boileau  was  buried  in  the  very  fpot  on 
which  the  Lutrin  flood.  War  TOM. 

'•  Silnier  found**  is  a  combination  often  ufcd  by  the  early  £ng« 
.  Kih  Poets.    Speufcr  ufes  it,  Shakefpear,  Dryden,  and  our  Author 
very  frequently.      Hence  Shakefpcar's  humourous  dialogue  ia 
Romeo  and  Juliet : 

*'  /'^//'r.  Why  mufic  with  her  J^hgr  found ?  ^Whzi  [zy  yon, 
Simon  Catling  ? 

I  Muf,  Marry,  Sir ;  becaufe  filver  hath  a  fweet  found* 

Pften  Pretty  !— What  fay  you,  Hugh  Rebeck  ?— 

2  Muf  I  hy,JilH9er found;  benaufe  Muficians  found  for  filvct. 

Faef,     Pretty  too  !— What  fay  you,  Jitmes  Sound  poft? 

3  Muf  Faith,  I  know  not  what  to  fay.''  ( A6k  4th.) 

Ver.  19.  BehndaJUn,  £5fr.]  All  the  verfes  from  hence  to  the 
end  of  this  Canto  were  added  afterwards.  Pofs. 

Vbr.  2C.  Her  guarSan  Svl?h]  When  Mr,  Pope  had  projeded 
to  give  The  Rape  of  the  Lock  its  prefent  form  of  a  mock-heroic 
poem,  he  ^as  obliged  to  find  it  with  its  sttachinety.  Wab.su  urgv; 

VOL,  I.  X 
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Seem'd  to  her  ear  his  winning  lips  to  lay,  ^5> 

And  thus  in  whifpers  faid,  or  feemM  to  fay. 
Faireft  of  mortals,  thou  diftinguifh'd  care 
Of  thoufand  bright  Inhabitants  of  Air ! 
If  e'er  one  Vifion  touchM  thy  infant  thought. 
Of  all  the  Nurfe  and  all  the  Frieft  have  taught;     30 
Of  airy  Elves  by  moonlight  Ihadows  feen. 
The  filver  token,  and  the  circled  green. 
Or  virgins  vifited  by  Angel-pow*rs 
With  golden  crowns  and  wreaths  of  heav'nly  flow'rsf 
Hear  and  believe !  thy  own  importance  know,     ^  35 
Nor  bound  thy  narrow  views  to  things  below. 

Some 

NOTES.. 

Vbr.  27.  Falrejl  of  mortals t"]  Thcfe  machines  arc  vaftly  fuperior 
to  the  allegorical  pcrfonages  of  Boileau  ani  Garth ;  not  only  on 
account  of  their  novcky,  but  for  the  cxquiilte  poetry,  and  oblique 
fetire^  which  they  have  given  the  poet  an  opportunity  to  difplay. 
The  bufinefs  and  petty  concerns  of  a  fine  lady,  receive  an  air  of 
importance  from  the  not  ton  of  their  being  perpetually  overlooked^ 
and  conduded  by  the  iuterpofition  of  ccleftial  agents.  The  firft 
time  thefe  beings  were  mentioned  by  any  writer  m  our  language 
was  by  Sir  W.  Temple,  Eflays,  4.  p.  255.  "1  fhould  (fays  he)' 
as  foon  fall  into  the  fludy  of  the  Rofycrufian  philefophy,  and^ 
expe<5t  to  meet  a  Nymph  or  a  Sylph  for  a  wife  or  a  miftrcfs."" 
They  are  alfo  mentioned  in  a  letter  of  Dryden  to  Mrs.  Thomas, 
1699  ;  *  Whtther  Sylph  or  Nymph  I  know  not ;  tkofe  fine  crea- 
tures, as  your  author  Count  Gabalis  affures  >i8,  have  a  mind  to 
be  chriftened,  and  fmce  you  de%e  a  name  from  me,  take  that  of 
Coriniva,  if  you  pleafe;'*"  Sylphs  arc  mentioned,  as  inviiibW  at- 
tendants, and  as  interefted  in  the  affairs  of  the  ladies,  in  the  loxft^ 
104th,  and  195th,  of  Madame  de  Sevigne's  celebrated  Letters;, 
as  they  are  ^\io  in  the  fecond  chapter  of  Le  Sage's  Diable  Coi- 
teaux.  M.  De  Sevigne  fays,  remarkably  enough,  letter  90,  **^  If 
we  had  a  few  Sylphs  at  our  command  now;^  one  might  furnifh  QiU; 
a  ftory  to  divert  you  with.**  W4AT0N« 
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Some  fecret  truths,  from  learned  pride  conceaJ'd, 

To  Maids  alone  and  Children  are  reveal'd : 

What  tho*  no  credit  doubting  Wits  may  give  t 

The  Fair  and  Innocent  (hall  ftill  belieVe.  40 

Know  then^  unnumber'd  Spirits  round  thee  fly^ 

The  light  Militia  of  the  lower  fky : 

Thefe,  tho*  unfeen,  are  ever  on  the  wingj 

Hang  o*er  the  Box,  and  hovei*  round  the  Ring* 

Think  what  an  equipage  thou  haft  in  Air,  4J 

And  view  with  fcom  two  Pages  and  a  Chair. 

As  now  your  own,  our  beings  were  of  old. 

And  once  inclosM  in  Woman's  beauteous  mould  j 

Thence,  by  a  foft  tranfition,  we  repair 

From  earthly  Vehicles  to  thefe  of  air.  50 

Think  not,  when  Woman's,  tranfient  breath  is  fled. 

That  all  her  vanities  at  once  are  dead ; 

Succeeding  vanities  flie  ftill  regards, 

And  tho*  file  plays  no  more,  overlooks  the  cards. 

Her  joy  in  gilded  Chariots,  when  alive,  55 

And  love  of  Ombre,  after  death  furvive. 

For 

PARALLEL    PASSAGES. 
Ver.  51.  ThinJ^  not,  i^c,"]  Epilogne  to  Dryden's  Tyrannic 

'*  For  aft€r  death  we  fprites  are  juft  fuch  creatures.** 

Stbtbks. 
NOTES. 

Ver.  47*  ^sno*tD  your  ow»,  ^r.]  The  Poet  here  forfakes  the 
Roiicrufian  fyftem  ;  which,  in  this  part,  is  too  extravagant  «vcn 
for  ludicrous  Poetry  ;  and  gives  a  beautiful  fidion  of  his  own,  on 
the  Platonic  Theology,  of  the  continuance  of  the  paffions  in 
another  ftate^  when  the  mind,  before  its  leaving  this,  has  not,  been' 
well  purged  and  purified  by  philofophy  $  which  fumi(hes  an  oc* 
cafion  for  much  ufeful  fatirc.  Wa»burtq!|» 
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For  when  the  Fair  in  all  their  pride  expire, 

To  their  firft  elements  their  Souls  retire  : 

The  Sprites  of  fiery  Termagants  in  Flam^ 

Mount  up,  and  take  a  Salamander's  name*  60 

Soft  yielding  minds  to  Water  glide  away. 

And  fip,  with  Nymphs,  their  elemental  Tea. 

The  graver  Prude  finks  downward  to  a  Gnome, 

In  fearch  of  mifchief  ftill  on  Earth  to  roam. 

The  light  Coquettes  in  Sylphs  aloft  repair,  6$ 

And  fport  and  flutter  in  the  fields  of  Ain 

Know  further  yet ;  whoever  fair  and  chafte 
Rejefts  mankind,  is  by  fome  Sylph  embraced : 
For  Spirits,  freed  from  mortal  laws,  with  eafe 
Aflume  what  fexes  and  what  ihapes  they  pleafe.      70 

What 

NOTES. 

V&R,  67.  Know  fui ther  yet  ;'\  Marmontel  kas>  on  tLis  l^tiy 
framed  one  of  his  moft  popular  Tales.  I  mufl  again  and  again 
repeat,  that  it  is  on  account  of  the  exquifite  fkill,  and  humour  and 
pleafautry  of  the'ufe  made  of  the  machinery  of  the  Sylphs,  that 
this  poem  has  excelled  all  the  heroi-comic  poems  in  all  languages. 
The  Ver-vcrt  of  Greflet,  in  point  of  dalicate  fatire,  is  perhaps 
next  to  it,  but  far  inferior  forth€  want  of  fuch  machinery. 

Warton, 

Ver.  65.  Is  hy  fome  Sylph  embraced:']  Here  again  the  Author 
refumes  the  Roficrufian  fyftem.  But  this  tenet,  peculiar  to  that 
wild  philofophy,.was  founded  on  a  principle  very  unfit  to  be  cnri- 
ployed  in  fuch  a  fort  of  poem,  and  therefore  fupprefled,  though 
a  Icfs  judicious  writer  would  have  been  tempted  to  expatiate 
mppn  it.  War^urtok. 

^   IMITATIONS. 
Ver.  54,  55.  "  Quae  gratia  curr^m 

Armorumque  fuit  vivis,  quae  cura  nitcntes 
Pafcerc  equos,  cadem  fequitur  tellure  rcpoftos.*' 

ViRG.  .£neid.  vi*     P©pe. 
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What  guards  the  purity  of  melting  Maids, 

In  courtly  balls,  and  midnight  mafquerades, 

Safe  from  the  treacherous  friend,  the  daring  fpark, 

The  glance  by  day,  the  whifper  in  the  dark, 

When  kind  occafion  prompts  their  wjlrm  defires,  75 

When  mufic  foftens,  and  when  dancing  fires  ? 

^Tis  but  their  Sylph,  the  wife  CelefUals  know, 

Though  Honour  is  the  word  with  Men  below. 

Some  nymphs  there  are,  too  confdous  of  their  face,' 
For  life  predeftin'd  to  the  Gnomes  embrace.  ^o 

Thefe  fwell  their  profpeds  and  exalt  their  pride. 
When  offers  are  difdain'd,  and  love  denyM : 
Then  gay  Ideas  croud  the  vacant  brain. 
While  Peers,  and  Dukes,  and  all  then*  fweeping  traini 
And  Garters,  Stars,  and  Coronets  appear,  85 

And  in  foft  founds.  Your  Grace  falutes  their  ean 
^Tis  thefe  that  early  taint  the  female  foul, 
.Jnftrufk  the  eyes  of  young  Coquettes' to  roll. 
Teach  Infant-cheeks  a  bidden  blufli  to  know. 
And  little  hearts  to  flutter  at  a  Beau.  g^ 

Oft,  when  the  world  imagine  women  ftray. 
The  Sylphs  through  myftic  mazes  guide  theijr  way, 
Through  all  the  giddy  circle  they  purfue,    . 
And  old  impertiixence  expell  by  new. 
What  tender  maid  but  muft  a  vi£tim  ftJl  95 

TTo  one  man's  treat,  but  for  another's  ball  ? 

When 

NOTES. 

Ver.  78.  Though  Honour  is  the  word  with  Men  Mow,2  Parody 
of  Homer.  x%  Warkurtoii, 
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When  Florio  fpeaks,  what  virgin  could  withftand. 
If  gentle  Damon  did  not  fqueese  her  hand  ? 
With  varying  vamtiesy  from  ev'ry  part. 
They  fluft  the  moving  Toylhop  of  their  heart  j     i  oo 
Wh«re  wigs  with  wiga,  with  fword-knots  fword^knots 

ftrive. 
Beaux  baniib  beaux^  and  coaches  coaches  drive. 
This  erring  mortals  Levity  may  caU» 
Oh  blind  to  truth!  the  $yl]^i6  contrive  it  all. 

Of  thefe  am  I,  who  thy  proteftion  claim,         xo$ 
A  watchful  ^rite,  and  Ariel  is  my  name, 
late,  as  I  rangM  the  cryftal  wilds  of  air, 
In  the  clear  mirror  of  thy  ruling  Star 
I  fitw,  alas !  fome  dread  event  impend. 
Ere  to  the  main  this  morning  fun  defcend,  no 

But  beav'n  reveals  not  what,  or  how,  or  where; 
WamM  by  the  Sylph,  oh  pious  maid,  beware  I 
This  to  difdofe  is  all  thy  guardian  can : 
Beware  of  all,  hut  moft  beware  of  Man ! 

He 

K0T«3f 
VsRt  1.08.  Jntheckarmrror'^  The  langvagc  of  the  Plj^tom'ft^ 
the  writers  of  the  intdhgible  world  of  SptritSy  ^c.  Popf  • 

Ver.  113.  This  to  iSfilo/e^  tffcj^  There  is  much  pleafantry  iq 
the  conduct  of  thia  fcene.  The  Roficrufian  QoArino  was  du 
livered  only  to  A4«pt$,  with  th^  utmofl.  citutign,  and  under  th« 
moll  folemn  injun^ions  of  fecrecy.     It  Is  here  communicated  to  1^ 

Woma», 

imitations; 

Vbr.  TOf, 

«•  Jam  dypeus  dypew,  umboDe  repcUitur  umbOf 
JInfc  loinax  eniis^  pedcp^,  ct  cufpidc  cufps/'  &c.  St4T» 

WA&avarov, 
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He  faid ;  when  Shock,  who  thought  (he  flept  too 
long,  115 

LeapM  up,  and  wakM  his  miftrefs  with  his  tongue. 
'Twas  then,  Belinda,  if  report  fay  true. 
Thy  eyes  firft  open'd  on  a  Billet-doux  j 
Wounds,  Charms,  and  Ardours,  were  no  fooner  read. 
But  ,all  the  Vifion  vanifhM  from  thy  head.  120 

And  now,  unveilM,  the  Toilet  ftands  difplay'd. 
Each  filver  Vafe  in  myftic  order  laid. 

Firft, 

-NOTES. 

Woman,  and  in  that  way  of  conveyance,  which  a  Woman  moft 
delights  to  make  the  fubjed  of  her  converfation ;  that  is  to  fay, 
her  Dreams.  Warbvrton. 

VsR.  121.  And  now y  unvetPd,  ^r.J  The  tranilation  of  thefe 
▼crfes,  containing  the  defcription  of  the  toilette,  by  our  Author's 
friend  Dr.  Parncll,  defervcy  for  their  humour,  to  be  here 
inferted.  Pops. 

**  Et  nunc  diledlum  fpeculam,  pro  more  rete^um, 
Emicat  in  menfa,  quae  fplendet  pyxide  denfa : 
Turn  primum  lympha  fe  purgat  Candida  Nympha^ 
Jamque  line  menda,  coeleilis  imago  yidenda, 
Nuda  .caput,  belles  retinet,  regit,  implet  occUos. 
Hxc  ilupet  implorans,  ceu  cuttCks  numen  adorans. 
Infenor  claram  Pythoniifa  apparet  ad  aram, 
Fertque  tibi  caute,  dicatque  Superbia !  laute. 
Dona  venufta ;  oris,  qux  cundtts,  plena  laboris, 
Excerpta  explorat,  dominamquc  deamqtic  decorat. 
Pyxide  devota,  ie  pandit  hie  India  tota» 
3Et  tota  ex  ifta  tranfpirat  Arabia  cifta ; 
Tcftudo  hie  ilcftit  dum  fe  mea  Lefbia  pedit  | 
Aique  elephas  lente,  te  peftit  Le(bia  dente  | 
Hunc  maculis  noris,  nivei  jacet  iHe  colons. 
Hie  jacet  et  munde,  mundus  muliebris  abunde; 
Spinula  rcfplendena  aeris  longo  ordine  pendens, 
,{^ulTi9  fuavis  odore,  et  epiftola  fuavis  amoret 

X  4  laduk 
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Firft,  rob*d  in  white,  the  Nymph  mtent  adores, 
"With  head  uncover*d,  the.  Cbfmotic  pow'rs. 
A  heav'nly  Image  in  the  glafs  appears,  125 

To  that  fhe  bends,  to  that  her  eyes  fhe  rears ; 
Th*  inferior  Prieftefs,  at  her  altar's  fide. 
Trembling  begins  the  facred  rites  of  Pride, 
Unnumbered  treafures  ope  at  once,  and  here 
The  various  offerings  of  the  world  appear ;  1 30 

From  each  Ihe  nicely  culls  with  curious  toil. 
And  decks  the  Goddefs  with  the  glitt'ring  fpoil. 

NOTES. 

Indliit  anna  ergo  Veneris  pluchcrrima  virgo ; 
Fukhrior  in  praefens  tempus  dc  tempore  crefcensi 
Jam  reparat  nTus^  jam  furgit  gratia  vifus. 
Jam  promit  cultu,  mirac'la  latentia  vultu  ; 
Figmina  jam  mifcet,  quo  plus  fua  Purpura  glifcet, 
£t  geminans  bellis  fplendet  mage  fulgor  ocellis. 
Stant  Lemures  muti,  Nympha  intentique  faluti> 
Hic  figit  Zonam,  capiti  locat  ille  Coronam, 
Hacc  manicis  formam,  plicis  dat  et  altera  normaniy 
£t  tibi,  vel  Betty  tibi  vcl  nitidlifima  Letty! 
Gloria  fadorum  temere  conceditur  horum." 

Warburtoh, 
Warton  obferves,  that    "  fome  of  thcfe  Latin  lines  arc  not 
cla£Gcal ;"    perhaps  this  was  intended,,   as  being  more  like  the 
Monkifli.     The  accents  of  **  Sinct  y^rabia^**  3cc.  are  wrong. 

V«R.  122.  ^^iri&^/v^r  ^tf^]  Parnell  accidentally  hearing  Pope 
repeat  thia  defcription  of  the  1  oilette,  privately  turned  them  into 
thefe  Monkifh  La^in  verfes,  and  Pope,  to  whom  he  imnjediately 
communicated  them,  was  aftoniihed  at  the  refemblance,  till  Par- 
n«il  undeceived  him.  Mr.  Harte  told  me,  that  Dryden  had  been 
impofed  on  by  a  fimilar  little  ili  atagem.  One  of  his  friends  tranf- 
lated  into  Latin  verfe,  printed,  and  palled  on  the  bottom  of  an  ol4 
hat-box>  that  celebrated  paflage, 

*•  To  die  is  landing  on  fome  filent  fhdre,"  &c. 
^d  that  Dryden,  on  opening  the  box,  was  alarmed  and  amazed« 

Waktoh^ 
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This  caflcet  India's  glowing  gems  unlocks. 

And  all  Arabia  bragtthes-from  yonder  box. 

The  tortoife  here  and  elephant  unite,  135 

Transformed  to  combs,  the  fpeckled,  and  the  white. 

Here  files  of  pins  extend  their  (hining  rows. 

Puffs,  Powders,  Patches,  Bibles,  Billet-doux. 

Now  awful  beauty  puts  on  all  its  arms  ; 

The  fair  each  moment  rifes  in  her  charms,  140 

Repairs  her  fmiles,  awakens  ev'ry  grace. 

And  calls  forth  all  the  wonders  of  her  face ; 

Sees  by  degrees  a  purer  blufh  arife. 

And  keener  lightnings  quicken  in  her  eyes. 

The  bufy  Sylphs  furround  their  darling  care,        145 

Thefe  fet  the  head,  and  thofe  divide  the  hah-, 

Some  fold  the  fleeve,  whilft  others  plait  the  gown  ; 

And  Betty's  prais'd  for  Ijtbouifs  not  her  own. 

NOTES. 

Ver.  131.  From  each  Jhe}  Evidently  from  AddiTon's  Spc6la- 
|or.  No.  6g  ;  *'  The  iingle  drel's  of  a  woman  of  quality  is  often  the 
produd:  of  an  hundred  climates.  The  muff  and  the  fan  come  to- 
gether from  the  different  ends  of  the  earth.  The  fcarf  is  fent 
fiom  the  Torrid  Zoae^  and  the  tippet  frpm  beneath  the  Pole. 
The  brocade  petticoat  arffes  out  of  the  mines  of  Peru,  and  the 
diamond  necklace  out  of  the  bowels  of  Indoftan.**        Wartom  . 

Ver.  145.  Th  hufy  Sylphs,  Gfr.]  Ancient  Traditions  of  the 
Rabbi's  relate,  that  feveral  of  the  fallen  Angels  became  amorous 
of  Women,  and  particularize  fome  ;  among  the  red  Afael,  who 
Jay  with  Naamah,  the  wife  of  Noah,  or  of  Ham ;  and  who 
contiQuing  impenitent,  ftill  prefides  over  the  Women's  Toilets. 
]^erefhi  Rabbi  in  QeneL  yi.  a*  Pope. 
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CANTO    11. 

'VToT  with  more  glories,  in  th*  ethereal  plain. 
The  Sun  firft  rifes  o'er  the  purpled  main. 
Than,  ifluing  forth,  the  rival  of  his  beams 
Llunch'd  on  the  bofom  of  the  filver  Thames. 
Fair  Nymphs,  and  well^reft  Youths  around  her  flione. 
But  ev'ry  eye  was  fix'd  on  her  alone.  6 

On  her  white  breaft  a  fparkling  Crofs  flie  wore. 
Which  Jews  might  kifs,  and  Infidels  adore. 
Her  lively  looks  a  fprightly  mind  difclofe. 
Quick  as  her  eyes,  and  as  unfixM  as  thofe :  ^o 

Favours  to  none,  to  all  fhe  finiles  ejctends  j 
Oft  ihe  rejeds,  but  never  once  offends. 
Bright  as  the  fun,  her  eyes  the  gazers  ftrike. 
And  like  the  fun,  they  Ihine  on  qll  alike. 
Yet  graceful  eafe,  and  fweetnefs  void  of  pride,        15 
Might  hide  her  faults,  if  Belles  had  faults  to  hid^ : 
If  to  her  fliare  fome  female  errors  fall. 
Look  on  her  face,  and  you'll  forget  'em  all. 

This 

VARIATIONS. 

Ver.  4.  Launched  on  the  bo/om,  tfc^  From  hence  tbc  poem 
continues,  in  the  fir  {I  Edition,  to  ver.  46. 

**  The  reft  the  winds  difpers'd  in  empty  air  ;** 
all  after,  to  the  end  of  this  Canto,  being  additional.  Pofl. 
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This  Nymph,  to  the  deftruflion  of  mankind, 
Nourifh*d  two  Locks,  which  graceful  hung  behind 
In  equal  curls,  and  well  confpir'd  to  deck  ai 

With  fhining  ringlets  the  fmooth  iv'ry  neck. 
Love  in  thefe  labyrinths  his  flaves  detains, 
And  mighty  hearts  ar?  held  in  flender  chaii^. 
With  hairy  fpringes  we  the  birds  betray,  25 

Slight  lines  of  hair  furprife  the  finny  prey, 
Fair  trefles  man's  imperial  race  infnare. 
And  beauty  draws  us  with  a  fingle  hair. 

Th'  adventurous  Baron  the  bright  locks  admirM ; 
He  faw,  he  wifliM,  and  to  the  pri2;e  afpirM.  30 

Refqlv^d  to  win,  he  meditates  the  way, 
By  force  to  raviih,  or  by  firaud  betray ; 
For  when  fuccefs  a  Lover's  toil  attends, 
Few  aflc,  if  fraud  or  force  ^ttain'd  bis  ends. 

For  this,  ere  Phoebus  rofe,  he  had  implor'd        35 
Propitious  hcav'n,  and  ev'ry  pow*r  ador'd, 
3ut  chiefly  Love— to  Love  an  Altar  built, 
Of  twelve  vaft  French  Romances,  neatly  giU. 


There 


PARALLEL    PASSAQ£S, 


Ver.  a8.  Jnd  beauty  draws  us,  £2f^]    Steevcn?  quotes  Bu«? 
cbanan's  Epigrams,  Lib.  L  xiv.  p.  77. 
**  Et  modo  membra ^7o  vinSus  mifer  abftrabor  tftto,** 
'*  One  bair  of  tbine  in  fetters  ties."  Samdys. 

K0TE8. 

Vbr.  18.  vfhi  ajuigle  imr.']  In  allufion  to  tbofe  Unet  of  Hu^ 
dibrasy  apphed  to  the  lame  purpofe : 

'*  And  tho*  it  be  a  two  foot  Trout, 

•*  *Ti«  with  a  fiogk  hair  f^'i  Wt.'*     Warjivrtw. 
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There  lay  three  garters,  half  a  pair  of  gloves. 

And  all  the  trophies  of  his  former  loves ;  4^* 

With  tender  billet-doux  he  lights  the  pyre, 

And  breathes  three  am'rous  fighs  to  raife  the  fire. 

Then  proftrate  falls,  and  begs  with  ardent  eyes 

Soon  to  obtain,  and  long  poffefs  the  prize : 

The  Pow'rs  gave  ear,  and  granted  half  his  pray'r. 

The  reft,  the  winds  difpers'd  in  empty  air.  46 

But  noxr  fecure  the  painted  Veflel  glides. 

The  fun-beams  trembling  on  the  floating  tides : 

While  melting  mufic  fteals  upon  the  fky, 

And  foften'd  founds  along  the  waters  die ;  50 

Smooth  flow  the  waves,  the  Zephyrs  gently  play, 

Belinda  fmilM,  and  all  the  world  was  gay. 

All  but  the  Sylph — ^with  careful  thoughts  oppreft, 

Th*  impending  woe  fat  heavy  on  his  breaft. 

He  fummons  ftraight  his  Denizens  of  air ;  55 

The  lucid  fquadrons  round  the  fails  repair : 

Soft  o'er  the  flirouds  aerial  whifpers  breathe, 

That  feem'd  but  Zephyrs  to  the  train  beneath. 

Some  to  the  fun  their  infed-wings  unfold, 

Waft  on  the  breeze,  or  fink  in  clouds  of  gold ;      6q 

Tranfparent  forms,  too  fine  for  mortal  fight, 

Their  fluid  bodies  half  diffolv'd  in  light, 

Loofe 

PARALLEL    PASSAGES. 

Ver.  50.  And foften^d founds f  bfc.^  Stecvcns  quotes  Milton  : 
*'  And  Mtific  dying  in  remoter  founds.** 

IMITATIONS. 
Veu  45^  The  Powers  gave  car, "^  ViRC  -ffincid.  xu         PoFS^ 
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Loofe  to  the  wind  their  airy  garments  flew. 

Thin  glitt'ring  textures  of  the  filmy  dew. 

Dipt  in  the  richeft  tintture  of  the  Ikies,  6^ 

Where  light  difports  in  ever-mingling  dyes ; 

While  ev*ry  beam  new  tranfient  colours  flings. 

Colours  that  change  whene'er  they  wave  their  wings- 

Amid  the  circle,  on  the  gilded  mart, 

Superior  by  the  head,  was  Ariel  placed ;  70 

His  purple  pinions  opening  to  the  fun, 

He  rais'd  his  azure  wand,  and  thus  begun. 

Ye  Sylphs  and  Sylphids,  to  your  chief  give  ear. 

Fays,  Fairies,  Genii,  Elves,  and  Demons  hear ! 

Ye  know  the  fpheres,  and  various  tafks  aflign'd      75 

By  laws  eternal  to  th*  aerial  kind. 

Some  in  the  fields  of  purefl  Ether  play, 

Apd  tafk  and  whiten  in  the  blaze  of  day. 

Some 

PARALLEL    PASSAGES. 
VtR.  6§.  ttn^urc  of  tbejiies,'}  "  Sky-tmftur'd  grain/*  Milton. 

NOTES. 

Ver.  75.  Te  how']  Thofe  who  are  fond  of  tracing  images  and 
fcntiments  to  their  fource,  may,  perhaps,  be  inclined  to  think, 
that  the  liint  of  afcribinpf  tailcs  and  offices  to  fuch  imaginary 
beings,  is  taken  from  the  Fairies,  and  the  Ariel  of  Shakefpear; 
let  the  frnpartial  critic  determine^  which  has  the  fuperiority -of 
fancy.     The  employment  of  Ariel  in  the  Tcmpcftj  it  (aid  to  be 

"  To  tread  the  ooze 

Of  the  fall  deep  ; 

To  run  i>pon  the  (harp  wind  of  the  north; 
To  do  -  bufmefs  in  the  veins  of  th'  earthy 
When  it  is  bakM  with  froft ; 

To  dive  into  the  fire ;  to  ride 

On  the  curl'd  clouds." 

And 
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Soiiie  guide  the  courfe  of  wandering  orbs  on  high^ 
Or  roll  the  planets  through  the  boundlefs  iky.       8c^ 
Some  lefs  refin'd,  beneath  the  moon's  pale  light 
Purfue  the  ftars  that  flioot  athwart  the  night. 

Or 

NOTES. 
And  again* 

- —  **  In  the  deep  nook,  where  once 
Thou  call'dft  mc  up  at  midnight  to  fetch  dcwr 
From  the  ftill  vext  Bermobthes.'* 

Nor  muH  I  omit  that  exquiflte  fong^  in  which  his  favourite  and 
peculiar  paftime  is  expreflcdl 

•*  Where  the  bee  fucks,  there  fuck  I, 
In  a  cowflip's  bell  I  lie ; 
There  I  couch  when  owls  do  cry. 
On  the  bat's  back  I  do  fly, 
After  fun-fet,  merrily  ; 
Merrily,  merrily,  (hall  I  live  ndw. 
Under  the  bloflbm  that  bangs  on  the  bough.*^ 
With  what  wildnefs  of  imagination,  but  yet>  with  wliat  pro* 
jptiety,  are  the  amufements  of  the  fairies  pointed  out  in  the  Mid- 
fitmmer  Night's  Dream  ;  amufements  proper  for  none  but  fairies  I 

'-  '*  For  the  third  part  of  a  minute,  hence  t 

Some  to  kill  cankers  in  the  muflc-rofe  buds  : 
Some  war  with  rear- mice  for  their  leathern  wings 
To  make  my  fmall  elves  coats ;  and  fome  keep  back 
The  clamourous  owl,  that  nightly  hoots,  and  wonders 
At  our  quaint  fpirits."— - 
Shakefpear  only  could  have  thought  of  the  following  grattfica* 

tkoBS  for  Titania's  lover ;  and  they  are  fit  only  to  be  ofiFered  to 

ker  lover  by  a  fairy-queen. 

**  Be  kind  and  courteous  to  this  gentleman^ 
Hop  In  his  walks,  and  gambol  in  his  eyes ; 
Feed  him  with  apricots  and  dewberries. 
With  purple  grapes,  green  figs,  and  mulberries^ 
The  honey-bags  Ikeal  from  the  humble  b^s. 
And  for  night  tapers  crop  tbeic  waien  tkighsy 

Aod 
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Or  fuck  the  mifts  in  groffer  air  below. 

Or  dip  theii*  pinions  in  the  painted  bow. 

Or  brew  fierce  tempefts  on  the  wintry  main,  B$ 

Or  o'er  the  glebe  diftil  the  kindly  rain. 

Others  on  earth  o'er  human  race  prefide. 

Watch  all  their  ways,  and  all  their  adions  guide : 

Of  thefe  the  chief  the  caire  of  Nations  own. 

And  guard  with  Arms  divine  the  Britifh  Throne.   9# 

Our  humbler  province  is  to  tend  the  Fair^ 
Not  a  lefs  pleafmg,  tho'  lefs  glorious  care ; 
To  fave  the  powder  from  too  rude  a  gale. 
Nor  let  th'  imprifon*d  effences  exhale  ^ 
To  draw  frefh  colours  from  the  vernal  flow'rs  ;     95 
To  fteal  from  Rainbows  erfe  they  drop  in  fliow'rs 

A  brighter 

NOTES^. 
And  light  them  at  tli€  fiery  glow-worm's  eyc3y 
To  have  my  love  to  bed,  and  to  arife  ; 
And  pluck  the  wings  from  painted  butter-flics, 
'   To  fan  the  moon- beams  from  his  flceping  eyes.*'     Warton. 
Nothing  can  be  more  appropriate,  and  elegant,  than  the  lines 
which  defcribe  the  employment  afligned  to  the  Sylphs  In  this 
Poenu,     But  how  can  Warton  think,  that  in  fancy  they  equal  any 
thing  of  the  hind  f  but  there  is  no  comparifon  between  beings  who 
—  "  pluck  the  wings  from  painted  butterflies 
To  fan  the  moon  beams,''*  &c. 
And  thofe 

**  who  invention  beftow 
To  change  a  flounce." 
VsR.  90..  jind guard  with  Arms']  The  Poet  was*  too  judicious,     ' 
to  defire  this  fliould  be  underftood  aS  a  compliment.     He  intend- 
ed It  for  a  meer  piece  of  raillery ;  fuch  as  he  more  openly  pur- 
ees on  another  occafion  ;  when  he  fays, 

**  Where's  now  the  Star  which  lighted  Charles  to  rife  ? 
With  that  which  follow'd  Julius  to  the  flcies. 
Angels,  that  watch'd  the  Royal  Oak  fo  well, 
-How  chanc'd  you  flept  when  lucklcfs  Sorrel  fell  -^* 

War  BUB  TOM, 
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A  brighter  waflv;  to  cilrl  their  waving  hairs^ 

Affift  their  bluflies^  and  infpire  their  airs ; 

Nay  oft,  in  dreams,  invention  we  beftow. 

To  change  a  Flounce,  or  add  a  Furbelow.  too 

This  day,  black  Omens  threat  the  brighteft  Fair 
That  e'er  deferv'd  a  watchful  fpirit's  care ; 
Some  dire  difafter,  or  by  force,  or  flight ; 
But  what,  or  where,  the  fates  have  wrapt  in  night. 
Whether  the  Nymph  fliall  break  Diana's  law,      105 
Or  fome  frail  China  jar  receive  a  flaw ; 
Or  fl:ain  her  honour,  or  her  new  brocade ; 
Forget  her  pray'rs,  or  mifs  a  mafquerade ; 
Or  lofe  her  heart,  or  necklace,  at  a  ball ; 
Or  whether  Heav'n  has  doomed  that  Shock  muft  fall. 
tiaflie  then,  ye  fpirits !  to  your  charge  repair :       1 1 1 
The  fluttering  fan  be  Zephyretta's  care  j 
The  drops  to  thee,  Brillante,  we  confign  ; 
Andi,  Momentilla,  let  the  watch  be  thine  j 
Do  thou,  CrifpiflTa,  tend  her.fav'rite  Lock;  115 

Ariel  himfelf  fliall  be  the  guard  of  Shock. 

To 

NOTES. 

Ver.  105.  Whether  thsvymph^  £5*f.]  The  difafter,  which  makes 
the  fubjeft  of  this  poem,  being  a  trifle,  taken  fcrioufly  5  it 
naturally  led  the  Poet  Into  this  fine  fatirc  on  the  female  eilimate 
of  human  mifchanccs.  Wardurtom. 

'  Ver-  112.  Zephyretta]  The  names  of  his  Sylphs  are  happily 
chofen.  Caftlevetro  mentions  an  odd  circumftance,  that  the  names 
which  Boiardo  gave  to  his  heroes  in  his  Orlando  Inamorato^  were 
only  the  names  of  fome  of  the  principal  tenants  and  peafants  on 
bis  eftatc  of  Scandiano.  Wartom. 

Vef.  116  Jirlelbim/elfytjc,']  Ruffhead  very  juftlyobferves,  that 
Ariel  (hould  have  been  afHgned  fome  more  important  employment* 

3 
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To  fifty  chofen  Sylphs,  of  fpfecial  note. 
We  tnift  th'  important  charge,  the  Petticoat : 
Oft  have  we  known  that  feven-fold  fence  to  fail, 
Tho'  ftiflp  with  hoops  and  arm'd  with  ribs  of  whale ; 
Form  a  ftrong  line  about  the  filver  bound,  121 

And  guard  the  wide  circumference  around. 

Whatever  fpirit,  carelefs  of  his  charge, 

His  poft  neglefts,  or  leaves  the  fair  at  large. 

Shall  feel  fharp  Vengeance  foon  overtake  his  fins. 

Be  ftop'd  in  vials,  or  transfix'd  with  pins ;  126 

Or  pIungM  in  lakes  of  bitter  waflies  lie. 

Or  wedg'd  whole  ages  in  a  bodkin's  eye : 

Gums 

NOTES. 
Ver.  1 18.  the  Petticoat ;]  It  is  impoffible  here  not  to  recoUcft 
that  matchlefs  piece  of  raillery  and  exquifite  humour,  of  Addifon, 
in  the  127th  Spedtator,  on  this  important  part  of  female  drefs. 

Warton. 

Ver.  125.  Shall  feel Jbarp  Vengeance]  Our  Poet  ftill  rifes  in  the 
delicacy  of  his  fatire,  where  he  employs,  with  the  utmoft  judg- 
ment and  elegance,  all  the  implements  and  furniture  of  the 
toilette,  as  inftruments  of  punifhment  to  thofe  fpirits,  who  fhall 
be  carelefs  of  their  charge ;  of  punifliment,  fuch  as  Sylphs  alone 
could  undergo.  Warton, 

This  is  indeed  one  of  the  moft  happy  fpecimens  of  Pope's 
poetical  fancy,  and  invention. 

IMITATIONS. 
Ver.  119.  — clypei  dominus  feptemplicis  Ajax.         Ovid. 

Warburtok. 
Ver.  121.  about  the  Jilver  bound,]  In  allufion  to  the  fliield  of 
Achilles : 

«  Thus  the  broad  ftiield  complete  the  Artift  crownM, 
With  his  laft  hand,  and  pour'd  the  Ocean  round : 
In  living  Silver  fcem'd  the  waves  to  roll, 
And  beat  the  Buckler's  verge,  and  bound  the  whole. 

Warburton, 
VOL.  I.  Y, 
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Gums  and  Pomatums  fhall  his  flight  reftram. 

While  clog'd  he  beats  his  filken  wings  in  vain ;    130 

Or  Alum  ftyptics  with  coritraaing  powV 

Shrink  his  thin  eflence  like  a  rivel'd  flowV : 

Or,  as  Ixion  fix'd,  the  wretch  fliall  feel 

The  giddy  motion  of  the  whirling  Mill, 

In  fumes  of  burning  Chocolate  fhall  glow,  135 

And  tremble  at  the  fea  that  froths  below ! 

He  fpoke ;  the  fpirits  from  the  fails  defcend ; 
Some,  orb  in  orb,  around  the  nymph  extend ; 
Some  thrid  the  mazy  ringlets  of  her  hair ; 
Some  hang  upon  the  pendants  of  her  ear  ;  ^         140 
With  beating  hearts  the  dire  event  they  wait. 
Anxious,  and  trembling  for  the  birth  of  Fate. 
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CANTO   III. 

/^LOSE  by  thofe  meadsy  for  ever  crown'd  with 

flow'rs. 
Where  Thames  with  pride  furveys  his  rifing  towers, 
There  ftands  a  ftrufture  of  majeftic  frame. 
Which  from  the  neighboring  Hampton  takes  its  name. 
Here  Britain's  ftatefmen  oft  the  fall  foredoom  5 

Of  foreign  Tyrants,  and  of  Nymphs  at  home ; 
Here  thou,  great  Anna  !  whom  three  realms  obey, 
Doft  fometimes  counfel  take — and  fometimes  Tea. 

Hither  the  Heroes  and  the  Nymphs  refort. 
To  tafte  a  while  the  pl^afures  of  a  Court ;  10 

In  various  talk  th'  inftrudive  hours  they  paft. 
Who  gave  the  ball,  or  paid  the  vifit  laft ; 
One  fpeaks  the  glory  of  the  Britifh  Queen, 
And  one  defcribes  a  charming  Indian  fcreen  j 
A  third  interprets  motions,  looks,  and  eyes ;  15 

At  ev'ry  word  a  reputation  dies. 

Snuff, 

VARIATIONS. 

Ver.  I.  Clofe  by  thofe  meads ^"^  The  firft  Edition  continues  from 
this  line  to  ver.  24.  of  this  Canto.  Pc»S. 

Ver.  I  ly  12.  Originally  in  the  firft  Edition, 
In  various  talk  the  chearful  hours  they  paft, 
Qf,  who  was  bit,  or  who  capotted  la^.  Pori. 
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Snuff,  or  the  fan,  fupply  each  paufe  of  chat. 
With  finging,  laughing,  ogling,  and  all  that. 

Mean  while,  declining  from  the  noon  of  day. 
The  fun  obliquely  fhoots  his  burning  ray  ;  20 

flhe  hungry  Judges  foon  the  fentence  fign, 
I  And  wretches  hang  that  Jury-men  may  dine ; 
The  merchant  from  th*  Exchange  returns  in  peace. 
And  the  long  labours  of  the  Toilet  ceafe.  , 
Belinda  now,  whom  thirft  of  fame  invites,  25 

Bums  to  encounter  two  adventurous  Knights, 
At  Ombre  fingly  to  decide  their  doom  ; 
And  fweHs  her  breaft  with  conquefts  yet  to  come. 
Straight  the  three  bands  prepare  in  arms  to  join. 
Each  band  the  number  of  the  facred  Nine.  30 

Soon  as  flie  fpreads  her  hand,  th*  aerial  guard 
Defcend,  and  fit  on  each  important  card  : 
Firft  Ariel  perch'd  upon  a  Matadore, 
Then  each  according  to  the  rank  they  bore ; 
;For  Sylphs,  yet  mindful  of  their  ancient  race,        2iS 
\  Are,  as  when  women,  wond'rous  fond  of  place. 

Behold,  four  Kings,  in  majefty  rever'd. 
With  hoary  whilkers  and  a  forky  beard ; 

And 

VARIATIONS. 
Vbr.  24.  jind  the  long  labours  of  the  Toilet  ceafe .'^  All  that  fol- 
lows of  the  game  at  Ombre,  was  added  fmce  the  fi^ft  Edition,  till 
ver.  105.  which  connc6led  thus, 

Sudden  the  board  with  cups  and  fpoons  is  crown'd.     Pope. 

NOTES. 
Ver.  22.  ^nd  wretches  hang'}  -From  Congreve.         War  ton. 
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And  four  fair  Queens  whofe  hands  fnftain  a  flQw*r, 
Th*  expreffive  emblem  of  their  fofter  poVr ;  40 

Four  Knaves  in  garbs  fuccinft,  a  trufty  band ;  , 
Caps  on  their  heads,  and  halberts  in  their  hand  ; 
And  party-colour*d  troops,  a  fhining  train. 
Draw  forth  to  combat  on  the  velvet  pkin.    • 

The  ikilful  Nymph  reviews  her  force  with  care : 
Let  Spades  be  trumps !  fhe  faid,  and  trumps  they  were. 

Now  move  to  war  her  fable  Matadores,  47 

In  fhow  like  leaders  of  the  fwarthy  Moors. 
Spadillio  firft,  unconquerable  Lord ! 
Led  oflF  two  captive  trumps,  and  fwept  the  board. 
As  many  more  Manillio  forcM  to  yield,  51 

And  marchM  a  vidor  from  the  verdant  field. 
Him  Bafto  foUow'd,  but  his  fete  more  hard 
Gained  but  one  trump  and  one  Plebeian  card. 
With  his  broad  fabre  next,  a  chief  in  years,  55 

The  hoary  Majefty  of  Spades  appears. 
Puts  forth  one  manly  leg,  to  fight  revealed, 
The  reft,  his  many-colourM  robe  concealed. 
The  rebel  Knave,  who  dares  his  prince  engage. 
Proves  the  juft  vidtim  of  his  royal  rage.  60 

Ev'n  mighty  Pam,  that  Kings  and  Queens  overthrew, 
And  mowM  down  armies  in  the  fights  of  Lu, 
Sad  chance  of  war !  now  deftitute  of  aid, 
Falls  undiftinguifh'd  by  the  viftor  Spade ! 

Thus 

NOTES. 

Ver;  53.  Htm  Bafto  follow^  dy'l  The  magnificent  and  majeftic 
ftyle  in  which  this  game  of  cards  is  defcribed,  artfully  and  finely 
heightens  the  ridicule,  Warton. 
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Thus  far  both  armies  to  Belinda  yield ;  6$ 

Now  to  the  Baron  fete  inclines  the  field. 
HGs  vrarlike  Amazon  her  heft  invades, 
Th*  imperial  confort  of  the  crown  of  Spades. 
The  Club's  black  Tyrant  firft  her  viftim  d/d. 
Spite  of  his  haughty  mien,  and  barbarous  pride : 
What  boots  the  regal  circle  on  his  head,  71 

His  giant  limbs,  in  ftate  unwieldy  fpread ; 
That  long  behind  he  trails  his  pompous  robe. 
And,  of  all  monarchs,  only  grafps  the  globe  ? 

The  Baron  now  his  Diamonds  pours  apace ;       75 
Th*  embroidered  King  who  Ihews  but  half  his  face. 
And  his  refulgent  Queen,  with  pow'rs  combined 
Of  broken  troops  an  eafy  conqueft  find. 
Clubs,  Diamonds,  Hearts,  in  wild  diforder  feen. 
With  throngs  promifcuoiis  ftrow  the  level  green. 

Thus 

NOTIES. 

Ver.  6j.  BeUnda  yield ;"]  It  is  finely  contrived  that  (he  fhould 
be  Tiftorious ;  as  it  occafions  a  change  of  fortune  in  the  dreadful 
lofs  fhc  was  fpecdily  to  undergo,  and  gives  occafion  to  the  Poet 
to  introduce  a  moral  refleaion  from  Virgil,  which  adds  to  the 
plcafant'ry  of  the  ftory.  In  one  of  the  paffages  where  Pope  has 
copied  Vida,  he  has  loft  the  propriety  of  the  original,  which  arifea 
from  the  different  colours  of  the  men,  at  Chels. 

Thus,  when  difpcrs'd,  a  routed  army  runs,  &c. 
*<  Non  aliter,  campis  Icgio  fe  buxea  utrinquc 
Compofuit,  duplici  digeftis  ordine  turmis, 
Adverfifque  amba  fulfere  coloribus  alae  ; 
Quam  Gallorum  acics,  Alpino  frigore  ladlea 
Corpora,  fi  tendant  albis  in  praelia  iignis,    ^ 
Aurora  populos  contra,  ct  Phscthontc  peruftos 
Infano  iEthiopas^  et  nigri  Memnonis  alas." 

Wartco^. 
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Thus  when  difpers'd  a  routed  army  runs,  81 

Of  Afia's  troops,  and  Afric's  fable  f©ns. 

With  like  confufion  different  nations  fly. 

Of  various  habit,  and  of  various  die  j 

The  pierc'd  battalions  difunited  fall,  ,  85 

In  heaps  on  heaps ;  one  fate  overwhelms  them  alU 

The  Knave  of  Diamonds  tries  his  wily  arts. 
And  wins  (oh  fhameful  change !)  the  Queen  of  Hearts. 
At  this,  the  blood  the  Virgin's  cheek  forfook, 
A  livid  palenefs  fpreads  o'er  all  her  look ;  90 

She  fees,  and  trembles  at  th'  approaching  ill, 
Juft  in  the  jaws  of  ruin,  and  Codille. 
And  now  (as  oft  in  fome  diftemper*d  State) 
On  one  nice  Trick  depends  the  gen'ral  fate : 
An  Ace  of  Hearts  fteps  forth :  The  King  unfeen  95 
Lurk'd  in  her  hand,  and  moum'd  his  captive  Queen : 
He  fprings  to  vengeance  with  an  eager  pace. 
And  falls  like  thunder  on  the  proftrate  Ace. 
The  nymph  exulting  fills  with  fhouts  the  fky ; 
The  walls,  the  woods,  and  long  canals  reply.       100 

Oh 

NOTES. 

ViiR.  95.  An  Ace  ^f  Hearts  fteps  forth  i^  Nothing  can  exceed  . 
Pope's  powers  of  defcription,  as  difplayed  in  this  g^ame  of  Cards.  " 
His  mock-heroic  paintings  of  the  Kings,  their  enfigns,  and  charac- 
ters, are  inimitable.  Warton  in'  his  Eflay,  fpeaking of  Windfor 
Foreft,  fays,  defcriptive  Poetry  was  by  no  means  the  fhining  talent 
of  Pope.  Of  rural  objefts  Pope  was  not  an  able  defcriher^  as  he 
could  not  be  an  accurate  ohferoer ;  but  in  defcription  of  fcenes 
taken  from  artificial  Ltfe^  his  powers  are  very  manifeft*  This 
diftindion  fhould  be  always  attended  to,  in  cftimating  Pope'a 
poetical  charader. 

Y4 
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Oh  thoughtlefs  mortals !  ever  blind  to  fate. 
Too  foon  dqeflled,  and  too  foon  elate. 
Sudden  thefe  honours  ftall  be  fiiatch'd  away. 
And  curs'd  for  ever  this  viftorious  day« 

For  lo !  the  board  with  cups  and  fpoons  is  crown'd. 
The  berries  crackle,  and  the  mill  turns  round ;    io6 
On  fhining  altars  of  Japan  they  raife 
The  filver  lamp  ;  the  fiery  Ipirits  blaze : 
From  filver  fpouts  the  grateful  liquors  glide. 
While  China's  earth  receives  the  fmoaking  tide  : 
At  once  they  gratify  their  fcent  and  tafte,  1 1 1 

And  frequent  cups  prolong  Ae  rich  repaft. 
Straight  hover  round  the  Fair  her  airy  band ; 
Some,  as  Ihe  fippM,  the  faming  liquor  fann'd, 
Some  o'er  her  lap  their  careful  plumes  difplay- d. 
Trembling,  and  confcious  of  the  rich  brocade.      1 16 
Coffee  (which  makes  the  politician  wife. 
And  fee  through  all  things  with  his  half-fhut  eyes) 
Sent  up  in  vapours  to  the  Baron's  brain 
New  Stratagems,  the  radiant  Lock  to  gain.  120 

Ah 

VARIATIONS. 

Ver.   105.    SiuldmJhe  hoard,  Cffr.]    From  hence,   the   firft 
Edition  continues  to  ver.  134.  Pope. 

IMITATIONS. 
Ver.  ioi.] 

«*  Nefcia  mens  hominum  fati  fortifque  futurae ; 
Et  fervare  modum,  rebus  fublata  fecundis ! 
Turno  tempus  erlt  magno  cum  optavcrit  emptum 
Intadum  Pallanta  ;  et  cum  fpoKa  ifta  diemque 
Odcrit.'*  '  ViRG. 
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Ah  ceafe,  rafh  youth !  defift  ere  'tis  too  late. 
Fear  the  juft  Gods,  and  think  of  Scylla*s  Fate ! 
Changed  to  a  bird,  and  fent  to  flit  in  air, 
She  dearly  pays  for  Nifus*  injur'd  hair ! 

But  when  to  Mifchief  mortals  bend  their  will, 
How  foon  they  ftid  fit  Inftruments  of  ill  ?  126 

Juft  then,  Glarifla  drew  with  tempting  grace 
A  two-edg'd  weapon  from  her  Ihining  cafe : 
So  Ladies  in  Ronumce  aflift  their  Knight, 
Prefent  the  fpear,  and  arm  him  for  the  fight.        130 
He  takes  the  gift  with  reverence,  and  extends 
The  little  engine  on  his  fingers'  ends ; 
This  juft  behind  Belinda's  neck  he  fpread. 
As  o'er  the  fragrant  fteams  fhe  bends  her  head. 
Swift  to  the  Lock  a  thoufand  Sprites  repair,         135 
A  thoufand  wings,  by  turns,  blow  back  the  hair ; 
And  thrice  they  twitch'd  the  diamond  in  her  ear ; 
Thrice  Ihe  look'd  bsxk,  and  thrice  the  foe  drew  near. 
Juft  in  that  inftant,;anxious  Ariel  fought 
The  clofe  receffes  af  the  Virgin's  thought :  140 

As  on  the  nofegay  in  her  breaft  reclin'd. 
He  watch'd  th'  idejis  rifing  in  her  mind. 
Sudden  he  view'd,  in  fpite  of  all  her  art. 
An  earthly  Lover  lurking  at  her  heart. 


A.8  o\ 


Amaz'd, 

VARIATIONS. 
34.]  In  the  firft  Edition  it  was  thu8, 
'^r  the  fragrant  ftream  flic  bends  her  head.       '    Pope. 

NOTES. 


Ver.   122.    and   think  of  Scylla's  Fate!']    Vide  Ovid's  Me- 
tam.  vjii.  Popk. 
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Amaz'd,  confusM,  he  found  his  pow'r  exjHr^d,     145 
Refign'd  to  fate,  and  with  a  figh  retir'd. 

The  Peer  now  fpreads  the  glittering  Forfex  wide, 
T'  inclofe  the  Lock ;  now  joins  it,  to  divide. 
Ev*n  then,  before  the  fetal  engine  clos'd, 
A  wretched  Sylph  too  fondly  interposM ;  150 

Fate  urg'd  the  flieers,  and  cut  the  Sylph  in'twain, 
(But  airy  fubftance  foon  unites  again,) 

The 

VARIATIONS. 

Ver,  147.] 

Firft  he  expands  the.  gh'tt'nng  Forfex  wide 
T'  inclofe  the  Lock ;  then  joins  ic  to  divide  : 
The  meeting  points  the  facred  hair  difTever, 
From  the  fair  headi  for  ever,  and  for  ever. 

All  that  is  between  was  added  afterwards.  '    Pope. 

NOTES. 

Ver.  152.  But  airy  fuhftancel  See  Milton,  lib.  vi.  of  Satan  cut 
afunderby  the  Angel  Michael.  Pope. 

This  line  is  an  admirable  parody  on  that  paffage  of  Milton, 
which,  perhaps  oddly  enough,  defcribes  Satan  wounded : 
**  The  griding  fword,  with  difcontinuous  wound, 
Pafs'd  thro'  him  ;  but  th'  ethcrial  fubftance  closM, 
Not  long  divifxble." 

The  parodies  are  fome  of  the  moft  exquifite  parts  of  this  poem. 
That  which  follows  from  the  "  Dum  juga  montis  aper,"  of 
Virgil,  contains  Jome  of  the  moft  artful  ftrokes  of  fatire,  and  the 
moft  poignant  ridicule  imaginable. 

The  introduAion  of  frequent  parodies  on  ferious  and  folemn  paf- 
fages  of  Homer  and  Virgil,  gives  much  life  and  fpirit  to  heroi- 
comic  poetry.  "  Tu  dors,  Prelat?  tu^dors?''  in  Boileau,  is  the 
••  "Evhii  Alf 8^  ws'*  of  Homer,  and  is  full  of  humour.  The^ifc 
of  the  barber  talks  in  the  language  of  Dido  in  her  expoftulations 
to  her  iEneas,  at  the  beginning  of  the  fecond  Canto  of  the 
Lutrin.     Pope's  parodies  of  Sarpedon  in  Homer,  and  of  the 

dcfcription 
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The  meeting  points  the  facred  hair  diiTever 

From  the  fair  head,  for  ever,  and  for  ever !  154 

Then  flafh'd  the  living  lightening  from  her  eyes» 
And  fcreams  of  horror  rend  th'  aflFrighted  Ikies, 
Not  louder  fhrieks  to  pitying  heav'n  are  call. 
When  hufbands,  or  when  lap-dogs  breathe  their  lall; 
Or  when  rich  China  veffels  fall'n  from  high. 
In  glittering  duft,  and  painted  fragments  lie !         160 

Let  wreaths  of  triumph  now  my  temples  twine, 

(The  Viftor  cry'd,)  the  glorious  prize  is  mine! 

While  fifli  in  ftreams,  or  birds  delight  in  air. 

Or  in  a  coach  and  fix  the  Britifh  Fair, 

As  long  as  Atalantis  fhall  be  read,  165 

Or  the  fmall  pillow  grace  a  Lady's  bed. 

While 

NOTES. 

defcription  of  Achiltes's  fceptrc,  together  with  the  fcales   o( 
Jupiter,  from  Homer,  Virgil,  and  Milton,  are  judicioufly  intro* 
duced  in  their  feveral  places ;  are  perhaps  fuperior  to  thofc  Boi- 
leau  or  Garth  have  ufed,  and  are  worked  up  with  peculiar  plea« 
fantry.     The  mind  of  the  reader  is  engaged  by  novelty,  when  it 
fo  unexpediedly  finds  a  thought  or  ohjcdi  it  had  been  acciiilomed 
to  furvey  in  another  form,  fuddenly  arrayed  in  a  ridiculous  garb. 
A  mixture  alfo  of  comic  and  ridiculous  images,  with  fuch  as  are 
ferious  and  important,  adds  no  fmall  beauty  to  this  fpecies  of 
poetry,  when  real  and  imaginary  diftreffes  are  coupled  together. 
'•  Not  youthful  kings,  in  battle  feiz'd  alive. 
Not  fcornful  virgins  who  their  charms  furvivc,**  &c. 
Which  is  much  fuperior  to  a  fimilar  paflage  in  the  Difpenfary, 
Canto  v.  ,  Wartoh. 

Ver.  165.  jitalantW]  A  famous  book  written  ab*^"*- *^' 

by  a  woman :  full  of  Court  and  Party  fcand-^oni.  Ili.^d.  xviiiw  of 

effeminacy  of  ftyle  and  fentimcnt,  which  "■'"  Pope. 

tafte  of  the  better  vulgar.        .  a  T  I  on  S,]  Alludes  to  a  real  fad* 

^ina  gravi,*' &c.    "V^  this  condition.       Popn. 
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While  vifits  fhall  be  paid  on  folemn  days. 
When  numVous  wax-lights  in  bright  order  blaze. 
While  nymphs  take  treats,  or  affignations  give,    1C9 
S6  long  my  honour,  name,  and  praife  fiiall  live ! 
What  Time  would  fpare,  from  Steel  receives  its  date. 
And  monuments,  like  men,  fubmit  to  fate ! 
Steel  could  the  labour  of  the  Gods  deftroy, 
Artd  ftrike  to  duft  th*  imperial  tow'rs  of  Troy ; 
Steel  could  the  works  of  mortal  pride  confound. 
And  hew  triumphal  arches  to  the  ground.  176 

What  wonder  then,  fair  nymph !  thy  hairs  fhould  fee! 
The  conquering  force  of  unrefifted  Steel  ? 

NOTES. 
Mrs.  Manley,  the  amhor  of  it,  was  the  daughter  of  Sir  Roger 
Manlcy,  Governor  of  Guernfcy,  and  the  author  of  the  firft  volume 
of  the  famous  Turkifh  Spy,  pubL'(hed,  from  his  papers,  by  Dr. 
THidgley.  She  was  known  and  admired  by  all  the  wits  of  the 
times.  She  wrote  three  plays  ;  Lucius,  the  lad,  <  7 1 7,  was  de- 
dicated to  Sir  Richard  Steele,  with  whom  fhc  had  quarrelled  fomc 
time  before.  He  wrote  the  prologue  to  it,  and  Prior  the  epilogue. 
She  was  alfo  celebrated  by  Lord  Lanfdown.  She  died  in  the 
konfe  of  Alderman  Barber,  Swift's  friend  j  and  was  faid  to  have 
been  the  mlilrtfs  of  the  Alderman.  Wahton. 

IMITATIONS. 
,  Ver.  163,  170.] 

**  Dum  juga  moniis  aper,  fluvios  dum  pifcis  amabit. 
Semper  honos,  nomenque  tuum,  laudefque  maiiebunt.'* 

VlRG. 

Ver.  177.] 

**  Ille  quoque  everfus  mons  eft,  &c. 
•*  Eudsf  *»<-.,.•  q  faciant  crines,  cum  fcrro  talia  cedant  ?" 
of  the  barber  talks  i..       q^^  ^  ^l.  de  com.  Berenices.  Pope. 

to  her  iEneas,  at  the  ^  .^ 
Lutrin.    Pope's  parodies  of  Sa;^... 
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CANTO    IV. 

T3  UT  anxious  cares  the  penfive  nymph  opprefsM, 

And  fecret  paffions  laboured  in  her  breafL 
Not  youthful  kings  in  battle  feiz*d  alive, 
Not  fcomful  virgins  who  their  charms  furvive. 
Not  ardent  lovers  robb'd  of  all  their  blifs,  5 

Not  ancient  ladies  when  refused  a  kifs. 
Not  tyrants  fierce  that  unrepenting  die. 
Not  Cynthia  when  her  manteau*s  pinn'd  awry. 
E'er  felt  fuch  rage,  refentment,  and  defpair. 
As  thou,  fad  Virgin !  for  thy  ravifliM  Hain  10 

For,  that  fad  moment,  when  the  Sylphs  withdrew. 
And  Ariel  weeping  from  Belinda  flew, 
Umbrisl,  a  dulky,  melancholy  fprite. 
As  ever  fully'd  the  fair  face  of  light, 

Down 

VARIATIONS. 

Vfr.  II.   For,  that  fad  moment  i  £5fr.]   All  the  lines  from  hence 
to  the  94th  verfe,  that  defcribc  the  houfe  of  Spleen,  are  not  in 
tlie  firll  Edition ;  inftead  of  them  followed  only  thcfe. 
While  her  rack'd  Soul  repofe  and  peace  requires. 
The  fierce  Thaleftria  fans  the  riTing  fires. 

And  continued  at  the  94th  verfe  of  this  ^iXoxsi.  Ill.^d.  xviiu  of 

Pope. 

IMITATIONS.]  Alludes  to  a  real  fad, 

Ver.  I.]  '*  At  regina  gravi,*'  &c.    V^^  this  condition.       Popii. 
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Down  to  the  central  earth,  his  proper  fcene,  15 

Repaired  to  fearch  the  gloomy  Cave  of  Spleen. 

Swift  on  his  footy  pinions  flits  the  Gnome^ 
And  in  a  vapour  reached  the  difmal  dome. 
No  chearful  breeze  this  fullen  region  knows. 
The  dreaded  Eafl  is  all  the  wind  that  blows.  20 

Here  in  a  grotto,  fhelterM  clofe  from  air. 
And  fcreen'd  in  fhades  from  day's  detefted  glare. 
She  (ighs  for  ever  on  her  pehfive  bed. 
Pain  at  her  fide,  and  Megrim  at  her  head.  24 

Two  handmaids  wait  the  throne :  alike  in  place. 
But  diflF*ring  far  in  figure  and  in  face. 
Here  ftood  Ill-nature  like  an  ancient  maid, 
Her  wrinkled  form  in  black  and  w^iite  array'd ! 
With  (lore  of  prayers,  for  mornings,  nights,  and  noons. 
Her  hand  is  filPd ;  her  bofom  with  lampoons.        3* 

There  Affeftation  with  a  fickly  mien. 

Shows  in  her  cheek  the  rofes  of  eighteen, 

PraftisM 

NOTES. 
V  E  R.  16.   Cave  of  Spleen .  ] 

*'  Thro*  mc  ye  pafs  to  Spleen's  terrific  dome, 
Thro'  mc,  to  Difcontent's  eternal  home  ! 
Thro'  me,  to  thofe  who  fadden'd  human  life. 
By  fullen  humour  or  vaxatious  ft  rife ; 
And  here  thro*  fcciics  of  cndlefs  vapour  hurl'd. 
Arc  punifh'd  in  the  forms  they  plagu'd  the  world ; 
Jullly  they  feel  no  joy,  who  none  beftow, 
All  ye  who  enter,  every  hope  forego  !" 
M  Ey^Sj  ii,  thus  Mr.  Hay  ley,  in  allufion  to  Dante's  ftnking  in(crip- 
ofthe  barber  talks  V»2^^»  ^^S'^^  ^'^  defcriplion  of  the  dwelling  of 
to  her  JEncas    at  thrf*  attendants  arc  afterwards  painted  with  force 

Lutrin.    Pope's  parodic^^^  ''^'■^"'  ^^^  "^''^-    ^'^  "^'^^  ^"*^  ^"^*- 
and  four  aunt  PenelopCi  and  the  good  old 

portraits.  W  a  r  to  m  . 
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Pra£Ks*d  to  lifp,  and  hang  the  head  afide. 

Faints  into  airs,  and  languifhes  with  pride, 

On  the  rich  quilt  finks  with  becoming  woe,        "  35 

Wrapt  in  a  gown,  for  ficknefs,^and  for  fliow. 

The  fair-ones  feel  fuch  maladies  as  thefe. 

When  each  new  night-drefs  gives  a  new  difeafe. 

A  conftant  Vapour  o'er  the  palace  flies ; 
Strange  phantoms  rifing  as  the  mifts  arife ;  40 

Dreadful,  as  hermits*  dreams  in  haunted  (hades,. 
Or  bright,  as  vifions  of  expiriing  maids. 
Now  glaring  fiends,  and  fnakes  on  rolling  fpires. 
Pale  fpefkres,  gaping  tombs,  aitid  purple  fires : 
Now  lakes  of  liquid  gold,  Elyl5an  fcenes,  45 

And  cryftal  domes,  and  Angels  in  machines. 

UnnumberM  throngs,  on  ev'ry  fide  are  feen. 

Of  bodies  changed  to  various  forms  by  Spleen. 

Here  living  Tea-pots  ftand,  one  arm  held  out. 

One  bent ;  the  handle  this,  and  that  the  fpout :     50 

A  Pipkin  there,  like  Homer's  Tripod  walks ; 

Here  fighs  a  Jar,  and  there  a  CJoofe-pye  talks  ; 

Men 

•    NOTES. 

Ver.  41.  Dreadful,  as  hermits'  dreams  in  hctuntedjhades^ 

Or  bright,  as  vfjions  of  expiring  maiiis."] 
The  Poet  by  this  comparlfon  would  miinuate,  that  the  terapta- 
tions  of  the  mortified  Reclufes  in  the  Church  Oi^  Rome,  and  the. 
extatic  vifions  of  their  female  Saints,  were  as  much  ihe  efFeds 

of 

IMITATIONS. 

Ver.  51.  Homer^s  Tripod  walks ;'}  See  Horn.  Ili.^d.  xviii.  of 

Vulcan's  walking  Tripods.  Pope. 

Ver.  52.  and  there  a  Goofe-pye  talks  ;"]  Alludes  to  a  real  fad, 

a  Lady  of  difiindUon  imagined  berfelf  in  this  condition.       Pop.i. 
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Mea  prove  with  child,  as  paw'rful  fancy  works. 
And  maids  tum*d  bottles,  call  aloud  for  corks. 

Safe  pall  the  Gnome  through  this  fantaftic  band, 
A  branch  of  healing  Spleenwort  in  his  hand.  56 

Then  thus  addrefs'd  the  pow'r — ^Hail,  wayward  Queen! 
Who  rule  the  fex  to  fi  fty  from  fifteen : 
Parent  of  vapours  and  of  female  wit. 
Who  give  th'  hyfteric.,  or  poetic  fit,    ^  60 

On  various  tempers  ac  3:  by  various  ways, 
Make  fome  take  phyfi  c,  others  fcribble  plays ; 
Who  caufe  the  proud  their  vifits  to  delay. 
And  fend  the  godly  in  a  pet  to  pray. 
A  nymph  there  is,  th  it  all  thy  pow'r  difdains,        65 
And  thoufands  more  in  equal  mirth  maintains. 
But  oh !  if  e*er  thy  G  rjiome  could  fpoil  a  grace. 
Or  raife  a  pimple  on  a  beauteous  face. 
Like  Citron-waters  n  latrons'  cheeks  inflame. 
Or  change  complexicais  at  a  lofing  Game  ;  70 

If  e'er  with  airy  horns  I  planted  heads. 
Or  rumpled  petticoats,  or  tumbled  beds. 

Or 

NOTES, 
of  hypochondrlar;  diforders,  the  Spleen,  or,  wliat  was  then  the 
fafhionable  wor('i,  the  Vapours^  as  any  of  the  imaginary  trans- 
formations he  O^eaks  of  afterwards.  War  burton. 
Ver.  53.  1  /!en  prove  *wtth  childj']  Van  Swieten,  m  his  Com- 
mentaries on  "Boerhaave,  relates,  that  he  knew  a  man  who  had 
fludied  till  I  je  fancied  his  legs  to  be  of  glafs  ;  his  maid  bringing 
wood  to  his  -fire,  threw  it  carelefsly  down  5  our  fage  was  angry  and 
ternfied  fc  /r  his  legs  of  glafs  ;  the  girl,  oilt  of  patience  with  hii 
megrims,  gave  him  a  blow  with  a  log  on  the  parts  affeded  * 
he  in  ft  a  yitly  ftarted  up  in  a  rage,  and  from  that  moment  re- 
covered .  the  ufe  ofhis  glafs  legs !  Wartok. 
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Or  causM  fufpicion  when  no  foul  was  rude» 

Or  difcompos'd  the  head-drefe  of  a  Prude, 

Or  e*er  to  coftive  lap-dog  gave  difeafe,  75 

Which  not  the  tears  of  brighteft  eyes  could  eafe : 

Hear*  me,  and  touch  Belinda  with  chagrin. 

That  fingle  aft  gives  half  the  world  the  fpleen. 

The  Goddefs  with  a  difcontented  air 
Seems  to  rejeft  him,  tho'  fhe  grants  his  pray'r.      80 
A  wond'rous  Bag  with  both  her  hands  fhe  binds. 
Like  that  where  once  Ulyffes  held  the  winds ; 
There  flie  coUeds  the  force  of  female  lungs. 
Sighs,  fobs,  and  paflions,  and  the  war  of  tongues. 
A  Vial  next  fhe  fills  with  fainting  fears,  §5 

Soft  forrows,  melting  griefs,  and  flowing  tears, 
'The  Gnome  rejoicing  bears  her  gifts  away. 
Spreads  his  black  wings,  and  flowly  mounts  to  day. 

Sunk  in  Thaleflris*  arms  the  nymph  he  found. 
Her  eyes  dejeded,  and  her  hair  unbound.  go 

Full  o'er  their  heads  the  fwelling  bag  he  rent, 
And  all  the  Furies  iffu'd  at  the  vent. 
Belinda  bums  with  more  than  mortal  ire. 
And  fierce  Thaleflris  fans  the  rifing  fire.  94 

O  wretched  maid !  fhe  fpread  her  hands,  and  cry*d, 
(While  Hampton's  echoes.  Wretched  nudd !  j:eply*d> 
Was  it  for  this  you  took  fuch  conflant  care 
The  bodkin,  x:omb,  and  efTence  to  prepare  ? 
For  this  your  Locks  in  paper  durance  bound  ?       99 
For  this  with  tort'ring  irons  wreath'd  aroimd  ? 

VOL.  I,  z  For, 
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For  this  with  fiUeti  ftndn'd  your  tender  headi 

And  brarelj  hojfe  the  double  loads  of  kadS 

Gods !  ihaU  the  ravifl|er  difplay  your  hair. 

While  the  Fops  envy,  and  the  Ladies  ftare  I 

Honour  forbid !  at  whofe  unrivard  flirine  105 

Safe,  pleajfure,  virtue,  all  our  fex  refign. 

Methinks  already  I  your  tears  furvey. 

Already  hear  the  horrid  things  they  fay> 

Already  fee  you  a  degraded  toaft. 

And  all  your  honour  in  a  whifper  loll  I  i  io. 

How  fhall  I,  then,  your  haplefs  hme  defend  ? 

'Twill  thto  be  infamy  to  feem  your  fiiend ! 

And  fhall  this  prize,  th'  ineffimable  prize, 

ExposM  through  cryflal  to  the  gazing  eyes. 

And  heighten'd  by  the  diamond's  circling  rays,    115 

On  that  rapacious  hajid  for  ever  blaze  ? 

Sooner  fhall  grafs  in  Hyde-park  Circus  grow. 

And  wits  take  lodgings  in  the  found  of  Bow ; 

Sooner  let  earth,  air,  fea,  to  Chaos  fall. 

Men,  monkeys,  lap-dogs,  parrots,  perilh  all !        1 20 

She  laid  j  then  raging  to  Sir  Plume  repairs^ 

And  bids  her  beau  demand  the  precious  hairs : 

(Sir 

NOTES* 
\Veji.  121.  Sir  Plume  repair f,']  Sir  George  Brown.     He  was 
the  only  ^nc  of  the  Party  who  took  the  thing  fcrioufi}%    He  wa$i 
angry  that  the  Poet  fhould  make  him  talk  nothing  but  nonfenf<? ; 
and  in  truth  one  could  not  well  blame  him.  WaaburtoW^ 

An  engraving  of  Sir  Plame,  with  feven  other  figures,  by 
Hogarth,  \ra.9  e^^ecutcd  on  the  Ird  of  a  gold  fnuffboy,  and  prc» 
fented  tp  one  of  the  parties  concerned;  the  original  imprefiioa 
«f  a  print  of  it  was  fold,  at  Mr.  Gulfton's  falc,  for  thirty-three 

pounds.  W^JLTON. 
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(Sir  Plume,  of  amber  fiiuff-box  jtiftly  Vain, 

And  the  nice  condnA  of  a  clouded  cane) 

With  eameft  eyes,  and  round  unthinking  fece,     125 

He  firft  the  fnuff-box  opened,  then  the  cafe. 

And  thus  broke  out—  "  My  Lord,  why,  what  the  devil ! 

**  Z — ds!  damn  the  Lock !  'fore  Gad,  you  muft  be  civil 

•'  Plague  on't!  *tis  paft  a  Jeft— ^nay  prithee,  pbx ! 

**  Give  her  the  hair" — ^he  fpoke,  and  rappM  his  box. 

It  grieves  me  much  (reply'd  the  Peer  again)    131 
Who  fpeaks  fo  well  fhould  ever  fpeak  in  vain. 
But  by  this  Lock,  this  facred  Lock  I  fwear, 
(Which  never  more  fliall  join  its  parted  hair ; 
Which  never  more  its  honours  Ihall  renew,  135 

Clip'd  from  the  lovely  head  where  late  it  grew) 
That  while  my  npftrils  draw  the  vital  air. 
This  ha^d,  which  won  it,  (hall  for  ever  wear. 
He  fpoke,  and  fpeaking,  in  proud  triumph  fpread 
The  long-contended  honours  of  her  head.  140 

But  Umbriel,  hateful  Gnome !  forbears  not  fo^ 
He  breaks  the  Vial  whence  the  forrows  J9ow. 

Then 

NOTES. 

Ver.  141.  Bui  UmMelj  hateful  Gnome  !  forhears  notfo; 
He  hreakt  the  Fiai  *Uf  hence  the  forrows  JlonuJ^ 

Thefe  two  lines  are  additional ;  and  aifign  the  caufe  of  the  dif* 
fercnt  operation  on  the  Paffions  of  the  two  Ladies.  The  poeili 
went  on  before  without  th^  di(lin£iiob«  at  without  anj  Ma* 
chineryi  to  the  end  of  the  Canto.  Pofb. 

IMITATIONS. 

VcR,  133.  Bid  hy  this  Locif'}  In  aUufion  to  Achilles's  oath 
in'  Honoiery  Jl.  x.  Pqfs*^ 

Z2 
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Then  fee !  the  nymph  in  beauteous  grief  appears^ 
Her  eyes  half Janguiihing^  haif-drown'd  in  tears ; 
On  her  beav'd  bofom  hung  her  drooping  head,    145 
Which,  with  a  figh,  ttxe  rais'd ;  and  thus  ftie  faid. 

For  ever  curs'd  be  this  detefted  day. 
Which  fnatch'd  my  beft,  my  fav'rite  curl  away  I 
Happy !  ah  ten  times  happy  had  I  been, 
If  Hampton-Court  thefe  eyes  had  never  feen !       15a 
Yet  am  not  I  the  firft  miftaken  maid. 
By  love  of  Courts  to  numerous  ills  betray'd. 
Oh  had  I  rather  un-admir'd,  remain*d 
In  fome  lone  Ifle,  or  diftant  Northern  land  j 
Where  the  gilt  Chariot  never  marks  the  way,       155 
Where  none  learn  Ombre,  none  e'er  tafte  Bohea ! 
There  kept  my  charms  conceaPd  from  mortal  eye. 
Like  rofes,  that  in  deferts  bloom  and  die. 
What  mov'd  my  mind  with  youthful  Lords  to  roam  ? 
O  had  I  ftay*d,  and  faid  my  prayers  at  home !       160 
*Twas  this  the  morning  omens  feem'd  to  tell. 
Thrice  from  my  trembling  hand  the  patch-box  fell ; 
The  tott'ring  China  fhook  without  a  wind. 
Nay  Poll  fat  mute,  and  Shock  was  moft  unkind  I 
A  Sylph  too  warn'd  me  of  the  threats  of  fate,      165 
in  myftic  vifions,  now  believed  too  late ! 
See  the  poor  remnants  of  thefe  flighted  hairs ! 
My  hands  fliall  jrend  what  ev*n  thy  rapine  fpares  : 
Thefe  in  two  fable  ringlets  taught  to  break. 
Once  gave  new  beauties  to  the  fno\vy  neck  ;        1 70 

The 
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The  fifter-lock  now  fits  uncouth,  alone. 
And  in  its  fellow's  fate  forefees  its  own  j 
Uncurl'd  it  hangs,  the  fetal  (heers  denu^ids^  \ 

And  tempts,  once  more,  thy  facrilegious  hands. 
Oh  hadft  thou,  cruel !  been  content  to  feize         175 
Hairs  lefs  in  fight,  or  any  hairs  but  thefel 


23 
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CANTO  V. 

C  HE  fidd :  the  pitying  audience  melt  in  tears. 

But  Fate  and  Jove  had  ftopp'd  the  Baron's  ears. 
In  vain  Thaleftris  with  reproach  aflails. 
For  who  can  move  when  fair  Belinda  £uls  ? 
Not  half  fo  fixM  the  Trojan  could  remain,  5 

While  Anna  begg'd  and  Dido  rag'd  in  vain« 
Then  grave  Clarifla  graceful  wav'd  her  bn ; 
)SiIence  enfu'd,  and  thus  the  Nymph  began. 

Say,  why  are  Beauties  prais'd  and  honour'd  0U>ft, 
The  wife  man's  paffion,  and  the  vain  man's  toaft  ?  10 

Why 

VARIATIONS. 

Vbk.  7*  72011  xrave  Clartffkf  Csfr.]  A  new  Chancer  intto- 

duced  in  the  fubfequent  Edttiont,  to  open  more  clearly  the  Moral 

of  the  Poensy  in  a  parody  of  the  fpeech  of  Sarpedon  to  Glauctu 

in  Homer*  Popb^ 

IMITATIONS. 
Ver.  9.  Say,  why  arekautiett  &f.]         HoMBK. 
<*  Why  boaft  we,  Glaucus !  our  extended  reign. 
Where  Xanthutf'  ftreams  enrich  the  Lycian  plain  ; 
Our  numerous  herds  that  range  the  fruitful  field. 
And  hills  where  vines  their  purple  harveft  yield  ; 
Our  foaming  bowls  with  purer  ne&ar  crown'd, 
Our  feafts  enhanced  with  mufic's  fprightly  found  f 
Why  on  thofe  (hores  are  we  with  joy  furvcyM, 
Admir'd  as  heroesi  and  as  Goda  obey 'd ; 

Unlea 
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Why  deckM  with  all  that  tls^the  Gods  engage,  45 

Why  Angels caU'd^  and  Angd^Rpaffions rage ; 

Why  round  our  coaches  mmd  the  wB^  arms  3 

Why  bows  the  fide-box  from  its  in 

How  vain  are  all  thefe  glories,  all  out  psfin^J^d,  49 

Unlefs  good  fenfe  preferve  what  beauty  gaks  r^  - 

That  men  may  fay,  when  we  the  front-box  grtrce,  X 

^hold  the  firil:  in  virtue  as  in  face! 

Oh !  if  to  dance  ail  night,  and  dreft  all  day, 

Charm'd  the  fknall-pox,  or  chas'd  old-age  away  ;    2^ 

Who  would  not  fcom  what  houfewife's  dt^  |ax>duce. 

Or  who  would  learn  one  earthly  tiling  df  ufe  ? 

To  patch,  nay  ogle,  might  become  a  Saint,  - 

Nor  could  it  fure  be  fuch  a  fin  to  paint. 

Btt 

IMITATIONS* 
Unlefs  great  afta  fupcrior  merit  prove. 
And  vindicate  tht  bounteoas  pow'n  above*? 
'Tis  our$9  the  dignity  they  give,  to  j^ce';   ;      :    i  '      'i 
The  firft  in  valour^  as  the  firft  in  place : 
That  when  with  wond'ring  eyes  our  martial  batidc 
Behold  our  deeds  tranfcendtog  our  coti^aaatAl   *  / 
Such,  they  may  cry,  deferve  the  fov'reign  fiate, 
AVhom  thofe  that  envy,  dare  not  imitate. 
Could  aU  our  care  ehide  the  gloomy  grave,  . 
Which  claims  no  lefs  the  fearful  than  the  brave. 
For  luft  of  fame  1  fhould  not  vainly  dare 
In  fighting  fields,  nor  urge  thy  foul  to  "war. 
But  fince,  alas!  ignoble  i^  muft  come> 
Difeafe,  and  death's  inexprable  doom ; 
The  life  which  otlicrs  pay«  let  us  beftow, 
And  give  to  fame  what  we  to  nature  owe ;  ... 

Brave  tho'  we  fall,  and  hopour'd  if  we  live. 
Or  let  us  glory  gain,  or  glory  give.*'  War  BuaTON . 

This  paifage  was  the  firft  fpecinlen  our  author  gave  of  his  trans- 
lation ofHomer ;  and  it  appeared  firft  in  the  fixtU  yc^ume  of 
Drydcn's  Mifccllanics.  Warto^i. 
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>ty  muft  decay,  25 

^ce  Locks  will  turn  to  grey ; 

iot  painted,  all  ihall  fade, 

tcorns  a  man,  muft  die  a  maid ; 

remains  but  well  our  pow'r  to  ufe, 

good-humour  ftill  whate*er  we  lofe  ?       30 

id  truft  me,  dear!  good-humour  can  prevail, 

When  airs,  and  flights,  and  fcreams,  and  fcolding  fail 

Beauties  in  vain  their  pretty  eyes  may  roll  j 

llharms  flrike  the  fight,  but  merit  wins  the  foul. 

;  So  fpoke  the  Dame,  but  no  applaufe  enfuM ;      35 

Belinda  frown'd,  Thaleftris  call'd  her  Prude.  • 

To  arms,  to  arm^!  the.fierce  Virago  cries. 

And  fwift  as  lightning  to  the  combat  flies* 

All  fide  in  parties,  and  begin  th'  attack  -, 

Fans  clap,  filks  ruftle,  and  tough  yhalebones  crack ; 

Heroes*  and  Heroines*  fliouts  confusedly  rife,        41 

And  bafe  and  treble  voices  ftrike  the  flues. 

No  common  weapons  in  their  hands  are  found, 

I4ke  Gods  they  fight,  nor  dread  a  mortal  wound. 

So 

VARIATIONS. 

Vkr.  37,  To  armty  to  arms  /]  From  hence  the  firft  Edition  goes 
on  to  the  concluBon^  except  a  very  few  fhort  inferlions  added,  to 
keep  the  Machinery  111  yiew  to  the  end  of  the  poem.  Pop  e. 

NOTES. 
Vkr.  96.  Curfd  or  uncurrj,2  Fontcnelle  wrhes  a  gallant  and 
pleafant  letter  to  a  beautiful  young  lady  on  difcovering  one  grey 
Ixm  on  her  head*  Wart  on. 

IMITATIONS* 
Ver.  35.  So^oie  the  Dame,'}  It  is  a  veifc  frequently  repeated 
in  Homer  after  any  fpeech, 

w  So  ipoke*-and  all  the  Heroes  applauded."  Pope. 
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So  vflmi  bold  Homer  makes  the  Gods  engage,  45 
An^  hel3^illy  breads  vdth  human  pai&ons  rage ; 
'GainftjMlas,  Mars ;  Latona,  Hermes  arms ; 
And  all  Olympus  rings  ^th  loud  alarms : 
Jove's  thunder  roars^  heaven  trembles  all  around,  49 
Blue  Neptime  florms,  the  belloiving  deeps  refound: 
Earth  flsakes  her  nodding  tow'rs,  the  ground  gives  waj, 
/^  the  paleghofts  fUrt  at  the  fiaihof  day! 

Triumphal 

KOTES. 
iftm  45.  So  when  bolJ  ffomtr}  Homer,  U.  xx.  Pops. 

The  lidtcule  is  moft  artfully  heightened  by  introduciog  one  «f 
die  v^od  fiiblime  pafla^es  in  Homer ; 

Tatetv  avoffti^ui  Tloa-uioMp  tvo^x^ 

Well  might  Longinus  exclaim,  *«  Do  you  fee,  O  my  friend, 
how  the  earth  burfls  afunder  to  its  centre,  Tartarus  icfclf  is  laid 
open  and  naked,  all  things  mortal  and  immortal  combat  together^ 
and  fhare  the  danger  of  this  tremendous  confli^l  ? 

In  none  of  his  many  imitations  has  Virgil  (hewn  his  inferior&y 
to  Homer  fo  much  as  in  this  paflage  ; 

**  Non  fecus  ac  fi  qua  penitus  vi  terra  dehifcens 
Infcmas  referet  iedes,  et  regna  recludat 
Pallida,  Dis  invifa ;  fuperque  imnume  barathrum 
Cernaturi  trepidentque  immiflb  lumine  Manes/' 

^neid.  viii.  v.  243* 
For  not  to  mention  that  what  is  part  of  the  A£iion  in  Homer,  ig 
only  a  fimik  in  Virgil,  how  tame  is  fuperque  immane  barathrum 
(even  though  a  magnificent  image)  to 

/^uac^  i  IX  dpoytf  •Xt«  xai  mx^  — 
How  or  where  has  terror  ever  been  fo  ilrongly  painted  as  by  this 
fircumftance  of  Pluto  himfclff  fuddenly  kapiog  from  his  throne 
i|i|4  Ihueking  alaod.?  Wartoji. 
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Triumphant  Umisriel  on  a  fcotice'^  bdght 
Clap'd  his  glad  vmgSj  and  la^  to  view  the  fight : 
Prop'd  on  their  Bodkin  fpears,  the  Sprites  furirey  55 
The  growing  combat,  or  aflifl  the  fray* 

While  through  the  preft  enragM  Thalefbis  flies. 
And  fcatters  death  around  from  both  her  eyes, 
A  Beau  and  Witling  periihM  in  the  throng. 
One  dyM  in  metaphor,  and  one  in  fong.  6d 

•*  O  cruel  t^Tymj^ !  a  living  death  I  bear,** 
CryM  Dapperwit,  and  funk  befide  his  chau*. 
A  mournful  glance  Sir  Fopling  upwards  caft,       *^ 
^  Thofe  eyes  are  made  fo  killing**— was  his  laft. 

Thus 

VARtATIONS. 

ViR.  53.  Triumphant  UmlfrUf]  Thcfc  four  Knes  added,  for  the 

rcafon  before  mentioned.  Pors. 

Added  with  great  dexten't  j,  beauty,  and  proprkty  I  Wart^n. 

NOTES, 

ViR.  $s.  Pr^p^i  on  their]  Like  the  heroes  in  Homer,  whe* 
they  are  fpedators  of  a  combat.  Wa  k  ton. 

Ver.  64.  **  Tho/e  eyes']  It  was  the  common  cant  of  all  the  wits 
and  poets  of  this  time  to  depreciate  and  laugh  at  Itah'an  operas. 
See  what  Addifon  has  faid  of  them,  Spcftaror  i8.  They  would 
have  been  of  a  different  opinion,  if  they  could  h^ve  read  what  Dr. 
Burney  has  faid  on  this  fubjcdl  in  his  Hiftory  of  Mufic. 

War  TON. 

IMITATIONS. 
Ver.  53.  Triumphant  UmbrieQ  MincxTain  like  manner, donng 
the  battle  of  UlyiTes  with  the  Suitors  b  the  Odyff*  perches  on  a 
beam  of  th«  roof  to  behold  it.  Po  p«  < 

.   Vjb  R.  64..  *<  Jhofr  eyet  anmadafo'  HBkg^^^  Th*  words  of  a  fonjf 
in  the  Opera  of  Camilla.  '  Pbp«v 


Digitized  by  VjOOQIC 


THE  RAPE  OF  THE  LOCK.       347 

Thus  en  Maoander's  fiow^  margin  He8  65 

Th'  equring  Swan,  and  as  he  fings  he  dies. 

When  bold  Sir  Plume  had  drawn  Clarifl^  down, 
Chloe  ftepp'd  in^  and  kiUM  him  with  a  frown  ; 
She  finil'd  to  fee  the  doughty  hero  llain. 
But,  at  her  fmUe,  the  Beau  rem'd  again.  79 

Now  Jove  fufpeads  his  golden  fcales  in  air. 
Weighs  the  Men's  wits  againfl:  the  Lady's  hair; 
The  doubtful  beam  long  nods  from  fide  to  fide; 
At  length  the  wits  mount  up,  the  hairs  fiibfide. 

See  fierce  Belinda  on  the  Baron  flies,  75 

With  more  than  ufiial  lightnii^  in  her  eyes: 
Nor  feaur'd  the  Chief  th'  unequal  fight  to  try. 
Who  fought  no  more  than  on  his  foe  to  die. 
But  this  bold  Lord  with  manly  ftrength  endued. 
She  with  one  finger  and  a  thumb  fubdu'd :  80 

Juft  where  the  Ix-eath  of  life  his  noftrils  drew, 
A  charge  of  findF  the  wily  vh^  threw ; 

The 

K0T«S« 
Vkh.  71.  Nimn  7w,  Gfe.]  Vii  Homcar,  B.  iriii  and  Vii^. 

'  Vb».  74.  ^  kHgib  the  mtiit^  This  parody  from  Homer  and 
Virgil  ii  admirable.  WArfroK. 

'  Biit  when  Dr.  Watton  vM%  that  <^  Milton  Improved  on  this 
fine  fiOioB/'  by  niakittg  the  Almighty  weigh  Satan  in  fuch' 
ftakt,  and  that  he  alluded'  to  the  iign  Ltbra^  one  might  fuppofe 
thai  Dr.  Wartcfn,  whofe-poetacal  tafte  k  in  gen^l  fo  juft^  had 
for  a  moment  put  oa  Vlwchwtton^^eriiudtljpe&aclei  t 

imXtations. 

Via.  65.  Tim  (m'.lUanJer^tfimi^ry  mar^  fer] 

*\  Sic  ubi  fiiUvocant,  udiaabjedus  in  herbcs^ 

Ad  vada  Mvandri  concbit  a&as  oior/' 

OtvEp.         Pbta. 

Digitized  by  VjOOQIC 


34S        THE  RAPE  OF  THE  LOCK. 

The  Gnomes  dired,  to  ev'iy  ztom  juft, 

The  pungent  grains  of  titillating  duft. 

Sudden,  with  ftarting  tears  each  eye  overflows,       85 

And  the  high  dome  re-echoes  to  his  nofe. 

Now  meet  thy  fete,  incensM  Belinda  cry'd. 
And  drew  a  deadly  bodkin  from  ha*  fide. 
(The  fame,  his  ancient  perfonage  to  deck. 
Her  great  great  grandfire  wore  about  his  neck,      90 
Jn  three  feal-rings ;  which  after,  melted  down, 
Form'd  a  vaft  buckle  for  "his  widow's  gown : 
Her  mfant  grandame^s  whiftle  next  it  grew. 
The  bells  ihe  jingled,  and  the  whiftle  blew ; 

Then 

VARIATIONS. 

Vb«.  83.  Th  Gnomes  JircS,]  Theft  two  lines  added,  for  the 
above  reafon*  Pope, 

NOTES. 

Vfr.  F4.  fhiffatittg  dttfl.l  Boileau  and  Garth  have  alfo  each 
of  them  enlivened  thetr  pieces  with  a  mock-iight.  Bnt  Boileaa 
has  laid  the  fcene  of  his  adlion  in  a  neighhouring  bookfeller's 
fhop ;  where  the.  combatants  encounter  each  other  by  chance. 
This  condud  is  a  little  inaf tificta! ;  but  has  given  the  latirift  an 
opportunity  of  indulging  his  ruling  paffioo^  the  ejcpofing  bad 
poets,  with  which  France,  at  that  time,  abounded.  *Swift*s 
Battle  of  the  Books,  at  the  end  of  the  Tak  of  a  Tjob,  is  evidently 
taken  from  this  battle  of  Boileau  (Cant.  v. )»  which  js  excellent 
in  its  kind.  The  fight  of  the  Phyficians  ii)  the  Difpenfary,  is  one 
of  its  moft  (hioing  part^.  There  is  a  va(t  deal  of  propriety  in  the 
weapons  Garth  has  given  to  his  warriors.  They  arearmed»  much 
in  charaflery  with  caufticBt  en^etics,  and  cathartics ;  with  bi^ck" 
thorn,  and  fteel-pills.;  with  fyripgcs,  bed-panS|.  and  uritials*  TJj^J 
execution  is  exadtly  proportipn^d  to  the  dcadlinefs  of  fuch  irrefift- 
ible  weapons;  and  the  wounds  inflided,  are  fuitable  to. the 
nature  of  each  different  inftrument  faid  to  inflidi  themr  War^On^ 

/y  F  R.  89    [Tkefimf^i  hli  ancient  perfonage  to  dtrc I,]  In  imitation  of 
the  progrefs  of  Agamemnon's  fceptre  in  Horner^  II.  ii.        PoPfi 

Digitized  by  VjOOQ IC 


THE  RAPE  OF  THE  tOCK.        549 

Then  in  a  bodkin  grac'd  her  mother's  hairs,  95 

Which  long  Ihe  wore,  and  now  Belinda  wearsr) 

Boaft:  not  my  fall  (he  cryM)  infulting  foe ! 
Thou  by  fome  other  ftialt  be  laid  as  low. 
Nor  think,  to  die  dejeds  my  lofty  mind  j 
All  that  I  'dread  is  leaving  you  behind !  100 

Rather  than  fo,  ah  let  me  ftill  furvive. 
And  bum  in  Cupid*s  flames — ^but  bum  alire. 

Reftore  the  Lock !  fhe  cries ;  and  all  around 
Reftore  the  Lock !  the  vaulted  roofs  rebound. 
Not  fierce  Othello  in  fo  loud  a  ftrain  *^5. 

RoarM  for  the  handkerchief  that  caused  his  pain. 
But  fee  how  oft  ambitious  aims  are  crofs^d, ' 
And  chiefs  contend  till  all  the  prize  is  loft ! 
The  Lock,  obtained  with  guilt,  and  kept  with  pain, 
Jn  ev'ry  place  is  fought,  but  fought  in  vain :         no 

Witfr^-^' 

KOTESr  ^      f^ 

Ver.  10-.  Jterce  OMlo']  Rhymer,  with  af  tafteliefa  infenfihilltyy 
hughed  at  the  incident  o£  lofing  the  handkerchief,  as  trifh'ng.* 
Neither  he,  nor  the  SpcAator,  feem  to  have  known,  that  this  jn- 
ddent*  fo  beautifully  natural,  is  in.  the  Italian  novel,  which 
Shakefpeare  copied.  Wartom, 

Ver.  109.  ehtai^d  with  guilf,']  We  are  now-' arrived  at  tie 
grand  cataftrophe  of  the  poem  ;  the  invaluable  Lock  which  is  fo** 
eagerly  fought,  is  irrecoverably  loft !  And  here  our  Poet  has  made 
a  judicious  ufe  of  that  celebrated  fiction  of  Arrofto;  that  all 
things  loft  on  earth,  are  treafurcd  in  the  moon.     How.fucli'*a 
fidlion  can  properly  have  place  in  an  epic  poem,  it  becomes  the. 
defenders  of  this  agreeably  extravagant  writer  to  juftify  j  .but  ia^ 
a  comic  poem,  it  appears  with  grace  and  confiftency.     The  whole 
paffage  in  Ariofto  is  full  of  wit  and  fatire ;  for  wit  and  (atire  were, 
perhaps,  among  the  chief  and  charad^eriftical  excellencies  of  tbis 
incomparable  Italian. 

In 
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With  fuch  a  pme  no  morul  muft  be  bkft^ 

So  heav'n  decrees  i  with  heaT^n  who  can  conteO:  I 

Some  thought  it  mounted  to  the  Lunar  fphere, 
Smce  alt  things  loft  on  earth  are  treaAir'd  there. 
There  Heroes*  wits  are  kept  in  ponderous  vafes^  115 
And  Beaux  in  fnuif-boxes  and  tweezer-cafes: 
There  broken  vows,  and  death-bed  alms  are  founds 
And  lovers'  hearts  with  ends  of  riband  bound. 
The  courtier*s  promifes,  and  fick  men's  pray'rs, 
The  fmiles  of  harlots,  and  the  tears  of  heirs,         I2cir 
Cages  for  gnats,  and  chains  to  yoke  a  flea, 
Dry*d  butterflies,  and  tomes  of  cafuiftry. 

But  truft  the  Mufe — flie  faw  it  upward  rife, 
Tho'  mark*d  by  none  but  quick,  poetic  eyes : 
(So  Rome's  great  founder  to  the  heav'ns  withdrew. 
To  Proculus  alone  confefs'd  in  view)  126 

A  fudden  Star,  it  fhot  through  liquid  air. 
And  drew  behind  a  radiant  trail  of  hair. 
JNbt  Berenice's  Locks  firft  rofe  fd  bright. 
The  heav'ns  befpangling  with  dKheverd  light.      130 

The 

NOTES. 
'  III  tkid  rifofitory  in  the  lunar  fphere,  fays  the  Ij^rightly  ItaliaO| 
worcta  be  found, 

«*  Cio  che  m  fomtfta  qua  giii  pcrdcftt  inai> 
La  Ui  {altendo  ritrovar  potrat.*' 
It  If  very  remarkable,  that  the  Poet  had  the  boldncfs  to  place 
smoR^  tbefe  imaginary  treafures,  the  famous  died  of  Couflantine 
10  Pope  SUvcfter ;  «  if  (fays  he)  I  may  be  allowed  to  fay  this/' 
•*  Queftd  cfi  il  dono  (fc  pero  dir  Icce) 
Che  Conftarttino  al  buon  Silveftro  fcce/*        WARfoN, 
Ver*  1 14,  Shce  all  things  lofl'^  Vide  Ariofto,  Canto  xxxiv. 

Pope. 
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The  Sylphs  behold  it  IdndUng  as  k  flies. 

And  pleas'd  purfue  its  progreft  through  the  ikies. 

This  the  Beau  monde  fhall  from  the  Mail  furvey. 
And  hsul  mth  mafic  its  propitious  ray ; 
This  the  bleft  Lover  fliall  for  Venus  tsJce,  135 

And  fend  up  vows  from  Rofamonda's  lake; 
This  Partridge  foon  fliali  view  in  ctoudlefs  fkies. 
When  next  he  looks  through  Galilaso's  eyes ; 
And  hence  th*  egregious  wizard  fhall  foredoom 
The  fate  of  Louis,  and  the  fall  of  Rome.  140 

Then  ceafe,  bright  Nymph !  to  mourn  thy  ravifK'd 
hair, 
Which  adds  new  glory  to  the  fhining  fphere ! 

Not 

VARIATIONS, 
Ver«  131.  The  Sylphs  Mold  J  Thcfe  two  lines  added,  for  th^ 
fame  reafooy  to  keep  m  view  the  Machinery  of  the  Poem.    Pop£. 

NOTES. 

Ver,  132.  through  the  JktesJ^  One  caanot  fufficientfy  applaud 
the  art  of  the  Poet,  in  conftantly  keeping  in  the  reader's  view, 
the  Machinery  of  the  Poem,  to  the  very  la(i :  even  when  the  Lock 
is  transformed,  the  Sylphs,  who  had  fo  carefully  guarded  it,  arc 
here  once  again  artfully  mentioned,  as  finally  rejoicing  in  its  ho- 
nourable transformation* 

In  reading  the  Lutrin,  1  have  always  been  ftruck  with  the 
impropriety  of  fo  ferious  a  conclufion  as  Boileau  has  given  to  fo 
ludicrous  a  poem.  Piety  and  Juftice  are  beings  rather  too  awful 
to  have  any  concern  in  the  celebrated  Defk,  Warton. 

Ver.  137.  Thti  Partridge  foon^  John  Partridge  was  a  ridicu- 
lous §{Sir-gazer,  who  in  his  Almanacks  every  year  never  failed  to 
predift  Ithe  downfalof  the  Pope,  and  the  King  of  France,  then  at 
war  y^^^^  t^*  Epglifh.  Wa  r  li  V  r  tom. 

IMlTATIOJSra* 

V«R.  128.  **  Flammiferumque  traheas  fpatiofo  lonite  ertaetii 
.  '*  Stella  micat.'^    Ovid.  Pofr. 


Digitized  by  VjOOQIC 


35«       tHE  RAPE  OF  THE  LOCK. 

Not  all  the  trefles  that  fair  head  can  boaft^ 
Shall  diaw  fuch  envy  as  the  Lock  you  Ioft« 
For  after  all  the  murders  of  your  eye,  145 

When,  after  millions  flain^  yourfelf  Ihall  die ; 
When  thofe  fair  funs  (hall  fet,  as  fet  they  muft. 
And  all  thofe  trefles  (hall  be  laid  m  duft. 
This  Lock,  the  Mtife  (hall  confecrate  to  feme. 
And  'midfl  the  ilars  infcribe  Belinda's  name*       156 


iJpoM  the  whole,  I  hope  ft  wftl  not  be  thought  an  cxaggertted 
panegyric  to  fay,  that  the  Rape  of  the  Lock  is  the  belt  Satire 
extant ;  that  it  contains  the  trueil  and  h'v^eliefl  pi£lure  of  modenr 
life ;  and  that  the  fubjed  is  of  a  more  elegant  nature,  as  well  as 
more  artfully  conduced,  than  any  other  heroi-comic  poem. 

Our  nation  can  boaft  alfo,  of  having  produced  fome  other 
poems  of  the  burlefque  kind,  that  are  excellent;  particularly  the  - 
Splendid  Shilling,  that  admirable  copy  of  the  folemn  irony  of 
Cervantes,  v^'ho  is  the  father  and  unrivalled  model  of  the  true 
mock  heroic ;  and  the  Mufcipula,  written  with  the  purity  of  - 
Virgil,  whom  the  author  fo  perfeAly  underftood,  and  with  the 
pleafantry  of  Lucian  ;  to  which  I  cannot  forbear  adding,  the 
Scribleriad  of  Mr.  Cambridge,  the  Machinae  Gefticulantes  of 
Addifon,  the  Hobbinol  of  bomervtlle,  and  the  Trivia  of  Gay  ;> 
the  Battle  of  the  Wigs  of  Thornton,' and  the  Triumph  of  Tem- 
per of  Hay  ley. 

If  fome  of  the  moft  candid  among  the  French  crittps  begin  to 
acknowledge,  that  they  have  produced  nothing  in  point  of  fub- 
limity  and  majefty  equal  to  the  Paradife  Loil,  we  may  alfo  ven- 
ture to  affirm,  that  in  point  of  delicacy,  elegance,  and  fine-turned 
railler)'',  on  which  they  have  fo  much  valued  themfelves,  they, 
liave  produced  nothing  equal  to  the  Rape  of  the  Lock.  What 
comes  neareft  to  it,  is  the  plcafing  and  elegant  Vcr- vert  of  Greffet, 
in  which  the  foibles  of  the  Nuns  are  touched  with  fo  delicate  a 
hand,  and  fuch  nice  ndicfule,4hat  it  cannot  difguft  the  moil  re« 
ligmus  prude«    .  .       ;    .  ,  . 

•  The 
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The  learned  and  ingenious  Mr.  Cambridge  has,  in  the  Preface 
\o  his  Scribleriad,  made  a  temark  fo- new  and  fo  folid,  as  to  defenre 
Examination  and  attention. 

He  fays,  that  in  firft  reading  the  four  celebrated  mock  heroic 
poems,  he  perceived  they  had  all  fome  radical  dcfc£l.  That  at 
lad  he  found,  by  a  diligent  perufal  of  Don  Quixote  that  pro- 
priety was  the  fundamental  excellence  of  that  woik.  That  all  the 
marvellous  was  reconcileable  to  probability,  as  the  autlior  leads 
his  hero  into  that  fpecies  of  abfurdity  only,  which  it  was  natural 
for  an  imagination,  heated  with  the  continualreading  of  books  of 
chivalry,  to  fall  into.  That  the  want  of  Attention  to  this  was  the 
fundamental  eVror  of  thofc  poems.  For  with  what  propriety  do 
Churchmen,  Phyficians,  Beaux,  and  Belles,  or  Bookfellers,  in  the 
the  Lutrin,  Difpcnfary,  Rape  of  the  Lock,  and  Dunciad,  addrefs 
themfelves  to  heathen  gods,  offt^r  facrifices,  confult  oracles,  or 
talk  the  language  of  Homer,  and  of  the  heroes  of  antiquity  ? 

Tills  acute  obfervation  bears  hard  on  the  condudl  of  more  thaa 
one  of  the  heroi  comic  poems  above  mentioned* 

Nothing  is  here  faid  of  Hudibras  5  becaufe  its  Unrivalled  excel- 
lence could  not  be  difcuffed  in  a  note.  It  Is  one  of  the  poems  that 
gives  peculiar  lullre  to  our  nation  and  language.  One  circum* 
fiance  only  I  will  here  mention,  that  the  ancients  had  no  notioa 
of  fuch  fort  of  Poems.  The  cruel  wars  between  Pompey  and 
Caefar,  and  the  execrable  profcriptions  of  Auguftus,  were  nevef 
treated  in  a  burlefque  ftyle,  as  the  horrors  of  the  league  in  France^ 
and  the  bloody  civil  war  in  England,  were  dcfcribed  in  the  Satyl-e 
Menippee,  and  in  Hudibras.  One  of  the  moft  accurate  Greek 
fcholars  of  our  time  and  nation,  is  of  opinion,  that  the  Batraco* 
ttiuomachia  is  not  by  Homer,  but  a  burlefque  poem  in  imitatlott 
of  his  manner,  by  fome  ancient  poct>  who,  though  he  adopted  the 
words  and  exprcflions  of  the  Greek  Bard,  fofmed  his  metre  ac- 
cording to  the  pronunciation  of  his  own  country.  With  equal 
confidence  we  may  pronounce  the  Margitcs  to  hate  been  a  for- 
gery, though  there  are  only  four  lines  of  it  extant,  three  of- 
which  are  quoted  by  Plato  and  Ariftotlc ;  but  in  thcfc  we  have 
a  compound  verb,  with  the  augment  upon  the  prcpofition 
(ii7r*r«To),  which'  Homer's  grammar  did  not  admit.  Knight's 
Analytical  Effay  on  the  Greek  Alphabet,  page  30       Wahtom. 

Dr.  Johnfon  truly  fays  of  the  Rape  of  the  Lock,  that  it  is 
the  moil  airy,  the  moft  ingenious,  and  the  inoft  delightful  of  all 

roL.  I.  A  A  Pope'« 
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Pope's  compofitions.  Indeed,  upon  this  fubje€^  there  cannot  be 
two  opinions ;  and  Dr.  Warton  has  praifed  it  as  warmly  as 
Johnfon, 

This  Poem  is  founded,  however,  upon  local  manners.  And  of 
all  Poems  of  that  kind  it  is  undoubtedly  far  the  bed ;  whether 
we  confider  the  exquifite  tone  of  raillery,  a  certain  mufical  fweet- 
nefs  and  fuitableneft  in  the  verfification,  the  management  of  the 
ftory,  or  the  kind  of  fancy  and  airincfs  given  to  the  whole :  but 
what  entitles  it  to  its  high  claim  of  peculiar  poetic  excellencies  ? 
—  the  powers  of  imagination  and  the  felicity  of  invention  difplayed, 
in  adopting  and  moil  artfully  conducing  a  machinery^  fo  fanciful, 
fo  appropriate,  fo  novel,  and  fo  poetical.  The  introdu6lion  of 
Difcord,  &c.  as  machinery  in  the  Lutrin,  Sec.  is  not  to  be  men- 
tioned at  the  fame  time.  Such  a  being  ais  Difcord,  will  fuit  a 
hundred  fubjeds;  but  the  elegant,  the  airy  Sylph, 

Loofe  to  the  wind,  whofe  airy  garments  flew, 
Thin  glittering  textures  of  the  filmy  dew. 
Dipt  in  the  richeft  tinAure  of  the  fkies, 
Where  light  difports  in  ever-mingling  dyes: 
fuch  a  being  as  this,  is  fuited  alone  to  the  identical  and  peculiar 
Poem  in  which  it  is  employed, 

I  will  now  go  a  Hep  farther  in  appreciating  the  elegance  and 
beauty  of  this  Poem ;  and  I  would  aflcthe  queftion  :  **  Let  any 
other  poet,  Dryden,  Waller,  Cowley,  or  Gray,  be  qffigned  this 
fubjed,  and  this  machinery :.  could  they  have  produced  a  work 
altogether  fo  correS^  and  beautiful,  from  the  fame  given  materials?" 
Let  us  however  ftill  remember,  that  this  Poem  is  founded  on 
local  mannerSf  and  the  employment  of  the  Sylphs  is  in  artificial 
life;  for  this  reafon,  the  Poem  muft  have  a  fecondary  rank,  when 
confidered  ftriAly  and  truly  with  regard  to  its  poetry. 

Whether  Pope  would  have  excelled  as  much  in  loftier  fubjcfts, 
of  a  general  nature,  in  the  "  high  mood"  of  Lycidas,  the  rich 
colourings  of  Comus,  and  the  magnificent  defcriptions  and  fublime 
images  of  Paradife  Loft ;  or  in  painting  the  chara^ers  and  em* 
ployments  of  aerial  beings, 

That  tread  the  oofe  of  the  fait  deep, 
Or  run  upon  the  iharp  wind  of  the  north ; 
is  another  queftion.     He  has  not  attempted  it :  I  have  no  doubt 
he  would  have  failed.  But  to  have  produced  a  Poem,  infinitely  the 

higheft 
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highcft  of  its  kind,  and  which  no  other  Poet  could  perhap9  alto- 
gether have  done  fo  well,  is  fur^ly  very  high  praife.  The  excel- 
lence is  Pope's  own,  the  inferiority  is  in  the  fubje6i;  no  one  under* 
ftood  better  that  excellent  rule  of  Horace : 

Sumite  materiant  veftris,  qui  fcribitis  aequam 

Viribus. 


•AA:t 
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ELEGY 


TO  THE  MEMORY  OF 

^AN  UNFORTUNATE  LADY*. 

TT7HAT  beck'ning  ghoil,  along  the  moon-light  fliade 
Invites  my  fteps,  and  points  to  yonder  glade  ? 
'Tis  flie ! — ^but  why  that  bleeding  bofom  gor*d, 
Why  dimly  gleams  the  vifionary  fword ! 

Oh 

NOTES. 

*  See  the  Duke  of  Buckingham's  Verfcs  to  a  Lady  defigning 
to  retire  into  a  Monaftery,  compared  with  Mr.  Pope's  Letters  to 
f«veral  Ladies^  p.  206.  quarto  Edition.  She  feems  to  be  the 
fame  pcrfon  whofe  unfortunate  death  is  the  fubjjjft  of  this  poem. 

Pope. 
Ver.  I.  What  beci^nlng  ghoft,'] 

**  What  gentle  ghoil  befprent  with  April  dew, 
Hails  me  fo  folemnly  to  yonder  yew  ? 

And  beckoning  wooes  me  ?" B  e  n  Jo  h  n  som  . 

The  cruelties  of  her  relations,  the  defolation  of  the  family, 
the  being  deprived  of  the  rites  of  fepulture,  the  circumftance  of 
dying  in  a  country  remote  from  her  relations,  arc  all  touched 
with  great  tendernefs  and  pathos,  particularly  the  four  lines  from 
the  51ft; 

By  foreign  hands  thy  dying  eyes  were  clos*d ; 
Which  lines  may  remind  one  of  that  exquifite  ftroke  in  the  Phi- 
lodetes  of  Sophocles,  who,  among  other  affliding  circumflances, 
had  not  near  him  any  avvl^o^v  o^/a».  ver.  171.  The  true  caufe  of 
the  excellence  of  this  Elegy  is,  that  the  occafion  of  it  was  real ; 
fo  true  18  the  maxim^  that  nature  is  more  powerful  than  fancy ; 

tad 

AA3 
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Oh  ever  beauteous,  ever  friendly !  tell,  5 

Is  it,  in  heav*n,  a  crime  to  love  too  well  ? 

To  bear  too  tender,  or  too  firm  a  heart, 

To  adk  a  Lover's  or  a  Roman's  part  ? 

Is  there  no  bright  reverfion  in  the  Iky, 

For  thofe  who  greatly  think,  or  bravely  die  ?  xo 

Why  bade  ye  elfe,  ye  Pow'rs !  her  foul  afpire 
Above  the  vulgar  flight  of  low  defire  ? 
Ambition  firft  fprung.from  your  bleft  abodes ; 
The  glorious  fault  of  Angels  and  of  Gods : 
Thence  to  their  images  on  earth  it  flows,  15 

And  in  the  breafls  of  Kings  and  Heroes  glows. 
Mofl:  fouls,  'tis  true,  but  peep  out  once  an  age, 
Dull  fuUen  pris'ners  in  the  body's  cage  : 
Dim  lights  of  life,  that  bum  a  length  of  years 
tlfelefe,  unfeen,  as  lamps  in  fepulchres  j  20 

Like 

NOTES, 
and  that  we  can  always  feel  more  than  we  can  imagine ;  and  that 
the  moft  artful  fiAion  mull  give  way  to  truth,  for  this  Lady  was 
beloved  by  Pope.  After  many  and  wide  enquiries,  I  have  been 
informed  that  her  name  was  Wainfbury  ;  and  that  (which  is  a 
lingular  circumftance)  (he  was  as  ill-fhaped  and  deformed  as  our 
author.  Her  death  was  not  by  a  fword,  but,  what  would  lefs 
bear  to  be  told  poetically,  Jhe  hanged  htrfelf.  Johnfon  has  too 
feverely  cenfured  this  Elegy,  when  he  fays,  *'  that  it  has  drawa 
much  attention  by  the  illaudable  Angularity,  of  treating  fuicide 
with  refpedl ;"  and,  "  that  poetry  has  not  often  been  worfe  em- 
ployed, than  in  dignifying  the  amorous  fury  of  a  raving  giVl." 
She  feems  to  have  been  driven  to  this  defperate  a6t  by  the  vio- 
lence and  cruelty  of  her  uncle  and  guardian,  who  forced  her  to  a 
convent  abroad  5  and  to  which  circumftance  Pope  alludes  in  one 
of  his  letters.  Wa  rton, 

Ver.  6.  to  love  too  well?']     Steevens  quotes  Crafliaw,  «'  To. 
love  too  welL'*     It  is  furely  au  exprcffion  fufSciently  common. 
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Like  Eaftem  Jtings  a  lazy  ftate  they  keep, 
And,  clofe  confined  to  their  own  palace,  fleep. 

From  thefe  perhaps  (ere  nature  bade  her  die) 
Fate  fnatch'd  her  early  to  the  pitying  iky. 
As  into  air  the  purer  fpirits  flow,  25 

And  fep'rate  from  their  kindred  dregs  below ; 
So  flew  the  foul  to  its  congenial  place. 
Nor  left  one  virtue  to  redeem  her  Race, 

But  thou,  falfe  guardian  of  a  charge  too  good. 
Thou,  mean  deferter  of  thy  brother's  blood !         30 
See  on  thefe  ruby  lips  the  trembling  breath, 
Thefe  cheeks  now  fading  at  the  blaft  of  death ; 
Cold  is  that  breafl:  which  warmM  the  world  before. 
And  thofe  love-darting  eyes  muft  roll  no  more. 
Thus,  if  eternal  jufl:ice  rules  the  ball,  35 

Thus  fliall  your  wives,  and  thus  your  children  fall : 
On  all  the  line  a  fudden  vengeance  waits, 
And  frequent  herfes  fhall  befiege  your  gates  j 
There  paflengers  {hall  ftand,  and  pointing  fay, 
(While  the  long  funerals  blacken  all  the  way)       40 
Lo !  thefe  were  they,  whofe  fouls  the  Furies  fleel*d. 
And  curs'd  with  hearts  unknowing  how  to  yield. 
Thus  unlamejited  pafs  the  proud  away, 
The  gaze  of  fools,  and  pageant  of  a  day ! 
So  perifli  all,  whofe  breafl  ne'er  learnM  to  glow    45 
For  others  good,  or  melt  at  others  woe. 

.  That 

NOTES. 
Ver.  41.  i/j/  thefe  were  they i]  Iliad,  ix.  749. 
•*  The  gods  that  unrelenting  mind  have  ileePd» 
And  curs'd  thee  with  a  mind  that  cannot  yield." 
A  A4 
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What  can  atone  (oh  eYer-injur'd  Ihade !) 
Thy  fate  unpity'd,  and  thy  rites  unpaid  ? 
No  friend's  complaint,  no  kind  domeftic  tear 
Pleas'd  thy  pale  ghoft,  or  graced  thy  moamful  bier* 
By  foreign  hands  thy  dying  eyes  were  closed,        51 
By  foreign  bands  thy  decent  limbs  composed. 
By  foreign  hands  thy  humble  grave  adom*d. 
By  ftangers  honoured,  and  by  ftrangers  moum'd ! 
What  tho'  no  friends  in  fable  weeds  appear,  55 

Grieve  for  an  hour,  perhaps,  then  mourn  a  year, 
And  bear  about  the  mockery  of  woe 
To  midnight  dances,  and  the  public  (how  ? 
What  tho'  no  weeping  Loves  thy  afhes  grace. 
Nor  polifh'd  marble  emulate  thy  face  ?  6q 

What 

NOTES. 
Ver.  59.  Whai  iho^  no  weeping  Loves y  £ffr.J  This  beautiful 
little  £kgy  had  gained  the  unanimous  adaiiration  of  all  men  of 
taflc.  When  a  Critic  comes — But  hold  ;  to  givt;  his  obfervation 
fair  play,  let  us  firll  analize  the  Poem.  The  Ghoft  of  the  injured 
perfon  appears  to  excite  the  Poet  to  revenge  her  wrongs.  He 
defcribes  her  Charafter — execrates  the  author  of  her  misfortunes- 
expatiates  on  the  fcvcrity  of  her  fate— the  rit^»  of  fepulture  (Jeijicd 
her  In  a  foreign  land  ;  Then  follows, 

"  What  tho*  no  weeping  Loves  thy  aflies  grace/'  &o. 
"  Yei  fliall  thy  grave  with  rifing  flowers  be  dreft/*  5cc. 
Can  any  thing  be  more  naturally  pathetic  ?  Yet  the  Critic  tells  us, 
He  can  give  no  quarter  to  this  part  of  the  poem,  which  is  emi- 
nently, he  fays,  difcordant  with  the  fubjeA,  and  not  thelangupge 
of  the  heart.  But  when  he  tells  us,  That  it  is  to  be  afcribed  tp 
imitation,  copying  indifcreetly  what  has  been  faid  by  others, 
[Elements  of  Grit.  vol.  ii.  p.  \\\t.]  his  Criticifm  begins  to  fmcll 
furioufly  of  old  John  Dennis.  Well  might  our  Poet's  lafl  wifl^ 
be,  to  commit  his  writings  to  the  candour  of  ii  fenfible  and  re- 
flefting  judge,  rather  than  to  th^  malice  of  every  fiiort-fighted  and 
malevolent  critic,"  Warburton. 
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What  tho*  no  facred  earth  allow  thee  room. 
Nor  hallow'd  dirge  be  mutterM  o'er  thy  tomb? 
Yet  Ihall  thy  grave  with  rifing  flowers  be  dreft. 
And  the  green  turf  lie  lightly  on  thy  breaft ; 
There  fhall  the  mom  her  earlieft  tears  beftow,       6j 
There  the  firft  rofes  of  the  year  fliall  blow ; 
While  Angels  with  their  filver  wings  o*erfliade 
The  Ground,  now  facred  by  the  reliques  made. 

So  peaceful  refts,  without  a  ftone,  a  name, 
What  once  had  beauty,  titles,  wealth,  and  fame.   70 
How  lov'd,  how  honoured  once,  avails  thee  not, 
To  whom  related,  or  by  whom  begot ; 
A  heap  of  duft  alone  remains  of  thee, 
'Tis  all  thou  art,  and  all  the  proud  fhall  be !  74 

Poets  themfelves  muft  fall  like  thofe  they  fung. 
Deaf  the  prais'd  ear,' and:  mute  the  tuneful  tongue. 
Ev*n  he,  whofe  foul  now  melts  in  mournful  lays, 
Shall  fhortly  want  the  gen'rous  tear  he  pays ; 
Then  from  his  clofmg  eyes  thy  form  fhall  part, 
And  the  laft  pang  fhall  tear  thee  from  his  heart,    80 
I^ife's  idle  bufmefs  at  one  gafp  be  o*er. 
The  Mufe  forgot,  and  thou  belov'd  no  more! 


Johnfon  fay«,  ^<  Poetry  has  been  feldom  Vorfe  cmploycdf  than 
in  dignifying  the  amorous  fury  of  a  raving  girl."  This  feems  fc- 
vcre,  contemptuous,  and  unfeeling.  Johnfon,  however,  chiefly 
adverted,  I  imagine,  to  the  falfe  reafoning,  and  abfurd  attempt, 
in  the  lines,  *',  Is  there  no  bright,"  &c.  to  make /w«<i^  the  natu- 
ral confequencc  of  more  elevated  feelings.  Johnfon  fpoke  as  a 
fevere  moralitt,  and  a  rigid  philofopher,  againftfuch  contemptible 
reafodngt  as  Pope  employs  upon  this  fubjeft,  from  the  5th  to  the 

^2d  Tcrfc 
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22d  vcrfc.  Having  bctn»  as  might  naturally  be  cxpc£le<l  from  his 
fupcrior  underflanding,  difguiled  with  the  reafoning  part  of  the 
poem,  the  gentler  touches  of  fancy  and  tendctiiefs  were  lofl^  if  1 
may  fay  foy  oo  him.  He  would  turn  with  difdain  from  fuch 
images  as 

••  There  fliall  the  mom  her  ca rile  ft  tears  beftow  ;'* 
or  perhaps  exclaim,   as  upon  another  occafion^   **  Jncredu'uf  odi.^* 
Notwithftanding,  however,  his  feverity,  and  the  abfurd  criticifms 
of  Lord  Kaims,    which    Warburton  fpeaks  of,   the    animated 
pafiages  of  this  poem, 

"  But  thou,  falfe  guardian,"  &c. 
and  the  lines  of  tendemefs  and  poetic  fancy  interfperfed,  cannot  be 
read  without  fympathy.  The  verfcs,  **  Yet  JHall  thy  grave,"  &c. 
are  poflibly  too  common  p^accy  but  they  are  furely  beautiful.  If  any 
cxpreifion  might  be  objedled  to,  p -.rhaps  it  would  be  **^.Wr'* 
for  *•  wii/^*  wings  of  an  angeU 
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PROLOGUE  TO  Mr.  AI>DISON*s 
TRAGEDY  OF  CATO. 


THE  Tragedy  of  Cato  itfelf,  is  a  glaring  inftance  of  the  force 
of  party ;  fo  fententious  aad  declamatory  a  drama  would  never 
have  met  with  fiich  rapid  and  amazing  fuccefs,  if  every  line  and 
fentence  had  not  been  particularly  tortured,  and  applied  to  recent 
events,  and  the  reigning  dlfputes  of  the  times.  The  purity  and 
energy  of  the  diiSlion,  and  theloftinefs  of  the  fentiments,  copied, 
in  a  great  meafure,  from  Lucan,  Tacitus,  and  Seneca  the  philofo* 
pher,  merit  approbation.  But  I  have  always  thought,  that  thofe 
pompous  Roman  fentiments  are  not  fo  difficult  to  be  produced, 
as  is  vulgarly  imagined;  and  which,  indeed,  dazzle  only  the  vulgar. 
A  ftroke  of  nature  is,  in  my  opinion,  worth  a  hundred  fuch 
thoughts  as 

'*  When  vice  prevails,  and  impious  men  bear  fway. 
The  poft  of  honour  is  a  private  ftation." 

Cato  is  a  fine  dialogue  on  liberty,  and  the  love  of  one's  country ; 
but  confidered  as  a  dramatic  performance,  nay,  as  a  model  of  a  juft 
tragedy,  as  fome  have  affededly  reprefented  it,  it  mud  be  owned 
to  want  adlion  and  pathos ;  the  two  liinges,  I  prefumc,  on  which 
a  juft  tragedy  ought  ncceflarily  to  turn,  and  without  which  it 
cannot  fubfill.  It  wants  alfo  charader,  although  that  be  not  fo 
effentially  neceflary  to  a  tragedy  as  aftion.  Syphax,  indeed,  in 
his  interview  with  Juba,  bears  fome  marks  of  a  rough  African  ; 
the  fpeeches  of  the  reft  may  be  transferred  to  any  of  the  pcr- 
fonages  concerned.  The  fimile  drawn  from  Mount  Atlas,  and 
the  defcription  of  the  Numidian  travellers  fmothered  in  the  defart, 
are  indeed  in  charafter,  but  fufficiently  obvious.  How  Addifon 
could  fall  into  the  falfe  and  unnatural  cuftom  of  ending  his  three 

firft 
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£rft  a6b  with  fimilies,  is  amazing  in  fo  cliafle  and  correal  a  writer* 
The  loves  of  Juba  and  Marcia,  of  Fortius,  and  Lucia,  arc  vicious 
and  iniipid  epifodes,  debafe  the  dignity,  and  deflroy  the  unity  of 
the  fable.  Cato  was  tranflated  into  Italian  by  Salvini;  into 
LatJDy  and  aded  by  the  Jefuits  at  St.  Omers ;  imitated  in  French 
by  De  Champs^  and  great  part  of  it  tranflated  by  the  Abbe  Da 
Boa. 

The  Prologue  to  Addifon's  Tragedy  of  Cato,  is  fupertor  to 
any  Prologue  of  Dryden ;  who,  notwithftanding,  is  fo  juftly  cele- 
brated for  this  fpecies  of  writing.  The  Prologues  of  Dryden  arc 
fatirical  and  facetious  ^  this  of  Pope  is  folemn  and  fublimt,  as  the 
fubjed  required.  Thofe  of  Dryden  contain  general  topics  of 
criticifm  and  wit,  and  may  precede  any  play  whatfoever,  even 
tragedy  or  comedy.  This  of  Pope  is  particular,  and  appropriated 
to  the  tragedy  alone,  which  it  was  defigned  to  introduce. 

Warton, 
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PROLOGUE  TO  Mr.  ADDISON's 
TRAGEDY  OF  CATO** 


'T'o  wake  the  foul  by  tender  flxokes  of  art. 

To  raife  the  genius,  and  to  mend  the  hesut. 
To  make  mankind,  in  confdous  virtue  bold. 
Live  o'er  each  fcene,  and  be  what  they  behold : 
For  this  the  Tragic  Mufe  firft  trod  the  ftage,  5 

Commanding  tears  to  ftream  through  ev*ry  age ; 
Tyrants  no  more  their  favage  nature  kept. 
And  foes  to  virtue  wondered  how  they  wept. 
Our  author  fhuns  by  vulgar  fprings  to  move 
The  hero's  glory,  or  the  virgin's  love ;  10 

In  pitying  love,  we  but  our  weaknefs  fhow,  • 
And  wild  Ambition  well  deferves  its  woe. 

*Here 

NOTES, 

*  This  Prologue,  and  the  Epilogue  which  fallows,  arc  the  moft 
perfctfl  models  of  this  fpccies  of  writing,  both  in  the  ferious  and 
the  ludicrous  way.  Warburton* 

The  former  Is  much  the  better  of  the  two  ;  for  fome  of  Dry- 
den's,  of  the  latter  kind,  are  unequalled^  Wartok", 

Ve  R .  7.  Tyrants  no  more"]  Louis  XIV.  wifhed  to  have  pardoned 
the  Cardinal  de  Rohan^  after  hearing  the  Cinna  of  Corneille. 

Wartok. 

Ver.  II.  In  pitying  love,"]  Why  then  did  Addifon  introduce 
the  I0VC8  of  Juba  and  Marcia  ?  which  Pope  faid  to  Mr.  Spence, 
were  not  in  the  original  plan  of  the  play,  but  were  introduced  ia 
compliance  with  the  popular  pradicc  of  the  flage.       Wartow. 
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Hef e  tears  ihall  flow  from  a  more  gen'rous  caufe^ 

Such  tears  as  Patriots  fhed  for  dying  Laws : 

He  bids  your  breaftswith  ancient  ardour  rife,         15 

And  calls  forth  Roman  drops  from  Bririfh  eyes. 

Virtue  confefs'd  in  human  Ihape  he  draws. 

What  Plato  thought,  and  godlike  Cato  was : 

No  common  objedl  to  your  fight  difplays. 

But  what  with  pleafure  Heav*n  itfelf  furveys,         20 

A  brave  man  ftruggling  in  the  ftorms  of  fete. 

And  greatly  falling  with  a  falling  ftate. 

While 

^  NOTES. 
Vbr.  20.  Bttf  what  nv'uh  pleafure']  This  alludes  to  a  famous 
paflage  of  Seneca,  which  Mr.  Addlfon  afterwards  ufed  as  a  motto 
to  his  play,  when  it  was  printed.  War  burton. 

Ver.  21.  A  brave  man^  £^f.]  The  noble  paffage  of  Seneca, 
which  Addifon  adopted  as  a  Motto,  and  to  which  Pope  in  this 
paflage  finely  alludes,  is  this, 

"  Ecct  fpeftaculum  dignum  ad  quod  re/p'utat^  intentus  operi  fuo^ 
1)kus  !  Ecce  par  Deo  dignum,  vir  fonts  cum  mala  fortuna  com- 
pofitus !  non  Tideo,  inquam,  quid  habeat  in  terris  Jupiter  pulcrius, 
fi  convertere  animum  velit,  quam  ut  fpedet  C  atone  m,  jam  parti - 
bus  non  femel  fradis,  nihilhominiis  inter  ruinaspublicas  ere£lum/' 
Pope  has  very  much  heightened  the  idea  of  Seneca,  in  one 
paflage^  '*  Fartls  vlr,  maid  fortuna  compofitus  j**  which  is  far 
lefs  animated  than 

A  brave  mzn  ^ruggKng  in  thc^orms  of  fate  ! 
X.et  mc  take  this  opportunity  of  remarking,  that  Pope  has  very 
feldom  laid  the  Jire/s^  as  it  is  in  the  line, 

A  6rave  mSn 

Tlic  ilrefs,  however,  laid  upon  the  epithet  in  this  manner, 
has  often  a  picafing  efFe6t,  and,  when  it  is  judtcioufly  introduced, 
is  particularly  grateful  to  the  ear.  Milton  and  Shakefpear  often 
accent  a  line  in  this  manner,  and  who  but  feels  its  occafional  pro- 
priety and  beauty  ? 

'•  Thro*  the  high  wood,  echoing  IhrlU."  AttroRty. 

*'  What  time  the  gray  fly  winds  her  fullen  horn."  Lycix>A9* 
♦*  On  which  the  swart  ftar  fparely  looks." 
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While  Cato  gives  his  little  Senate  laws. 

What  bofom  beats  not  in  his  Country's  caufe  ? 

Who  fees  him  ad,  but  envies  ev*ry  deed^  25 

Who  hears  him  groan,  and  does  not  wifli  to  bleed  ? 

Ev'n  when  proud  Csefar  'midft  triumphal  cars. 

The  fpoils  of  nations,  and  the  pomp  of  wars. 

Ignobly  vain,  and  impotently  great, 

ShowM  Rome  her  Cato's  figure  drawn  in  ftate ;    30 

As  her  dead  Father's  rey'rend  image  paft. 

The  pomp  was  darken'd,  and  the  day  o'ercaft  ; 

The  Triumph  ceas'd,  tears  gufh'4  from  ev*ry  eye  j 

The  world's  great  Vi£tor  pafs'd  unheeded  by ; 

Her  laft  good  man  dejefted  Rome  ador'd,  35 

And  honoured  Csefar's  lefs  than  Cato's  fword. 

Britons,  attend :  be  worth  like  this  approved. 

And  fhow,  you  have  the  virtue  to  be  mov'd. 

With  -honeft  fcorn  the  firft  fam'd  Cato  viex?*d 

Rome  learning  arts  from  Greece,  whom  Ihe  fubdu'd ; 

Your  fcene  precarioufly  fubfifts  too  long  41 

On  French  tranflation,  and  Italian  fong. 

Dare 

NOTES. 

Ver.  27.  Ev^n  <zvhen']  The  twenty-feventh,  thirtieth,  thirty- 
fourth,  thirty- ninth,  and  forty-fifth  lines,  are  artful  allufions  to  the 
charader  and  hiftory  of  Cato  himfelf.  Wartom. 

ViR.  37,  Britons,  attend:"}  Spence  told  me,  that  Pope  had 
written  it —  '*  Britons,  arife'* ;  but  that  Addifon,  frightened  at 
fo  ftrong  an  expreflion,  as  promoting  infurre£Uon,  lowered  and 
weakened  it  by  the  word,  attend.  Wartok. 

Ver.  42.  On  French  tran/lation,]  He  glances  obliquely  at  the 
Diftreft  Mother  of  his  old  antagonift  Philips,  taken,  evidently, 
from  Racine.  Cato's  laft  foliloquy  is  tranflated  with  great  purity 
and  elegance  by  Bland. 

It  is  a  lie  tie  remarkable  that  the  laft  line  of  Cato  is  Pope*8  ; 
and  the  laft  of  Eloifa  is  Addifon'9.  Wa&tom* 
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368  PROLOGUE  TO  CATO. 

Dare  to  have  fenfe  yourfelves ;  affert  the  ftage. 
Be  juftly  warm'd  with  your  own  native  rage : 
Such  Plays  alone  fliould  win  a  Britifti  ear,  4$ 

As  Cato's  felf  had  not  difdainM  to  hear. 

NOTES. 

Ver.  45,  Svc/j  Flays  alotie]  Addifon,  having  finiflied  and  laid 
by,  for  feveral  years,  the  fii  il  four  adts  pf  Cato,  apph'ed  to  Hughes 
for  a  fifth  ;  and  Dr.  Johiifon,  from  entcrtahimg  too  ittean  an 
opinion  of  Hughes,  docs  not  think  the  application  fcrious. 
When  Hughes  brought  his  fupplement,  he  found  the  author 
bimftlf  had  diilfhed  his  play.  Hughes  was  very  capable  of  writ* 
ing  this  fifth  a£l.  The  Siege  of  Datnafctis  is  a  better  tragedy 
than  Cato ;  though  Pope  affected  to  fpcak  flightingly  of  its 
author.  An  audience  was  packed  by  Steele  on  "the  firft  night  of 
Cato  ;  and  Addifon  fuffered  inexpreffible  uneafinefs  and  folicitudc 
during  the  reprefentation.  Bolingbroke  called  Booth. to  his  box, 
and  gave  him  fifty  guineas  for  defending  the  caufe  of  liberty  fa 
well,  againft  a  perpetual  diftator.  Warton. 

Ver.  46.  -/fx  Cato^s  Jelfyl^cJ\  This  alludes  to  that  famoua 
fiery  of  his  coming  into  the  Theatre^  and  going  out  again,  re- 
lated by  Martial.  W  a  r  bu  k  to». 
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EPILOGUE  TO  MR.ROWE'S 
JANE  SHORE. 


THE  Epilogue  to-Janc  Shore  is  written  with  that  air  of  gal- 
lantry and  raillery  which,  by  a  drange  perverfion  of  tafte»  the 
audience  expeds  in  all  Epilogues  to  the  mod  ferious  and  pathetic 
pieces.  To  recommend  cuckoldom,  and  palliate  adultery,  is  their 
ufual  intent.  1  wonder  Mrs.  Oldfield  was  not  fuffered  to  fpeak 
it ;  for  it  is  fuperior  to  that  which  was  ufed  on  the  occaiion.  In 
this  tafte  Garrick  has  written  fdme  that  abound  in  fpirit  and 
drollery.  Rowe's  genius  was  rather  delicate  and  foft,  than  ftrong 
and  pathetic ;  his  compofitions  foothe  us  with  a  tranquil  and 
tender  fort  of  complacency,  rather  than  cleave  the  heart  with 
pangs  of  commiferatioq.  His  diftreiTes  are  entirely  founded  on 
the  pafiion  of  love.  His  di6lion  is  extremely  elegant  and  chafte, 
and  his  veriification  highly  melodious.  His  plays  are  declama- 
tions, rather  than  dialogues ;  and  his  chara6ier8  are  general,  and 
undiftinguiihed  ftom  each  other.  Such  a  furious  charader  as  that 
of  Bajazet,  is  cafily  drawn }  and,  let  me  add,  eafily  a6led.  There 
is  a  want  qf  unity  in  the  fable  of  Tamerlane.  The  death's  head» 
dead  body,  and  (tage  hung  in  mourning,  in  the  Fair  Penitent, 
are  artificial  and  mechanical  methods  of  affeding  an  audience. 
In  a  word,  his  plays  are  mufical  and  pleafing  poems^ut  inadlive 
and  unmoving  tragedies.  This  of  Jane  Shore  is,  I  think,  the 
moft  interefling  and  afiedling  of  any  he  has  given  us ;  but  pro* 
bability  is  fadly  f  iolated  in  it  by  the  negled  of  the  unity  of  time* 
For  a  perfon  to  be  fuppofed  to  be  ftarved,  during  the  reprefenta- 
tion  of  five  ads,  is  a  (triking  inftance  of  the  abfurdity  of  this 
violation. 

It  is  probable  that  this  is  become  the  mofl  popular  and  pleaf- 
ing tragedy  of  all  Rowe's  .works,  becaufe  it  is  founded  on  our 
own  hiftory.  I  cannot  forbear  wifhing,  that  our  writers  would 
more  frequently  fearch  for  fubjeds  in  the  annals  of  England^ 
which  afford  many  ftriking  and  pathetic  events,  proper  for  the 

▼ot.  !•  SB  fiage. 
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ilagc.  Wc  have  been  too  long  attached  to  Grecian  and  Roman 
ftories.  In  truth,  domeftica  fadta  are  more  intcrcfting,  as  well  as 
more  ufeful ;  more  intcreftiog,  becaufe  we  all  think  ourfclvcs  con- 
cerned in  the  actions  and  fates  of  our  countrymen  ;  more  ufcfal» 
becaufe  the  charaders  and  manners  bid  the  faired  to  be  true  and 
natural,  when  they  are  drawn  from  models  with  which  we  are 
cxaAIy  acquainted.  The  Turks,  the  Perfians,  and  Americans, 
of  our  poets,  are,  in  reality,  diiUnguifhed  from  Engliftimen,  only 
by  their  turbans  and  feathers ;  and  think  and  a6l  as  if  they  were 
born  and  educated  within  the  Bills  of  Mortality.  Tlie  hiftorical 
plays  of  Shakefpear  are  always  grateful  to  the  fpeAator,  who 
loves  to  fee  and  hear  our  own  Harrys  and  Edwards,  better  than 
all  the  Achillefcs  or  Caefars  that  ever  exifted.  In  the  choice 
of  a  domeftic  (lory,  however,  much  judgment  and  circumfpeftion 
muft  be  exerted,  to  feleft  one  of  a  proper  aera ;  neither  of  too 
ancient,  nor  of  too  modern  a  date.  The  manners  of  times  very 
ancient,  we  (hall  be  apt  to  falfify,  as  thofc  of  the  Greeks  and  Ro- 
mans. And  recent  events,  with  which  we  are  thoroughly  ac- 
quainted, are  deprived  of  the  power  of  imprcffing  folemnity  and 
awe,  by  their  notoriety  and  familiarity.  Age  foftens  and  wears 
away  all  thofe  difgracing  and  depreciating  circumftances,  which 
attend  modern  tranfaftions,  merely  becaufe  they  are  modem. 
Lucan  was  much  embar raffed  by  the  proximity  of  the  times  he 
treated  of. 

I  take  this  occafion  to  obferve,  that  Rowe  has  taken  the  fable 
of  his  Fair  Penitent,  from  the  Fatal  Dowry  of  Maffinger  and 
Field.  Warton. 

Thfee  obfervations  are  in  general  very  juft,  but  Dr.  Warton 
fliould  not  have  cited  Shakefpear,  as  having  founded  his  moft  in- 
terelling  Plays  on  **  domeftica  fada."  Who  ever  read  Julius 
Caefar,  without  fympathy  and  intereft  ?  Who  ever  read,  without 
a  tear,  the  paffage  where  Brutus,  after  his  difagreement  with 
Cafiius,  fpeaks  of  his  wife's  death  ?  Who  is  not  a  partaker  of  his 
griefs,  and  fortunes  ?  In  truth,  Genius  can  make  at  all  times  a 
"  Caefar,"  as  intereiting  as  an  «  Edward,  or  Henry.'* 
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EPILOGUE  TO  MR.  ROWE'S 
JANE  SHORE- 

DESIGNED  FOR  MRS.  OLDFIELD. 

pRODiGious  this!  the  Frail-one  of  our  Play 

From  her  own  Sex  fhould  mercy  find  to-day ! 
You  might  have  held  the  pretty  head  afide, 
Peep'd  in  your  fans,  been  ferious,  thus,  and  cry'd. 
The  Play  may  pafs — ^but  that  ftrange  creature,  Shore, 
I  can't — ^indeed  now — ^I  fo  hate  a  whore —  6 

Juft  as  a  blockhead  rubs  his  thoughtlefs  fkull. 
And  thanks  his  ftars  he  was  not  bom  a  fool , 
So  from  a  filler  finner  you  Ihall  hear, 
*'  How  ftrangely  you  expofe  yourfelf,  my  dear  ?'* 
But  let  me  die,  all  raillery  apart,  1 1 

Our  fex  are  ftill  forgiving  at  their  heart ; 
And,  did  not  wicked  cuftom  fo  contrive. 
We'd  be  the  befl:,  good-natur'd  things  alive. 

There  are,  'tis  true,  who  tell  another  talcr,  15 

That  virtuous  ladies  envy  while  they  rail ; 
Such  rage  without  betrays  the  fire  within ; 
In  fome  clofe  corner  of  the  foul,  they  fin  ; 
Still  hoarding  up,  mod  fcandaloufly  nice, 
Amidft  their  virtues  a  referve  of  vice,  20 

The  godly  danie,  who  fleftily  failings  damns. 
Scolds  with  her  maid,  or  with  her  chaplain  crams. 

B  B  2  Would 
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Would  you  enjoy  foft  nights  and  folld  dinners  ? 
Faith,  gallants,  board  with  faints,  and  bed  with  finners. 

Well,  if  our  Author  in  the  Wife  offends,  25 

He  has  a  Huiband  that  will  make  amends : 
He  draws  him  gentle,  tender,  gnd  forgiving. 
And  fure  fuch  kind  good  creatures  may  be  living. 
In  days  of  old,  they  pardoned  breach  of  vows. 
Stem  Cato's  felf  was  no  relentlefs  fpoufe :  30 

Plu — Plutarch,  what's  his  name,  that  writes  his  life  ? 
Tells  us,  that  Cato  dearly  lov*d  his  Wife : 
Yet  if  a  friend,  a  night  or  fo,  fliould  need  her. 
He'd  recommend  her  as  a  fpecial  breeder. 
To  lend  a  Wife,  few  here  would  fcruple  make,      35 
But,  pray,  which  of  you  all  would  take  her  back  ? 
Tho*  with  the  Stoic  Chief  our  ftage  may  ring. 
The  Stoic  Hufband  was  the  glorious  thing. 
The  man  had  courage,  was  a  fage,  'tis  true,  39 

And  lov'd  his'country,— but  what's  that  to  you  ? 
Thofe  ftrange  examples  ne'er  were  made  to  fit  ye. 
But  the  kind  cuckold  might  inflruft  the  City : 
There,  many  an  honefl  man  may  copy  Cato, 
Who  ne'er  faw  naked  fword,  or  look'd  in  Plato. 

If,  after  all,  you  think  it  a  difgrace,  45 

That  Edward's  Mifs  thus  perks  it  in  your  face ; 

To 

NOTES. 

Veh.  44.  U^ho  ne'er /aw"}  A  fly  and  oblique  ftroke  on  the  filicide 
of  Cato ;  which  was  one  of  the  reafoiis>  as  I  have  been  informed, 
why  this  epilogue  was  niot  fpoken.  War  ton. 

Vf  R.  46.  Edward* t  iVi/>]  Sir  Thomas  More  fays,  fhe  had  one 
accomplifhinent  UDcommon  in  a  wojnan  of  that  time ;  (he  could 
road  and  write.  War  ton. 
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To  fee  a  piece  of  failing  flelh  and  blood. 

In  all  the  reft  fo  impudently  good ; 

Faith,  let  the  modeft  Matrons  of  the  town  49 

Come  here  in  crouds,  and  ftare  the  ftrumpet  down. 


Thomson,  in  his  Epilogue  to  Tancred  and  Slglfmunda,  fevercly 
ccnfures  the  flippancy  and  gaiety  of  modern  Epilogqes,  as  con- 
trary to  thofe  impreffions  intended  to  be  left  on  the  mind  by  a 
well  written  Tragedy,  The  laft  new  part  Mrs.  Oldfield  took  in 
tragedy  was  in  Thomfon*s  Sophonlfba  ;  and  it  is  recorded  that 
flie  fpoke  the  following  line. 

Not  one  bafe  word  of  Carthage  for  thy  foul, 
in  fo  powerful  a  manner,  that  Wilkes,  to  whom  it  was  addreflcd, 
was  aftonifhed  and  confounded.  Mrs.  Oldfield  was  admitted  to 
vifit  in  the  beft  families.  George  II.  and  Queen  Caroline,  when 
Princefs  of  Wales,  condefcendcd  fometimes  to  convcrfe  with  her 
^t  their  levees.  And  one  day  the  Princefs  alked  her,  if  (he  was 
married  to  General  Churchill  ?  "  So  it  is  faid,  may  it  pleafe  your 
Highnefs,  but  wc  have  not  owned  it  yet.^'  Her  Lady  Betty 
Modifh  and  Lady  Townly  have  never  yet  been  equalled.  She 
was  univtrfally  allowed  to  be  well-bred,  fenfible,  witty,  and  gene- 
rous. She  gave  poor  Savage  an  annual  penfion  of  fifty  pounds ; 
and  it  is  llrange  that  Dr.  Johnfon  feems  rather  to  approve  of 
Savage's  having  never  celebrated  his  benefadrefs  in  any  of  his 
poems.  Warton. 
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C  377  3 
NOTES  AND  OBSERVATIONS. 


ON  THE  PASTORALS, 
PASTORAL  I.    P.  6i. 

V€r.  !•  1?  iRST  in  thefc  fields  I  try  the  fylvan  ftrains. 
Nor  blufti  to  fport  on  Windfor's  blifsful  plains. 

Our  Poet  feems  to  have  confulted  DryJen^^  verfion  of  the  pbct 
imitated  here,  Virg.  Eel.  vi.  i, 

I  firji  transferred  to  Rome  Sicilian.^ai»j.* 

Nor  blufii'd  the  Doric  Mufe  to  dwell  on  Mantuan  plaint, 
Rofcommon  alfo,  a  terfe^  judicious,  unafFeftedy  and  moral  writer, 
juftly  efteemed  and  celebrated  by  Pope,  may  be  agreeably  com- 
pared on  this  occafion : 

I  Jirft  of  Romans  ftoopM  to  rural Jirains  ^ 

Nor  blujh^d  to  dwell  among  Sicilian  fwains. 

Ven  5.  Let  vernal  airs  through  trembling  oliers  play. 
A  beautiful  paffage  of  this  kind  occurs  in  Paradife  Regain'd,  ii.  2i7. 
Then  on  the  bank  of  Jordan,  by  a  creek. 
Where  winds  with  reeds  and^/r/  whifp*ring///^— 

Ver".  7.  _-too  good  for  pow'r. 

A  paiTage  in  Lucan,  viii.  493*  is  very  appofite  to  this  fentiment : 

exeat  aula, 

Qui  vult  cffe  pius.    Virtus  et  fumma  poteftas 
Non  coeunt. 

He;  who  would  fpotlefs  live,  from  courts  mufl:  go  : 
No  union  power  fupreme^and  virtue  know. 

Ver.  23.  Hear  how  the  birds,  on  ev'ry  bloomy  fpray, 
With  joyous  mufic  wake  the  dawning  day ! 
Surry  t  in  his  Sonnet  on  Spring  : 
Somcr  is  come,  for  every  fpray  now  Jprtnges, 

Mibon^ 
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JMihofif  Paradifc  RegamM,  iv.  437.  in  moft  delicate  drains  of  the 
Doric  Mufe : 


•  the  birds — 


Clear'd  up  their  cholccft  notes  in  bufh  ^udfprayy 

To  gratulate  the  fweet  return  of  morn. 
And  in  his  firft  fonnet,  which  Pope  certainly  had  in  view  : 

O  !  Nightingale^  that  on  yon  bloomy  fpray 

JVarhleJi  at  eve ! 
Some  lines  in  Broome^s  Paraphrafe  of  Job  xxxtx.  on  a  congenial 
fubjed,  will  be  acceptable  to  the  reader,  who  delights  in  the  fra- 
grance of  thefe  bloffoms  of  the  Mufes  : 

By  thy  command  does  fair  Aurora  rife. 

And  gild  with  purple  beams  the  blufhing  (kics  ? 

The  warbling  lark  falutes  her  chearful  ray. 

And  welcomes  with  his  fong  the  rifing  day. 

Ver.  25.  Why  fit  we  mute,  when  early  linnets  fing ; 
When  warbling  Philomel  falutes  the  fpring  ? 

He  is  indebted  here  to  Waller's  Chloris  and  Hylas ;  a  paifage, 
pointed  out  alfo  by  Mr.  White  ; 

Hylas,  oh  Hylas !  why  fit  we  mute^ 

Now  that  each  hirdfaluteth  the  fpring  ? 

Ver.  35.  where  wanton  ivy  twines. 

And  fwcUing  clufters  bend  the  curling  vines. 

J)ryden,  in  his  State  of  Innocence,  A6i  iii.  Scene  i. 
And  creeping  *twixt  'em  all,  the  mantling  njine 
Does  round  their  trunks  her  purple  clufiers  twine^ 

Ver.  37.  Four  figures  rifing  from  the  work  appear. 

So  Dry  den,  JEn*  viii.  830. 

And  Roman  triumphs  rifing  on  the  gold.  . 

Ver.  62.  And  trees  weep  amber  on  the  banks  of  Po« 
This  fweet  line  is  indebted,  perhaps,  to  Milton,  Par..  Loft,  iv.  248, 
Groves,  whofe  rich  trees  wept  odorous  gunu  and  balm. 

The  claffical  reader  will  thank  me  for  producing  fome  elegant 

▼erfes  of  Marius  Fidory  an  author  but  little  known,  from  his  de- 

fcription  of  Paradife : 

^quod 
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quod  Medus  redolet,  vel  crine  foluto 


Fragrat  Achaemenius,  quod  molli  dives  amomo 
Aflyrius,  meffifque  rubens  Mareotica  nardo. 
Quod  Tartcfliaci  frutices,  quod  virga  Sabaei, 
Quodque  Palaeftinus  lacero  Jlet  vulnere  ramus. 

Ver.  73.  All  nature  laughs  ;  the  groves  are  frefli  and  fair. 
It  flood  in  the  firft  edition,  and,  I  think,  as  well : 

All  nature  laughs ;  the  groves  frefh  honours  *wear. 
It  is  probable,  that  our  author  had  in  view  fome  lines  of  the  true 
Doric  delicacy  and  mod  unafFe6led  tendernefs  in  Dryden^a  State 
of  Innocence,  A£l  v.  Scene  i.  where  Adam  thus  addrcffes  Eve  : 
What  joy,  without  your  fight,  has  earth  in  ftore  ? 
While  you  were  abfent,  Eden  was  no  more. 
Winds  murraur'd  through  the  leaves  your  long  delay, 
And  fountains  o'er  the  pebbles  chid  your  ftay. 
But,  with  your  prefence  cheerM,  they  ceafe  to  mourn. 
And  walks  wear  frefher  green  at  your  return, 

PASTORAL    II.    P.  73. 

Ver.  45.  Oh  !  were  I  made,  by  fome  transforming  powV, 
The  captive  bird  that  fings  within  thy  bow'r. 
Romeo  and  Juliet : 

I  would  I  were  thy  bird.  Ste evens. 

A  fimilar  wi(h  occurs  in  Ovid,  Met.  viii.  51. 

O  !  ego  ter  felix,  fi  pennis  lapfa  per  auras 

Gnoffiaci  poilim  caftris  infiftere  regis. 

Oh  !  had  I  wings  to  glide  along  the  air ! 

To  his  dear  tent  I'd  fly,  and  fettle  there.  Croxall. 

Ver.  69.  Here  bees  from  bloffoms  fip  the  rofy  dew. 
lidilfon,  in  his  Penferofo ; 

And  every  herb,  that^j  the  dew, 

PASTORAL    m.    P.  %%. 

Ver.  30.  Say,  is  not  abfence  death  to  thofe  who  love  ?. 
This  whole  palfage  is  imitated  from  ^tr  Philip  Sydneyh  Arcadia^ 
^  Book  iii.  p.  712.  8vo  edition  : 

Earth,  brook, ^ow'rj,  pipe,  lamb,  dove. 

Say  all,  and  I  with  them, 
Ahfence  is  deathy  or  worfe,  to  them  that  love, 

Ver. 
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Vcr.  57.  Let  op^DHig  rofcs  knotted  oaks  adorn. 

And  liquid  amber  drop  from  every  thorn. 
Bcwlssf  in  his  tranflation  of  Theocritus,  Idyll,  t.  affiled  our  bard: 
On  brambles  now  let  violets  be  bom. 
And  opening  rnfes  blufh  on  every  thorn, 
Ogilhy'%  line  at  the  original  paflage  in  Virgil,  is  very  pleafiog 
and  melodious : 

And  pure  ft  amber  flow  from  every  tree. 

Ven  43.  Not  bubbUng  fountains  to  the  thirfty  fwain. 
Not  balmy  fleep  to  lab  Vers  faint  with  pain, 
'      Not  fhow'rs  to  larks,  or  fun-ftiine  to  the  bee. 
Are  half  fo  charming  as  thy  fight  to  me. 
With  thefe  polifhed  lines  a  paffage  in  Drummond's  Wandering 
Mufes  (pointed  out  alfo  by  Mr.  Sieevetu)  m  ly  be  very  agreeably 
compared : 

To  virgins,  flowers ;  to  fun-burnt  earth,  the  rain ; 
To  mariners,  fair  winds,  amidil  the  main  ; 
Cool  (hadea  to  pilgrims,  whom  hot  glances  burn. 
Are  not  fo  pleafing  as  thy  bleft  return. 

Ver.  f  9.  I  know  thee.  Love !  on  foreign  mountains  bred  ; 

Wolves  gave  thee  fuck,  and  fa#age  tigers  fed. 
Not  unlike  StafonPi  verfion  of  the  original  in  Dryden^s  Mif- 
CcUanles, 

/  inow  thecy  Love  !  on  mountains  thou  waft  bred^ 
And  Thi-acian  rocks  thy  infant  ^my  fed. 

The  paffage  ran  thus  in  our  Poet's  firft  cditipn  : 
I  know  thee,  Love  I  wild  as  the  raging  main  ; 
Mote  fell  than  tigers  on  the  Lybian  plain. 

PASTORAL    IV.    P.  90. 

Ver  39.  The  filver  fwans  her  haplefs  fate  bemoan. 

In  notes  more  fad  than  when  they  fing  their  own. 
Thehinc  of  this  turn  was  derived  from  a  verfe  WPhUtps^%  Paf- 
torals,  where  the  circumftances  of  the  cafe  render  it  ridiculous ; 
Ye  brighter  maids,  faint  emblems  of  my  fair, 
With  looks  caft  down,  and  with  difhevcPd  hair. 
In  bitter  anguifh  beat  your  breafts,  and  moan 
Her  death  unlimely  as  it  were  your  own. 

.  THE 
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THE    MESSIAH.    P.  105. 

^^^'  5*  O  thou  my  voice  infpire, 

Who  touch' J  Ifaiah's  hallowed  h'ps  with  fire  ! 
Mi/ion  had  already  made  the  fame  allufion  to  I/aialf,  vi.  7,  at 
the  doff  of  his  Hymn  on  the  Nativity : 

And  join  thy  voice  unto  the  angel  quire, 
From  out  his  facred  altar  touch' J  with  hallow'djre. 
Cowley  alfo,  David,  i.  25.  admits  comparifon  : 

Ev'n  thou  my  breall  with  fuch  Weft  rage  infpire, ' 
-As  mov'd  the  tuneful  ftrings  of  David's  lyre. 
But  a  noble  paifagc  in  mhon\  Reafdn  of  Church  Government 
13  ftill  more  appofite  ;  '«  By  devout  prayer  to  that  Eternal  Spirit 
«  who  can  enrich  with  all  utterance  and  knowledge,  and  fehd^ 
«  out  his  Seraphim,  with  the  ^«//^^V>/ of  his  altar,  to /o«rA 
"  and  purify  the  lips  of  whom  he  pleafes." 

Vcr  32.  Oh  fpring  to  tight,  aufpicious  babe  I  be  born. 
This  feems  a  palpable  imitation  of  Callimachus,  but  where  otir 
Poet  fell  upon  it,  I  cannot  dif<!over  :  Hymn.  Dei  214. 

.   Vcr.  39.  He  from  thick  films  fhall  purge  the  vifual  ray. 
Thus  Milton,  Par.  Loft,  iii.  620. 

and  th*  air. 

No  where  fo  clear,  (harpen'd  his  vifual  ray 

To  objeds  diftant  far : 
and  in  bis  Samfon  Agoniftes,  ver.  162. 

For  inward  light  alas  I 

Puts  forth  no  'oijual  beam. 

f 

Ver.  99.  No  more  the  rifing  fun  (haU  gild  the  morn,    ^ 
Nor  ev'ning  Cynthia  fill  her  filver  horn. 
There  is  a  general  refemblance  in  thefe  charming  lines  to  the  be- 
ginning  of  OwW's  Metamorphofes,  and  SanJys'%  excellent  tranfla. 
tion  there : 


NuUus  adhuc  mundo  prabebat  lumina  Titan, 
Nee  nova  crefcendo  reparabat  cornua  Phoebe. 


No 


Digitized  by  VjOOQ IC 


382  APPENDIX. 

No  Titan  yet  the  world  with  Hght  adornes. 

Nor  waxing  PhcDbe^//'i/  her  wained  hornet. 
Our  Poet's  attachment  to  Sandys  from  early  intimacy  is  Well 
known. 


WINDSOR  FOREST.    P.  121. 

Ver.  I.  Thy  foreft,  Windfor,  and  thy  green  retreats. 
At  once  the  Monarch's  and  the  Mufe's  feats. 
Invite  my  lays. 
Thus  Hopkins^  m  his  Hiftory  of  Love,  publiflied  in  the  fame  year 
at  leaft,  if  not  earlier,  than  the  poem  before  us  : 
Ye  woods  and  wilds,  ferene  and  bleft  retreats^ 
At  once  the  lovers*  and  the  Mufes*  feats ^ 
To  you  1  fly. 

Ver.  331.  Histrcffcs  dropt  with  dews,  and  o'er  the  ftream 
His  fhining  horns  difTus'd  a  golden  gleam. 

Spenfer  has  a  fine  paflage  like  this  before  us,  Faery  Queene,  iv. 
II.  25. 

But  Thame  was  ftronger,  and  of  better  flay, 

Yet  feem'd  full  aged  by  his  outward  fight. 
With  head  all  hoary,  and  his  beard  all  gray, 
'    Dewed  with  filver  drops  that  trickled  downe  alway. 
But  our  Poet  feems  to  have  imitated  the  firil  verfcs  of  a  parallel 
reprefentation  in  Cldudian,  de  VI.  Conf.  Honor,  ver.  i6o.  wrought 
with  the  cuflomary  richnefs  of  that  authbr.     The  entire  paflage 
is  well  worthy  of  perufal ;  replete  with  ornament ;  and  that  orna- 
ment appropriate  and  original :  to  which  I  refer  the  reader.     He 
IK  fp caking  of  the  Po : 

—  lUe  caput  placidis  fublime  fluentia 

Extulit ;  et,  totis  lucem  fpargentia  rip  is, 

Aurea  roranti  micuerunt  cornua  vultu. 

He  fpake :  the  FJood  rears  up  his  towering  head 

O'er  the  fmooth  furface  of  his  fwelling  bed. 

His  horned  front,  through  llreams  of  gliftening  dew. 

Round  the  wild  banks  a  golden  radiance  threw. 

The  reader  will  be  pleafed  alfo  with  fome  lines  of  Milton' %  JLycidas, 
^cr,  105. 

Next 
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Next  Camus,  reverend  lire,  went  footing  flow, 
His  mantle  hairy,  and  his  bonnet  fedge, 
Inwrought  with  figures  dim. 

Ver,  340.  The  reader  will  be  gratified  by  the  fame  fubjed  ia 
the  hands  of  Spenfery  t.  Q^iv.  11.  29. 

Aijd  round  about  him  many  a  pretty  page 

Attended,  duely  ready  to  obey  ; 
All  little  rivers,  which  owe  vaflallage 

To  him,  as  to  their  lord,  and  tribute  pay — : 
The  chaulky  Kenety  and  the  Thetis  gray, 

The  morifh  Cole.y  and  the  foft  flyding  Breare, 
The  wanton  Lecy  that  oft  doth  loofe  his  way. 

And  the  ftill  Darenti  in  whofe  waters  clcarc  / 

Ten  thoufand  fifties  play,  and  decke  his  pleafant  llrcamc.  / 

Ver.  379.   I  fee,  I  fee,  where  two  fair  cities  bend 

Their  ample  bow,  a  new  Whitehall  afcencf . 
This  feems  imitated  from  Hopkins*  Court- Profped  in  Drydej^% 
Mifcellanies,  ii.  p.  385. 

As  far  as  fair  Augufta*^  buildings  reach,  ' 

Benty  Me  a  boiuy  along  a  peaceful  beach. 


ODE  ON  ST.  CECILIA'S  DAY,    P.  163. 

Ver.  96.  No  crime  wa«  thine,  if  'tis  no  crime  to  lov«. 
DrydetC%  tranflation  of  Dido  to  -ffineas : 

Who  know  no  crime,  but  too  much  love  of  thee : 
and  afterwards  in  the  fame  epiftle  : 

Some  pity  let  a  fuppliant  princefs  move, 

Whofe  only  fault  was  an  excefs  of  love. 


r 


FIRST  CHORUS  TO  THE  TRAGEDY 
OF  BRUTUS.     P.  174. 

Ver.  2.   Wherfe  heav'nly  vifions  Plato  fir'd. 
And  Epicurus  lay  infpir'd. 

This  IS  an  imitation  of  fome  verfes  by  J,  yl,  of  King's  College^ 
Cambridge,  to  Creech  on  his  Lucretius : 

I  thought 


c  ». 
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I  thought  indeed,  before  I  heard  your  hmcp 
No  laurels  grew  but  on  the  banks  of  Cam  ; 
Where  Chaucer  was  by  facred  fury^V, 
And  everlafting  Cowley  lay  infpird; 
Where  Milton  firft  his  wondVoua  vifion  (aw. 
And  Marvel  caught  the  painter  how  to  draw. 
For  the  fecond  verfc  Pope  originally  gave, 
AnAgodlik  Zeno  lay  infpirM» 


ESSAY  ON  CRITICISM.    P.  193. 

Ver.  i44.-»nanielef8  graces,  which  no  methods  teach* 
A  writer  in  Dry  den*  %  Mifcellanies,  ii.  p.  343. 
/  Ah  !  where  the  namekfs  graces^  that  were  fcen 

In  all  thy  motions,  and  thy  mien  ? 

Ver.  193.  Nations  unborn  your  mighty  names  ihall  found. 
And  worlds  applaud  that  muft  not  yet  be  found  I 
An  imitation  of  Cowley^  David,  ii.  833. 

Round  the  whole  earth  his  dreaded  nameJhaUfoundy 
And  reach  to  worlds  that  muft  not  yet  6e  found,  c  ' 

h 
Ver.  243.  In  wit  as  nature,  what  afFed^s  our  hearts,  { 

Is  not  th'  exadnefs  of  peculiar  parts  ; 
*Tis  not  a  lip,  or  eye,  we  beauty  call. 
But  the  joint  force  and  fuU  refult  of  alL 
This  feems  an  improvement  on  fome  lines  in  Dtyden^s  Av.^oF 
Poetry,  Canto  i. 

'Tis  not  enough,  when  fwarming  faults  are  writ, .     "j)t 
That  here  and  there  are  fcattered  fparks  of  wit ; 
Each  objed  muft  be  fix'd  in  the  due  place. 
And  differing  parts  have  correfponding  grace : 
Till,  by  a  curious  art  difpos'd,  we  find 
One  perfe£l  whole,  of  all  the  pieces  joinM. 

Ver.  623.  Nor  is  Paul's  church  more  fafc  than  Paul's  cfiurcb- 
yard. 

3  The 
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The  proj^ietyrof-tkc  fpedficatfoD  in  this  proverbial  remark  1$ 
founded  on  a  circiimltaice  no  longer  exifting  iu  our  Poet'a  time, 
and  derived  therefore  by  him  from  older  writers.  •*  In  l!he  reignt 
**  of  James  1.  and  Charles  I.  (fays  Pennant  in  his  London, 
**  p.  383.)  the  body  of  St,'  Paul's  cathedrarWas  the  common 
*'  refort  of  thj? -politician*,  the  jiews-mongen,  and  idle  in  genertil. 
*^  It  was  called  PauPt  *palk^  and  the  frequenters  known  by  the 
**  tisLvne  of  Pnuri  tva/iers^  Scc'  : 

*•  England  need  itar  no  outward  enemies.  The  lufty  lads 
"  verily  be  in  England.  I  have  feen  on  a  Supday  more  likely 
'*  men  waHing  in  St.  PauPt  church,  than  1  ever  yet  faw  iu 
'<  AugttiU."     jffibam's  Letters. 

Ver.  627.  It  dill  looks  home,  and  fhort  excurfions  makes. 
As  Firgil,  Geo   iv   194. 

ExcurfusqMc  breves  tentant : 

Nor  forage  far,  butter/  excurfions  make,     DryJen. 
Pclow,  ver.  738.  our  Poet  comes  ftill  clofcr  to  Fir^iPz  wor^l :    . 
But  in  low  numbers^  r/  excurpcm  tries. 


THE  RAPE  OF  THE  LOCK. 

CANTO  L    P.  303. 

Ver.  134.  And  all  Arabia  breathes  from  yonder  box. 

my  Amor.  feft.  39.  hmxrcuq  h  »^km  «» /AiXoiw  x*"^  w/*i^«w,  t^ 

*i^»  anToxvwa-ou    '*  But  thofe  women,  that  arc  contented  witk 
own  black  hair,  con  fume  all  their  hufbands'  wealth  upon 
,.^  ^^athin^  almolt  all  Arabia  from  their  locks." 

CANTO  n.    P.  314. 

yer.  J  6.  if  belles  had  faults  to  hide. 

This  exception  is  in  that  true  ftyle  of  elegance  and  urbanity, 
which  charadlerifes  this  cxquifite  performance  ;  and  from  a  fpirit, 

TOL.  I.         .  C  c  imbibed 
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imbibed  at  the  pure  fources  of  claffical  arttrqally.     Sd    Flrglf 
,  Geo.  iv.  ^Sg. 

IgY^fcendaquidcm,  fcirent  fi  Ignofcerc  man  eft  ; 
9ni  others,  io  a  varkiy  of  examples. 

Ver.  27.  Faif  trrffcs  man's  impertal  nee  mfrare, 
And  bcaaty  draw*  ua  \vith  a  fiwglc  hair. 
Sandys'  Paraphrafe  of  the  Song  of  Solomon,  1641. 
Struck  with  oue  glance  of  thf  bright  eyes  I 
One  bmr  of  th be  in  felters  tiei*         S .  * 

60  tTtlioH  m  hi8  Latin  Elegies,  i,  60.  which,  for  gciiiufi,  ongma- 
lity,  and  fimplicity,  approximate  to  the  charaftcr  of  aotiquity  \m* 
yond  any  modern  compofitioas  within  my  knowledge  ; 
£t  decus  eximium  front ts^  tremulofque  capillos, 
Aq'«>^^  quae  fallax  retia  tend  it  Amor, 

Ver.  61.  Tranfparettt  form?,  too  fine  for  mortal  fight- 
He  traa  thinking,  perhaps,  of  MUion*^  Fenrerofo,  vcr.  I4. 

Whofe  faintly  vifage  is  too  bright 

To  hit  the  fenfc  of  human  fight : 
where  our  fublime  bard  palpably  imitates,  or  rather  tranflatcSj  a 
well  known  vcrfe  of  Horace  i 

Et  vttUus  nimium  iuhricut  afpku 
So  Shakefpedr  in  hi3  Merry  Wives  of  Windfor,  Aft  it.  Seen 
"  She  is  too  bright  io  be  kaP^  a^ahi/l-*'     Dr.  Lheiipynd  aim 
a  couplet  in  his  vei-ft;s  to  RofuommouL^  which  the  reader  wilU 
with  plea^re : 

.  Her  beauties  arc  too  heavenly  and  refinM 
For  the  grofs  fenfe^i  of  a  vulgar  mind,  V 

Thi(' liodon  was  derived  from  the  Platonifts.  Tlrua  one  of  th, 
fbft,  Jfmkms,  in  hfs  treatifc  De  Deo  Sofratia,  fpeaking  of  ^^ 
bodies  of  the  Dsetftons,  with  alufcious  luituriancx  of  phrafg^^ 
tiar  to  that  writer :  "  D^Emonum  corpora — funt--  ti  iHo  pui^ 
<*  aeris  liquido  et  fereno  elemento  coalita,  eoquc  nulli  hominum 
**  temere  vifibilia  : — quod  TiUlhi  in  iUis  tertena  foliditas  lectin^ 
"  luminis  occuparit,  quae  ijoftris  oculis  pofiit  obfifterc,  qua  folidi- 
**  tate  neceirario  ofTtnfa  acies  immoietur ;  fed  fila  poffldcnt  cor* 
*  porum  rara  et  fplendida  et  tenuja,  ufque  adco  ut  radios  omneg 
**  noftri  tuoris  et  raritate  tranfmittant,  et  fftendmic  reverberent, 
♦'  et  fubtilitate  fruftrentur/' 

I  ELEGY 
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MExVIORY  OF  AN  UNFORTUNATE  LADY.  P»3S7, 

Ver.  75.  Poets  tfiemfelve*  muff  fall  like  thofe  they  faag. 
Slatman^  on  the  death  of  Mr.  Pelliam  Humfnes  s 

For  you  yourfelvea,  that  fmg  this  mournful  fong, 

Alas  1  e'er  it  be  long. 
Shall,  like  Amintas.  breathlefs  be, 

Though  more  forgotten  in  the  grave  tKan  '    ',  ' 


A^8  %\it  Pages  arc  id  general  fufficicotly  enctjmb«rc4  witH, 
NoteSy  I  thought  it  beft  to  referve  thefe  excellent  Obfervation?  o| 
t^ilbeit  Wakf  field  fpr  a  place  by  thepafdves. 

Of  the  '*  Unfortunate  Lady,"  I  have  heard  a  different  a^cp^int 
fcom  any  y,tt  given,  fof  wWipb  fcp  Life  of  Pope. 

The  follofviog  particulars  relating  Iq  Ejipifat  ^v^i9  in^ercftiagi 
that  I  (hall he  iSaottfed  for  iofefftiag  tbegi  foeie. 

<'  The!  manner  of  EloiOa's  taking  the  veil  is  thus  dcfcribed  by   " 
ii  wrher  of  her  tim«  5  i 

«« On  the  day  appointed  for  the  ccreittony,  tli«  bi/kop  of  Paris 
officiated.     He  gave  his  beoedi^ion  to  the  veil,  that,  ac^oarding 
to  the  caAom  of  the  times,  was  f>laced  upon  the  altar^  and  n^ttdT"^ 
the  novice  ivas  to  advance  from  her  (eat  in  the  chofr,  to  take  aai    *. 
pot  upon  her  head.     Eloifa  was  now  advancing  w^  a  fimd^e|i 
towards  the  altar,  to  receive  this  emblem  of  fK^liifio^  from  aha 
world,  and  of  obiivioa  to  ita  pleafaves,  when  a  gveat  i^unibdr^ 
yorfbnaof  jaUranks^  who  wsre  pnefipoA  at  this  jaaikjri^fid  f^^ti*^ 
Ari^k  ydtfa  julttttabMr  a^  hor  bflau^yt  tirhiah  m^  ■mT3' '' 
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extreme  youth,  and  by  the  general  opinion  that  was  gone  forth 
in  the  world  of  her  mental  accomplifhments  and  acqiiifitions»  felt 
the  deepcit  commiferation  for  the  facrifict  fhe  was  about  to  per- 
form. Some  perfons  of  the  greateft  confequence  amongft  them 
approached  her,  and  intreated  her,  with  tears  in  their  eyes,  to 
give  up  her  intention ;  and  made  ufe  of  arguments  fo  prt fling, 
that  (he  appeared  for  a  few  minutes  not  infenfible  to  what  they 
faid  taher.  SIjc  was  heard  to  figh  bitterly;  but  her  fighs  arofc 
from  a  motive  different  fiom  what  the  furrouiiding  muliiiude  fup- 
^  pofed.  AMard,  who  was  always  prcftnt  to  l»cr  imagination, 
'  was  the  only  caufe.  She  Was  heard  to  fay  to  heifelf,  Alas!  un- 
happy hufband,  is  it  then  poflible,  that  the  rigour  of  foi  tune  has 
fo  violently  opprcffed  f<>  dilliiigm'fhed  a  man  !  How  came  I  to  be 
his  wife,  merely  to  render  him  miferable  !  No,  no,  added  the 
willing  viclinj*^  I  vvas  unworthy  of  being  united  with  him,  and 
Cnce  1  am  tlK*-»«Mkife  of  all  his  miferies,  it  is  but  juft  that  I  (hould 
fuffcr  the  punilhmcnt  for  them.  Having  fpoken  thus,  fhe  tore 
herfelf  away  from  the  hands  of  the  perfons  that  were  attempting 
to  hold  her,  and  ran  up  to  the  altar,  as  to  a  funeral  pile,  upon 
which  (he  was  to  confummate  the  facrifice.  She  then,  with  the 
greateft  reverence,  kiflfcd  the  holy  cloth  that  covered  it,  took  the 
black  veil  from  it,  and  pronounced  her  vows,  with  a  courage, 
and  a  firm  tone  of  voice,  fuperior  to  the  natuiai  timidity  of  her" 
fex.  r 

"  Her  aufterity  as  a  nun,   is  thus  defcribed  by  the  Abbot  of 
Cluni : 
^       *«  Her  tears  had  long  fmce  deftroyed  her  heauty,     A  fad  pale- 
nefs  look  pl^e  of  her  natural  vermiliion.     -Her  eyes  loft  all  their 
fire,  and  her  whole  frame  was  deftroyed  by  grief.     She  looked 
ttpoii  herfelf  as. the  difconfolatc  widow^.meptioned  by  St.   Paul, 
whofe  only  occupation  is  to  weep   and   to  .lament.     After  .the 
I  death  of  Al)elard>  (he  hardly  ever  Went  into  the  monaftcry,  ex.- 
'   cept  to  attend  the  offices  of  the  church,  and  except  the  times  of 
"  !  iier  attendance  in  the  choir,  when  (he  (t^d  always  her  veil  throwa 

•  i»cr  her  fece  to  hide  her  .tears.  She  remained  (hut  up  in  her  cell 
at)>rayers,  or  was  iipon  her  knees  before  the  tomb  of  Abelard^ 
fiihe  vecdved  with  tranfport  the  abfolution  of  Abekrd,  fent  to.hei? 

*  liy-bisfiiperiorj  the  Abbot  of  Cluni,  thus  worded:-  '. 

"  *""^  T,  Peter,  abbot  of  Clufli,  who  have  receivied  Pifter  Abclar^ 
[    tate  neceha^ber  of  my  monJts,  and  i^'ho,  after  favringdug  up  hi» 

'  porum  rara  v  ^^j 

J*  noftri  tuoris  ci 
♦'  tt  fubtilitate  fru.  ^  , 
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